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A haunted history 


A magazine, two deaths, and a town 


by Ric Kahn 





stabbed a young boy to death in the wet woods 

of Wayland. He was exiled to institutions, was 
married twice, and held many jobs in many towns, 
Now, 18 years later, he’s back in Wayland running 
the housing authority, and some townies have 
serious doubts about this turn of events. The 
December issue of Boston magazine contains a 
lengthy article on the subject, “The Boogeyman 
Comes Home,” by senior staff writer John 
Strahinich. The piece, which begins on page 198 
and is sandwiched between “Vanishing Species” 
and “Toys R You,” raises provocative questions 
about the awesome power of the press and the 
potential for extreme unintended consequences of 
one’s actions. For these many thousands of words 
were not written with any apparent moral, 
political, or social objective. The piece presented a 
written ‘history of a previously unchronicled 
tragedy. It was news — and sheer commercial 
entertainment. And 10 days after the story reached 
the public, it can be argued, these same passive 


| n 1967, at the age of 12, Albert Thompson 


words sitting on a page — created by the writer, 
rearranged by editors, and reproduced by the 
printer — were instrumental in the death of a 
woman whose life had turned tragic in those same 
wet Wayland woods 18 years ago, when her six- 
year-old son was stabbed to death. 

We in the media all walk on eggshells. As 
writers we are but one inkspot away from 
philosophical second-guessing. The Phoenix is no 
exception. Last summer | wrote a story about the 
apparent transformation of a promising Polish 
doctor, medical researcher, and male named 
Zbigniew M. Poddubiuk into an alleged plagia- 
rizer, liar, thief, illegal alien, smuggler, and female 
who went by the name of Mavis. Mavis’s court- 


appointed attorney had argued to a federal mag- . 


istrate that his client had-leukemia and that any 
publicity surrounding the sensational nature of her 
alleged life as a man and a woman would only 
worsen her condition. Knowing this, the Phoenix 
went ahead and published the piece — roughly 

Continued on page 10 
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by Dave O'Brian 





ot that it really matters, but: 

The Globe's Mike Barni- 

cle is the Robert Redford of 
newspaper columnists. 

Mike Barnicle is the Mike Royko 
of TV personalities. 

Mike Barnicle’s Yelena Bonner 
column was this literary year's 
answer to Albert Goldman’s Elvis 
Presley biography. 

I sleep better knowing Bobby 
Crane can get a mortgage. 

And that Sonny McDonough 
wouldn’t be caught dead saving 
whales in Brookline. 

Would Dapper O'Neil have been 
opposed to busing if he lived in 
Lincoln? 

The skies were bleak, the wind 
competed with the sound of tire 
chains, and the snow was falling on 
this jewel of a December morning 
as the street-smart Michael Barnicle 
strode purposefully through 
Harvard Square. The Square means 
more to this guy than pistachio nuts 
on Valentine’s Day. His destination 


wwvasethe Wursthaus, one of this 
Worhard-bitten wordsmith’s favorite 


haunts. 

“Hey, Mike. I seen ya on TV!” 
shouted a gleeful young fan who'd 
spotted the Hub’s answer to Royko 
and Redford. Her voice competed 
with brash horns and abrasive 
sirens on this otherwise quiet gift of 
a day. 

Barnicle flashed his impish Irish 
grin, studiously ignored her, and 
kept on striding purposefully. He 
entered the eatery, slamming the 
door on the chill and his dreams, 
and slumped into a corner booth. 
His palms, his mind, his entire life 
had told him this would be a Friday 
morning for two cups of coffee, 
with cream that would dance out a 
tune for his future. And, by the 
way, for an interview with a 
Phoenix reporter. 

“How did you decide to make 
the move from print to broadcast?” 
he was asked. 

“I didn’t make a move from print 

Continued on page 6 
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THIS JUSTIN... 





EDITED BY JANE LICHTENSTEIN AND THEA SINGER 





COURTESY OF THE BOSTON HERALD 





‘Nuff said 


SILENT BUT DEADLY? 


For 115 days of trial thus far, the voice of reputed 
Boston Mafia boss Gennaro Angiulo has been the 
premier evidence for the prosecution in the federal 
government's racketeering case against Angiulo and 
four other men. Dozens of hours of tapes made secretly 
by the FBI using two bugs concealed in the ceiling of 
Angiulo’s Prince Street enclave have featured the many 
faces of Jerry Angiulo. Reporters covering the trial 
recently asked the loquacious Angiulo if he was 
planning to take the witness stand in his own defense. 
“No, I’ve done enough talking,” Angiulo replied. 


FREE AT LAST 


In the end Ted Kennedy found himself imprisoned by 
the presidency — the public’s obsession with his 
family’s association with the office and the nation’s 
almost pathological interest in its most gripping real-life 
(“will he, won't he, what will happen to him if he 
does?”) docudrama. Such was Ted Kennedy’s double 
bind that his every move was diminished by a cynical 
interpretation that left him substantively emasculated 
and politically counterproductive. 

He could neither advance the causes he chose-nor 
advance toward the office he had coveted without 
clouding the issues. Kennedy himself termed it a “fog” in 
his five minute, “no-run,” rock-the-political-world video 
last Thursday night. This fog became only more dense as 
Kennedy put in place in recent months the pieces that 
would have prepared him to do what almost everyone 
assumed he wanted to do. 

“The last straw,” Larry Horowitz, Kennedy’s chief of 
staff said Thursday, ‘was this feeling that nothing he 
said or did between now and 1989, when he would have 
been inaugurated, would be judged devoid of 
presidential politics.” 

At his news conference Friday at the Parker House, 
Kennedy complained that his trip to South Africa last 
Christmastime to highlight the immorality of apartheid, 
his speech at Hofstra University last spring on the future 
of the Democratic Party, and his support for the line- 
item veto and Gramm-Rudman — and literally 
everything else he did — was interpreted only in terms 
of presidential politics. He said the press was more 





A clear opportunity 





interested in “whether I’m moving to the right or left or 
whether my weight is going up or down” than what he 
had to say on the issues. 

How ironic; that a Kennedy would be prevented, to all 
intents and purposes, from pursuing the White House 
because of the conventional wisdom that he wanted to 
be president. 

Yet, in forgoing the presidency, not only did 
Kennedy remove himself from the political pressure 
cooker and obtain some important measure of relief 
from suspicious interpretation, but his breakout offers 
the real opportunity for Kennedy to define for himself a 
historic mission — one worthy of a Kennedy. 

For in the months to come, by virtue of his decision, 
Kennedy will have the unique opportunity to create an 
ideology around which his shattered party can rally. 
With his withdrawal, other lesser lights certainly will 
emerge to test the presidential waters by seeking to 
propound ideas that can capture the public fancy. But 
within the party’s first rank, Kennedy, and only 
Kennedy, will be free to speak without raising doubts 
about personal ambition. 

He may now come to represent principles that all 
stripes of Democrat can endorse, and thus re-create the 
philosophical nucleus of a badly shattered party atom. 

He must be inspired by this opportunity. 

Last Friday at the Parker House, he certainly seemed 
relieved by his liberation. 


DEFINE PROVIDENCE 


The sort of civic boosterism that brought us “Boston — 
Bright from the Start” and “The Spirit of Massachusetts 
is the Spirit of America ” is not, of course, confined to the 
commonwealth. Now the city of Providence is searching 
for a cheerleading slogan of its very own. “Since it’s 
stuck halfway between New York and Boston, 
Providence tends to get overlooked,” says Mark O’Day, 
executive sales manager for the Greater Providence 
Convention and Visitors Bureau. 

In the past, Providence has gone by such catchy 
sobriquets as “The Walkable City” and “The American 
Renaissance,” but O’Day says the city is after anew 
slogan that’s a bit more timeless and that reflects the 
city’s architecture, history, and coastal setting. So the 
bureau has launched a contest offering thousands of 
dollars plus a trip to Florida for the lucky sloganeer who 
can, as O’Day suggests, “capitalize on the uniqueness 
that is Providence.” 

The winning slogan will be announced on January 7, 
but the Providence Journal couldn't wait. It went and 
launched its own version of the slogan contest, inspiring 
such timeless descriptions as “The Home of the Mafia,” 
“The Bums Are Beautiful in Providence,” “Providence, 
Palace of Political Punksters,” and (our personal 
favorite) “Providence, the City of Pigeons.” 


GRIDIRONCLAD 


Concentration, they say, is the key to successful 
football coaching. As a case in point, we give you Don 
Shula. Some three hours before last Monday night's 
Patriots-Dolphins game, the Miami mentor prowled the 
field as his 26-year-old son Dave, a Dolphin assistant, 
gave a press conference on the subject of his being hired 
as head coach of the Philadelphia Eagles. Dave Shula 
will be the youngest head coach in modern (plastic 
helmet) football history. While his first-born held sway, 
Shula wouldn’t even look at him. And when asked for 
his opinion of his son’s elevation, Shula the elder said 
tersely, “No comment.” We don’t know if he made the 
kid burn his playbook. 


POWER POLITICS 


Next year, Vermonters will be bracing for a patently 
un-Vermont-like event — a high-powered, high-stakes 
election campaign, one that will pit incumbent 
Democratic progressive Patrick Leahy against former 
moderate Republican governor Richard Snelling for US 
Senate. Snelling, though a formidable opponent of basic 
Reaganomics (hey, he may be a Republican, but we're 
talking Vermont here) was nonetheless importuned by 
the Great Communicator this fall to stand against Leahy 
as part of the White House effort to maintain a 
Republican majority in the Senate. 

Leahy, a civil-libertarian and one of the most down-to- 
earth liberals in the Senate, will defend his record with 
the help of a veteran local politico, Mary Beth Cahill, 
who most recently worked in Mayor Ray Flynn’s 
legislative office. Cahill is set to manage the Leahy re- 
election campaign. Before working for Flynn, Cahill, as 
some Phoenix readers will recall, managed 
Congressman Ed Markey’s 1984 re-election effort. 
Although considered close to Markey, Cahill had not 
earned the photo cutline ‘Mrs. Markey” that 
accompanied a campaign story in these pages last year. 
What she had earned was a lot of respect for her political 
know-how. 

The way things look, lucky Leahy will need every one 
of Cahill’s skills. 





(Thanks this week to Richard Gaines, Michael Gee, 
Dave O'Brian, and Jim Schuh.) 
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Marino: singin’ in the rain 


SPORTING 


BY MICHAEL GEE 


IAMI — The rain and abuse pelted down in 
M roughly equal measure on Tony Eason’s head 

as he left the floor of the Orange Bowl last 
Monday. Eason’s face wore that expression of pure 
disgust peculiar to quarterbacks who've thrown last- 
minute interceptions that cost their teams big games. 
There’s an old chess maxim that frequently applies to 
football as well: victory comes to the man who makes 
the next-to-last mistake. Last Monday.night Eason made 
the final error in a game chock-full of them, throwing an 
interception (his third of the night) to Miami safety 
Glenn Blackwood at the Dolphin 11 with 56 seconds to 
play, ending the final Patriot drive and ensuring Miami's 
30-27 victory. Drawing the distinction between a miscue 
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and a big play often depends on the sympathies of the 
beholder, but in this case, Eason was the first to admit 
that his intended target, tight end Derrick Ramsey, “was 
wide open. I just overthrew him. It’s a play I’m going to 
have to live with for a long, long time.” 

So, perhaps, will the entire New England franchise. In 
the game that general manager Patrick Sullivan had 
called, not inaccurately, the most important in the 26- 
year history of the Patriots, the team, as it always had 
when it reached for the heights, fell just a wee bit short. 
It was the best chance New England has had to erase 
its popular image as misfortune-ridden also-rans, 
its chance to move up from its traditional spot as the 
least beloved of Boston’s four major sports franchises, 
but it was not to be. To make matters worse, this failure 
came in the most painful manner imaginable — through 
yet another crucial blunder here in the Orange Bowl, the 
graveyard of New England hopes for the past 20 years. 
In light of New England's 18 consecutive defeats in 
Miami, it’s easy to look at Monday’s loss as just another 
excruciating example of the Pats’ manifestly unhappy 
destiny. 

In sports destiny is another word for hindsight. Sure, 
the 1969 Mets were a team of destiny, but so were the 
1978 Red Sox, until October, and so, for that matter, were 
the 1984 Dolphins, until the Super Bowl. Winning and 
losing are purely matters of how the opposing sides play 
in a given contest. One oft-ignored element of the 
Orange Bowl “jinx” is that for most of the 19 years it has 
been in effect, Miami has fielded far better teams than 
has New England. On those few occasions when the 
sides have been equal, or nearly so, the Dolphins have 
won because they were able to extract the maximum 
results from their players. Miami has been a 
championship-caliber squad for so many years precisely 
because Don Shula has no peer at squeezing every last 
bit of available (and sometimes quite limited) prowess 
from his players. Until this year the Patriots were 
renowned for accomplishing far less than their 
purported individual talents would seem to warrant. 
Bitter as this loss was, New England followers may draw 
some comfort from the fact that it didn’t stem from 
underachievement, but from failure to overachieve 
dramatically. To play. championship-level football, the 
current Patriots must be perfect, or nearly so. Against the 
Dolphins, they could only display patches of brilliance 
— enough to come close, but not enough to carry them 
over the top to triumph. 

And beating the Dolphins in Miami is a feat that 
demands championship-caliber play. So far, no one has 
managed the trick'this season, the most notable failure 
being that of the Chicago Bears, widely trumpeted as 
invincible until their Monday-night visit to the 
Dolphins’ decaying home, sweet home. The Dolphins 
are a damn good team anywhere, but in the Orange 
Bowl they become an extraordinary one. Why this is true 
is a mystery even to the Dolphins, most notably 


quarterback Dan Marino, who admitted, “Oh, 1 don’ Ss 


know why. I guess it’s because good teams are supposed 
to win at home, and we're a good team.” 

In Shulaspeak (which Marino speaks fluently) “good” 
is the only permissible superlative when referring to 
one’s own. Miami's a sight better than good, of course. 
The major reason, as Shula himself is wont to say, 
accompanying it with his broadest smile, is Marino 
himself. Against New England, Marino had an 
unimpressive statistical game, completing 17 of 33 
passes for 192 yards (about 100 yards less than usual for 
him) with only one touchdown toss, a six-yarder to tight 


Continued on page 25 
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ON THE COVER 

Dave O'Brian translates Mike Barnicle. And Ric Kahn looks at the 
unintended havoc wreaked in Wayland by a Boston magazine story 
about a man who returned to town after having — years before — 
killed a little boy. 


TALKING POLITICS by Scot Lehigh 
Michael Dukakis wants to play it both ways in the lieutenant 
governor's race 


NOWHERE MAN by Jim Schuh 

One of the stranger twists in the still-untolding tale of some Medford 
cops gone bad is the relationship of one of them with Arthur ‘Bucky’ 
Barrett, a veteran safe cracker. He was indicted with some of the cops 
in the Depositors Trust burglary. but he was never arraigned because 
authorities think he’s dead 
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LANES OF OPPORTUNITY by Kathleen Hirsch 

The strip of Washington Street between East Berkeley and Mass Ave 
was for years a desolate, impoverished, deserted place that didn't 
seem to interest anyone. But today. because of the real-estate boom 
in the surrounding area. the plans to dismantle the Orange Line. and 
other factors, the strip is hot. A profile of a neighborhood on the brink 


of development and change. 
URBAN EYE by Nancy Webb 
SOUTH OF THE BORDER by Gary Provost 


A winter getaway guide to Cartagena 


EQUAL WRITES by Susan Stobaugh 


A checklist of women's gains and losses in 1985 


ALL’S NOT FAIR by Charles Bloche 
An examination of the Clean Campaign Act 


RESTAURANTS by Robert Nadeau 
A test of the take-out at Mandarin Taste 


14 THE PUZZLE by Don Rubin 


CARTAGENA 


16 CLASSIFIEDS 








1 COLOR HIM ADULT by Owen Gleiberman 











At’s not hard to see why Steven Spielberg chose Alice Walker's much- 
loved novel The Color Purple as the vehicle for his first real-world 
movie. With Whoopi Goldberg in the lead role, the result is sometimes 
moving. often pretty — and always calculated 


FILM 


Owen Gleiberman brushes up his Shakespeare for Akira Kurosawa's 
Ran; Scott Rosenberg goes exploring in the Streep/Redford Out of 
Africa; Kathy Hufthines gets few kicks from A Chorus Line. and Henry 
Sheehan pulls rank on Colonel Redl 


THEATER 


Lloyd Schwartz takes the ax to The Juniper Tree. and Scott Rosenberg 
trips over Ann Magnuson’‘s Occupational Hazards 


DANCE and ART 

Lisa F. Hillyer meets a twain of Japanese dance events, by Kei Takei 
and Eiko and Koma; and David Bonetti assents to part one of the ICA's 
“Dissent” and gives the bare truth about MIT's ‘Nude. Naked. 


Stripped.” 
MUSIC 


James Hunter grows up with Hank Williams Jr.; Mark Moses looks 
back at Gram Parsons; and Michael Bloom hurries to keep up with 


Rush. 


16 HOT DOTS and AIRWAVES PLAY BY PLAY 


30 
17 NINE DAYS A WEEK 32 OFF THE RECORD 
18 =. FILM LISTINGS 


LISTINGS 
28 ART LISTINGS FILM STRIPS 





COMING NEXT WEEK ees 


In Arts: we bid a fond (well. sometimes fond) adieu to the year’s film. music. and theater. In 
Lifestyle: Frank Connolly looks back on ‘85, the year of Reagan. Rambo, and Wrestlemania 








Credit: Michael Romanos (with News). 
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LETTERS 





We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer's name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





BON APPETIT 


We appreciated Robert Nadeau’s 
levelheaded and amusing discussion of 
the AIDS scare, smuggled into his 
review of the Downtown Café (Lifestyle 
December 3). : 

As Nadeau pointed out with charming 
levity, you can't eat the AIDS virus off a 
fork. Many gay men are at risk to catch 
AIDS. Many gay men work in 
restaurants. Put two and two together, 
and you come up with nothing. There is 
no medical evidence to suggest that 
AIDS is transmitted through culinary 
contact. 

We eat out often and remain in robust 
health. Still, some readers might think 
they could get sick and die from eating 
in a restaurant owned, staffed, or 
patronized by gay men. Nadeau’s effort 
at dispelling these fears is admirable. 

Susan Lawrence 
Karen Strauss 
Jamaica Plain 


HELLO 
GOODBYE 


Re the John Lennon cover 
(News, December 10): | remember... a 
popcorn-and-kid-filled matinee of A 
Hard Day’s Night... coming home for 
lunch from school to “Eleanor Rigby” on 
my mom's radio .. . fishing at City Point 
and hearing a boisterous sing-along to 
“Yellow Submarine” . . . hair getting 
longer and clothes stranger . . . getting a 
warm ride home on a cold night with 
“Penny'Lane” on the car radio . . . stuff 
about drugs and trips to India... 
burning incense in a friend’s basement 
and playing Abbey Road .. . adolescent 
indifference to the break-up ... and a 
wholly unexpected sick and hollow 
feeling when Cosell dropped the news. 
The Beatles weren't just a popular 
musical group — they were a part of the 
environmental forces that shaped my 
formative years. When John died, a part 
of my youth that I never knew I still had 
went along with him. 
Bernie Conneely 
Charlestown 


John Lennon was an artist who could 
both “turn you on” and put you off. He 
used his unique talents to cut through 
the bullshit around him. His perspective 
on life will be missed as we raise 
children, work, and grow older. The 
deep sense of loss has not been dulled 
by five years passing. 

Steve Birdsall 
Brockton 


FEMINIST 
THERAPY 


We read Neil Miller’s article on the 
evolution of feminist therapy in the 
Boston area (Lifestyle, December 3) with 
enthusiasm. However, we are concerned 
that Phoenix readers will be misled by 
your mention of Focus only as a practice 
that had existed in 1976. In fact Focus, 
Counseling and Consultation is alive 
and well, providing psychotherapy, 
supervision, and consultation to people 
in a perspective that integrates feminist 
theory. 

We have been serving the Greater 
Boston area since 1973 as a nonprofit, 
collectively administered agency. We 
continue to be an agency run and staffed 
by professional women with a 
commitment to providing individual, 
couple, and family psychotherapy. We 
work from a perspective that addresses 
the complex interplay of social and 
emotional forces women confront in 
their lives as they seek to affirm old or 
new choices of lifestyle, career, and 
parenting. 

Our staff of seven women 
psychotherapists has expertise in 
providing help for specific aspects of 
women’s lives, including sorting out 
issues of sexual identity; dealing with 
the emotional dilemmas that may arise 
from life experiences such as incest, 
infertility, and alcoholism; and 
integrating mothering and careers into 
personal identity. 

Our clinical work with individuals and 
couples has never been provided 
exclusively to women. However, over 
the past few years we have increasingly 
seen men individually and as part of 
couple and family constellations. 

As Neil Miller's article so clearly 
articulated, feminist psychotherapy is a 
vital force in the field of psychotherapy 
that has undergone change and 
development. Part of that development 
has been the creation, dissolution, and 
change of organizations. We request that 
you publish this lettet to correct any 
possible question that Focus is an 
agency that continues in that tradition, 
providing comprehensive 
psychotherapy services to the Greater 
Boston area. 

Deborah Silverstein, MSW 

Libby Zimmerman, PhD 

Focus, Counseling and Consultation 
Cambridge 


TRY SOME 
FERNS 


Once again the Phoenix is front- 
runner for the “Accuracy in Journalism 
‘Award.” I refer to “Barriftg the Door,” 
by Helen Husher (Lifestyle, December 
3). 

I am the sole owner and manager of 
Sfeco Bunratty’s and have been so 
since’ 69. David Giammatteo is not 
now, for has he ever, been an owner of 
Bunratty’s. So much for accuracy. 

The term Scumratty’s and the 
description “dangerous biker crowd” are 
certainly attention getters. In my 16 
years as owner-manager I| have never 
heard the term Scumratty’s, and this is 
with a complete employee turnover 
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usually every two years. It certainly 
makes me wonder if Husher coined the 
term to impress the proofreader. Also, 
“dangerous biker crowd”: what 
thoughts must be racing through your 
readers’ minds? Perhaps Husher could 
expound on this a little. 
Once again, hats off to the Phoenix, 
journalism at its best. 
Dennis Mullins 
Owner, Bunratty’s 


FRIEDBERG’S 
FEAR 


Sack Theatres’ president A. Alan 
Friedberg’s proud claim to standing up 
for the First Amendment in the case of 
showing movies (“Concession Stand,” 
News, November 26) is ridiculous. Oh 
so easy, Mr. Friedberg, to ignore fringe- 
group protesters, gays, and feminists. 
Why, the whole world does that. But 
God forbid that the ire of the Catholics 
be raised, heaven help us all indeed! 

Sophia Green 
Brookline 


PLUGGING THE 
OUTLETS 


To Sally Cragin: 

| have read your review (Arts, 
December 10) of the Outlets’ Whole 
New World album release on 
Restless/Enigma. Unfortunately, | 
suspect that the album is not on your 
Christmas list. Thankfully, other critics, 
Billboard, Rockpool, U.S. Rock, the 
Noise, the Boston Herald, C.M.]., the 
Boston Globe, L.A. Weekly, and other 

najor national publications enjoyed and 
recommended the album. However, 
your opinion of the album did not 
generate this letter; you are certainly 
entitled to an opinion and you get paid 
to.print it. 

What did generate this letter is what I 
perceive to.be a.personal.attack.which 
goes beyond the bounds of a record 
review. The band, crew, management, 
Rob Dimmit (who in my opinion is one 
of the best new producers anywhere), 
and One Way Production personnel 
dedicated a year of hard work to this 
project and do not deserve to be called 
unenthusiastic ticket punchers. It is, 
however, always a pleasure to read text 
on production technique from such a 
renowned expert in the area as yourself. 
You must know how deeply we take 
your production commentary to heart. 

And what is this about the Outlets 
currently living in an “urban 
demimonde”? | must admit, you sent me 
to two dictionaries to check my 
definitions; I could not believe what I 
thought I had read. However, Webster's 
Seventh New Collegiate Dictionary 
defines demimonde: “1a: a-class of 
women on the fringes of respectable 
society supported by wealthy lovers. b: 
prostitutes, 2: Demimondaine, 3: a group 
marked by doubtful propriety or lack of 
success.” Webster's International 
Dictionary defines demimonde as the 
“world or class of women who have 
become socially declassed, or of 


‘ doubtful reputation and standing, as 


intermediate between those of 
unquestioned respectability and the 
courtesan class.” 

If this is a comment on the band, then 
you owe the band and their friends and 
families an apology. If this is a comment 
on the Boston music scene you owe. * 
those musicians, their support. « 


. personnel, and their faris an apology.” 


Furthermore, if this is your 
preconceived opinion of the local music 
scene, don‘t you think you should -be 
deing something other than reviewing 
local music? 

Just to set the facts straight, Michael 
County is 21 years old and has been 
with the band for approximately one 
year, and Walter Gustafson was an 
original member of the Outlets and no 
longer drums with Gang Green. 

The only person who appears to be 
operating in an urban demimonde is 
Sally Cragin. But that’s just my opinion. 

H. Brooks Whelan, Jr. 
Coproducer of 
Whole New World 
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Continued from page 1 
to broadcast,” he answered. 

“You're still doing both,” Mike 
Barnicle was asked. 

“Yeah,” he laughed. ‘I was asked to 
participate in that show [Channel 5's 
Chronicle]. And | was glad to accept. 
Two college tuitions. One private-school 
tuition. One 16-month-old. And another 
due any day.” 

“T count four with a fifth coming,” he 
was asked. 

“Yeah, four with a fifth coming,” he 
answered. “So don’t put anything in the 
paper to upset my wife.” 

At this point we'll begin translating 
our story from Barniclese back into 
English. Otherwise, you'll never get 
through the damn thing. Barnicle’s 
reference to his wife was spoken like the 
truly sensitive soul and good family man 
that this occasionally loudmouthed, 
frequently profane, and utterly 
outrageous columnist’s close friends 
insist he is. “I can honestly say that I 
would really do anything for Barn,” says 
Globe cartoonist Paul Szep. “He’s just a 
very honest, sensitive guy and a true 
friend. If you are his friend, you're 
friends for life.” “You have to know 
Mike,” agrees Sheldon Cohen, proprietor 
of Harvard Square’s Out of Town News. 
“He's shy and aloof, but he has to be. 
Sometimes people smother him.” 

As the interview progressed, Barnicle 
spotted Catherine “Fitz” Fitzgerald, a 
Wursthaus waitress who thinks he’s 
wonderful. “Hey Fitz! How’s my girl?” he 
asked, relighting the fat stub of his cigar. 

‘Nearest the heart, Mike. God bless 
you,” Fitz enthused. 

Then he caught sight of a Cambridge 
cop he knows. “How are you?” Barnicle 
asked. ‘Are you all right? Is the Cadillac 


all right?” 

“I don't have it,” said the roly-poly 
cop. 

“What happened?” 


“Ever since you started writing about 
that Boston cop with the Mercedes I got 
rid of it.” 

“What're you driving now?” 

“A company car.” There was much 
laughter all around, 

While Barnicle was having one great 
time in Harvard Square — while this 42- 
year-old former speechwriter who's been 
the Globe's star columnist for 13 
years was “out and about,” as he would 
tell most of New England in his Monday 
column — one of the many 
neighborhood folks whose stories he’s 
told over the years was trying 
desperately to reach him. And as Barnicle 
reported on Monday, this North End 
character, whose name is William Dolan 
and who tried to kill himself Sunday 
afternoon by jumping from the 
Expressway onto Endicott Street, is the 
very same Billy Dolan — nicknamed 
Stolen by Dolan — whose life of third- 
rate crime has been chronicled in two of 
Barnicle’s best and funniest columns. 

On Sunday he wrote his third in this 
series, noting that Stolen by Dolan, this 
utter failure of a North End thief — a 
man who'd once stuck a gun ina store 
owner's stomach, only to have the guy 
slap him in the face — had done it again. 
“Like everything else he had tried as an 
adult,” Barnicle wrote, “Dolan failed 
miserably, even at threatening suicide.” 
The column had a few things going for it: 
it put the Globe's page-one suicide- 
attempt story in its proper context; it was 
the proverbial good read; and it all but 
gave Barnicle a day off. All he had to do 
was rewrite his old stuff. (From Barnicle’s 
June 3, 1983, Dolan column: “There are 
more suspensions alongside Dolan’s 
name than you will find beneath the 
Tobin bridge.” From his October 19, 
1984, Dolan column: “ ‘Stolen by Dolan’ 
has more suspensions under his name 
than you will find beneath the Tobin 
Bridge.’ And from his Dolan column of 
last Monday: “When you look at Billy’s 
name on court records, you see beneath it 
more suspensions than you will find 
under the Tobin Bridge.”’) 

When this guy comes up with a line he 
likes, he won't give it a rest. “That's one 
of the criticisms of his work,” says Globe 
sports editor Vince Doria, another of 
Barnicle’s buddies. “‘So many of his 
columns are alike. Yesterday's poor 
family is like tomorrow’s poor family. It’s 
because he believes in what he does.” 
And when one of his people suddenly 
finds himself “in the news,” Boston's 
answer to Royko and Breslin is ready. 
Yes, the man’s a star, busily turning out 
his Globe columns, doing Channel 5 
commentaries, and starring in TV 
specials, all for no small amount of ego 


‘ 


gratification and a large amount of cold 
cash. The guy’s now reported to be 
earning a total annual salary in excess of 
$150,000. Not bad. He and his second 
wife, Ann Finucane, a vice president at 
the ad agency, Hill Holliday Connors 
Cosmopulos, were able to shell out some 
$350,000 for their farmhouse in Lincoln. 
Not bad at all. Mike Barnicle, the street- 
smart chronicler of the plight of the little 
people, has made it big. That does not, of 
course, disqualify him for his role. 
“There’s a lot of the Irish working class in 
Mike,” says Globe reporter John Powers, 
“and that’s something you never 
outgrow.” 

Asked if he feels he’s influential, 
Barnicle becomes wary. “Influence?” he 
asks. “I thi..k that if you start thinking 
like that, it’s going to be all over for you 
pretty soon. You're going to be walking 
around saying, ‘Here I am, Babe Ruth, 
carrying a 42-inch Louisville Slugger. 
Who am I gonna knock down today?’ ” 
He claims not to think like that, but he 
does admit that, as a result of his 
columns, “sometimes something 
happens. A problem is solved or a block 
is cleaned because you put something in 
the paper.” Some eight years ago, he 
recalls, he wrote a Christmas column 
about an elderly woman, living alone in 
the Fenway, who'd been robbed. “I 
wrote about it and she got something like 
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With Out of Town News’ Peter Itrato: you can dress him up .- . 
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$6000 in the mail,” he says. “All for this 
old lady. That's the funny thing. People 
are better than some of us cynics give 
them credit for being.” “He brings 
something terribly important to the 
Globe,” says Globe columnist and 
former Phoenix staffer Alan Lupo. “He 
brings emotion and compassion.” 
“Mike has his faults. He’s 
controversial,” says former Globe 
managing editor Matt Storin. “But he’s a 
terrific reporter and he knows a good 
story when he Sees one.” “I have some 
problems with his writing,” notes 
another Globe staffer, “but he’s out there 
on the streets. He’s not hanging around 
the office.” “He absolutely amazes me 
with what he’s able todo asa 
performer,’ says Chronicle cohost Peter 
Mehegan of Barnicle’s TV presence. ‘He 
can rip off two and a half minutes of 
commentary in one take.” But some 
Globe staffers complain that Barnicle’s 
reporting is unreliable, and there are 
those at Channel 5 who say he tends to 
show up late for scheduled shootings and 
doesn’t seem to care. Ironically, such 
shoots seem to be one of his strengths. 
“He's at ease on camera because of his ‘I 
don’t give a fuck’ attitude,” sums up one 
Channel 5 observer. “He's talented, 
bright, and difficult.” “I just like to tell 
stories, you know?” Barnicle offers. “I 
like to tell stories with a beginning, a 
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middle; and an end.” But he doesn’t 
think much of telling tales about himself. 
Indeed, during his interview with the 
Phoenix, he cut off a series of questions 
about his childhood and education, 
saying, “I had an absolutely average, 
normal childhood. I was not rich; not 
poor. My mother raised three kids. My 
father died when he was young and we 
were young. My mother got a college 
degree to teach and raised us the best she 
could. No different from millions of other 
kids, That's all there is to that story.” 

So who is this guy? “That’s whol am 
in the paper, three times a week,” he 
insists. “That's what I think. That’s what 
I feel. That’s what I believe. That's what I 
see.” And that’s pretty much all we're 
gonna get from this tough-talking, 
opinionated columnist who’s reported to 
be painfully shy and essentially private. 

He may be unwilling to talk about 
himself, but in the nearly 2000 columns 
he’s offered to Globe readers he’s told a 
few good Barnicle tales about others. For 
example, there’s the story of “a young 
man named Bruce Dailey who was 
absolutely driven to success.” Dailey, a 
short-order cook at a Huntington 
Avenue Burger King, was given the day’s 
receipts and the keys to his boss’s car and 
told to deposit the cash in the bank. By 
day’s end, ‘‘he had done it his way,” 
making off with both the cash and the 
car. Or the powerful story behind the 
story of the hung jury in the trial of Val 
Mayfield, who was charged with raping 
and murdering 11-year-old Mary Ann 
Hanley. Jurors told Barnicle the panel 
became hopelessly deadlocked simply 
because one member, with “a real ax to 
grind against cops,” had his mind made 
up before the trial even started. 

Yes, he tells tantalizing tales, but even 
his fans are quick to qualify their praise 
of the man. Mike Barnicle’s a good deal 
more than a mere storyteller, after all. 
Born in Worcester and raised in 
Fitchburg, Barnicle majored in 
government and history at Boston 
University (‘‘but I don’t think I ever went 
to-class,” he says), served briefly in the 
Marines, got married, and then headed 
off to Washington in search of a career in 
politics. He bounced from one low-level 
job to another, running elevators, 
parking cars, and serving as a Capitol 
cop. But he’s a charmer anda fast talker, 
and he ended up writing speechés fora 
number of candidates, including Bobby 
Kennedy, John Tunney, Hubert 
Humphrey, Edmund Muskie, and 
Sargent Shriver. ‘The Barn was different 
from other speechwriters,” recalls 
Washington Post columnist Mark 
Shields, another former political 
operative. “Most see themselves in the 
[Ted] Sorensen mold, completely above 
the grubby politicking and the 
dealmaking. Barnicle was very mucha 
pol, an advocate for his point of view. 
That made him more bothersome to a lot 
of people, but it also made him more 
interesting.” 

It also put him in contact with a couple 
of people who gave his career a couple of 
real boosts. He met and befriended 
Robert Redford during the 1970 Tunney 
senatorial campaign, and ended up 
writing much of the screenplay for The 
Candidate, a Redford film released in 
1972 that was based not-so-loosely on 
that campaign. (Barnicle had a bit part in 
the flick.) He also ran across Globe 
political columnist and executive editor 
Bob Healy on the campaign trail, and 
Healy saw the makings of a hotshot 
columnist in this brash, wisecracking, 
politically astute Irish Catholic kid. 

And then, as luck would have it, 
Barnicle and Healy were both hanging 
out at Sundance, Redford’s Utah retreat, 
at a time when the smart-alecky 
speechwriter was between campaigns 
and out of work, and the Boston Globe 
was looking for a columnist. “We just 
wanted someone to do more of a Boston- 
scene column,” says Healy. “It was my 
notion that the Globe needed that.” So 
he convinced editor Tom Winship to give 
Barnicle a shot. “The deal was two or 
three columns a. week at $75 per column 
ona freelance basis,” Healy says. 
Barnicle ground out columns on those 
terms for better than four years before he 
was Offered a staff job. 

“I was dying. | was literally writing for 
my life,’ Barnicle says. “I mean | was 
writing for news. I was writing for sports, 
sometimes four and sometimes five a 
week, because I needed the money. And 
| tried desperately to get on staff. I’ve 
never been able to figure out how come 
they didn’t want me on staff for so long. 
Was | that bad?” 
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Salt of the earth? 


There were those who'd say he was. 
Actually, there was a bit of a conflict 
here: Healy was after more of a street 
smart Breslin-type columnist, but Tom 
Winship, now retired, was looking for an 
eventual replacement for Boston’s one- 
of-a-kind culture maven and outrageous 
columnist George Frazier, who was 
ailing. And Winship found what he was 
looking for. “He may be the most 
valuable writing talent at the paper 
today,” says Winship of Barnicle 

Even Winship concedes, however, that 
Barnicle misses the mark now and again 

He's as guilty as any talented person of 
writing a ’s written some,” he 
I love n hip,’ Barnicle 


id what his 
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just left me alone. I can’t think of anyone 
else who'd have had the sense of humor 
to allow me to make an asshole out of 
myself for a couple of years and still 
retain me the way he did 

The first time Winship so generously 
allowed Barnicle to make an asshole out 
of himself was on January 30, 1973, the 
day his third Globe column appeared. It 
was a column about Blue Hill Avenue in 
Mattapan, once the heart of Boston's 
Jewish community, and about the fact 
that the neighborhood was becoming 
increasingly black. But Barnicle chose 
quote a Station ownera 
Hill Av 
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$25,000 

A decade later, Barnicle wrote a column 
about a woman he'd spoken to at South 
Boston District Court whose son was in 
trouble with the law, and she complained 
to the Globe's ombudsman that, once 
again, Barnicle hadn't said he was a 
reporter before he started asking 
questions. “I wouldn't have talked to him 
had | known.” she said. “I asked him 
what he was doing there a 
he is there on, For the record 
Barnicle says I ( ied himself 

nt remforce 


one 


will match myself against anvone.’ His 


critics, on the other hand, say he's made 


disturbing number of mistakes and that 
few of his columns are balanced. And 
he’s repeatedly been accused of mak 
up quotations and characters and wr 


fictional columns that readers are | 


believe are factual. “ Theoretically 
reporting standards for columns 
be as high as they 

savs one G./oODe rep. 
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Barnicle credits Winship (above) with letting him be an “asshole.” 
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Continued from page 7 
you're going to have a column, 
if it’s going’ to work, vou've 
got to have a point of view.” 
He says that he'll occasional- 
ly air both sides of a 
heated issue, but more often he’s 
likely simply to tell a tale that 
reflects his own biases. ‘“It’s my 
job in writing a column some- 
times just to give one side of an 
issue. Bang. That’s it. Every- 
body's not going to be happy.” 
And. he claims he’s never fabri- 
cated a quotation. “I haven't 
made anything up,” he says. He 
does concede, however, that he’s 
been known to, well, alter lines 
from his friends a wee bit. “You 
know,” Barnicle says, ‘take 
someone like Peter Itrato [a truck 
driver for Harvard Square’s Out 
of Town News]. You might dress 
up something he says. You don’t 
make it up, but you might dress it 
up. 

Winship also concedes that 
Barnicle’s been guilty of what he 
jokingly calls “high-grade 
plagiarism.” “Mike could be ac- 
cused of stealing a line or two 
from George Frazier,” he says. 
Indeed, Barnicle willingly admits 
that much of his style — and 
some of his content — is deriva- 
tive of Frazier’s, Mike Royko’s, 
Jimmy Breslin’s, and the late 
Jimmy Cannon’s. “So what?” he 
asks. “You know, that’s one of 
the things about Boston. We're so 
parochial. Did you ever figure 
that some guys around the coun 
try might see themselves in Mike 
Barnicle’s mold?” 

Barnicle says his father 
Cannon columns to him from the 
New York Post when he was a 
kid. And, of course, his one-liner 
columns beginning “Not that it 
really matters, but were 
inspired by Cannon's one-liner 
columns beginning “Nobody 
asked me, but And so, for 
that matter, were George 
Frazier’s “Another Man’s Poison” 
columns. Barnicle was annoyed, 
however, when the Phoenix 
compared his Christmas Eve col 
umn of last year to Cannon's 
“Loser’s Christmas” column from 
1954. (Barnicle, 1984: “It’s for that 
old singer who can’t seem to 
reach the high notes anymore; for 
the trumpet player who has lost 
his lip; for the lonely girls who 
dream of just one dance.” Can- 
non, 1954: “Put music back in the 
horns of musicians with broken 
Wouldn't it be a_ fine 


read 


lips. 


Christmas if a plain girl were 
truthfully told she was beau- 
tiful?’”) “Why don’t you attack 
Pete Hamill?” 
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he asks. “Pete 


Hamill did the same thing for 
years in the New York Post.” 
Barnicle’s still very much the 
wiseass would-be pol. For years 
he’s been friendly with State 
Treasurer Bob Crane, and 
through Crane he became close 
to former mayor Kevin White. “I 
know more about politics than 
most of the people at the State 
House,” Barnicle brags, “but | 
don’t write about it because | 
think it bores people. | try, I 
think, to write for people whose 
voice is not often heard.” The 
image Barnicle strives to create is 
that of speaking for the average 
guy. This image, however, is not 
the whole truth about’ Mike 
Barnicle. His friends note that 
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Barnicle also happens to be total- 
ly taken with certain wisecrack- 
ing, “stylish,” and amusing Irish 
pols, and that he loves to hang 
out with the likes of Kevin White, 
Bobby Crane, and Tip O'Neill. 
And Barnicle’s critics point out 
his personal loyalty to his politi- 
cal cronies makes him willing to 
overlook their ethical problems. 
He says your average guy 
doesn’t want to read about poli- 
tics, but when his buddies are in 
trouble he’s more than willing to 
help out. At the height of Kevin 
White’s troubles, says a former 
mayorial aide, Barnicle tended to 
write columns that gave the 
mayor light slaps on the wrist 
while making the, point that the 





For Crane: a soft spot for a big shot 
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man: cared, damn it. He also 
wrote columns blasting White's 
critics. One took on Representa- 
tive Billy Galvin for promoting 
liquor-industry legislation. 
Another blasted City Council 
President Joe Tierney, noting that 
even as Tierney was accusing 
White of patronage, Tierney’s 
sister, who was on the city’s 
payroll, had been given a hefty 
raise. “I remember that one,” 
Barnicle says, “but it wasn’t 
written as a favor to White. A cop 
from Hyde Park told me about 
that. I’m trying to think of the 
columns I’ve written as favors to 
Kevin White. There’ve been a 
couple.” 

Former White aides say each 
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such column followed a private 
session with the mayor. “Kevin 
was seeing Barnicle when he was 
refusing to see any other re- 
porter,” says one reliable source. 
“All the mayor had to do was 
give him access and it would pay 
off in the public prints.” Barnicle 
has also written a few columns in 
praise of his buddy Bobby Crane, 
the state treasurer. One simply 
depicted Crane as “the last happy 
man in America.” Another, back 
in ‘73, responded to newspaper 
reports. that Crane had been 
receiving campaign contributions 
from bankers whose banks had 
been given millions in deposits 
by the treasurer's office. Barnicle 
wrote that the only thing this 
proved was that the man was 
your typical Irish pol. 

A third column praised US 
Attorney Ted Harrington when 
he ended his investigation of 
Crane’s fundraising activities in 
November of 1977. Barnicle 
wrote that “Harrington did what 
anyone even vaguely familiar 
with the law would have done. 
He took Crane’s file and kissed it 
goodbye.” (In fact, only com- 
plaints of heart illness by busi- 
nessman Eugene Merkert 
whose company pays Crane 
more thatn $100,000 a year — 
kept Markert from a grand jury as 
the key witness ‘against Crane. 
And only Markert’s absence ac- 
counted for the grand jury’s 
decision not to indict, Harrington 
has said.) But Barnicle’s- done 
more for Crane than make him 
look good in print. One political 
player contends Barnicle subse- 
quently served as “Crane’s unof- 
ficial Globe ambassador’ by 
helping to arrange sit-down 
sessions between the state 
treasurer and Tom Winship. 
“Winship was down on Crane,” 
says the source, “but became 
impressed with him after Barnicle 
became their social glue.” 

Asked about his relationship 
with Crane, Barnicle began com- 
plaining about the story in that 
morning's Globe suggesting the 
treasurer had benefitted from spe- 
cial treatment “in- receiving a 
mortgage loan from the Boston 
Safe Deposit and Trust Com- 
pany, an affiliate of which had 
received $35 million in state 
pension funds. “Now what's the 
poor guy supposed to do?” he 
asked. “Not get a mortgage? Pay 
cash for everything? Just because’ 
he’s state treasurer, he’s not 
supposed to get a mortgage?” 

“I think it has to do with his 
perception of certain ‘stylish’ 
Irish pols,” says a former aide to 
White. “He once wrote a column 
lionizing [the late Governor's 
Councilor] Sonny McDonough, 
saying he had his faults but he 
never took a dime. It made me 
wonder what planet he was 
living on.” 

And how does the Globe's star 
columnist handle complaints 
from readers? His colleagues at 
the paper say he gets more mail 
than anyone else in the news- 
room, and he'll get 30 or more 
phone messages a day. ‘That's 
true,” he says, while chomping 
on his cigar and sipping his third 
cup of Wursthaus coffee. He 
reaches into his back pocket and 
whips out a pile of yellow phone- 
message slips half an inch thick. 
“These are yesterday’s and to- 
day’s,”” he says, “and you've got 
to return them all. There'll be no 
column in 90 percent of these, but 
you've got to do it.” 

And more than a few of the 
messages are likely to be from 
readers who were offended by 
the latest of Barnicle’s Global 
assaults. “It always amazes him 
that people take what he does so 
seriously,” says John Powers. 
‘He's amused at the outrage a lot 
of it seems to provoke.” “My 
feeling,” says Barnicle, “is if you 
buy the paper you have an 
absolute right to complain or call 
me an asshole or say I’m wrong.” 
But if you do, you just might get it 
right back. 

Back in 1979, recalls Michael 
Kennedy, president of a local 
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research firm, Barnicle penned a 
column blasting the Civil 
Liberties Union, contending the 
New Orleans chapter had “raf- 
fled off an abortion.” Not only 
was this an utter cheap shot, but 
Kennedy says he looked into it 
and discovered it wasn’t true. 
Actually, he says, the New Or- 
leans ACLU had held a raffle to 
raise funds to cover legal ex- 
penses for lawsuits concerning 
abortions. Then he called Barni- 
cle to complain. “I asked him 
how much research he _ had 
done,” Kennedy says. “Mr. Barni- 
cle suggested, ‘Go fuck yourself.’ 
I asked if that was the policy of 
the Boston Globe as well. He then 
suggested, ‘Drop dead’ and hung 
up.” 

Whether or not it’s the Globe's 
policy to advise its readers to fuck 
themselves, the Hub’s paper of 
record did get around to correct- 
ing Barnicle’s error — a full five 
months after the original Column 
had appeared. And does the shy, 
sensitive Mike Barnicle frequent- 
ly offer such suggestions to his 
callers? “It depends, really, on 
what day you catch me on, | 
would imagine,” he says. “‘It’s 
like anything else. Working at the 
Herald or the Phoenix or driving 
a bus for the T or working down 
at the GM plant in Framingham. 
Some days you just say ‘Go fuck 


yourself.” You try not to, but 
some days you do.” 
Barnicle adds, ‘Maybe I've 


done some things the ACLU has 
iiked in the course of 12 or 13 


years.” Maybe he has. But a 
number of civil-libertarian law- 
yers are unhappy with Barnicle’s 
reporting on the criminal-justice 
system. Barnicle’s critics became 
particularly vocal last February, 
when he wrote a_page-one 
“Commentary” column about a 
juvenile who'd been charged 
with attempted murder in the 
shooting of a 21-year-old Mary 
Frances James, of Dorchester, 
after James’s mother said she'd 
overheard the youth bragging 
about shooting a woman while 
the mother was sitting next to 
him on a subway car. Barnicle’s 
report helped make the victim an 
instant national celebrity, but it 
was later shown to contain seri- 
ous factual errors. These errors 
came to light when Jonathan 
Shapiro, the defendant's lawyer, 
held a press conference to com- 
plain about them. 

They were serious indeed. 
Barnicle had reported that the 
defendant in the case had a 
“pocketful’ of bullets with him 
when he was arrested, that the 
boy “had on the same clothes” 
the assailant had been wearing, 
and that he had a criminal record 
“a mile long.” He also said, in so 
many words, that the kid was 
guilty. “Once something like this 
disseminates in the context of a 
sensational case, it sticks,” 
Shapiro claimed. Indeed, his 
client had already been tried — 
and convicted — in Barrficle’s 
“commentary.” It didn’t seem to 
matter that, in fact, there were no 





bullets in his pocket, he was 
dressed differently from the as- 
sailant, and he'd only been 
charged with one prior offense, 
the charges for which were 
subsequently dismissed. 

Barnicle is unrepentant, how- 
ever. “Everybody got that story 
wrong except me,” he argues, 
launching into a history of the 
juvenile’s criminal record. (The 
kid was eventually acquitted of 
the charges.) “The really inter- 
esting part of the story is what 
happened to Mary James once 
the media decided to get their 
pound of flesh,” he says. “I mean, 
Jesus Christ, the victim was near- 
ly hounded out of town.” 

Barnicle has written dozens of 
columns in: which he tells the 
tales of crime victims and gener 
ally concludes that the criminal 
justice system is a joke. “My 
impression is that the criminal- 
justice system is grossly mis- 
understood by the public,” 
counters Marty Rosenthal, train- 
ing director for the Committee for 
Public Counsel Service, the state- 
wide public-defender agency. He 
accuses Barnicle of “pandering to 
fear” and of “trying to get the 
public to expect too much from 
an imperfect system.’ 

“Everybody has a vested inter- 
est,” Barnicle responds. ‘I’ve had 

ie shit kicked out of me for 
»eing another one of the fucking 
liberals from the Globe, and I've 
had the shit kicked out of me for 
being a fucking Neanderthal ig 
noramus who doesn’t understand 


“than 


the purpose of bail.” 

A fairer critique is that Mike 
Barnicle, this self-proclaimed av- 
erage guy who knows the streets, 
hangs out with pols, and kicks 
the shit out of judges and crooks, 
is a hell of a stylist but not much 
of a thinker. 

He doesn’t think through or 
check out the stories he hears. He 
reacts. And in doing so, he 
perpetuates the -public’s mis- 
understanding of criminal justice. 

‘I think,” he says, “that not only 
the judicial system but the system 
of media in this country shows 
less and respect for just 
average people.” His job, he says, 
is to let a few people who feel 
frustrated and powerless have 
their say. “I don’t know. Maybe 
they feel better once their stories 
are in the paper. Maybe there's 
one more person who savs, rather 
Let's strap those mother 

fuckers to a chair and burn ‘em 

mavbe that person's gonna savy, 


less 


Well, | don't necessarily agree 
with that because I've been 
heard. 


Then again, maybe not. When 
the Hub’s star columnist is told 
that his critics suggest bis. col 
umns could have precisely the 
opposite effect, he nods. “Some 
days | sav that too,” he,savs 
Some days | say, ‘Plug it in.’ 

. > > 

Not that it really matters, but 

With ‘Stolen by Dolan.” Mike 
Barnicle has never been better 
while, with “The last happy man 
in America” Mike Barnicle has 


never been worse. 

A good place to be fawned 
over: the Wursthaus in Harvard 
Square. 

Don’t you wonder how many 
people .work at the Globe just so 
they can spend all their time 
doing Channel 5 documentaries? 

And since Tom Winship re- 
tired, that pamphlet is thinner 
than an “Il was just thinking’ 
column. 

Christmas carols blared from 
the juke box, competing-with the 
customers* laughter and heart- 
aches, as the sweet, sensitive 
Michael Barnicle purposefully 
drained his cofffee cup and 
stubbed out his fat cigar. “I hope 
Cambridge gets a good mayor 
this year. Someone like Tip 
O'Neill,” said Fitz the waitress 

He's a good man,” said Barni 
cle. “We're gonna miss him. 
People take him for granted, but 
when he’s gone, there's not gon- 
na be another. Hey, but Fitz — 
when I'm gone, there's not gonna 
be another 

You've got a lot of mileage 
yet, kid,” said Fitz the waitress 
That impish, Irish smile flashed 
once more across the an face 
of the veteran wordsmith, a face 
never hardened by Irish softness 
toward crime, And as Barnicle 
headed out the door, staring into 
the mist of this particular bright 
morning, another fan said, “Hi 
Mike!" It was a moment that had 
to mean more to him than 
pistachio nuts on New Year's 
Eve 
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Continued from page 1 

10,000 words. After the publica- 
tion of the piece, which had no 
moral, political, or social point to 
make — it was news, pure and 
simple — if harm had come to 
Mavis the Phoenix and I would 
have been forced to take a trip 
through our innards. _ 

Now it is Boston magazine 
doing the soul searching. When 
the December issue hit the 
stands, the article was heralded 
both within and without the 
journalistic community as “a 
great read.” Now, four weeks 
later, “The Boogeyman Comes 
Home” is spooked by bad karma. 
Every player in the story has 
come out a loser: the town of 
Wayland, its housing authority, 
theweeal 1” avland-Weston Town 
Crier, Boston magazine, - Albert 
Thompson, and especially the 
mother with whom he crossed 
paths in pain back in ‘67 and 
again some four weeks ago — 
just before she died. In the 
aftermath of “The Boogeyman,” 
the karmic bottom line may be, in 
revealing one tragedy, did the 
article catalyze another? 

* * *” 

April 1967. The woods of Way- 
land. Two playmates and a Boy 
Scout knife gone astray. As Bos- 
ton related it, young Albert 
Thompson, then 12, had led six- 
year-old Mark Dupuis in the 
midst of the tall trees to play. The 
game was mumblety-peg, which 
involved tossing knives at the 
ground, and Thompson was the 
teacher. He flipped perfect air-to- 
ground missiles with his knife, 
and Dupuis watched in wonder. 
But then Thompson threw his 
blade into air and it strayed from 
its course, landing on Dupuis’s 
chest. The boy screamed; he 
wouldn’t stop screaming. Fright- 
ened by the hysteria, fearful that 
his father would use the occasion 
as one more opportunity to beat 
him, Thompson grabbed his 
knife and stabbed Mark Dupuis 
to death. Authorities counted 26 
hacks, to the face and hands and 
stomach. Before the article was 
published, the outline of this 
story was known privately by 
many Wayland residents. 

But Al Thompson, .the Way- 
land Housing Authority, and the 
Town Crier — all of whom at one 
time shared this secret — tried to 
repress the past. And for a time at 
least, they succeeded. 

Through a board member who 
knew the Thompson family, 
members of the housing authori- 
ty became aware of Thompson’s 
childhood tragedy and con- 
fronted him before his second 
interview for the job. Al Thomp- 
son was the board's first choice, 
and it decided to stand behind 
him. After the Boston piece came 
out housing authority board 
chairman Linda Thompson (no 
relation) told the Town Crier that 
it would be “‘unfair to the 
authority and the people we 
serve’ if they didn’t hire their first 
choice.” But the authority’s noble 
gesture made last May, was made 
cheesy by the stamp of secrecy it 
had affixed to its selection proc- 
ess. One meeting was not an- 
nounced to the public; at another, 
candidates were alluded to by 
number instead of by name. In 
October the housing authority 
admitted to the Middlesex Coun- 
ty district-attorney’s office that its 
handling of the Thompson nomi- 
nation had violated the state's 
Open Meeting Law. 

There was also the authority's 
inadequate response to the Town 
Crier’s inquiries about Thomp- 
son's resumé. For years Thomp- 
son's résumé said that he had 
earned an associate’s degree from 


Bunker Hill Community College. 
Yet college officials told the 
Town Crier, after Thompson was 
already on the job, that the 
degree had never been granted. 
Thompson now says that he had 
been unaware that he was nine 
units shy of earning the paper. 
The housing authority has said 
that it viewed the problem as a 
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record-keeping misunderstand- 


ing. 
On December 5, in a post- 
“Boogeyman” editorial, the 


Town Crier blasted the housing 


authority: “The members ap- 
parently thought they could 
make a controversial appoint- 


ment and stay mum on the issue. 
It was unfair of the Housing 
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“Its conduct has been unfair to 
all three, and it is to the authori- 
ty’s performance that towns- 
people should be casting a wary 
eye.” 

And to their local newspaper as 
well. Town Crier editor Andrea 
Haynes says a story about Albert 
Thompson’s past was written for 
her newspaper in July, but she 


te 


“a 


says that for humanitarian rea- 
sons the editorial staff decided 
against running it. Ina December 
5 viewpoint column she ex- 
plained why: ‘There were many 
good reasons for publishing the 
story. Thompson's decision to 
come back as a public official to 
the town where the killing oc- 
curred was puzzling and unusual. 


Town Crier — 
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Authority to take such a respon- 
sibility upon itself with no 
provision made for answering of 
questions, especiallyin light of 
the sensitive nature. of the job 
they were filling. 

‘If Albert Thompson was to be 
their choice, they should have 
anticipated questions and made it 
clear that if his past became an 
issue, honesty and openness 
would be required. ... 

“The authority seems to be 
forgetting that it is not an entity 
unto itself, but a predominantly 
elected board with responsi- 
bilities to tenants and to the 


community as well as to Thomp- 


son. 


His attitude that his past was 
untouchable and that he would 
not answer questions about it 
was, we decided, inappropriate 
for a public official. We believed 
that it would be in the executive 
director's and the town’s best 
interests for him to go-to the 
people of Wayland and answer 
their questions about the mat- 
ae 

“Compelling as. these argu- 
ments were, however, the case on 
the other side for us was stronger. 
The act was committed when he 
was a juvenile; the records were 


sealed. What he did as a juvenile, 


as far as we could tell at the time, 
had no bearing on his ability to 


perform as executive director. ... 
We believed in the efficacy of 
rehabilitation, and giving people 
a second chance.” 

Asked how the Town Crier 
could have taken that position 
and then slammed the housing 
authority, Haynes told the 
Phoenix: ‘They made the de- 
cision to hire him, we didn't. 
They're an elected body. When 
they were deciding to hire him, 
they should have talked to him 
and said, ‘People are. going to 
remember. How are you going to 
handle it?’ We thought they 
should have made it clear that 
questions should have been 
answered.” Ignorant of his past, 
the Town Crier had started what 
became the Al Thompson 
shakeout back on June 13 with a 
puffy profile of the town’s new 
housing-authority director. It 
began, ‘Albert Thompson, the 
newly appointed executive direc- 
tor of the Housing Authority, 
hopes the spring of 1985 repre- 
sents to the community ‘a new 
beginning for the Housing 
Authority organization.’ ’” The 
day after the story appeared, the 
newspaper began receiving tips 
about Thompson. 

Thompson told the Town Crier 
for its December 5 issue that he 
had rebuffed the newspaper's 
inquiries into his past and 
thought he was safe, since his 
juvenile court record was sealed. 
He said he figured that after 18 
years, those who remembered 
the story would have forgiven 
him. There’s been a lot of turn- 
over in Wayland, folks say, but 
not everyone: has forgiven. or 
forgotten. Rumors. about. Al 
Thompson wete beginning to 
bother the town. 

Its heart may have been in the 
right place, but the Town Crier 
blew an opportunity to break the 
news gently to the people of 
Wayland. And in Wayland, the 
townspeople prefer to have their 
bad news — what there is of it — 
broken to them easy. Wayland, 
situated 18 miles west of Boston, 
has 12,377 residents settled over 
15.28 square miles. The median 
household income there is 
$37,103. Many of the towns- 
people moved here to get away 
from big-league horror stories. In 
fiscal 1984, according to the town 
report, the police department 
answered 7077 calls, including 
one robbery, 11 aggravated as- 
saults, 1395 alarms, and 4408 
vacant-house checks. Wayland is 
Mel's Restaurant in the morning, 
where you are greeted by this 
shameless message when you 
flip over the check: ‘Please visit 
my brother's restaurant Nor- 
man’s 441 Washington Street 
Holliston.” 

The Town Crier abdicated its 
journalistic role to Boston, which 
transformed the Thompson tale 
from gossip into fact with all the 
gentleness of a jackhammer. For 
this supersensitive story, writer 
John Strahinich used a novel-like 
approach. He reconstructed 
scenes and dialogue through 
sometimes exhaustive and some- 
times not-so-exhaustive research 
to present the material in a 
gripping fashion. And some ma- 
terial that couldn’t be or wasn’t 
verified was simply presented as 
fact. Like a chameleon, 
Strahinich assumes the view- 
point of each character, present- 
ing through them a ‘Wayland 
filled with “townies” and “loopy 
liberals” and “high-techers” and 
the local maintenance man with 
the proclivity for using tenants’ 
toilets and not flushing. 

Strahinich revealed the town’s 
split personality through the eyes 
of « forme? selectman+ -John 








McEnroy, who says he thought 
the housing authority was daft 
and insensitive for welcoming 
Thompson home with open 
arms. 


Around Wayland, _ they 
still call 72-year-old John 
McEnroy the Mayor of 
Cochituate — Cochituate be- 
ing the south side of town. 
Like the south side of just 
about everywhere else in the 
world, Cochituate has 
always been poorer, tougher, 
seedier than the north side of 
town.... 

Cochituate remained the 
poorer side of town after the 
shoe factories folded and the 
rest of Wayland became a 
bedroom community of 
young bankers, academics, 
and high-techers who drove 
the five miles east to Route 
128 every morning. People 
who grew up in Cochituate 
called themselves “townies,” 
the same way people in a 
college town do. They called 
the newcomers and the few 
remaining old-money 
families on the other side of 
town “Waylandites.”... 

...When people heard 
that Albert Thompson was 
back in Wayland and they 
wanted to know what was 
up, they called Johnny Mack, 
the unofficial mayor of 
Cochituate. ... 


And Strahinich portrayed Al 
Thompson, who had returned to 
the same house — on the same 
Wallace Road — he had lived in, 
as the 12-year-old boy who had 
murdered Mark Dupuis. 
Strahinich reconstructed the gris- 
ly murder. He captured Thomp- 
son’s paranoia at the possibility 
of exposure. He detailed the 
physical and sexual abuse 
Thompson said he'd suffered at 
the hands of his father. 


As bad as the beatings 
were, the old man did worse 
things. Like pulling his son 
into the bathroom when 
nobody was home and mak- 
ing him touch his father’s 
thing. Or taking down the 
boy's pants and sucking his 
penis. 


These assertions and most 
others in the «article were 
presented as fact, even though 
Strahinich, for reasons of: style, 
deigned in many instances not to 
cite the evidence or sources of his 
material. / 

The townspeople of Wayland 
were not prepared to handle such 
tough stuff..When ‘The 
Boogeyman Comes Home” hit 
the stands on the week of No- 
vember 25, residents reacted with 
shock and anger and pity. Some 
felt uncomfortable being told of 
Thompsons life by the big-city 
outsider. “I was really embar- 
rassed for Albert,” says one 10- 
year Wayland resident. “‘ 
thought the article was mean- 
spirited. | felt really violated.” 

The word going around town 
was that the article was “sleazy.” 
Some felt the story served to 
widen the suburban-townie rift. 
There was talk about mass 
subscription withdrawals. As 
many of the townspeople 
digested the revelations and as- 
sertions, the town withdrew into 
itself. Down at the Wayland 
Town Building, Alice Weldon, 
secretary to the board of 
selectmen’s executive secretary, 
was cornered as she headed 
down the hallway. “I have my 
personal feelings,” she told the 
Phoenix, “but I have no comment 
for the public.” She looked at the 
ground. “And no one else in the 
building will have any comment 


either,” 
Many of the locals, however, 


did not refrain from grousing to 
the trusted Town Crier, claiming 
that parts of the article were 
“inaccurate.” Some of the carping 
can be attributed to the towns- 
people's naiveté — an ignorance 
of the ways of the big-city New 
Journalist. But a reporter risks 
inaccuracy, and complaints, when 
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he attempts to reconstruct events 
without the benefit of all avail- 
able perspectives. 

Among “The Boogeyman” cast 
of characters who complained 
was Peg Carney, who was in- 
troduced in the Boston piece this 
way: 


The only people in the 
crowd he recognized were 
the Carneys. Mrs. Carney 
worked in the town hall. She 
never liked him much as:a 
kid, and the fact that she 
never returned his waves 
now led him to the con- 
clusion that she hadn't 
changed her mind. .. . 


Carney told the Town Crier 
that the article “puts Wayland in 
a bad light and is very inac- 
curate.” 

And there was Eleanor Irving, 
about whom Strahinich wrote: 


“Wayland’s a_ heartless 
town,” Eleanor Irving was 
saying to her husband, Dick, 
one warm night in late Au- 
gust. “The Thompson kid 
gota screwing from the town 
when he was a kid, and he’s 
getting a screwing now... .” 

Dick Irving was of a dif- 
ferent mind on the subject. 
He pulled the tab on another 
Old Milwaukee and filled his 
glass. ES a 
bce i cis tan oe pes SE MEE O- 
phreneeack is what he is,” 
Dick Irving said. 


Eleanor Irving told the Town 
Crier that “she never uses the 
word ‘screw’ and her husband 
never uses the language that was 
attributed to him.” 

Town Crier editor Andrea 
Haynes and reporter Elizabeth 


Lotfy, who are characters in 
“The Boogeyman” opening 
scene, set in June, which has 
them in Thompson’s office con- 
fronting him about his past, 
claim they, too, did not say 
everything attributed to them. 
They say they were upset that 
Strahinich never called them 
for their side of the meeting, 
given that he presented the 
scene as fact. Of course, Boston 
would have risked losing the 
story by contacting the Town 
Crier. Better to take a chance.at 
being wrong than risk being 
scooped. 

Even Albert Thompson, who 
says he gave Strahinich the mate- 
rial in the introduction, agrees 
that a large chunk of information 
attributed to Lotfy was never 
uttered by her. “It was his 
[Strahinich’s] way of com- 
municating that material,”’ 
Thompson told the Phoenix. The 
faulty reconstruction, he says, 
“made me look like a liar.” “ ‘It 
makes you question all the 
dialogue,” he told the Town 
Crier in the December 5 issue. 
Even worse, Thompson says, 
Strahinich broke an agreement 
the two had made not to mention 
in the article the names of his 
mother and new stepfather. 

“I feel. betrayed,’” Thompson 
says now. He had had high hopes 
when he agreed to the interview 
with Boston. He says that after 
Strahinich convinced him that 
the magazine was going to pub- 
lish a story about his past with or 
without him, he decided to spill 
his blood and guts — to expiate 
his sins. 

According to Thompson, “John 
[Strahinich] confronted me _ in 
August, and I denied it [his 
involvement in the murder]. He 
said, ‘There-must be an incredible 
amount of pressure. Wouldn't it 
be better to get it out in the open? 
To make you look like a good guy 
by being honest? To build con- 
fidence in people that you were 


the right person for the job? To 
lay people's fears to rest?’ ” 

After the article came out, 
Thompson says, he believed he 
had done the right thing. He says 
he received support from tenants, 
townspeople, and members of 
the state and federal housing 
bureaucracies. He told the Town 
Crier for its December 5 issue, 
“I've never had so many friends 
care. I’ve never felt as whole a 
human being as I do today.” He 
no longer had to lie. 

But his public rebirth was 
short-lived. As time went on, he 
read the article again and again. 
Four or five times. “Each time | 
read it,” he says, “I take issue 
with more things.” 

He talked with friends. He 
came to realize that the fears he 
thought were dead were alive 
and well and bouncing around 
inside people’s brains. ‘“‘He had 
the power to answer all the 
questions,” Thompson says of 
Strahinich. “He caused me many 
more problems and added new 
questions. ‘Is he sane? Why did 
he come back? Is he rehabili- 
tated? Can we trust him with the 
keys to 202 apartments of elderly 
and poor people? Did he take 
Sarah Pryor?’ ” 

Sarah Pryor is the nire-year- 
old Wayland youngster who dis- 
appeared on October 9 while 
taking a walk along Route 126 in 
Wayland, according to the Globe. 
Thompson says that Strahinich 
had called him in October and 
told him his article was already 
written. He says Strahinich want- 
ed to know how he was affected 
by the Pryor case. Thompson 
says, “John said after he heard 
she was missing he thought 
about me immediately. He said 
he was worried about me. He 
said, ‘Are you okay? How are you 
handling this? Is anybody has- 
sling you?...’"" He continued 
questioning Thompson. 

The Boston piece ends on a 
paranoid note: with Thompson 


— concerned about being con- 
nected to the missing girl case — 
waiting for the Wayland cops to 
knock on his door. 

Thompson says his. long, 13- 
year journey after four years of 
being institutionalized — from 
ice-cream scooper, to newspaper 
photographer, to social worker, 
to assistant director of the Somer- 
ville Council on Aging, to plan- 
ner at the Cambridge-Somerville 
Home Care Corporation, to con- 
sultant for the conversion of a 
hotel into elderly housing, to 
night director of a school for 
emotionally disturbed kids, to 
director of a pre-release program 
at a state prison in New Hamp- 
shire — was telescoped by Bos- 
ton magazine into a short sprint 
home to Wayland. “I wanted the 
story to reflect who I was,” 
Thompson says. “People thought 
I just killed a kid and got out of 
jail and got a job. I was not given 
credit for having survived men- 
tally and physically. For having 
the fortitude to get here.” 

Thompson says he never in- 
tended to return to Wayland 
permanently and wave a bloody 
red flag in people’s faces, as some 
now believe. He says Wayland 
was a convenient point between 
his apartment in New Hampshire 
and his ex-wife’s home, on the 
South Shore. He had spent a year 
meeting his three kids at his 
mother’s house, in Wayland: He 
decided to go back there, use her 
house as a base from which to 
find a job, and then move on. As 
it turned out, he answered an ad 
in the Globe, was chosen to direct 
the Wayland Housing Authority, 
and didn’t see any reason not to 
take the job. “I was doing what 
every other American has the 
right to do,” he says. ‘Live and 
work where they want to.” 

If he had to do it again, 
Thompson says, he would have 
talked to the native Town Crier 
and told Boston magazine to hit 
the road. The final “nail in the 


coffin,” he says, was what hap- 
pened to Nancy Perry. 
Sa —_ e. 


( ‘thie late Mark 
Dupuis’s mother, had remarried 
and moved to Framingham. Ac- 
cording to her family, she’s spent 
most of the past 18 years working 
and bringing up her son from her 
second marriage, Scott, now 16. 
Her family says she didn’t talk 
about Mark’s death — one of 
many tragedies she'd ex- 
perienced in her lifetime. Less 
than a year before Mark was 
murdered, according to her fami- 
ly, Nancy Perry’s mother and 
first husband had passed away 
on the same weekend. Her first 
husband had been a paraplegic. 
They’d met when she was taking 
care of him in the hospital. Mark 
was adopted. “She was a very 
private person,” Kathy Mooney 
says of her ‘‘aunt.” Mooney, 33, is 
Perry’s second cousin but always 
refers to Perry as her aunt. “She 
wasn’t vengeful or vindictive. | 
couldn't be as quiet about Mark 
as she was.” 

Perry seemed to have put the 
past behind her. Until this past 
summer, that is, when the re- 
porters started calling and telling 
her Albert Thompson had re- 
turned to Wayland. John 
McEnroy says he helped track 
down Nancy Perry for John 
Strahinich. McEnroy thought she 
might want to get some things off 
her chest, tell her side. After some 
hesitation, says McEnroy, she 
agreed to meet him and 
Strahinich in the parking lot of a 
Friendly’s in Natick. 

But by the fall, according to 
Mooney, Nancy Perry had ap- 
parently changed her mind. In 
November, Mooney says, her 
aunt told her that “she’d begged 
him [Strahinich] not to write it.” 
Mooney says Perry told her she'd 
agreed to meet with Strahinich to 
find out why he “would want to 
do an article on somebody like 

Continued on page 17 
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this. She was really concerned 
that it would make him 
[Thompson] look like a- good 
guy.” 

On Thanksgiving. evening 
Mooney says she got a call from 
Nancy Perry. She’d gone out and 
bought Boston magazine. She 
wanted to know if Mooney had 
seen it. She was saying some- 
thing on the phone about it, but 
Mooney couldn’t understand 
what. “She was so upset,”” Moon- 
ey says. She heard her aunt say 
that the pictures made Thompson 
look like a movie star, with the 
jacket flung over his shoulder. 
She was talking about how flow- 
ery the piece sounded. How this 
wasn’t the Al Thompson they 
remembered. 

Two days later, on Saturday, 
Perry reportedly called again. 
Mooney says Perry had read the 
Boston piece again and again. 
“She still couldn't figure out why 
Thompson returned to Wayland 
and why they wanted to write 
about it,” Mooney says. Perry 
wanted Moony to write letters to 
the Wayland selectmen, Mooney 
told the Phoenix. She wanted to 
know what qualifications Al 
Thompson had for the job. 
Mooney thought it was better to 
contact Mike Barnicle at the 
Globe, and she made plans to do 
so 





A few days later, Perry called 
again, Mooney says. “She was 
reaching out for help,” Mooney 
says, adding that Perry had never 
told her husband about the Bos- 
ton article. “It seemed I was the 
only one she could talk to.” 
Mooney lives in Weymouth and 
works at a health-maintenance 
organization in Braintree. Moon- 
ey says, “She wanted me to bring 
the article to work and have a 
psychiatrist read it and tell me 
what they think of this person 
[Thompson] .who came back to 
his hgmetown. . ... 

“After the artitle Was written,” 
Mooney says, “shé wanted some- 
body to express something for 
her part.” According to Mooney, 
Perry figured that after the arti- 
cle, perhaps the town would 
review its. decision to hire 
Thompson. Maybe. some letter 
writing would nudge them along. 
Mooney and Perry agreed to 
meet on Sunday, December 8. 
' The occasion was the third birth- 

day of Mooney’s son, John- 
Michael. The family would be 
there, and they could all write 
letters to the Wayland selectmen 
and Boston magazine and the 
Town Crier. 

On Tuesday, December 3, 
Mooney says, Perry called again. 
This time she was incoherent. 
Mooney says, “She was telling 
me that she was remembering a 
lot of things and was having a 
hard time dealing with it. Could I 
think of anything she could do to 
deal with it? She was so upset, 
she ended up hanging up.” 

McEnroy told the Phoenix Per- 
ry called him that Tuesday, too. 
“She was really, really twisted 
out of shape,” he recalls. “She 

Continued on page 18 
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was really depressed.... It ap- 
peared, at least from her per- 
spective, that the reporter seemed 
to lean to a certain degree in favor 
of Thompson.” 

Two days later, Mooney’s hus- 
band, Rick, got a telephone call at 
home. It was Nancy Perry's 
husband. Perry had had a heart 
attack and was at Framingham 


Union Hospital. The message 
was that doctors didn’t think 
she'd make it through the night, 
Mooney says. Mooney left work, 
picked up her mother and father, 
and went to the hospital. It was 
nearly 10 p.m. They walked into 
Perry’s room. Perry looked as 
pale as the sheets, Mooney says. 
There were tubes in her arms. 
“She looked like she’d aged 10 
years,” Mooney says. 

“Auntie,” Mooney said to her. 
“What are you doing up here?” 

“I've been under a lot of 
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stress,” Mooney says Perry told 
her. “I guess I can’t go through it 
anymore.” 

Upset, Mooney walked away. 
Her mother and father stayed in 
the room with Perry. Then 
Mooney went home. She 
couldn't sleep. At about 12:35 her 
dad called from the hospital. He 
was crying. He said, ‘Kathy, 
Nancy’s gone.” Mooney hung up. 
She couldn’t talk. 

According to Framingham Un- 
ion Hospital, Nancy Perry died 
on Friday, December 6, at 12:35 
a.m. of ‘acute myocardial infarc- 
tion secondary to coronary artery 
disease.” In response to questions 
about Perry's death, Bart Alfano, 
her physician ‘at the hospital, 
issued this statement: “Mrs. Perry 
had severe coronary artery dis- 
ease. There is no way of knowing 
if stress caused her heart attack.” 

Mooney says the day after 
Nancy Perry died, Perry’s hus- 
band found the Boston piece and 
a Town Crier article on Al 
Thompson in the pocket on his 
wife’s sweater. Mooney says, 
“She was only 54 years old. | 
don’t think she had the will to 
live. She was broken 18 years 
ago, and she was shattered this 
time. 

“I don’t blame him [Strahinich] 
for doing the article,” Mooney 
says. “If | was told a child 
murderer was in public office, I 
would do the same article. | wish 
it was done in a different way. 
The pictures were obscene. The 
one with Thompson’s jacket over 
his shoulder — that was shot 
leading into the woods where 
Marky was murdered.... I be- 
lieve the article in the magazine 
caused her death... . As far as I’m 
concerned, he [Thompson] killed 
Mark 18 years ago, and he killed 
his mother, too, with all this 
publicity.” 

On the Friday morning that 
Nancy Perry died, Kathy Mooney 
says she summoned up the nerve 
to call Albert Thompson. She had 
spent the summer of ‘66 in 
Wayland babysitting for Mark 
while ‘her ‘atint ‘was’ at’ ‘work. “I 
became quite good friends with 
Al Thompson,” she recalls. “I 
thought he was a little strange. 
But I don’t need people to be 
perfect.” 

Now, here she was, ringing his 
office in Wayland. She reached a 
secretary and then got through to 
Thompson. Thompson and 
Mooney agree on what was said. 

“I'd like to inform you that 
Nancy Perry died last night of a 
heart attack at the Framingham 
Union Hospital,” she told him. 
“Does that mean anything to 
you?” 

“I'm sorry, it doesn’t,”” Thomp- 
son told her. 

“How about if I told you it was 
Mark Dupuis’s mother?” she said. 

For 30, 40 seconds, she says, 
there was silence. Then Thomp- 
son said, “I can’t tell you how 
sorry | am.” 

“You should be, you bastard,” 
Mooney told him and then hung 
up. 

Nancy Perry's funeral was held 
on Monday, December 9. She 
was buried in Lakeview Cem- 
etery, in Wayland, Mooney says, 
beside her son Mark. 

* * * 

John Strahinich, citing com- 
pany policy, said he could not 
comment on the article. Ken 
Hartnett, Boston magazine editor 


when the piece was written, said, 


“Ll am deeply distressed over the 
death of this woman. It’s a great 
tragedy that began 18 years ago. | 
know that the article was written 
with a great deal of care and 
sensitivity.” 

Former Boston editor Donald 
Forst, who left in late September 
to become editor of New York 
Newsday, said Strahinich had 
come to him with the idea and 
he’d_ okayed it. It sounded like 
“an interesting story,” he said. 
Asked if he would have run the 
piece were he still the editor, 
Forst said: “If | were God and 
could see into the future, I'd 
probably be paralyzed.” C 















by Scot Lehigh 
ichael Dukakis has 
never exactly been 


celebrated for his sense 
of humor, but last Monday he 
was left looking as though a dill 
pickle had just caught him under 
the mistletoe. The occasion was a 
press conference to announce 
that Boston lawyer Joseph D. 
Alviani will be the new secretary 
of Economic Affairs, replacing 
Evelyn Murphy, who had re- 
signed to campaign for lieutenant 
governor. A week or so earlier, 
the governor had declared that 
anyone aspiring to be lieutenant 
governor would have to be a 
willing “second banana.” 

After offering the governor the 
mandatory thanks for having 
allowed her to serve with him, 
Murphy smiled impishly. “I look 
forward to an _ opportunity 
hopefully.ta,,continue the team 
with Mike,” she said. Murphy 
paused, reached out to the 
podium, and pulled out a yellow 
telephone shaped like a banana. 
“And as I start my political calls,” 
she added, “I plan to use the 
second-banana phone.” 

As press-conference raillery 
goes, the joke was a good one, 
and the audience burst into ap- 
preciative laughter. Not the gov- 
ernor. He managed only the 
wannest of smiles, which faded 
from his. face long before the 
applause had died down. “I’ve 
got to say something about this,” 
he said, and went on to explain 
that the term “second banana” 
wasn’t of his own making but was 
rather the title of a recent book by 
Dorothy Lamm, wife of Colorado 
Governor Richard Lamm. 

That incident, as much as 
anything, illuminates the posi- 
tion 


Michael _- Dukakis., .finds.,, 





Talking politics 
His way or not at all 


himself in as the race for lieuten- 
ant governor on the 1986 ticket 
develops. It’s no sin to want a 
compliant understudy (what star 
wants to worry about being 
upstaged by his second?), but 
Dukakis wants that subservience 
while still seeming not to be the 
political heavy. 

That has been his posture all 
along. He wants absolute control 
‘without the reputation that 
comes from being a political boss. 
Earlier in the year the administra- 
tion had let it be known that 
Dukakis favored a bill allowing 
the governor to choose his own 
running mate. However, after the 
press speculated that the move 
was part of an effort to keep 
Murphy — who had lost a close 
lieutenant-gubernatorial primary 
in 1982 to John Kerry — off the 
ticket,“ the administration 
clammed up. No one showed up 
to speak for the bill at the public 
hearing, nor would the ad- 
ministration lobby the legislature 
for its passage. Lacking a strong 
endorsement from Dukakis, the 
bill was defeated in the House. 

Since then the governor has 
tried to distance himself from the 
race — at least publicly. When 
Senator Gerard D’Amico (D- 
Worcester) and Bristol County 
District Attorney Ron Pina sound- 
ed out the governor about their 
entering the race, Dukakis as- 
sured them that he would remain 
neutral, a position he has re- 
iterated on a number of occa- 
sions. 

But he hasn’t been neutral — 
not really. When Joe Kennedy II 
sought Dukakis’s blessing to 
jump into the race, John Sasso, 
the governor's chief of staff, as 


muchas tolfi him that Dukakis, 


didn’t want him to run. 

And when State Representa- 
tive John Flood, a conservative 
Canton Democrat who is some- 
thing of a loose cannon, an- 
nounced that he might run, the 
administration reportedly started 
sending subtle signals indicating 
that Flood wouldn't be welcome 
in the race either. Moreover, this 
control-conscious administration 
insisted that Murphy hold off re- 
signing from her post until. Du- 
kakis was ready to announce her 
replacement. 

Last Monday, just minutes 
after again declaring his neutral- 
ity, Dukakis offered a caveat. He 
would, he declared, reserve the 
right to “get involved if I think 
the future of the Democratic 
ticket is at stake.” A few mo- 
ments later the governor went 
even further. “One of the things 
that may get me involved is 
candidates who don’t emphasize 
the positive and who start shoot- 
ing at one another,” he said. “We 
don’t need a lot of comments and 
a lot of exchange between and 
among them over who's good 
and who's bad. One of the things 
that I’m going to insist on in this 
race is a positive race where 
people are accentuating the 
positive and telling the people in 
the state why they should be 


lieutenant governor and not why i 


the other people shouldn't be.” 
Never mind that that sounds 
less like a political campaign than 
an est weekend. Dukakis simply 
can’t have it both ways. All fall he 
has been working privately to 
influence the make-up of the cast 
and-to set the scene. Now he’s 
demanding the right to 
bowdlerize the script and threat- 
ening that if the plot doesn’t 
develop to his liking,-a Dukes ex 
machina just might descend to set 
things straight. Yet he continues 
to insist that this race is not his 
production. To say that he will be 
neutral as long as the candidates 
and the course of events meet 
with his approval is to say 
nothing. at all. And whereas an 


ainsistence on “accentuating the 





positive” is fine in the exhorta- 
tions of Norman Vincent Peale 
(or Spiro Agnew), it is absurd in a 
political campaign. Dukakis’s 
1982 campaign, after all, was 
nothing if not negative. Remem- 
ber the Dukakis campaign ad 
complaining about Ed King’s 
“corruption tax’’? 

Through a compulsion for con- 
trol, Michael Dukakis has 
emerged as the undisputed mas- 
ter of Massachusetts politics. Dis- 
couragement from him can keep 
a candidate — even aKennedy —~ 


Dukakis, at the Murphy announcement: behind the scenes 


from entering a race. And if one 
should prove refractory, the gov- 
ernor, who controls the pre- 
primary convention, can doom 
his effort by keeping him off the 
ballot. All of the prospective 
candidates know that in the end, 
the governor can have it his way. 

But he can’t have it both ways. 
He is either a truly neutral 
observer who will have to accept 
the outcome of the race, what- 
ever it may be, or a political boss 
who must acknowledge his role 
in determining that outcome. 
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Nowhere man 
The strange case of Bucky Barrett 


by Jim Schuh 


n November 1982 FBI agent 
I Brendan Cleary was inter- 

viewing Glenn Castro, a man 
in custody for a New Hampshire 
bank-robbery charge. According 
to Cleary’s September 1983 court 
testimony, Castro had a lot to say 
about activities at Little Rascals, a 
small, nondescript bar on Broad 
Street in downtown Boston, 
located in the shadow of the 
Central Artery. 

The previous March, Castro 
had been in Little Rascals when a 
shipment of marijuana arrived in 
Boston, Cleary ‘testified. Castro 
said he overheard a man named 
Joseph Paul Bangs brag that he 
had sold 15 tons of marijuana in 








two hours over the bar's tele- 
phone. 

A month later, there was a two- 
day meeting in the bar's base- 
ment. A number of topics were 
discussed, but the main subject of 
the meeting was drug distribu- 
tion, Castro told Cleary. Castro 
named the participants: himself; 
John M. Rooney, a former Boston 
policeman and part-owner of the 
bar; a “Mr. Spencer”; Joe Bangs; 
and Arthur Michael Barrett. 
While the meeting was under 
way, a pile of bills, estimated to 
be $700,000, sat on the table, 
Castro said. 

It is the pairing of Joe Bangs 
and Arthur “Bucky” Barrett that, 
at first blush, seems bizarre. Joe 
Bangs was a sergeant on the 
Metropolitan police force, a vet- 
eran of nine years in law enforce- 


He stopped by the bar the day he disappeared. 


ment. And, investigators say, 
Barrett is a veteran of sorts, too. 
Bucky Barrett — whose wife, 
Elaine, is part-owner and man- 
ager of Little Rascals — is said to 
be a professional criminal with 
particular expertise in bypassing 
sophisticated burglar alarms. Bar- 
rett’s skill is believed to have 
brought him numerous assign- 
ments from organized-crime fig- 
ures throughout the Northeast. 
Bangs’s activities in the years 
since that basement meeting in 
Little Rascals are an oft-told tale. 
He retired from police work in 
February 1984, citing a hyper- 
tension condition. Eight months 
later, he was shot twice at close 





range in an apartment above the 
garage of his friend and landlord, 
Medford Police Lieutenant 
Thomas K. Doherty. Bangs lived 
to tell about it, and tell he did. 

Bangs received immunity from 
prosecution for his drug dealing 
and other crimes, and then he 
testified against Doherty. and 
Doherty’s brother-in-law while 
they were on trial for attempting 
to murder him. They were both 
convicted. 

That wasn’t the end of Bangs’s 
talking. He also testified before a 
Middlesex grand jury about the 
spectacular burglary of De- 
positors Trust Bank, in Medford, 
on Memorial Day weekend of 


-1980. Bangs named six men 


whom he claimed _ had 
participated with him in the bank 
theft, in which thieves bypassed 


the bank’s alarm, smashed 
through a bank wall, and then 
used drills, hammers, and ex- 
plosives to cut a hole into the top 
of the vault. Over three nights, 
the thieves looted 714 safe de- 
posit boxes and two large safes. 
The federal statute of limitations 
for the bank-robbery charge ex- 
pired earlier this year; the state 
statute would have expired next 
May. 

It wasn’t just the $1.5 million in 
cash taken from the bank or the 
defendants’ ability to elude arrest 
for years that made the De- 
positors Trust case so spectacular. 
No, the most startling aspect was 
Bangs’s list of collaborators in the 
bank job, who were indicted 
earlier this month; the list in- 
cluded Metropolitan Police Cap- 
tain Gerald W. Clemente, Capitol 
policeman Richard Madden, and 
Medford Police Lieutenant Tom- 
my Doherty. The policemen — 
who have. since left the law- 
enforcement field — were al- 
legedly aided in the bank job by 
three civilians, including Bangs’s 
old friend Bucky Barrett. One of 
the civilians Bangs named was 
Kenneth J. Holmes, Barrett's 
nephew, as a participant in the 
burglary. 

Unlike the other five defen- 
dants in the case, Bucky Barrett 
wasn’t around to be arrested 
earlier this month. During the 
arraignments of four of the de- 
fendants, prosecutor Thomas F. 
Reilly quickly listed off their 
names — until he got to the name 
“Arthur Michael Barrett.” 

“His whereabouts are un- 
known,” Reilly told Middlesex 
courtroom clerk Daniel H. Doher- 
ty. “I do not expect to arraign him 
today or at any point.) Doherty 
asked, “Should his name stay on 
the list?’ Replied Reilly, “N6, 
take his name off the list.” 

Reilly will say nothing further 
about the case of the com- 
monwealth versus Arthur 
“Bucky” Barrett. But for Barrett, 
removal from the arraignment 
list is the closest the justice 
system comes to writing an obitu- 
ary. Law-enforcement officials 
are convinced that Barrett has 
been dead for more than two 
years. 

; * * * 

Barrett was born on March 8, 

1938, and grew up in Dorchester. 

















Barrett: a master at his craft 


Law-enforcement officials are 
unsure where or how he picked 
up his nickname. Bucky is — or 
was — a short, stocky Irishman, 
equipped with a quick wit and 
street savvy. He assembled an 
impressive juvenile-crime record 
and then graduated to stick-ups 
and truck hijackings, law-en- 
forcement officials say. At some 
point in his career, investigators 
say, Barrett became an expert at 
circumventing burglar alarms — 
in the argot of the street, Bucky 
became a “‘wireman.” 

‘‘He was one of the best in New 
England, and probably the East,” 
says Vincent Vespia, police chief 
of South Kingstown, Rhode 
Island. During the 1970s, Vespia 
says, Barrett frequently teamed 
up with the Ouimette Gang, an 
organized-crime outfit based in 
Cranston, Rhode Island. The 
Ouimette Gang was affiliated 
with the New England Mafia, 
then run by Raymond L.S. Patri- 
arca. 

“Bucky was an independent 
practitioner,” Vespia says. “If you 
needed to bypass an alarm, who 
did you_call? Bucky Barrett. He 
was more than a consultant. A 
consultant just talks. Bucky talks 
and then does.” Investigators say 
that it was that reputation that 
convinced the policemen plan- 


ning the Depositors Trust job to | 


enlist Barrett. 

Vespia says Barrett and mem- 
bers of the Ouimette Gang re- 
main under investigation for a 
series of major burglaries in 
Rhode Island. “These guys 
weren't just going in and knock- 
ing off drugstores,” Vespia says. 
“These were major scores, often- 
times involving gold and jewelry. 
These guys were real pros. We 
developed information that they 
would travel to Pennsylvania on 
a given night just to look at a 
score.” 

Another expert on Barrett be- 
lieves that he _ occasionally 
worked for a highly sophisticated 
Montreal-based group called the 
Kingston Gang. That group of 
Irishmen is said to have spent 
months planning complex bur- 
glaries throughout North Ameri- 
ca. 

Bucky was occasionally seen 
meeting with William H. Kelly 
and James R. Kearns Jr., two 
organized-crime figures who 
were reputed to be involved in a 
variety of truck hijackings and 
thefts. Billy Kelly is now on death 
row in Florida on a murder 
conviction, and Kearns is in jail 
for attempting to assassinate a 
federal prosecutor in Texas. 

* * taal 
“Bucky was an up-front kind of 
Continued on page 24 
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But at the Phoenix, we 
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Another gift idea from... 
Boston Pet Center 
119 First Street 
Cambridge, 868-3474 


(near Lechmere Sales.) 
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Only 30 miles 
north of Boston 


¢ | Chair Lift 
] Triple Chair Lift, 
2 T Bars. 

¢ 5 Rope Tows 

¢ Night Skiing 

¢ 4 Slopes 

¢ 3 Beginner 
Areas 

¢ Ski School 

e Snow Making 

¢ NASTAR Racing 


From Boston I-93N to 
1-495W., Exit 48, then 
Mass. 1 25W to ski area. 





Ski Area 
BOSTON 
South Cross Road 
Bradford, MA 01830 
SPRINGFIELD ~ IN 617-373-007 | 
BR ) ON SKIING: PUT YOURSELF 4 Me. : ; 
AND PURE and 200 FROM “ 
INN SIMPLE SUGARLOAF/USA 
$5 Lift Tickets Moodwara Ss 
January 27 - 31 MOTOR INN 
cr rusty ea WIELDCAE |»... i nl 
@ are proudly listed in the This winter marks 35 years 
NATIONAL REGISTRY of Sugarloaf skiing, and to 
of HISTORIC PLACES. j celebrate, we're offering $5 SUPER 
Ww F In the White daily lift tickets Monday MID-WEEK 
e€ are located in the Mountain National through Friday Jan. 27 - 31. 
center of the cross Forest. And with reduced priced WINTER 
country headquarters Rt. 16, Jackson, N.H. lodging, a party of 4 can ski 
of the Northeast and. 03846" and stay forasitieas $32] PACKAGE 
Scenic minutes from And we have long weekend 


Pico and Killington 


¢ Forty-five renovated 
guest rooms with 
private bath. 


* Enjoy fine dining 
and friendly tavern. 


° $49 - $59 per room 
double occupancy. 
Includes a hearty 
Vermont breakfast 


INCOMPARABLE 
FIRESIDE 
HOSPITALITY 


Join us for the perfect 
winter vacation. 


Call: 1-800-BRANDON 


Brandon, Vermont 





Lincoln, New 
Hampshire 

Call Toll Free 
1-800-433-3413 


What a hit! Last 
winter, Loon’s new 
North Peak 
delivered what we 
promised ...some 
of the most exciting 
skiing in the east... 
making Loon 
Mountain the most 
popular ski area in 
New Hampshire. 


This winter, with an 
investment of 
another million 
dollars, Loon will 
be even better. 











Pure Skiing. Over the years, our 
top priority at Wildcat has been to 
preserve the spirit of pure skiing. It 
is a difference as clear as the 
spectacular view from our 4000 
foot summit 

Here you'll never ski past “‘trailside 
lodging facilities.'’ Instead, you'll ski 
trails meant solely for skiing; 2100 
vertical feet that will bring out the 
best in everyone. You'll feel the 
freedom of gliding alone with the 
mountain and the snow, deep in 
the heart of the White Mountain 
National Forest 

No other skiing experience in the 
East even comes close 


Simple Savings. When was the 
last time you saw big mountain 
skiing like this — at small mountain 
prices like these? 


In the White 
Mountain Forest 
Route /6, Jackson 
NH 03846 
Call 603-466-3326 
for information and 
lodging. For snow 
reports in NH, call 
TOLL FREE 
1-800-552-8952. 
Outside NH, call 
1-617-247-1313. 








packages in January and 
midweek specials Jan. 13 - 
Feb. 7. 

Make your reservations 
at least 30 days prior to 
your planned arrival, 
and you can change or 
cancel your 
reservations up to 72 
hours prior to arrival 
without forfeiting your 
deposit. We're so sure 
that this winter will be a 
good one, we'll 
guarantee it! 

Call now to put yourself 
200 feet from 
Sugarloat/USA. Or, 
send in the coupon for 
more information. 





Sugarloaf Inn Resort 
On the Mountain 
Carrabassett Valley 
Maine 04947 






Trail Ends Here 


Call toll-free 
1-800-343-4075* 
and reserve early. 


* In ME, FLA, GA, and Canada cal! 
1-207-237-2701 





All rates per person 
double occupancy 
Not valid holiday weeks 


2 3 4 5 
Nights Nights Nights Nights 
EP $3400 $51.00 36800 $8600 
MAP. $6000 $9000 $120.00 $1500 
Extra Person: 
E.P. rates FREE 
M.A.P. rates $13.00 


WEEKEND RATES 
E.P. $29.00 
M.A.P. $42.00 


FACILITIES 


¢ 58 Units ¢5 Miles to Loon 
¢Restaurant «7 Miles to Cannon 
¢ Lounge ¢ Racketball 
¢ Indoor Poo! «Game Room 
¢ Sauna ¢ Guest Laundry 
¢ Jaccuzi ¢ Color TV 


¢ Hol. Entertainment 
¢ In-room phones 


Tel. (603) 745-8141 
or write for 
color brochure 
B.G. Lincoln 

N.H. 03251 
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Casino Concerts Westwood Productions 
In Association with Selective Artists 






Saturday, February 1, 8 p.m. One show only $18.50 





Thursday, February 13 
Tickets $16.50 


+ 
Tickets on sale at all Ticketron & 
Teletron outlets 800-382-8080 and 
at the Lowell Memorial Auditorium 
Box Office, 50 East Merrimack St., 
Lowell, MA 
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Barrett 


Continued from page 20 
guy,” says one Massachusetts 
policeman. “If you walked up to 
him, told him who you were, and 
asked, ‘How’s it going?’, he’d say, 
‘What's it to you?’ You’d tell him 
you were investigating a certain 
crime, and he'd say, ‘If you got 
the proof, lock me up. If you 
don’t, have a nice day.’” 
Continues the policeman, 
“Bucky’s unassuming. He doesn’t 


drive a fancy car. He lived a low- 
key lifestyle. If you put a pair of 
overalls on him, it would look 
like he was there to repair your 
sink. Put a three-piece suit on 
him and he wouldn't look right.” 
Barrett did have a reputation, 
however, for wagering large 
sums of money with bookies. 

Along with his alarm expertise, 
Barrett was a good driver, always 
watching for police surveillance. 
He often traveled around down- 
town Boston on foot, which made 
him difficult to tail. 

He was also a family man, of 


sorts. Barrett had three sons and a 


‘daughter by his first wife, whom 


he later divorced. In 1980 he 
remarried. He and his current 
wife, Elaine, had two sons. In 
1982 Bucky and Elaine bought a 
$150,000 house in Squantum, a 
residential community on a pe- 
ninsula that juts out from Quincy 
into Dorchester Bay. The Barretts 
told Quincy officials that Bucky 
was a jewelry salesman, his wife 
a restaurant manager. 

Their home at 43 Harborview 
Street was well situated: located 
on a dead-end street, it was a 
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CHRIS WILLIAMSON “SNOW ANGEL” 
ON SALE $6.* 


A NEW HOLIDAY ALBUM 
VILLIAMSON 

















To Warm You THrouch Tue WINTER SEASON 
CRIS WILLIAMSON 
ATS Os BL 
_A collection of new winter songs 


‘and old standard holiday favorites. 


























SAVE 20% ON ALL HORIZON RECORDS AND TAPES INCLUDING 
FERRON, HOLLY NEAR, CRIS WILLIAMSON, MEG CHRISTIAN, 
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difficult place for the police to 
keep under surveillance. But 
shortly after Bucky moved there, 
investigators from several law- 
enforcement agencies — the FBI, 
the federal Drug Enforcement 
Administration, and the State 
Police began to take an increas- 
ing interest in him. They found 
the best way to watch Barrett’s 
home was to sit in a clump of 
bushes on the west shore of 
Moon Island and look back 
across the water with binoculars. 

The investigators were inter- 
ested in Bucky because several 
informants were reporting that 
Barrett had switched from bur- 
glaries to drug dealing. One 
informant told FBI agent 
Roderick Kennedy that Barrett 
was selling cocaine and marijua- 
na out of his home to one of his 
old Dorchester cronies. And in 
addition to Glenn Castro’s re- 
ports of activities at Little Rascals, 
FBI agents received a report that 
Barrett was involved with a 
group of criminals supervised by 
Joseph Murray, of Charlestown, 
an erstwhile typographer for the 
Boston Globe who is now. under 
investigation for his alleged in- 
volvement with the abortive 
smuggling, in 1984, of 11 tons of 
guns and weapons to the Irish 
Republican Army. 

According to an FBI informant, 
Murray’s men “had been engag- 
ing in bank-robbery activity and 
truck-hijacking activity, but the 
informant indicated they were 
now engaged in narcotics activi- 
ty.” 

On April 6, 1983, FBI and DEA 
agents moved in. They watched 
Barrett and John Rooney drop off 
a truck on Northern Avenue in 
South Boston, where it was re- 
trieved by two men. The two took 
the truck to a warehouse in South 
Boston, where it was allegedly 
loaded with marijuana. It was 
brought back to Northern Av- 
enue, where Rooney picked it up. 
Agents followed Rooney to his 
son-in-law’s home in Dorchester, 
where they found nearly two 
tons of marijuana in the truck and 
arrested Rooney. Barrett was ar- 
rested later that day while driving 
his white Mercury Brougham in 
Dorchester. 

Bucky was indicted by a feder- 
al grand jury on charges of 
conspiring to possess marijuana 
with intent to distribute it and 
possessing more than 1000 
pounds of marijuana with intent 
to distribute it. He was set free on 
$2500 cash bail, with the require- 
ment he personally visit the 
Pretrial Services Agency on the 
ninth floor -of the federal 
courthouse, in Post Office 
Square, every Tuesday. 

According to one investigator, 
Barrett's drug arrest convinced 
him to revert to his old ways. 
Barrett and~ others allegedly 
planned to rob an armored truck 
over the Fourth of July. weekend 
of 1983. For some reason — per- 
haps Barrett realized the police 
were aware of the plan — the 
robbery was not carried out. “He 
would never have made the score 
because Big Brother was waiting 
for him. We were watching the 
place,” the investigator said. It ap- 
pears unlikely that the real reason 
the robbery wasn’t carried out 
will ever come to light. For it was 
just three weeks later that Bucky 
Barrett disappeared. 

- * - 

The details of Bucky's activities 
on July 26, 1983, are sketchy. This 
much is clear: that morning, 
Bucky awoke in his Squantum 
home and then went to Little 
Rascals. 

Bucky telephoned Elaine from 
the bar, explaining that he want- 
ed her to clear out of the house 
for a while. Bucky said he had to 
meet someone there and he 
didn’t want her or their two 
infant sons around. Elaine went 
shopping. When she returned, no 
one was home. But she could tell 
that someone had been there 
while she was gone. Some law- 
enforcement officials believe that 
Elaine Barrett knew that some- 





one had been’ in her home 
because when she returned a 
trunk containing some $2 million 
in cash was missing. Whether 
Bucky had returned — or 
whether some other person had 
been in the house — remains 
unclear. What is known is that 
shortly after telephoning Elaine, 
Bucky walked from the bar over 
to the Pretrial Services Agency to 
make his weekly cameo ap- 
pearance. 

Sometime later that day, in- 
vestigators say, Bucky made a 
telephone call to Little Rascals 
from an undisclosed location. 
That appears to have been the 
last word from Bucky Barrett. 
Most law-enforcement officials 
believe he has been murdered; 
however, his body has not been 
found. Defense lawyer Thomas 
C. Troy — who represents Med- 
ford Police Lieutenant Doherty on 
the bank-burglary case — claimed 
in court that Bangs killed Barrett. 
Troy refuses to explain what, if 


_any, proof he has; law-enforce- 


ment officials dismiss Troy’s ac- 
cusation as ridiculous. And there is 
another — unconfirmed — allega- 
tion that Bucky's old ffiénd Joe 
Bangs was searching for him the 
day he disappeared. 

There are other theories. Police 
Chief Vespia says there is a report 
that a person connected with the 
Ouimette Gang was used to set 
Barrett up. And some_in- 
vestigators think that Barrett was 
murdered because someone 
feared that he would turn 
state’s evidence in the 
marijuana-dealing case. 

Elaine Barrett — who never 
filed a missing-person report 
with either Quincy or State Police 
-— is said to hold out hope that 
Bucky is alive. She continues to 
manage Little Rascals and refuses 
to discuss her husband. 

It was not until a week after his 
disappearance that the federal 
government realized that Bucky 
was gone. Pretrial-services officer 
Effie Stewart wrote to US District 
Court Judge Walter Jay Skinner: 
“Please be advised that Arthur 
Barrett failed to report in person 
to the Pretrial Services Agency on 
Tuesday August 2, 1983.... On 
August 2, 1983, I called Mr. 
Barrett’s residence in Squantum, 
Mass., and spoke with the defen- 
dant’s wife. She advised me that 
she had not seen or heard from 
her husband since July 26, 1983 
and his current whereabouts is 
unknown.” Skinner issued a 
bench warrant. 

Elaine Barrett’s lawyer, Harry 
L. Manion III, says Elaine is 
unsure what happened to her 
husband. “She still hangs on to 
the hope that Bucky is alive,” 
Manion says. “However, she 
fully believes that Bucky would 
not have voluntarily absented 
himself from his home. But she 
hopes that someday he will be 
able to come home.” 

Elaine Barrett evidently does 
not expect her husband to return 
home soon. Last summer she 
sought and received permission 
to take over Bucky’s assets.- He 
left behind $3000 in American 
Express traveler's checks and 
$17,205.96 in four bank accounts. 
He had ‘also’ loaned $35,000 to 
someone to buy a condominium 
in West Yarmouth. 

* * ~ 

Barrett’s disappearance spared 
him the inconvenience of stand- 
ing trial on the drug-trafficking 
charges. While his codefendants 
in that case were in court, in 
January 1984, Judge Skinner 
speculated to the lawyers that 
one of the defendants may have 
“sunk Mr. Arthur Barrett in the 
soft mud of the South Bay. It 
wouldn't surprise me if one did,” 
Skinner said. “But of course, | 
don’t know which one. I don’t 
even know that he isn’t happily 
in Brazil. . . . If you are going to be 
somewhere, Brazil is the place to 
be, quite clearly. But there have 
been some suggestions that his 


departure was unusually 
ceremonious. I'll put it that 
way.” 0 
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Sports 


Continued from page 3 

end Joe Rose (Marino had 48 
last year, or three a game — 
roughly the equivalent of Wilt 
Chamberlain’s 50 points a game 
in 1962). And yet, when he was 
on the field, Marino wholly 
dominated the game, not simply 
by what he did, but by what the 
Patriots did for fear of what he 
might do. The current football 
jargon calls it “spreading the 
field,” which means “everybody 
get open; I'll hit you.”” At the NFL 
level, this pick-up strategy works 
when applied by a great athlete, 
which Marino surely is. No one, 
save maybe Joe Namath, has ever 
been better at getting the ball to 
the proper receiver quickly. The 
Dolphins’ offensive line has suf- 
fered more casualties this year 
than some of the Confederate 
regiments at Pickett’s Charge, 
and Marino is still the least- 
sacked QB in pro football. With- 
out taking anything away from 
the. Miami warriors in the 
trenchess this is a telling statistic. 
And the later the down, the 
tougher Marino gets. Third and 
long is his meat, and the here- 
tofore stalwart Patriot D just 
couldn’t prevent Marino from 
finding an open, or even a 
partially closed, man in perfect 
position to have the sticks moved 
up yet again. If the Dolphins had 
a home-field advantage last 
Monday, it was the way Marino, 
Mark Clayton, Mark Duper, and 
company took advantage of the 


weather. The PA announcer 
mindful of the national TV au 
dience, called it ‘intermittent 
mist.” Had the mist” not 


subsided before dawn the next 
day, most of Miami would have 
been underwater, but Marino and 
his gifted receivers knew how to 
use the occasional downpour and 
the resulting mud. The same 
principles that govern chasing a 
greased pig apply, to scrambling 
after a slick pigskin; the pursued 
has a vast advantage over the 
pursuers. Understandably con- 
cerned with being beaten deep, 
the Patriot secondary men would 
backpedal as the Dolphin re- 
ceivers came off the line. There- 
upon the receivers would stop 
about 15 yards downfield, turn, 
and wait for a Marino bullet, as 
the men covering them slipped 
helplessly to the turf in a frantic 
effort to reverse direction. Miami 
saved this play for third downs, 
and they were so successful at it 
that they did not have to punt for 
the game’s final three quarters. 
So the reason the Patriots ran 
the ball so much on their last 
drive, and threw tnose last two 
passes deep, trying for a winning 
touchdown instead of a tying 
field goal, and let the amazing 





Eason, after the crucial interception 
$962 ful 4 po 


ts 


Fuad Reveiz kick his third 
near-50-yard field goal instead of 
taking a penalty on the third 
down to push the Dolphins 
farther downfield is simple —. 
Dan Marino. Every Patriot de- 
cision was based on keeping the 
ball out of Marino’s hands as 
much as possible. In baseball 
they pitch around hitters as a 
matter of course, but employing 
such a strategy is a singular 
tribute to a football player. 

Despite Marino’s dominance, 
the game was close. There were 
two reasons for this. The first was 
that the Dolphins were un- 
characteristically error-prone 
themselves. Passes were dropped 
repeatedly, and Dolphin runners 
fumbled at many inopportune 
moments, the most remarkable 
being Joe Carter's losing the 
kickoff return that Cedric Jones 
stole for the touchdown that 
made the score 27-27. Shula said 
the fumble didn’t bother him 
because “Carter did it fighting 
and scratching for extra yards,” 
but Carter was the first guy on 
the field to embrace Blackwood 
after that final interception, and 
he said afterwards, “Glenn only 
savéd ‘my life.” Had the Patriots 
not been equally careless with 
the old casaba themselves, they'd 
have won off the Dolphin gifts. 

The second reason New Eng- 
land came close is more signifi- 
cant. Aside from Shula and 
Marino, the Dolphins are a pretty 
ordinary NFL team, as’ became 
evident in the last Super Bowl, 
when Miami met a coach and a 
quarterback to equal their own 
and the rest of the 49ers ran the 
rest of the Dolphins off the field 
The Patriots are superior to 
Miami in many most 
notably on defense (the Dolphin 
defense forced only four punts 
itself, and all but the first and last 
Patriot possessions of the second 
half scored points). But Marino 
didn’t just pressure the Pats’ 
defense, he forced the offense to 
think of every drive as a must- 
score situation. Accordingly, 
more Patriot possessions than 
usual ended the way two-minute 
drills frequently end — with 
turnovers. 

“Don Shula,” Mark Whicker of 
the Philadelphia Daily News 
noted, “has a knack for making 
the banal sound profound. May- 
be that’s what genius is all 
about.” In that vein, Miami's 
guiding light pronounced Mon- 
day night's game “just a matter of 
two hot kickers, with ours getting 
the last kick.” Of course, the 
Dolphins can afford to be blasé 
about big victories. That, in fact, 
is why they have had so many, 
and I think that’s why they got 
last Monday's. Football is a game 
of repetition and drill, and the 
Dolphins have learned cham- 
pionship football by rote. They 
win because they’re used to it. 

And the Patriots aren't used to 


ways 





ore a i a 


it — not yet. On Monday night 
they had the dubious distinction 
of displaying all the aspects of 
champions except the one that 
counts — victory. In the AFC, the 
road to the Super Bowl runs 
through Miami and the Raiders, 
and New England couldn't get 
past either stop. Somewhere 
down the line, somewhere con- 
siderably short of New Orleans 
on January 26, the Patriot season 
will come to an end with yet 
another saddening, maddening 
defeat. The New England Patri- 


ots of 1985 are not quite cham- 
pions, and that may be the 
toughest destiny in sports. 

Super Bowl teams need time to 
develop, and none of the legen- 
dary teams of the past decades — 
the Packers, Dolphins, Cowboys, 
and Steelers — reached the pin- 
nacle without spending some 
time at the Patriots’ current level, 
absorbing tough losses in crucial 
games. It is a lot harder to become 
a good football team than to go 
from good to great. The Patriots 
of the mid ‘70s thought they 


could be great without bothering 
to be good, and look what 
happened to them. 

Whatever happens next, 1985 
was the season the New England 
Patriots learned how to be a good 
football team. That's a consider- 
able accomplishment, but one 
that's likely to be sadly over- 
looked, even by the fans. It’s just 
the way life works. The first 
29,000 feet of Mount Everest are 
the hard work, but if you can't 
make those last 28, you don't get 
the cover of Life magazine : 
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We provide low-cost, high quality video production services to non-profits in Boston. 
No project too small or too large. 
Consultation on using cable TV. Design of video productions. We provide equipement, production 
and technical staff, post-production editing, distribution. 
OUR EXPERIENCE: Large scale video a of conventions. zine format. Multi-week 
series. Half-day shoots for annual meetings. Dra 

Can we help your non-profit groups? 

For fees and services, call Hubert Jessup, General Manager. 


Pyston Community Access & Programming Foundation, Inc. + Box 286 » Boston, MA 0217 + (617) 424-7292 
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The next frontier: 








Peace 





This booklet challenges the inevitability 
of conflict. It shows how peace can be waged 
and won in individual lives. In your life. 

~Read Waging-peace: the spiritual basis. 

It asks you to consider peace and your role 
in it from a new perspec- 
tive. A perspective that 
includes all mankind. 

Explore the 
next frontier. Peace. 
This booklet is avail- Waging peace: — 
able for sale at your the spiritual basis 
local Christian Science | — 
Reading Room. 








*2.25 


Six selected articles on the naturalness of 
peace. Introduction by Earl Foell, Editor-in- 
Chief of The Christian Science Monitor. 
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THE CHANGING FACE OF WASHINGTON STREET 





by Kathleen Hirsch 


CCAS DIE PRION AA RES eee 





he day on Washington Street begins, for 
many, at the Premier Restaurant, on the 
corner of East Berkeley. 

“Hey, what's happenin'?”’ 

“The mayor was in yesterday.” 

“No kiddin'?”’ 

“Yeah, definitely. He loves our chicken soup — 
ask’im.” 

“That might be significant.” 

(Shrug) 

“Sure — there's a whole lot about to happen down 
here. Why else would the mayor — there’s land to be 
developed, a whole lot of parcels, big big bucks to be 
made.” 

Rumors abound these days along the stretch of 
Washington Street between East Berkeley Street and 
Mass Ave. Change is in the wind, and the talk is of 
buildings coming down, new ones going up, longtime 
residents being edged out, new people moving in, and 
fortunes to be made. Although for years the stretch was 
only a godforsaken strip of pavement on the other side 

-of nowhere that didn’t interest anyone, it’s hot now 
because it’s the last available handful of developable 
property within a half-mile radius of the state capitol. 
Its redoubtable charms have been further enhanced by 
the promise that the MBTA’s clattering, deafening 








elevated Orange Line running smack down the 
street's spine may soon be carrying its last 
passengers. 

But rumors are about all you can get on this street 
right now, because even though everybody knows 
things are happening, nobody knows quite what. Some 
say the northern end of the the strip will be swallowed 
up in excess downtown sprawl, with office parks and 
light industry dominating the area. Others see the 
development of a gentrified boulevard graced by 
pristine sidewalks and proper people pulling dignified 
packs of leashed Afghan hounds. Those concerned 
about the homeless, advocates who've watched the 
steady spread of gentrification, say that the 
neighborhood “improvements” will come at the 
expense of the area’s poor and that the battle to protect 
the poor has already been lost. The newcomers point 
out that there are more institutions for the homeless in 
the South End than anywhere else in the city, that 
they're going to stay put, and that, as a result, the 
homeless won't move, either. Meanwhile, developers 
are sitting on both commercial and residential real- 
estate parcels and are making proposals to the Boston 
Redevelopment Authority (BRA), which holds title to 
large quantities of Washington Street land. As tensions 
Continued on page 4 
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Hingham’s Building 19: a bargain hunter's paradise 


SUCH A DEAL 





We trust that this week’s 
holiday will be appropriately 
merry and bright, and we bet 
you spent a hefty sum to make 
it so. Because the week after 
Christmas always puts us ina 
frugal frame of mind, “Urban 
Eye” has been combing 
Greater Boston in search of 
genuine bargains. Of course, 
we couldn't resist a huge sign 





that said, simply, GOOD STUFF 
CHEAP. It’s one of the slogans 
of the 21-year-old Boston 
institution called Building 19, a 
chain of stores that sell good 
stuff, weird stuff, wonderful 
and incredibly tacky stuff, all 
of it cheap. A Building 19 
policy is to give a bottle of 
champagne to any customer 
who finds a product at a lower 


price elsewhere. (One sharp- 
eyed customer now has 87 
bottles.) The store we checked 
out was in Lynn, and its 
inventory included $5.99 snow 
shovels; a $59.99 pure-wool 
MacKintosh jacket; 100 five- 
by-eight index cards for 69 
cents; some size 10 sample 
blouses made by J.H. 
Collectibles; a beautiful wool 
Oriental hall runner, two by 
10, for $625; Ralph Lauren 100- 
percent-cotton pillowcases for 
$4.99; and a children’s Star 





Wars table-and-chairs set for 





re 


$11.99. Oh, and the fruit-and- 
veggie slippers! We nearly 
forgot! They’re yellow, orange, 
and green velour slippers 
shaped like bananas, carrots, 
or peapods. They arrived from 
the foreign manufacturer too 
late for American stores to 
stock them for Christmas, so 
naturally, Building 19 bought 
them up by the thousands and 
marked them $6.99 a pair. 
Another store policy is to buy 
just about anything, anywhere, 
which explains the Ultra-Brite 
toothpaste (“Crema Dental — 








una sonrisa irresistible!) from 
Spain. And another store 
slogan is HALF STORE, HALF 
SIDESHOW. Be prepared. 

Building 19 has seven 
locations, in Hingham, 
Burlington, Norwood, Lynn, 
Natick, Haverhill, and New 
Bedford. There’s a mailing list; 
customers who sign up will 
receive fliers once or twice a 
month telling them about 
recently acquired merchandise. 
Building 19 headquarters is 
located in Hingham, at 
749-6000. 





THE REAL THING 





The first thing you'll notice 
about Wearevers is that it 
looks like any other retail 
clothing store — sweaters are 
neatly folded, stacked on 
shelves; coats and skirts are on 
hangers; jewelry is in a glass 
case. The second thing you'll 
notice is that everything you 
touch feels good. There are 
two Cambridge branches of 
this store, owned by sisters 
Leza and Claudie Wimett. The 
Wimetts take enormous pride 
in offering used clothing that is 
clean, in excellent condition, 
and made only of natural 
fabrics. “No synthetics, no 
acrylics, no polyesters, no 
double knits,’” Wearever’s 
fliers say. “No rips, no stains, 
no missing buttons.” Because 
most of the clothing comes 
from well-traveled and well- 
heeled Cantabrigians, 
Wearevers has a lot of one-of- 





a-kind finery, such as Oriental 
silks, Afghani ponchos, and 
Irish tweeds. The day we 
shopped, we found a slate blue 
velvet dress with enormous, 
elegant sleeves for $34 and a 
red corduroy ankle-length 
skirt for $16. “A lot of vintage 
stores are fun, but a lot of their 
things you just can’t wear,” 
says Leza, whose own 
wardrobe comes almost 
exclusively from Wearevers. 
The stores are especially 
popular with women who 
want professional-looking 
suits and silk blouses at very 
reasonable prices. 

Wearevers natural-fiber 
clothing is at 1356 Cambridge 
Street, Inman Square, and at 
106 Prospect Street. Both stores 
are open Monday through 
Saturday from 11 a.m. to 6 
p.m. Consignments are taken, 
by appointment. 








Upscale vintage: Margaret Kelly (left) and Leza Wimett in the Prospect Street Wearevers shop 
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By keeping our Urban Eye 
wide open and looking over 
and around a confusing 
construction site, we happened 
upon Annie’s Book Stop, an 
honest-to-goodness used-book 
store in Copley Place. Yes, 
Copley Place — home of 
Tiffany’s and Yves St. Laurent, 
Neiman-Marcus and all the 
other upscale shops. Annie’s is 
upscale, too, as used-book 
stores go, with soft gray walls 





and carpeting, nice light, a 
bright window seat for 
browsing through books. When 
it comes to prices, however, 
these are definitely downscale. 
Paperbacks are half the 
cover price, and hardcovers — 
mostly current best sellers — 
are 20 percent below the list 
price. Annie’s gives credit 
toward purchases in exchange 
for used books. The shop will 
also buy them outright, but the 








formula for credit is a better 
bargain. A $3.95 paperback 
gets you 65 cents in cash, ora 
store credit worth $1.99. Until 
construction at the edge of 
Copley Place is completed this 
spring, Annie’s will be a little 
hard to find. It’s on the ground 
floor near the Back Bay 
entrance, close to where a new 
commuter-train stop is going 
in. Hours are Monday through 
Friday from 10 a.m. to 7 p.m., 
and on Saturday from 10 a.m. 
to 6 p.m. On Sunday the shop 
is open from noon to 5 p.m. 





Phone is 536-7737. 





SHOE 
POLISH 


Something we dearly love, 
that we can’t get enough of, 
that’s particularly difficult to 
find in high quality at 
reasonable prices? Shoes. 
Given a little more time and a 
lot more money, we could 
have gone berserk at the 
Designer Shoe Outlet, in 
Everett. It’s a store that carries 
overstock and late shipments 
of the popular Joan & David 
brand women’s shoes (and 
David & Joan brand men’s 
shoes), made in Italy with 
better-than-average 





aren't outrageous discounts, 
but they’re below retail, and 
the shoes are all current or 
classic styles — not very many 
are clunkers here. The very 
best intricately hand-sewn 
pumps of patchwork leather 
are about $109, reduced from 
$195; plain leather or suede 
women’s dress shoes are about 
$89, reduced from $180; 
women’s loafers and flats go 
for about $59, marked down 
from $98. There’s also a 
collection of lace, brocade, 
satin, and lamé evening shoes. 
For men, the collection is 
primarily casual; leather 
huaraches that were $110 are 
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workmanship. The prices . 


marked $59, and tasseled 
loafers that were $140 are now 
$65. There are a few crocodile- 
and lizard-skin dress shoes, 
originally $400, available at 
half price. For both genders, 
there are boots; for women, 
there are also belts and 
handbags. 

Designer Shoe Outlet is 











located at 1935 Revere Beach 








by Nancy Webb 
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Traditional, mainstream churches are beginning to adopt the 
secular ways of contemporary advertising to get their messages 
across. “Now that they know about Disneyland, isn’t it time you 
told them about heaven?” asks an ad for the Episcopal Church. 
Television commercials for the Church of the Nazarene show an 
unmarried pregnant woman finding comfort in the church. “You 
have to take risks and be provocative to get the customer's 
attention today,” says a clergyman involved in advertising. Some 
of the religious advertising is aimed at baby-boomers who 
drifted away from religion in the ‘60s and ‘70s but are now 
settled down with families. 
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Linguist Elaine Chaika at Providence College, in Rhode Island, 
has done research about attitudes toward accents. People think 
of their speech as an integral part of their individual character 
and worth, Chaika says. She finds that people in Rhode Island 
and eastern Massachusetts frequently identify as Jewish 
r-pronouncing Christians from the Southeast on tapes “because 
to them an r-pronouncer is foreign.” A recording of an Alabama 
woman, a medical doctor from an upper-class family, is 
identified as someone who is “lazy and stupid” because of her 
Southern drawl. 


o 


A new noise code at Logan Airport would stop all but the 
quietest airplanes from operating at night. The proposed rules, 
which would go into effect on January 1, 1988, would 
eliminate noisy “stage 1” aircraft such as the BAC 111, Boeing 
707, and early DC9s and 727s . . . Boston is one of the few cities 
in America that requires fire-resistant furnishings in hotel rooms. 
Tampa, Florida, requires such furnishings in the public areas of 
hotels . .. Those bright red bows atop the Grain Exchange 
Building in downtown Boston will stay up through the first week 
of January and will be back next holiday season. The Beal 
Companies, the real-estate firm that owns the historic building, 
says it wants the seasonal bows to become a tradition . .. Boston 
Globe carriers who are least 12 years old and get the paper on 
doorsteps satisfactorily for three consecutive years can get up to 
$5000 toward a year of college tuition under the Globe's new 
“Paper Route to College” program. The program begins January 
1. Current carriers may get up to six months’ credit for previous 
Globe deliveries, 


¢ 


The Internal Revenue Service is considering a laser-disc system 
for storing copies of taxpayers’ returns. About nine percent of 
requests for copies of returns couldn't be filled last year, the IRS 
admits, because of volume and processing troubles. The IRS 
destroys personal returns after six years but keeps basic account 
data, which it will supply to taxpayers for $2.25 — unless the 
data is in use, in which case taxpayers may reorder later... A 
bank in Pittsfield offers its part-time tellers their choice of wages 
— $4.72 an hour with health, pension, and other benefits or $7 
an hour without benefits. The Berkshire County Savings Bank 
says that so far all its newly hired employees have chosen the 
higher no-benefits salary . .. Researchers at Boston University’s 
School of Social Work have found that women work twice as 
many hours at homemaking and child care as men do, even if 
the woman is the primary wage-earner in her household. 


Sf 


New Yorkers used to have the world’s tallest building, the 
Empire State; they relinquished the title to Chicago when it put 
up the 110-story Sears Tower. Now developer Donald Trump 
wants to reclaim the title for New York by building a 1670-foot- 
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Parkway (Route 16), Everett. 
It’s in the rear of the building 
— follow signs up Chelsea 
Street, then Winter Street, to 
get to the back entrance. Its 
hours are Monday through 
Saturday from 10 a.m. to 4 
p.m., and its phone number is 
389-8655. Through January 25, 
all merchandise is reduced an 
additional 20 percent. 





| high triangular skyscraper to be called Television City, a complex 




















of studios, apartments, and stores that Trump says will keep the 
TV industry from being lured away from Manhattan to 
California. The proposed tower would be 150 stories, about 210 
feet taller than the Sears Tower . . . Perhaps not coincidentally, 
NBC has announced that it plans to move out of its mid- 
Manhattan headquarters because it needs a larger, more 
economical space. Most of the sites under consideration are in 
Manhattan, NBC officials say. The National Broadcasting 
Company has been at 30 Rockefeller Center since 1932. The 
Rockefeller Center studios, originally designed for radio, are now 
used for broadcasting Today, The NBC Nightly News, Late 
Night with David Letterman, and Saturday Night Live 
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Continued from page 1 
between the factions — the 
merchants, the gentry, the poor, 
and the developers — mount, 
the properties and facilities on 
Washington Street over which 
state and local agencies have 
control are becoming a 
battlefield on which the 
neighborhood is struggling to 
determine its future. 

* * * 

At5 a.m. the Orange Line’s 
first train of the day cuts through 
the darkness of a winter morning 
on Washington Street, and the 
only movement in this landscape 
of shadows is the station switch 
light: red to green, green to red. 
At street level, silent figures dart 
from corner to dark corner. A 
few, in pairs, loiter by double- 
parked cars in front of 








Promised land: Washington Street and its Orange Line canopy 
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anonymous buildings, smoking. 
Even the street lights seem dull 
on this deserted strip, with its 
cold metal stanchions, iron 
storefront grates, and vacant 
weed-choked lots. 

As one walks the section of the 
street from Mass Ave to East 
Berkeley on this, the longest 
route in New England with one 
name, the images of times past 
haunt junk heaps and abandoned 
warehouses. Eddie Cantor used 
to play the clubs here, and Milton 
Berle and Al fjolson booked the 
Castle Theatre. 

“When I was a kid a person 
could come into this area and for 
a dollar buy a suit, get a meal, get 
drunk, and buy a prostitute. 
Today it would cost you 
$400,” recalls John Sacco, Boston 
Police District D neighborhood 


by Kathleen Hirsch 


liaison. “There were probably 
more barrooms and taverns from 
Dover to Dudley than in the rest 
of the whole city. It was a 
different era altogether. Movies, 
theaters, restaurants. It was 
second to none. Greeks, Italians, 
Irish, blacks, Armenians — 
everybody got along. It was a 24- 
hour-a-day area. Washington at 
three or four in the morning was 
like during the day.” 

But then in 1942, the Coconut 
Grove nightclub burned, and to 
the mind of John Sacco, “that was 
the beginning of the end.” The 
‘50s, Sacco says, brought urban 
renewal and the migration of the 
old families to the suburbs. The 
‘60s brought neglect, and the ‘70s 
more of the same. 

But today that image of neglect 
is on the verge of reversing itself. 


According to Sacco, the remnants 
of that era of decay are now 
viewed as such real-estate prizes 
that investors have already 
snatched up all there is to buy. 
“You can’t buy anything on 
Washington. Try it. There are 
millions being made down here.” 
Between Dover station and 
Mass Ave, the Premier is the only 
eatery that survived the lean 
years. “My father shined shoes, 
right out the front door, when he 
was a kid,” says Phil Coras, who 
with his father bought the 
Premier two years ago in 
anticipation of the 
neighborhood's resurgence. 
“Who knows what's going to 
happen?” he continues over a cup 
of coffee. “The T going down, the 
street widening. That was our 
motive in buying the place.” 


Betting on the future: Phil Coras, owner of the Premier, 
in front of his restaurant (left) and working the lunch rush where he serves 
“people from Pine Street all the way up to multimillionares” (above) 
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At noontime the lunch crowd 
listens to Joazin Lilha hit the 
ivories of the baby grand 
standing in the middle of the 
floor surrounded by potted 
palms, framed Art Deco posters, 
and blue booths. “We get a mixed 
crowd,” Coras says. ‘People from 
Pine Street all the way up to 
multimillionaires.” Scattered 
along the 16 blocks between the 
Premier and Mass Ave are de 
Paul, one grocery, a pawn shop, 
the Massachusetts School of 
Barbering, and a smattering of 
dealers in candies, rosaries, 
blankets, and secondhand goods. 
Across from the Cathedral of the 
Holy Cross, Joseph Kalil has 
owned and operated his 
Lebanese bakery, Jo Jo’s, for 
going on 25 years. “I was born 
and brought up here,” he says 
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after shooing a young poacher 
from one of his tables, where 
patrons can eat his fresh baklava 
and pita bread. “Most of the 
Syrian and Lebanese people we 
served moved out in the ‘50s. 
We've survived because we make 
a specialty product — pita bread. 
Otherwise, we'd have fallen by 
the wayside.” 

Many of the markets and dry- 
goods stores that lined 
Washington Street a quarter of a 
century ago did fall by the 
wayside, leaving the few 
survivors, such as Jo Jo’s, Morse’s 
fish market next door, and A. 
Clark & Company Jewelers up 
the block, to struggle along as 
best they could. Today these 
businesses cater to those who 
replaced the earlier immigrants, 
that is, mainly blacks, Hispanics, 
and the poor residing in the only 
consolidated housing on 
Washington Street, the Cathedral 
and the Villa Maria housing 

ects. 

As the neighborhood's 
sociceconomic picture has 
changed and conditions have 
grown more desperate, its 
merchants have experienced not 
only privation but also frequent 
crime. In the past month Kalil’s 
shop has been broken into five 
times; Morse’s, ABC grocers, and 
the businesses closer to Mass Ave 
have similar stories to tell. 

“It’s still not safe to walk the 
streets, and I don’t see how it’s 
going to improve,” says Kalil. 
“With the Orange Line coming 
down, my expectations aren’t 
that great because we're still 
going to deal with the people 
who are here. Union Park may be 
the Park Avenue of the South 
End, but the elderly people 
around here count it a lucky day 
if they go out and come back 
without getting hurt.” 

Although at certain cross 
streets gentrification is just a 
block or two away from the 
merchants, it hasn’t improved 
their lot, because upper-income 
residents turn toward Columbus 
Avenue and Boylston Street, and 
beyond them, Newbury Street, 
for their needs. As a result, the 
promise of better days once the 
Orange Line comes down rings 
hollow to most of Washington 
Street’s merchants. 

* * * 
At noon small bands of men 
and a few women can be seen 
shouldering their shopping- 
bagged belongings as they make 
their way to the various points 
around the periphery of 
Washington where one can get a 
free meal. They are the homeless; 
for many of them the 
Washington Street area has been 
the rough equivalent of home for 
almost 30 years. The poor and 
marginally self-sufficient so 
saturated this area when it began 
its decline after the war that the 
South End became known 
through the 1970s as the 





Safe refuge: Rosie’s Place, a mainstay in a 


a ae 
> 


country.” Back then the homeless 
could find shelter in one of 969 
cheap lodging houses. Today 
only 57 remain. 

“One of our guests used to live 
ina g house in Worcester 
Square,” observes Sue Costa, an 
advocate at Rosie’s Place, which 
is around the corner from the 
Square, on Washington Street 

near Mass Ave. “I recently asked 
a landlord what rent was, and he 
asked how much she could pay. 
Her relief check is $215 a month. 
He told me that a one-bedroom 
was going for $500 and that I 
wouldn't be able to find anything 
for less.” 

But these realities haven't 
driven the city’s homeless, 
estimated to number around 
9000, to other parts of the city for 
the simple reason that there is 
nowhere else to go. The majority 
of them hover in the alleys, side 
streets, and abandoned 
properties around Washington 
Street, waiting for the 
neighborhood’s shelters to open 
for meals or lodging. 

Bill (that’s not his real name), a 
homeless man in his 70s, tells 
what life on Washington Street is 
like for him. “T’ve learned at least 
one lesson from the South End,” 
he says. “If you see trouble 
coming, cross the street. If you 
think you're being tailed, cross 
the street. If they cross over, cross 
back. If they cross back, too, even 
if they stay 20 paces behind you, 
keep your eyes open. Never walk 
close to a building or an alley. 
Walk along the curb, even 
though you buck the traffic. If 
there’s a lot of traffic on the 
street, you're pretty safe.” 

Although the shelters and 
halfway houses on and in the 
two-block area around 
Washington Street are legion — 
they include the Pine Street Inn 
(which in winter sleeps up to 690 
a night), Rosie’s Place, Shelter, 
Incorporated, Hope House, 
Harbor Lights, a prison pre- 
release center, Haley House, Ellis 
Memorial Settlement House, and 
several other drug- and alcohol- 
rehab centers, as well as shelters 
for battered women — the 
number of homeless in the area 
surpasses by far the capacity of 
the shelters. And so the many 

who fear the shelters or can’t be 
accommodated for lack of space 
spend their nights, as they spend 
their days, walking, and sleeping 
along, this section of Washington. 

‘Commenting on the role 
played by the shelters a decade 
ago, when no one but the 
homeless and their advocates 
could have cared less about this 
rough part of the South End, 
Costa says with irony, “We were 
the gentrifiers in here, let’s face 
it.” 
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The Orange Line clatters up or 
down the street every five 
minutes, though it seems as if the 


neighborhood that has been 
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Peter Calcatera: The 





neighborhood. 


Fernando Requena, of the 


Dudley Square residents on the 
other, after all the public hearings 
and interagency efforts, the 
bottom line is that the Orange 
Line will come down no later 
than the spring of 1988. The 
rationale is that, with the new 
Southwest Corridor opening 
closer to Huntington Avenue and 
taking over the transportation 
function of the current Orange 
Line, the population served by 
the old line will be better 
transported by an upgraded 
system. 

But what will that upgraded 
system be? That's the question of 
the hour. There are three choices. 
Option 1: bus routes that can 








rooming-house capital of the 





tin thunder of the subway cars, 


a sort of home for the homeless 


er MBTA, with its Orange Line, faces a 
decision that will influence the quality of life in the 






Worcester Square Neighborh 

Association: what the community needs is a mix of people. 
painted the color of punk nail transport 5000 passengers a day. 
polish, were continuous. As the Calcatera traces his red pencil 
story of Washington Street along three alternative routes, 
unfolds, the el itself takes its place | two of them using arteries 
as a central character. For it is the | flanking Washington Street. 

el that will determine this | Pluses: comparatively cheap, 
neighborhood's future. Not only |. flexible as far as routes go. 
does the el literally bisect the Minuses: politically vulnerable 
street, it also figuratively because many — primarily the 
separates the known from the new “gentrified” residents in the 
unknown, the present from the area — would see it as too 
future on Washington Street. downscale. 

In his downtown Option 2: street-level trolleys 
Transportation Building office, like those of the Green Line, 
less than a mile away from the which could serve 9500 
strip, Orange Line replacement- passengers a day. Pluses: 
project manager Peter Calcatera cosmetically appealing for the 
is attending to the demise of the neighborhood. Minuses: the need 
el. Beyond the endless to negotiate around automobile 
consultations with neighborhood | traffic. 
groups, countless hours of Option 3: light rail vehicles on 
negotiation with Chinatown tracks separated from other 
residents on the one hand and traffic. Pluses: speed and 








~ 





efficiency. Minuses: the expense. 

The choice, as the 
transportation people know, is a 
difficult one that cannot be made 
by considering merely numbers 
of passengers and dollars and 
cents, because whatever replaces 
the el will significantly alter life 
in the community. “Seventy-five 
percent of what we do has 
nothing to do with 
transportation,” Calcatera 
acknowledges. “We are changing 
the quality of life.” 

o * . 

Quality of life in the 
neighborhood — as the South 
End’s real-estate market surges 
eastward toward (and in places 










across) W Street — is 
intimately linked, for rich and 
poor alike, to property values. 
In the afternoon Cathy 
Marotta, a Betty Gibson realtor, 
the view from the other 
side of the tracks, as it were, the 
view of the Washington Street 
area preferred by the newly 
arrived gentry: tasteful, gracious, 
harmonious, and expensive. 
“These are pretty streets. 
People like these streets. You 
don’t have a lot of traffic. There's 
a high desirability for them,” 
Marotta says. Although 
Washington Street proper doesn’t 
have many brownstones, it is a 
gateway to several old English- 
style squares, where bowed rows 
of town houses still front fenced 
oval gardens and cul-de-sacs. 
Ten years ago these streets 
wouldn’t have been deemed safe 
to walk down even during the 
day, and their brownstones 
probably housed — at the most 
— 30 people. Now, however, 
according to Marotta, “we're 
mostly five- and six-unit condos, 
as far as the brownstones go.” 
These days, a 700- to 900-square- 
foot floor-through on a street 
bordered by Boston City 
Hospital, an alcohol-referral 
center, and a pre-release center 
sells for $120,000 to $135,000. 
“We're at that [advanced] stage 
of development, and it’s a hard 
issue. You don’t know what to 
do,” Marotta says. “The buildings 
have gotten so valuable the 
owners, many of them widows 
who've owned them for years, 
are sitting on $300,000 and 
$400,000 buildings. And when 
you pay someone that much for a 
building, it means you're going to 
have to get $180,000 for one or 
two floors. What do we do?” 
Rentals have climbed 
dramatically as well. A two- 
bedroom unit that might have 
fetched $350 two years ago is 
now going for $650 to $750. In the 
past year alone, several 
developers have taken steps to 
restore rental housing on the east 
side of Washington. One 
building, the MacDonald 
Warehouse, on East Concord 
Street, was broken into 36 units 
of mixed — moderately priced 
and market-value — rentals by 
developer David Parker. Even 
small landlords are taking 
advantage of the prosperity. 
“This is speculation,” Marotta 
says, “and I think the people who 
bought here will probably do 
very well.” She notes, however, 
that major development along 
Washington won't occur until the 
MBTA decides what it’s going to 
do about the Orange Line. 
Developers, she says, “are 
waiting for the el to go down.” 
- . . 
The twist in this story, a story 
that would otherwise be a fairly 
typical tale of gentrification, 
comes from the abundance of 
agency-held land in the 
Continued on page 11 
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‘ll. never trust Michael 


Douglas again. For a week 

before I went to the beautiful 
city of Cartagena, in the north- 
west corner of Colombia, I was 
screen 
every time Romancing the Stone 
came on HBO and boring people 
with the line “That’s where I’m 
going.” Only it turns out that 
though much of the movie's story 
takes place in Cartagena, not one 
frame of it was shot there. It was 


poking the television 


filmed in Mexico. 

So forget Romancing the 
Stone. And while you're at it, 
forget a slanderous piece of swill 
called “Smuggler’s Blues,” an 
episode of Miami Vice that 
portrayed Cartagena about as 
accurately as Dynasty portrays 
the typical American family. Al- 
though the show was actually 
taped in Cartagena, that friendly, 
peaceful city came off looking 
like Al Capone’s Chicago — 
exactly the kind of exposure 
Colombia didn’t need. 

It’s no secret that Colombia has 
an image problem second only to 
Richard Nixon’s. Most of the 
country’s publicity centers on 
drugs, drug buyers, drug dealers, 
and drug money. It’s not hard for 
the average newspaper reader to 
imagine that everybody in Co- 
lombia, with the possible excep- 
tion of Juan Valdez, is either 
selling cocaine or buying it. 
Which is too bad. Because that 
seamy image is keeping a lot of 
people from visiting Cartagena, 
“the Heroic City,” a_ place 
cheaper than Bermuda, a lot more 
Spanish than Miami, and a lot 
safer than any major American 
city, including, of course, Boston. 

Crime rate aside, there are a 
number of comparisons to be 
made between Cartagena and 
Boston. Both are great towns for 
walkers. Cartagena is a small city 
by American standards, and at 
any hour, day or night, you can 
walk the streets and not get lost, 
mugged, or arrested. And you'll 
find something for every sense — 
music, colors, flavors, aromas. 

Like Boston, Cartagena is a 
repository of its country’s history. 
It is the oldest city in South 
America, dating back 450 years; 
there were Cartagenans before 
any of the Mayflower’s 
passengers were born. The city 
was the continent’s outlet to 
Spain. It is situated at one end of 
the Spanish Main, the waters 
from which the New World’s 
gold, emeralds, and other cargoes 
departed for Europe. 

Not surprisingiy, this treasure 
lured pirates to the area, and 
today the Bay of Cartagena is 
littered with the hulks of more 
than 800 vessels, ranging from 
400-year-old Spanish galleons to 
modern-day ships. The area is a 
mecca for divers; last year the TV 
show Sea World described it as 
one of the best wreck sites on the 
planet. 

Even the airline you'll proba- 
bly take to Cartagena (it’s the 
only one that flies there from the 
US, except for charters) is his- 
toric. It’s Avianca, the official 
airline of Colombia, and it was 
the first airline in the Western 
Hemisphere, begun in 1919, 16 
years after the Wright brothers’ 
flight. 

The most important difference 
between Cartagena and Boston, if 
you're contemplating a winter 
vacation, is that Cartagena is 
warm, dry, and sunny December 
through April, while Boston is. . . 
well, you know. Cartagena’s 
miles of beaches make it the 
perfect place to be when WBZ is 
making no-school announce- 
ments. True, you could go to 
Florida then; a lot of people ‘do. 
But why would you, when you 
could have a foreign vacation for 
about the same money you'd 
spend in Florida? You'll pay more 
for air fare, but you'll make it 
back in lower hotel rates, much 
cheaper restaurants, and big sav- 
ings on shopping if you buy the 
right stuff. 

Once in Cartagena you'll want 
a place to stay, of course. I stayed 
at the Capilla del Mar. That's 
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South of the border 


Cartagena overcomes its bad reputation 


Spanish for “chapel by the sea” 
— the Caribbean. The Capilla is 
modern, every room has a beach 
view, and it has a distinctly 
foreign ambiance, which is im- 
portant to me. I think it’s a shame 
to fly more than 2000 miles and 
then check into a room that looks 
like a Holiday Inn on Route 128. 
Double-occupancy rooms at the 
Capilla are $75 in the winter 
months, and it has all the services 
of any good hotel, but most of 
them are a lot cheaper. My 
massage and sauna, for example, 
set me back less than four bucks. 
I'm told the same thing in Boston 
would run $35. Another fine 
place is the Hotel del Caribe, the 
grand dame of Cartagena hotels. 
The Caribe is a beautiful colonial- 
style hotel with high-ceilinged 
rooms, breezy outside corridors, 
and a lush tropical garden that’s 
home to an assortment of 
monkeys, parrots, and toucans. A 
double at the Caribe is also $75 
during the winter. If you'd like to 
feel more at home, and a bit more 
pampered, there is the Cartagena 
Hilton; it’s a luxury hotel with all 
the extras, including HBO and 
the Movie Channel on your room 
TV, where a double runs $100 in 
the winter. 

Go for a walk and the first 
thing you'll notice is the color: the 
green of the flora and the blue of 
the bay, certainly, but also the 
hues of the city itself. The 
Cartagenans apparently have no 
tolerance for the bland, and they 
seem to decorate everything. You 


by Gary Provost 


rarely see a storefront painted in 
just one color. The taxis are 
decorated with fringe inside, and 
the buses look like something out 
of the Sunday funnies. 

One aspect of the city that’s not 
to everybody's liking is the 
number of street venders. 
They're everywhere and they sell 
everything from island tours to 
black-coral jewelry. (The most 
common item? Marlboro 
cigarettes. Don’t ask me why.) 
You can bargain with the venders 
and actually make some pretty 
good buys. Most will even take 
no for an answer. But don’t buy 
tickets for an island tour on the 
street — you might find yourself 
in an overbooked boat with no 
life preservers. (Make tour reser- 
vations with your hotel travel 
agent.) 

If you don’t feel like walking 
you can take a bus for practically 
nothing, and the taxis will drive 
you anywhere in the city for less 
than 300 pesos, a little more than 
$2. 

You'll find that your money 
goes a long way in Cartagena as 
long as you buy Colombian 
products. Coffee, for example, is 
available for around 40 cents a 
pound. (And yes, you can bring it 
back to the US.) Leather is also a 
great buy. Colombian leather 
products are among the best in 
the world, and if you need a new 
pair of gloves, a jacket, or a 
handbag, you can snatch it up for 
a lot less than you'd pay for the 
same Colombian-made product 


at Neiman-Marcus, Saks, Brooks 
Brothers, or Pappagallo. 

Besides coffee and you-know- 
what, Colombia is known for its 
emeralds. At least 80 percent of 
the world’s emeralds come from 
Colombia. There are bargains, 
but don’t delude yourself that 
you're going to pay for your 
vacation by peddling Colombian 
emeralds to your friends back in 
Boston. Still, you'll find an un- 
matched selection and after 
duties you'll spend about 20 
percent less than you would in 
Copley Square. 

The best-known emerald em- 
porium in Cartagena is Green 
Fire, in the Pierino Gallo shop- 
ping plaza. Lee Miles, who runs 
the place, comes from California 
but has fallen in love with 
Cartagena; he can tell you just 
about anything you need to 
know about the city. 

Upstairs at the same shopping 
plaza is Clavia Indian Art, where 
you'll find pre-Columbian jew- 
elry and ceramics. Even if you're 
not buying, it’s worth a visit to 
see the ceramic pieces, some of 
which were crafted 2500 years 
ago, and the reproductions of 
gold figures, made in molds 
struck from the original pieces. 

With all this walking and 
shopping you're probably going 
to get hungry. You won't find a 
McDonald’s here, but there are 
many small indigenous 
restaurants where you can get a 
fine meal for what you'd spend 
on a Big Mac and fries. 








You can also find fancier 
places, where the prices are a 
little higher but still moderate by 
stateside standards. There's 
Paco’s, a restaurant and tavern in 
the old walled city, and a live 
wire of a place. It features 
Spanish music three nights a 
week and an international cast of 
characters every night. The place 
is run by an Englishman from 
London and an American from 
Cape Cod. Paco’s slogan: “If 
Hemingway were alive he'd be 
here.” 

I also suggest the Restaurante 
Club de Pesca, or Pesca’s for 
short. It’s set in the old fort of San 
Juan de Pastelillo, from which 
you can watch the boats come in. 
Seafood is the big attraction, and 
you should definitely sample the 
paella. 

Give La Olla Cartagenera, on 
the Avenida San Martin, a try. 
That's in the Bocagrande section, 
the beach area. The name of the 
restaurant means “the Cartagena 
cooking pot,” and it is generally 
regarded as the best place to get 
typical Cartagenan dishes, such 
as fried fish with coconut rice or 
turtle stewed in coconut milk. 
The restaurant also specializes, 
surprisingly, in Middle Eastern 
cuisine. 

You don’t need a guide to find 
your way around, but if you don’t 
speak any Spanish, you might 
want to tour the city at least once 
by bus or taxi. The full tour takes 
three and a half hours and 
usually includes stops at the 
fortress of San Felipe, La Popa 
monastery (the highest point in 
town, with wonderful views), Las 
Bévedas (once dungeons, now 
shops), the Church of San Pedro 
Claver, and the Pierino Gallo 
shopping plaza. 

The highlight of any trip to 
Cartagena is a visit to the old city, 
which is surrounded by six miles 
of wall. You can negotiate the 
narrow streets on foot, by taxi, or 
by horse-drawn carriage. 
Cartagena offers some of the 
finest Spanish colonial architec- 
ture in the hemisphere. In the old 
city, the most interesting streets 
are Calle Santo Domingo, Calle 
de las Damas, and Calle de la 
Factoria. You can get an idea of 
the houses’ interiors by looking 
in through the wide doors, but 
there are many old houses used 
by government agencies and 
therefore open to the public, 
though they aren’t listed in any 
guides. 

If you’re interested in water 
sports, contact the Club Nautico, 
in El Laguito. There you can rent 
sailboats or sailboards and make 
arrangements for water skiing. If 
you want to go diving around 
Cartagena, find Bill Moore, an 
American and a genuine charac- 
ter. He knows the shipwreck sites 
as well as anybody and he’s got a 
boat. You can find him hanging 
around the Hotel Caribe, or just 
ask anybody in the city where he 
is. They'll know. It’s that kind of 
place. 

You must spend at least one 
night on the Rosario Islands. 
Robert Lemaitre’s boat will take 
you out to Isla del Pirata, about 28 
miles off the coast of Cartagena, 
and you will, at last, escape. It’s a 
small island, no bigger than 
Sullivan Stadium, and it is heav- 
en if you want to avoid the world 
for a while. No phones. No TV. 
Nobody can get you. You can 
Stay overnight in one of 
Lemaitre’s cabanas, and the few 
people who live on the island will 
make your meals for you and 
serve them to you on a big 
wooden table. You can spend the 
rest of your time playing in the 
water or snoozing on a hammock 
and listening to the Caribbean at 
your doorstep. It’s as close as you 
can come to living out your 
desert-island fantasy without ac- 
tually being stranded. And what 
is the price of paradise these 
days? Thirty bucks. That covers 
your boat ride, your cabana, and 
your meals, which, incidentally, 
consist of, among other things, 
fresh-caught fish and lobster. 
Need I say more? a) 
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things change 


The good and bad of “85 


by Susan Stobaugh 


hristmas is such a mellow 
: time of year. Everything 

suddenly looks mighty 
good: you, your boss, your rela- 
tives. And during such a cheerful 
season, it’s hard to think objec- 
tively about the good and bad, 
the successes and failures, of the 
year that’s ending. Now, I enjoy 
Christmas as much as the next 
person, but this year I decided I 
wasn’t going to let silent night, 
holy night cloud my judgment. 

So how did 1985 behave? For 
the purposes of this column I’ve 
limited my review to the plight of 
women in 1985. And the answer 
is, there’s good news and bad 
news. But since it is 
Christmastime, let’s do the bad 
news first so we can end on an 
upbeat note. 

Can you still remember your 
SAT scores? I can, and it’s been 
more than 15 years since I took 
those tests. But the SATs are 
probably the most important ex- 
am I ever took — decent SAT 
scores are, after all, a ticket to 
college. That’s why it’s so dis- 
tressing to learn that this year, 
women scored, on average, 59 
points lower than men. That 
hasn’t always been true: before 
1972 women scored about the 
same as men. Once in college, 
women actually get better grades 
than men. Indeed, if the SAT 
were a genuine predictor of 
college grades, girls would score 
20 to 30 points higher than boys. 
So what's going on? It turns out 
that the SAT used to be written 
predominantly by women, but 
over the years, the number of 
male test writers has increased, 
and the content of the test has 
changed. More of the questions 
in the verbal section are now set 
in a science context. In the math 
section, whole areas in which 
women used to excel have been 
dropped. 

Of course, no one ever a¢cused 
the Educational Testing Service 
(publishers of the SAT) of being 
overly sensitive to the interests of 
women. But surely Radcliffe 
ought to be. It makes you won- 
der, though, when you see the 


picture of Rosalind Gorin the 


editors of the Radcliffe Quarterly 


chose to run on the magazine’s 
cover. You know Gorin: real- 
estate developer and would-be 
renovator of the North Sta- 
tion/Boston Garden complex. 
There she is, hands on hips, head 
tilted to one side, looking like a 
good little girl. Can you imagine 
Mort Zuckerman posing like that 
in the privacy of his own 
bedroom, let alone on the cover 
of the Harvard alumni magazine? 
Surely Radcliffe and Gorin ought 
to know that recent research 
indicates that women and girls 
tilt their heads more often than 
men do, and that the gesture is a 
sign of passivity and supplica- 
tion. Likewise, the hands-on-hips 
gesture calls attention to sex- 
uality. She looks very sweet, but 
would you let her manage the 
Bruins? 

Speaking of Radcliffe and sex- 
uality, a survey of undergraduate 
women sponsored by Radcliffe 
and the Harvard. University 
Health Services revealed that 19 
percent of those surveyed had 
been forced into unwanted sex- 
ual activity. If that’s happening to 
well-educated, self-assured 
Radcliffe students, it kind of 
makes you wonder what's going 
on elsewhere. 

No annual review would be 
complete without a look at some 
of the more (take your choice) 
bizarre/offensive/hysterical law- 
suits of the year. Take the case of 
poor Nicholas Boyce. Do you 
know what his wife did to him? 
She “cast slurs on his manhood” 
and — horror of horrors! — she 
broke his pipes. Provoked beyond 
all reason, Mr. Boyce took revenge 
on his wife. Before I tell you 
about the nature of that revenge, 
here’s what the judge said prior 
to sentencing Boyce to six years 
in jail: “A man of reasonable self- 
control might have been similarly 
provoked and might have done 
what you did.” His offense? He 
strangled his wife and hacked her 
body into small pieces, some of 
which he cooked to make them 
look like leftovers from a Sunday 


OO eee 











Rosalind Gorin’s Radcliffe Quarterly cover: a nice gal, but the manager of the Bruins? 


lunch. The remains were then 
distributed around London. With 
time off for good behavior, Boyce 
could be out of jail in 18 months. 

More wisdom from the mouths 
of judges: after a 55-year-old 
Foxborough skating instructor 
was convicted of raping and 
molesting a number of his female 
students, the judge in the case 
commented, “I’m a parent my- 
self, and kids get over these 
things.” If judges continue to 
have attitudes like that, more 
kids will have to. 

Sometimes it’s not so much 
what the judges say as what they 
do. Take the case of Christine 
Craft. She sued her employer, 
KMBC-TV in Kansas City, after 
they demoted her from anchor to 
reporter because she was “too 


old, too unattractive and did not 
defer to men.” The jury at her 
first trial awarded her $500,000 in 
damages. The judge (who just 
happened to be a Reagan ap- 
pointee) threw out the verdict 
and ordered a new trial. The 
second jury awarded her 
$325,000 in damages. An ap- 
pellate judge (also a Reagan 
appointee) threw out that second 
award, too, leaving Craft with 
nothing but monumental legal 
fees. Her only hope now is the 


Supreme Court, which, for- 
tunately, has only one Reagan 
appointee. 


I hate to get started on the 
Reagan administration, because 
it’s such a bottomless pit. But 
fairness requires me to touch on 
the high points. What can you 


say about a fellow who appoints 
Edwin Meese III to the position of 
attorney general? Meese is a 
certifiable paranoid, as evidenced 
by his belief that affirmative-ac- 
tion programs are causing 
scores of perfectly good white 
men to be unemployed or under- 
employed. I suppose Meese fears 
that if the world ever became a 
fair place, he wouldn't be at- 
torney general. Meese has been 
trying, by means both upfront 
and underhanded, to get Reagan 
to revoke Executive Order 11246, 
a 20-year-old regulation requir- 
ing federal contractors (that is, 
virtually all large corporations) to 
set numerical affirmative-action 
goals. To understand how far out 
in right field Meese is, one need 

Continued on page 12 














FUTON FRAMES 


BOSTON’S LARGEST 


TAG MATTRESS COMPANY 


37 Medford St., Somerville 


SELECTION 


947-1213 


(Call for directions) 
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A CAREER IN TRAVEL 
IS EXCITING! 





Affiliated with Crimson Travel Service 


* You want a new career 
You love travel 
You 
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7 Reasons why 


you should call us 
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o MA « You want placement assistance 
House: 


Day Courses: Jan. 2, Feb. 20 
Night Course: January 28 
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93 Mt. Auburn Street, Harvard Square 
Cambridge, MA 02138 « (617) 547-7750 


Licensed by the Commonwealth of Massachusetts Department of Education 
Accredited Member NATTS 
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URETHANE 
FOA 
FOAM 
Mattresses for bunks, 
benches, vans, sofas, seats, 
station wagons, boats, 
campers. Any shape or size 
cut while you wait — NO 
CHARGE. 
Stitching service available 
a 6" 
24x75 11.70 18.80 28.80 
Cot 30x75 12.15 23.50 35.25 
Twin 39x75 15.10 30.55 45.65 
Me 48x75 20.25 37.50 56.40 
Full 54x75 24.15 42.50 63.50 
Queen 61x81 26.85 51.70 75.55 
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Steppin’ 
Out? 


Check Auditions in The 
Phoenix Classifieds 














NOTE NEW ADDRESS 


Any thickness available 


NATIONAL FOAM 
& RUBBER 


49 Melcher Street 
Boston Mass. 02210 
542-7982 
























Another gift idea from... 
Boston Pet Center 
119 First Street 

mbridge, 868-347 


(near Lechmere Sales.) 
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Calll us! We're the Club Med Experts! : 















Includes R/T jet Boston/ Munich, transfers to 
your hotel, 7 nights accomm. in a 7 
Dinners. 


Breakfasts and 7 full course 


ST. THOMAS .. 


Vacations incl. R/T jet. 
hotel accommodations. 
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CRIMSON 
TRAVEL 


has the best travel values! 


ROUND-TRIP JET from BOSTON _ 
LONDON = $373 
PARIS 
BRUSSELS $369 


Rates —— Dec. ’85 - Mar. 14 ‘86 
Restrictions 
CALL FOR 
OTHER EUROPEAN DESTINATIONS 


Austria’s Winter Sports Capital 
DEPART DEC. 22, 1985-APR. 6, 1986 


$734/ 
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Incl. R/T jet, trans., 
7 nights accom.., all 
m , unlimited 
wine with lunch & 
dinner, sports & 
more. 

Vacation at Bucca- 
neer’s Creek, Cara- 
velle, Fort Royal, 
Turkoise, St. Lucia, 





Cancun, Paradise Is- 


land. Rates vary 
with destination & 
dep. date. 


$473 


p.p. dbl. occ. 


. 599 
. 5359 
. 629 


transfers, 7 nts. 
Rates are p.p. 


dbl. occ. and vary with departure, date 





Dec. 1985 -May 


1986 











cal 868-2600 


Phones attended 24 hours a day! 7 days a week! 


Open Monday-Saturday 
Open Sundays Noon to 6 PM 


(617) 742-8500 
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All's not fair 


Negative ads and the Clean Campaign Act 


by Charles Bloche 


ost people who fret 
M about the power of 
advertising are in truth 


more suspicious of its audience. 
For a TV commercial to be 
manipulative, there must be 
someone out there who falls for it 
— someone less competent than 
the savvy critic who com- 
prehends the ploy. In today’s 
world. of sophisticated pitches 
and wide eyes, the concern is a 
legitimate one. Except in politics. 
For to question the competence of 
the audience that judges political 
commercials is to distrust the 
electorate that makes political 
“reform” 
process of political advertising so 
that fewer judgments and choices 
need to be made is to restrict the 
public’s power. 

In other words, as excessive 
and scurrilous as some political 
ads are, we're probably better off 
living with them so we can judge 
them for ourselves. This is a basic 
democratic assumption that no 
one in government really be- 
lieves and that has been largely 
ignored in the regulation of 
broadcast media for over half a 
century. I am talking about the 
“fairness doctrine,” which gov- 
erns the presentation of political 
views on TV and radio. It was 
introduced by statute in 1934 and 
is meant to guarantee reasonable 
access for opposing views. At its 
heart is the assumption (based 
on the state of the art in ‘34) that 
there are a limited number of 
broadcast frequencies available 
and that excluding a legitimate 
political candidate from any 
broadcast outlet would give un- 
fair advantage to his opponents. 
Since its inception, the doctrine 
has been interpreted into a mass 
of exceptions by the courts and 
now preserves media access by 
keeping most people off the air. 
In other words, the exemptions 
now outweigh the rule. So why 
— given this misdirected tra- 
dition of protecting the populace 
from itself — should we raise 
quixotic eyebrows at a bill before 
Congress that would extend this 
protection, an absurd proposal 
that has drawn nothing but criti- 
cism since the day last summer it 


the ° 


was stillborn? Because, ironically, 
the flaws that have doomed the 
bill in question, the Clean Cam- 
paign Act of 1985, are no less 
glaring, threatening, and 
preposterous than those in the 
rules we already have. 

Were this a political com- 
mercial, I could end it there, or 
maybe ask for contributions, but I 
suppose I ought to prove all these 
contentions. Of course the sten- 
torian vacuity of punchy ad 
appeals is precisely the quality 
would-be reformers find repug- 
nant. In the election of 1982, one 
of the chief reformers, Senator 
Jack Danforth, a blue-blooded 
Missouri Republican, barely 
staved off a savvy black female 
contender who fashioned her 
campaign around a_bom- 
bardment of ads. Her message: 
she knew how hard it was to live 
on an average income. She 
jumped from obscurity to 49 
percent of the vote, and Danforth 
became a champion of politesse. 
The Clean Campaign Act is 
Danforth’s plan for reform. It 
says, simply, that any TV com- 
mercial attacking a candidate, 
except one delivered in person by 
his opponent, would entitle that 
candidate to free and equal time 
to respond. 

Danforth argues that the stan- 
dard 30-second ad, the currency 
of modern political debate, has 
“reduced complex issues and 
personalities into buzzwords and 
strawmen.” Negative campaigns 
based on detraction of the oppo- 
nent may have always existed, he 
says, but TV technology gives 
them new, extraordinary force. 
So, his solution goes, cancel out 
the spell of the medium; guaran- 
tee a candidate the same platform 
to defend himself against every 
charge. Sounds fair enough. 

But the plan has drawn de- 
rision from all sides. ‘‘Unconstitu- 


tional,” a Reagan official scoffs. 
“It'll never pass.” New Right 
Republicans resent it — they 


say their negative ad strategies 
helped them to win control of 
the Senate and to kindle the re- 
surgence of their party in 1980; 
they know too that cantankerous 
campaigning is their best lever 














on backroom party politics. And 
though a few Democrats co- 
sponsored Danforth’s bill, others 
decry it. Robert Squier, a Dem- 
ocratic political consultant, 
brands it an “incumbents’ preser- 
vation act,” saying it virtually 
insulates officeholders from pub- 
lic criticism. 

Now why are these bullies 
jumping on the Clean Campaign 
Act? The spooky fact is that a 
tough, negative ad campaign 
crafted by professionals can 
boost the wimpiest opponent into 
contention. Reasoned debate be 
damned; nastiness can work. 
Doesn’t Danforth have a point? 

I think not. Although ad agen- 
cies and political consultants 
boast of their power over the 
public (it is, after all, the com- 
modity they sell to their custom- 
ers), they know full well that 
there are real people, not mind- 
less zombies, out there appraising 
their commercials and they take 
that audience into account. Dan- 
forth complains that smooth, 
invisible voice-over announcers 
can carry more weight on the air 
than could the politicians them- 
selves. But ad experts know that 
sonorous announcers and slick 
cinematography can in some 
cases undermine the credibility of 
the candidate being hyped. Some 
agencies. will even use jerky 
camera motions or leave in the 
candidate’s pauses and stutters 
for that honest, roughhewn feel- 
ing. More important, the art of 
political advertising lies not in 
really changing or influencing 
people’s opinions, but in at- 
taching a given candidate to 
strong opinions that viewers al- 
ready hold. To be effective, a 
short TV message must resonate 
with emotions that already exist 
in its audience. Critics may feel 
that this approach doesn’t make 
for a good debate, but in truth 

politicians don’t even try to de- 
bate in political ads; the debate is 
elsewhere. Negative ads are so 
effective because they do what 
ads do best — identify and 
activate their constituencies. And 
the best political advertising 
creates a constituency by mobiliz- 
Continued on page 13 








————————__ —~ 

















Hor tint’s Restaurant of Beverly 


issue in the New Year by 
pleasing your palate with 
our tempting menu choices 
or if you prefer, 
try our special buffet. 


Cocktail 






BREAKFAST Lounge 
LUNCH & italian Chicken 
DINNER & Veal 








418 Cabot Street, «WJ Our Specialty 
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...at Dickson’s 


ast-minute shoppers have traditionally found a home at Dickson Bros. 
Hardware. 
For timely presents, like watches, calculators, clocks, shavers 
and sleds. 
Or for standard supplies, like tree stands, holiday lights, space 
heaters and shovels. 
Come to Dickson Bros. for old-time value, free gift wrapping 


FuiVete) and everyday delivery. 
Dickson Bros. Co. 26 sratue st. campniage- 876-6760 (FES 
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THE DIFFERENCE IS PROTECTION 
1984 KRYPTONITE” BIKE LOCK CORP. 48 1ghs reeves 

















25 GREAT VIDEO STOCKING 


STUFFERS UNDER $25 























\Winzo 
ODYSSEY 


526 Tremont St., South End, Boston 
Between Clarendon and Berkeley streets. 
on-street parking. All major credit cards accepted 
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HOME VIOEO 


338-5066 
Mon.-Sat. 9:30-9PM 
Sun. 12:00-7PM 
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Restaurants 


Mandarin Taste 
On the take-out 





335 Harvard Street, Coolidge Corner, Brookline, 566-8410, 739-2673. 
Open Monday through Thursday from 11 a.m. to 11 p.m.; open Friday 
through Sunday from 11 a.m. to 1 a.m. AE, MC, Visa; no personal 
checks. Full bar. Sidewalk-level access; sidewalk currently obstructed 


by scaffolding. 





by Robert Nadeau 


ife in an uproar, we gather 
L the functional parts of the 

extended family for lunch 
and I go out for Chinese. Not the 
fairest test, take-out, but this 
place owes us for two mediocre 
meals we've been previously 
served. | wouldn’t even try it 
again, were it not for the reputa- 
tion of owner David Yang, auteur 
of Lucky Garden, my favorite 
neighborhood Szechuan restau- 
rant of all time. The new location 
gives Yang lots of tables and a 
liquor license. (It used to be a fish 
restaurant. Before that, it was a 
Cantonese-American restaurant. 
An ecological cycle.) 

Larger Chinese restaurants 
always pose management prob- 
lems, such as too many cooks or 
too-long menus. Some of Man- 
darin Taste’s earlier shortcomings 
looked like big-restaurant ineffi- 
ciencies. But things are finally 
coming together. The take-out 
food is pretty good, if not quite up 
to the taste buds of a mandarin. 

The fried dumplings (eight for 
$3.50) are deep-fried and crispy 
all around; they come with a 
good, garlicky dipping sauce. The 
filling shows pretty flecks of 
spinach and has a mild flavor. 
“Honey spare ribs” ($4.50) are 
not what you expect. They come 
hacked into pieces in a gooey- 
but-good sweet-and-sour sauce. 
This sauce tastes a lot like the 
Polish-Jewish sauce for stuffed 
cabbage. I mean, the old Jack and 
Marion's restaurant could have 
served this sauce, though that 
kitchen would never have 
chopped the ribs into such dainty 
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pieces. (This sauce reminds me of 
the latest wrinkle in the “thir- 
teenth tribe” theory. Not only are 
many European Jews possibly 
descended form the converted 
Khazar tribe of central Russia, it 
turns out that the Khazars origi- 
nated even farther to the east. 
Cookbook author Paul Kovi be- 
lieves that the Khazars brought 
Chinese cooking techniques to 
Eastern Europe. So the atavistic 
Jewish yearning for Chinese food 
on Sunday nights may just be... 
roots.) 

House special beef, mandarin 
style ($7.95) turns out to be a dish 
of crispy slices on a bed of 
broccoli. The general effect is like 
the Hunan crispy beef at Hsing- 
Hsing, which is a very fine 
general effect. The flavor is me- 
dium-spicy; the sauce shows little 
hint of “special tangerine” but 
derives some influence from its 
carrots and bamboo shoots. 

Another winner is string beans 
with minced pork ($4.95), a de- 
finitely hot dish of fresh green 
beans flavored with fried minced 
pork and scallions. This is more 
or less the old ken shao green 
beans from Joyce Chen, but 
Chen's no longer does this good a 
job. Although not a vegetarian 
dish, this one merits study by 
small-planet dieteers; a little meat 
does a whole lot of enhancing of 
the beans. 

Collectors of “nouvelle Chi- 
nese” will want to taste the “baby 
shrimp with delicious apple” 
($6.95). Once. The apple chunks 
taste like Golden Delicious, and 
they make a shocking contrast 


LUCY DILLON 


with sweet baby. shrimp, tiny 
peas, and diced celery and car- 
rots. I don’t think this dish works, 
but you could always eat it one 
component at a time. 

Chicken with cashew nuts 
($6.50), a standout at Lucky Gar- 
den, is just as good here. On this 
menu, it’s a no-pepper mandarin 
treatment. The hot pepper goes 
into the Szechuan chicken with 
peanuts ($6.25). Since cashews 
have a more interesting flavor, 
try to get the kitchen to spice up 
the chicken with cashews when 
fire is your desire. 

Speaking of fire, the hottest 
dish we tasted was pork with 
cabbage, Szechuan style ($5.95). 
At this level of spice, all the extra 
aromatics can be sensed with the 
extra sinus cavities one develops. 
Did you know that cabbage is a 
spice? At this dosage of hot 
pepper, cabbage is a spice. 

I can never get enough noodles 





in mandarin/Szechuan res- 
taurants. It must be that meat is 
for mandarins and noodles are 
for peasants. But I certainly didn’t 
suffer with pan-fried noodles 
with seafood ($7.25). My man- 
darin side was delighted by the 
large portion of real lobster and 


‘-crab meat, scallops, and shrimp. 


As a peasant, I got my minimum 
daily adult requirement of square 
egg spaghetti and a nice stir-fry of 
bamboo shoots, superb broccoli, 
water chestnuts, and pea pods. 
Mandarin Taste is now much 
more consistent than on my ear- 
lier visits. It is still only midpack 
in the competitive Brookline 
market, however. The dangerous 
trends are muted flavors and a 
reliance on Western vegetables, 
though wonderful things are 
happening to green beans and 
broccoli. My advice would be to 
shorten the menu and stress a 
major theme. Why not vege- 


tables? I know a lot of Szechuan- 

mad vegetarians and another 

whole crowd of mostly-kosher 

eaters who could be enticed in. 
* * * 

I learned some _ interesting 
lessons, mostly negative, at a 
recent tasting of Cognacs. The 
tasting was conducted by the 
Landmark Inn complex with an 
aim to building its own list of 
after-dinner drinks; I stress that 
my conclusions are my own. And 
since negative lessons are not 
usually reported in the wine and 
Spirits press, 
them. 

My first conclusion, after tast- 
ing 21 Cognacs, is that there isn’t 
that much difference among 
Cognacs within a given price 
level. Cognac is so highly regu- 
lated that most of the variation is 
on the down side: we easily. 
picked off a few turkeys with 
Maderized aromas or too much. 
added caramel or coarse, woody 
flavors. 

It also turns out that Cognac 
has an odd price structure. The 
VS-level stuff, where we started 
(retail prices mostly between $15 
and $20), is often as good as the 
more-expensive VSOP Cognac. 
The best of the less-aged group, 
such as the Marcel Ragnaud VE 
and the Leyrat Fine Cognac have 
a grapy essence that is lost in 
many of the VSOPs. My picks of 
the fancier Cognacs were the 
Normandin Mercier Prestige and 
the Rémy Martin VSOP. But the 
group wasn’t really happy until 
we crossed the $40 line into lux- 
ury bottlings. Even there, the dif- 
ferences of style were subtle. The 
group favored the Delamain 
Vesper and the Briand Eminence; 
I, perhaps tasting sweeter, liked 
the Martel Cordon Bleu and the 
Hennessy Bras d’Or Napoléon. 

The whole situation made a 
good argument for single-malt 
Scotch whisky, which can be 
sniffed and sipped from a snifter 
quite nicely. If you like the dis- 
tinctive smoky flavor of the aged 
whiskies, they offer more vari- 
ation than Cognacs, at about half 
the price. 

At a wine tasting, the cheeses 
often outshine the wines. At this 
Cognac tasting; roasted walnuts 
and filberts were provided as a 
foil for the brandies. | thought 
the nuts were exquisite. Oo 
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100 Mass. Ave., Boston 
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379 Cambridge St. Allston 783-2434 











Sunday Buffet Brunch 


ALL-YOU-CAN-EAT 
For $6.95 
11:30 A.M. - 2:30 P.M. 
335 Columbus Ave. 
Boston 
1 Block south of Coply Place 
262-9874 


Juices, Fresh Fruit, Yogurt 
* 
Spinach & Garden Salad 
* 


Scrambled Eggs, English Muffins 
Sausage, Bacon, ia Beef Hash 


ri si 


900 Beacon St., Boston 


WE DELIVER 


247-3666 








7 days 6:00 p.m.-9:30 p.m. 
Charge $1.50 within 2 miles 
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‘Tenderloin’ tee & Rice Pilat 
Smoked Kippers 
Marinated Herring 
* 


Bagels & Cream Cheese 
Assorted “rn & Jams 


Mother Saicasn s Bread Pudding 
Chocolate Pudding 
and more! 
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sae Cheese Cake 
QO oieae German Chocolate Cake 
oe +2022 Apple Ple & Fudge Brownies 
whole manatee House” 
from noon to midnight 
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playing at NEWBURY’S... 


e) LOS MEJORES POSTRES EN EL PUEBLO* 
O * The Best Desserts In Town 








of Newbury St.) 536-0184 














11 a.m. - 2 p.m. 


JACOB WIRTH CO. 


Restaurant 
Established 1868 


» » 33-37 Stuart Street + Boston 
338-8586 
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Washington 
Continued from page 5 


Washington Street area. The 
BRA, for- example, holds title to 


nine buildings and a half-dozen . 


parcels of land on Washington 
alone, not to mention its many 
holdings ‘on surrounding streets. 
Also in the area is the Boston 
Housing Authority’s Cathedral 
housing project. It is not sur- 
prising, then, that most of the 
conflicts between the Washing- 
ton Street factions — those ad- 
vocating the interests of the poor 
and those favoring development 
— are erupting over the disposi- 
tion of the area’s publicly owned 
properties. 

The tensions are exacerbated 
by the fact that the public agen- 
cies in charge of the properties, 
such as the BRA, have not only 
failed to come up with a concrete 
plan for the future of Washington 
Street but also seem not to have a 
unified philosophy about what 
might be best for the neighbor- 
hood. This has meant that the 
disposition of public properties 
and the resolution of develop- 
ment “problems” have so far 
been handled on an ad hoc basis, 
with some decisions favoring the 
poor and the homeless and 
others favoring development and 
the gentry. And though the BRA 
and other agencies may believe 
there are political advantages to 
such an approach, their noncom- 
mittal position has in fact left 
both “sides” in the neighborhood 
convinced that the agencies are 
against them. 

Two cases that highlight the 
neighborhood conflicts between 


Dover Station at the corner of East Berkeley: a bleak present, a prosperous future? 


Other side of the tracks: the view of downtown from Dover station 


the poor and the gentry, as well 
as the community challenges to 
the public agencies, are those of 
the Tenants Development Corpo- 
ration (TDC) and Rosie’s Place. 
The BRA initially designated 
TDC as developer of eight build- 
ings on East Berkeley Street, 
between Washington and 
Shawmut. The TDC, which has 
renovated and run 285 subsidized 
rental units in the South End, 
wanted to create 35 new units: 26 
for sale, 14 of which would go for 
below market value. The Eight 
Streets Neighborhood Associa- 
tion objected, arguing in favor of 
private-market rehab and against 
TDC, which they claim has not 
maintained the properties. As a 
result, the BRA temporarily 
retracted the designation. TDC is 
now asking for reconsideration, 
despite the fact that the opposi- 
tion continues to be fierce. 

In the other case, which began 
when Rosie’s Place sought prop- 
erty for a drop-in center/bed 
shelter to augment its current fa- 
cility for homeless women, the 
BRA seemed to sympathize with 
the interests of the gentry, who 
feel there are more than enough 
shelters in the area. ‘There were 
a number of properties on Wash- 
ington that would have been ac- 
ceptable, but the BRA urged us 
to look on Harrison,” says one 
staffer. Neighbors have com- 
plained often about having to 
put up with some of the prob- 
lems that come with the territo- 


One advocate for the homeless 
complains that “they [the gentry] 
want us out of the universe, let 
alone out of their neighborhood,” 
but president of the Worcester 
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JAPANESE CUISINE——— 
a3 sneninaien team Boston 





Lunch 1:30-2:30 pm. 
Dinner $:00- 10:30 p.m. 
Sat. !2:00-2:30 Brunch 
5:00- 10:30 Dinner MC, Visa, Diners Club 
Sun. 5:00-1030 TRY OUR FAMOUS SUSHI 
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Square Neighborhood Associa- 
tion, Fernando Requena, counters 
with “What we need is a mix. The 
low-income people need a place 
to be, but at the same time they 
shouldn't be herded into ghettos. 
We're going to fight tooth and 
nail against more facilities in our 
neighborhood. We have taken 
our share and more and will not 
accept anything more that isn’t 
residential. 

“We need just regular people,” 
he continues. “We want people to 
live in our neighborhood for the 
rest of their lives if they want to. 
But you have to provide security 
and a sense of neighborhood, and 
the way you do this is by having 
neighbors who are like you. The 
homeless will litter your steps, 
leave trash on them, and if you 
ask them to leave they assault 
you.” 

* - ial 

As night falls on Washington 
Street in the South End the 
shelters prepare for check-in, 
generally from 7 to 8 p.m. The 
huddled figures making their 
way to dinners provided by 
church volunteers won't lose 
their territory overnight. As the 
evening passes, they share the 
open and the hidden places of 
Washington Street with the 
crowd that gathers at Sherman's 
Liquors, with the soldiers of the 
city’s drug trade, whose assigna- 
tions take place deep in the heart 
of the area’s unlit parks and al- 
leys, and with the new gentry. 

Above street level, the lights in 
a few windows sculpt the forms 
of potted plants against the glass. 
These and the switch lights and 
the Orange Line form the borders 
of the night. oO 





CHICKEN & RIB 
BARBEQUE ™ 

















Peter Wongs 
Golden Lantern 


234 ways to enjoy Cantonese, 
Mandarin, Szechuan, Far Eastern 
Polynesian 
Lunch « Cocktails « Dinner + Pre- Theatre 
Mon - Wed 11 AM930 PM Thurs 11 AM 1030 PM 
Fri & Sat 11 AM-11 PM Sunday 12-8 PM 
350-7179 


After 6 PM — Free Parking + Take-out Service + 
Oetvery m Boston Area 


byt Pa 


At Downtown Crossing Off the courtyard 
7 Lafayette Cwcie + 24-hour attended parting 





























RESTAURANT ® CHARCUTERIE 
RETAIL TAKE OUT FOR THE GOURMET | 


823 Main Street, Cambridge, MA 02139 497-7200 


Monday thru Saturday 11:00 a.m. to 11:00 p.m | 
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COCK TALL LOUNGE 
DAILY LUNCHEON SPECIALS 
CHINESE TEAK PASTRY 
SAT. &SUN. TEAM. -SPM 
SMORGASBORD — MON. PLES. & 
WED. 6-8 P.M. (CAMBRIDGE ONLY) 





307 Fresh Pond Phwy 
Rt. 16 Nextto 
Porter Chevrolet 





* 8 = * ake 
Gus Saunders FOOD * STYLE 
oe ean ONPRESHPOND | .¢;srarour 


THE FEST 10) QUALITY CHINESE CUISINE IN THE AREA 
CHIEF CHEF -T.R LIV 


TWO LOCATIONS 


[ CAMBRIDGE 
354-0850] 








FNOTIC DRINKS 
REAL NORTHERN 
CHINESE FOODS 








MANDARIN 
S7ZECHIL AN CU ESINE 
BOSTON 903 Bostston St 





536-1850} *” 




















For Christmas & New Years — A Great Gift 
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CUISINE OF THAILAND 


259 NEWBURY STREET 
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SHOPPER'S SPECIAL 


25% OFF 


ALL DINNER ITEMS FROM 5 TO 7PM 


GOOD ONLY AT NEWBURY STREET LOCATION 
CHECK MUST BE PAID BY 8:00PM 
VALID WITH COUPON ONLY 
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only consider that his efforts are 
opposed by Don Regan and most 
heads of large American corpo- 
rations. Ah, but we _ mis- 
understood Meese. He’s just try- 
ing to do what's best for women 
and minorities. As he put it, “A 
lot of times [minorities and 
women] are put into isolated 
areas of the company, like the 
equal-employment opportunity 
section, and they don’t get the 
training they need to really ad- 
vance. What we are talking about 
is a genuine effort to expand the 
opportunities for minorities, not 
just window-dressing.” I can cer- 
tainly understand why someone 
would rather have the opportuni- 
ty to be unemployed than be 
forced to take a “window-dress- 
ing” job that pays a good salary 





and offers pleasant working con- 
ditions. 

The other major initiative of 
the Reagan administration this 


- year has been an amendment to 


the 1974 Child Abuse Act that 
makes it unlawful to deny treat- 
ment to severely handicapped 
infants. At the same time, the 
administration has made deep 
cuts in all federal programs de- 
signed to care for these very same 
children. Is it fair to ask who is 
going to pay the estimated $1.5 
million (not counting medical 
expenses) that it now costs to 
institutionalize a child over his 
lifetime? 

But it could be worse. We could 
live in Russia, that bastion of 
women’s rights, where abortion 
(performed without anesthesia) is 
the prevalent form of birth con- 
trol, because contraceptives are 
virtually unavailable. And be- 
cause of primitive medical tech- 
niques, 17 percent of abortions 





result in permanent infertility. 

So much for social policy 
What about work? Well, it hasn’t 
been a banner year for American 
women in the workplace, either. 
Female editors, for example, earn 
78 percent as much as male 
editors. Only 36 percent of all 
local television anchors are 
women. And the average net 
income of businesses owned by 
women is $2200, as opposed to 
$7100 for those owned by men. 
When the CPA firm of Fox & 
Company did a survey of female- 
owned businesses, it found that 
women had difficulty finding 
good business advice because 
men didn’t expect them to suc- 
ceed. Said one survey respond- 
ent, “There is deep shock at my 
goals.” 

But I said there was good news 
this year, and there was. The Wall 
Street Journal reported | that 
women have made greater ad- 
vances into job territory usually 


= 








held by men — jobs such as bank 
officer, manager, roustabout, 
roughneck, and engineer. In ad- 
dition, pay equity (a/k/a com- 
parable worth), which was first 
raised as a public-sector issue, 
has had some success in private 
companies as well. 

But the best news for women 
this year has been in-the area of 
child care. Believe it or not, 
Reagan’s Labor secretary, Wil- 
liam Brock, actually made a 
speech in October urging busi- 
nesses to open day-care centers 
and permit flexible work sched- 
ules. And companies have begun 
to respond to this evident need. 
Since 1982 the number of corpo- 
rations underwriting child-care 
assistance has tripled, to nearly 
2000. Naturally, Brock also said 
that the federal government can’t 
afford to fund day-care centers, 
but his heart's in the right place, 
even if his wallet isn’t. Although 
the feds may fear to tread this 





































THE CRITTENTON | , LECTROLYSIS 
CAMBRIDGE ||| Geeceetes res | | The Counseling Group_| /rormanenna mov 
9 » Personal Al Care Individual, Group & students, sr. citizens, & intensive work 
WOMEN'S Free Testing Family BETSY SCHNEIDER 
° elon Services Free Evaluation & 1208 Mass. Ave. Harvard Sq. 
HEALTH 782. 7600 Brian Miller, Martha Irwin, & Free consultation 
laminaria (from $160.00) 
control 
THE ORIGINAL 
NEALTH CARS ASSOCIATES SHYNESS 
Health Care for women by women a. programs 
* Sys exp. fitting a Pn | counseling 
and caring environment + eve. hrs./Sat. 2 eae — 
617- . 
I te one se SORE 731-3033 
Huron Ave. 






































particular ground, local govern- 
ments are not so timorous. In 
September Mayor Dianne Feins- 
tein, of San Francisco, signed an 
ordinance requiring developers 
to make provisions for child-care 
services in new or renovated 
buildings 

Of course, child care will never 
be a national priority as long as it 
is primarily the domain of 
women. So perhaps the best 
thing that’s happened to women 
this year is, ironically, something 
that’s happened to men: namely, 
more than a third of the nation’s 
companies have begun to offer 
some type of paternity leave, as 
compared with only 8.6 percent 
offering such programs five years 
ago. You've got to hope that men 
who take time off to be at home 
with their infants will be more 
responsible parents. right down 
the line. That one little develop- 
ment could make this whole ar 
worthwhile. 













For information call: 
Lisa Tackley 
Certified Rolfer 
782-1952 
Cambridge * Boston 
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Free Pregnancy Testing 
Information, Counseling and 
Referral for: 


ABORTION 
CENTER BIRTH CONTROL 
GYNECOLOGY 
673 Boylston St. BOSTON,MA YD TESTING 
M-Sato5 PRENATAL CARE 
Across the es from the STERILIZATION 
Boston Public Library EDUCATIONAL 
WORKSHOPS 
536-2511 
Strictly Confidential Parents Ald Socte ayes ee 























* Complete GYN Exam 

* PAP Smear 

* Birth Control Counseling 

* Diaphragm or One Cycle of Birth 


Candi ASO 





Get Acquainted with Us 
Before You Get Acquainted 
Z— with Each Other 


Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 


A private practice devoted to 
reproductive medicine. 
Because with some matters it's 
privacy that counts. 

Free Pregnancy Testing 

+ Pregnancy Termination 

* Birth Control 

* Female Physicians 

+ General Anesthesia 

Giving private care tor less than 
clinic care. Don't you deserve 


mh’ 731-0060 


COUNSELIN(S 


i 





A holistic approach to 
parental support, 
personal adjustment, 
stress and 
marital/couples 
relationships. 

John Grabill, M.Ed. 


¢ No charge for initial 
consultation 

«Evening and weekend 
hours available 

* Sliding scale fee system 


877-3355 
Wayland, MA 
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Dr. Robert Fahey Pure Water Joyce Fahey * BRE | aia 
Nutritionist Beauty Care Consultant u da Ba a 
nda er 
THIS CHRISTMAS, GIVE GYNE C ; RE M.A. Ms. 
PEACE OF MIND ‘ Offers 
Dr. Robert Fahey, Nutritionist and Joyce Fahey, Beauty Care Consultant offer you an Our Tenth Year of Caring sexuality 
alternative to imperfect and unclean drinking water. They both have had the answer to counseling 
polluted and foul tasting drinking water problems for years. Discover their secret right now and massage 
before it's too late. 437 BOYLSTON ST., BOSTON, MA 02116 Sane” 
You can’t wait for city officials to make your drinking water free of pollutants. Now you can : t erapy 
enjoy a natural process that is the single most effective method of water purification known 
today. Pure Water Systems are made to work in homes or even on a boat and are so well 536 -3300 
— —_ you = on a iva = —— — the yore —_— —— —— a body and mind 
iver (and we all know how they are), it into thi i it wi that 
_— purer a - water. Imagine what Pare ater wl do fr your tap water. ’ , FREE PREGNANCY TESTING approach to: 
ou can enjoy the cleanest, purest cooking an inking water t b ter that i 
all worn Ady Pure eal that is chechettte camnted ie <n of pene, LOW COST PREGNANCY ” Love and 
jousehold and commercial — including ind lants, pets, iums, st irons, and 
—— hobbies. Pure water for washing and me i hat, making it tel naturally BLOOD TEST Relationships 
clean. Pure water that is an nt cleanser t siti in. ter that 
be used for contact lenses. And. of course ome ond ‘anion Saunas 7 all og we F ‘coal FIRST TRIMESTER ABORTION . Performance 
luding the baby’ t 5 : 5 H 
Since nn om all sane thet the quality of our drinking water reservoirs is of questionable Counseling and Family Planning Services anxiety 
Pow we —_ ee Sine - options. You, your a and wee ones can aronpane to Local & General Anesthesia ° Stress 
rink t ottled wit ‘on: ence trol ¢ it t i 
a Pure Water Soon aaah emg for aes one haus be deine pare. wae ter 0b cont Saturday & Evening bad Self-esteem 
of your life — guaranteed Hours Available Private 
A Pure Water System is a gift of health and peace of mind that keeps giving 365 days a Strictly Confidential 
year, for many years to come. It’s sure to please,even the “hard to buy for” person on your Sessions 
oi la sx GYNECOLOGY BY APPT. 
843-7314 > 
BY 24 Hour Answering Service PRIVATE DOCTOR S OFFICE (6 ! 7) 366-6207 
Py Syeveterinc 67 Coddington St. “Quality care needn't be costly” 
Bee Quincy, MA 02169 tly 
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Ads 


Continued from page 8 
ing opinion that other politicians 
have ignored. 

Why blame commercials be- 
cause people respond to them 
and coalesce around a viewpoint? 
Danforth may question this re- 
sponse; if so, he distrusts not the 
medium or the message but the 
electorate. His Clean Campaign 
Act is an attack not on the 
distortions of broadcast advertis- 
ing but the intelligence of its 
audience. 

The real issue here, as Squier 
understands, is the control of 
candidates’ access to the public 
via TV advertising. The Danforth 
bill protects incumbents since it is 
the challengers who make 
negative ads in order to rally the 
opposition. An incumbent's re- 
cord is the main issue in any 
campaign against him. Only an 
incumbent, running on the status 
quo, can benefit from a positive 
campaign. 

Of course, under Danforth’s 
system, opponents on the ballot 
would be free to make charges, as 
long as they made them “in 
person.” But for every criticism of 
a candidate ‘made on the air by 
any person other than his oppo- 
nent, by a group (a union or a 
business association, for exam- 
ple), or even by an announcer, 
the candidate would be entitled 
to a free response. The idea is 
chilling. Don’t citizens other than 
candidates have the right to 
participate in political debate? 
Criticisms, even if they disturb 
Danforth’s sense of fair play, are 
the cards politics are played with. 
Danforth believes that politicians 
can play their poker differently 


political expression, negative or 
not. But buth control access. The 
fairness doctrine originated 
when Congress rejected the 
open-market system of news- 
Papers as a model after which to 
structure the emerging medium 
of radio, again its rationale being 
that limited broadcast frequen- 
cies restricted the free access 
needed for fair-market competi- 
tion. At the same time Congress 
also rejected the model of the 
mails, which guaranteed free ac- 
cess in a system of monopoly 
ownership of delivery without 
responsibility for content. The 
result was a compromise: a lim- 
ited market, with the govern- 
ment regulating access, in part 
with licenses and in part with 
explicit rules. Under the fairness 
doctrine, a station that broad- 
casts an ad with political content 
must provide time for response 
to those who disagree. 

Yet like the Clean Campaign 
Act, the fairness doctrine is rid- 
dled with exceptions. The doc- 
trine is applicable only to politi- 
cal ads, not product ads or even 
corporate-image ads. Now surely 
the people of Missouri test their 
freedom. more often in buying 
detergent than voting for Senator 
Danforth every six years. Might 
nonpolitical advertising have po- 
litical content? For the print 
media the Supreme Court has 
said yes. Corporate ads and 
newspapers each take advantage 
of the right to free speech. After 
all, newspapers are commercial 
enterprises and companies take 
part in public debates — the 
Court refuses to distinguish be- 
tween them. But in broadcasting, 
commercial ads do not trigger re- 
sponse time under the fairness 
doctrine. This would be un- 
feasible for broadcasters, says 


bide blame commercials because 
people respond to them and coalesce 


around a view 
{Dariforth’s] 


oint?... His 
ean Campaign Act is an 


attack not on the distortions of 


broadcast advertisin 


but the 


intelligence of its audience. 


from everybody else: if a citizen 
presents a good hand, a can- 
didate can reach under the table 
for enough extra aces to match it. 

And there’s another danger 
here: broadcasters would have no 
obligation to run ads that could 
trigger a free response. And every 
incentive not to. In effect, the bill 
would protect major-party can- 
didates, institutionally approved, 
from dissent or comment voiced 
by their opponents or anyone 
else. 

Must we rise up against this 
tyranny? Well, the Clean Cam- 
paign Act .has drawn such op- 
position that nobody in Washing- 
ton gives it any chance to pass. 
Critics call it unconstitutional 
because it legislatively en- 
croaches on the free exchange of 
speech guaranteed in the First 
Amendment; this strong intuitive 
argument has torpedoed the bill. 
Hearings are still being held, but 
supporters are backing down. 

“Really, Senator Danforth was 
just hoping to stir debate,” a 
staffer now says. But wait a 
minute. Danforth didn’t in- 
troduce a measure he thought 
was unconstitutional. Restric- 
tions on free speech in fact have a 
substantial, formal basis in law: 
the right of a candidate to express 
his views on radio and TV is 
based on statutes, not on the 
Constitution. Thus the govern- 
ment can tinker with that right so 
long as such tinkering is deemed 
consistent with First Amendment 
values. This is the curious basis of 
the fairness doctrine. 

The same family features 
characterize our beloved fairness 
doctrine and its runt, the Clean 
Campaign Act. Danforth’s plan 
covers attacks on candidates; the 
fairness doctrine applies to all 


Milton Gross, chief of fairness 
for the political-programming 
branch of the FCC. Not even cor- 
porate-image ads — often overt- 
ly political — trigger response 
time. 

When the fairness doctrine 
does operate, it can operate un- 
fairly. As in the Clean Campaign 
Act, the regulations for political 
ads are biased in favor of estab- 
lished candidates. Equal time at 
an equivalent hour is made 
available to opponents only dur- 
ing an election, only for major- 
party candidates and only if they 
can pay for it, says Gross. All 
others are entitled just to a “rea- 
sonable opportunity for oppos- 
ing views,” at the discretion of 
the station. This opportunity 
need not be at the same time of 
day or of the same duration as 
the ads it’s meant to counter. On- 
ly candidates on the ballot may 
air whatever messages they 
want. Ads for all other groups 
and individuals may be screened 
for content at the option of the 


station: they must be judged 
“true” and “‘germane” to be 
broadcast. 

In fact, except during a set 


period preceding a federal elec- 
tion, stations can choose for 
themselves whether to sell any 
ad time at all to particular can- 
didates or on particular issues. 
And because political ads must 
by law be sold at a station’s 
lowest rate, the broadcast man- 
agement has little incentive to 
accept them. In sum, the rules 
offer disincentives to broadcast 
debate on public issues and back 
doors to elude the responsibility 
to do so. 

The result is a fairness doctrine 
that is more fair to some than 
others, that permits censorship, 


that encourages the exclusion of 
most people and most divergent 
views from the air. In the name of 
preserving free speech, the doc- 
trine makes value choices that 
constrict this constitutional right. 

What of the original justifica- 
tion for these regulations? The 
scarcity of frequencies is beside 
the point now that local radio and 
TV stations generally outnumber 
newspapers. With new _ tech- 
nology like cable and computers 
promising a new diversity of 


media, any rationale for the 
doctrine is fading away. 
Unfortunately, the responsi- 
bility for these regulations lies 
not with the courts but with 
Congress. The regulators of 
rights to speech in broadcast are 
those officeholders who most 
benefit from the restrictions in 
place. The more the technology 
changes, the more influence they 
will have over free speech. No 
one doubts the importance of TV 
in modern politics. Yet the power 


of technology should not be in its 
mastery over the mind of the 
public but its capacity to address 
it. If Congress rejects the Clean 


Campaign Act, the fairness 
doctrine deserves another look 


too, 
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HIGH SPEED COMPLETE 
QUALITY PRINTING 
COPYING AND BINDING 


© 9900 Kodak copes © Mulb-color and instant 

© Cibachrome Prints 
(To 1117) and color 
Copres from 35mm sides 
oe 

. Mt Big’ Giant Copes 
(2080) up to 2 1 x 25" 


offset printing 

© Automated Coltating 
Folding. Cutting GBC 
velo 


. Typesetting 
© Resumes Briets Manuals 
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Another gift idea from... 
Boston Pet Center 

119 First Street 
Cambridge. 666-3474 


(near Lechnix: © > ~‘es.) 




















bring in the New 
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We're having a big party with lots of surprises 
December 31. So bring your kids on over and 


Year with us! 


SOLDIER’S FIELD RD., CLEVELAND CIRCLE 
MASS. AVE., CAMBRIDGE, 
CONCORD AVE., CAMBRIDGE 
FRAMINGHAM, PRUDENTIAL CENTER, BRAINTREE 














AA rare ad 
© NOISE MAKERS & 


SEER 8 | 


Tene g 








$2.25 KIDS MEAL 
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SUN CITY 


record. 
TO BE YOUNG 





PLUS: Last minute Christmas advice... 


The Cosmic Muffin . . 
Financial advisor Ariene Andersen. . 
Rick Herman... Attorney Bob Schwartz. . 


1Q test ‘You Bet Your Ears!”’ 


1€ ria n. News. ! 


EVERY SUNDAY, 7AM-NOON 


BSR — SUNDAY, DECEMBER 22 


NORTH SHORE ACAPELLA 
Their Christmas carolling has become an annual tradition. 


AND GAY 


1g summary 


News Alone 
is Not Enough! 


W3C/1 104M GIVES YOU A RADIO MAGAZINE 


petarsbenpa SUNDAY rpotrws 


ithe pa 


A documentary look at the making of the anti-apartheid 


A look at support organizations for gay teenagers. 


Tank on sports... 
. Aguide to your biorhythms... 
. Chef Robaire . . 
. And the audio 


. Dr. 
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The Puzzle 


#477 With E’s 


Each of the typefaces at the right has a name that more or less 
describes it. Using the list below as a guide, see how many you 


can identify. 

___ American Typewriter _ Pin Ball 
___. Neon ____ Sampler 
____ Ivy League ___ Rope 

_.__. Old English ___ Fleurdon 
___ Stack __— Smile 

____ Brush Script ___ Data 

____ Domino ___. Xerxes 
oe SS ___ Rickshaw 
____. Scimitar ____ Marquee 
___. Croissant —___ Lariat 

__— Stencil __— Quicksilver 
__— Television ___ Shatter 
____ Masquerade __— Rustic 

___. Process ___. Chromium One 
___ Ringlet __— Fingers 








by Don Rubin 











Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 


Winner T-shirts. 


2. All entries must be received at the Phoenix office (addressed 
to Puzzle #477, Boston Phoenix, 100 Massachusetts Avenue, 
Boston, 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. * 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 16 


Name 














Address 





City/Zip 





T-shirt size 








Solution #475 


Nearly 200 readers saw through last week’s puzzle. An excellent 


=~ 
"\") 4 


19. 




















turnout. We especially enjoyed ali the hand-colored entries. The 
solutions (top to bottom): made in usa; MASON (twice); NET WT. 
283 G.; Contents 20 fi. oz.; no deposit no return; not to be refilled; 
refrigerate after opening; and SHAKE WELL. 


21. 





22. 
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S 


T-shirts to these glassy-eyed winners: 


1) Dennis Hyde, Brookline 
2) Randall Ross, Boston 


3) Susan McNulty (and the staff), Milford 


4) Library staff, Malden 
5) Keith Wolfe, Natick 


6) Dr. Jonathan Zucker, Boston 


7) Glenn Jones, Cambridge 


8) Edward C. Murphy, Roslindale 


9) Paul Cerqua, Chelmsford 
10) Bill Kennedy, Cambridge 


Large T-shirts are on order. In fact, we're expecting a new, 
improved design. 
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LOPY COP 


IN A JAM? 
CALL THE COPS“ 


FOR FAST PICKUP & DELIVERY 


BOSTON 
Headquarters 
815 Boylston St. 
(opposite Prudential) 
267-9267 


Precinct 2 Precinct 3 

85 Franklin St. 

(near State St.) (near Filene's) 
367-2738 451-0233 


Precinct 4 Precinct 5 


260 Washington St. One Beacon St. 


(near School St.) (on Tremont St.) 


367-3370 227-3164 
BROOKLINE 
Precinct 6 Precinct 7 
601 Boyiston St. 1295 Beacon St. 
(Copley Sq. at Dartmouth) (at Coolidge Corner) 
267-7448 731-6775 











a COPYING 








or COLOR COPIES & 


CIBACHROME 














¢ High speed, high quality copying 


© Color copies from artwork or 35mm slides 
e 9900 and Kodak copies , 


¢ Brilliant color Cibachrome prints. stats and 


e Zoom lens enlarges & reduces overhead transparencies 


* GBC and Velo binding from artwork. slides, chromes. 3-D objects 


¢ Seven days a week. while you wait enlargements and reductions 


A,|MULTICOLOR& BLACK| & 
| orrser panrinc| $f 


e Newsletters. manuals. pamphlets. envelopes. 
resumes, Carbonless forms 








MR. BIG™ 
GIANT COPIES 




















© Copies. enlarges and reduces up to 2’x25' 


e While you wait service 
© Typesetting 
© Bond or colored paper and vellum output 
© Folding. collating. cutting. binding 
© Blueprints, engineering drawings. line work 


e Instant offset printing precisely reproduced 





Headquarters: Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6 
Precincts 2-7: Monday-Thursday 8-9. Friday 8-6, Saturday 9-5 
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in life 
are free 


e 
SEE THE CLASSIFIEDS 
SECTION IN LIFESTYLE. 























Another gift idea from... 
Boston Pet Center 
119 First Street 
Cambridge, 868-347 


(near Lechmere Sales.) 




































New RCA 
ProWonder Camcorder 


Deluxe fore) [eo] mor lanl-\e- lao M da ts 
Wile [-Toll c-Tere) go l-) came: Mla Melat-Meveliilef-te atl al] @ 

















em VHS 
ompatibility— 
Uses Sanoard 
VHS Cassettes 


Built-in 
Microphone 


Electronic 
Viewfinder/ 
Playback Monitor 


AC/DC Versatility— 
Rechargeable 
Battery Included 


\ Playback Controls 


LCD Tape Counter 


Lightweight Constant White 
Design—Only Balance 
6.2 Ibs. with 
battery . 6:1 Power Zoom Auto Focus 
Lens 
J 
Portable, Versatile and 


VHS-Com patible Simple to use. .. . 


just point and 
shoot! 


RCAs new ProWonder is a VHS video recorder and camera in one 





self-contained unit. And unlike other camcorders that need special Uses full-size 
tapes, the ProWonder uses standard VHS cassettes . . . with no be oe neal 
adapters, no fuss and no confusion. needed! 





¢ Full VHS compatibility—uses standard VHS cassettes for 
playback on your home VCR . . . no in-between steps. 

e PI & recording versatility—review tapes through view- 
finder, VCR, video monitor or standard TV*—and ProWonder 
can record from a VCR or video monitor. * 


¢ Deluxe accessories included—rechargeable battery, AC 
— cable, carrying handle, shoulder strap, 
ea 


*Optional RF adapter required for standard TV playback; 
optional input cable required for external video recording 


FREE 


Deluxe 
Carrying Case 
with Purchase 


$149 Suggested 
Retail Price 


Offer ends 12/31/85 














See your local RCA dealer 
for details 















When we Jétinched our new Personal Classified section a few 
weeks ago, |we figured it would-be-a_pretty popylaeid@as: Z<» 
But this Jar? — ~ — re ~~ 
The Phoenix’s ew Personals are fiewa ‘wing as many as 5, 
< PeSpotises a wee “Which meaiis th people are getting as many 
(S 40,50.reSponses or more from a single ad! 
+67 The reason for this success is the fact that more single 
Rp _-—TYead the Pitoenix than-any other paper in Bostor, So the 
oS /empeopl pe see your personal ad are the kind of people who W 
real fo your personal-ad. And they’re bright, Siccessful pec 
like yourself. | 
So if you're thinking of placing a personal ad, why mess ar 
# f ‘ 
“ <2, Place it in the Boston Phoenix new Personals. 
y,~<7, And then buy’ yoiirself geome pila 


i 
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Phecen “e Ll 
It’sa be rs to meet someone. 
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CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 
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ton. crusinese, te, love, otc Swe ete woman to ease the big chill Attractive SWM 32 In. skating (hockey), skiing ington Maa 01887 10++9om ot to share one on 
Box 9323 " tthe male, 49. an of winter. Box 9113. ft. fit, emotionally Squash, tennis - athletic type one relationship with nice 
easy warm Saale Ges Galtaen cam you see. Would love to meet = —_ Blond, slim, SJF, 110 ibs. 28, — friendly . Box 1253 
ed 1, Middleton, aware. educated a" ti jes, dancing @ SWM 23-28 with com- ’ Marennetd beoso sincere 
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1. eal comeniioeey SM, educated, act ous pene nel iigent 
some, psychotherapist, g ‘active, fit, seeks share “ similar SWM, 28-33, for rela- BACK IN THE U.S. 
Cutie, antoee telligent, enjoy dancing, din- doors, friendship, t hip, deserving doobie dude 
<olen, GomeaaaR, Siam. ing, exploring, sports, city and es ~~ wae manne LOOKING for a fun rele- seeks sincere F to share = Bright, handsome WM, 40's 
ship, involvment. Box 2029, country, honesty and laugh- 9415. 4 ae oo | a good times within his mas- searching for S or OWF to 
Cambridge, MA, 02238 ing. Box 0019 Attractive F, strong- minded, _elligent. some what a gd aly snavolamepaer, canvas, quae 
Attractive professional ATT ALL UsaTS _ warm-hearted, mid- 30's Png : a as or : Sicacon ae concerts, the- 
28, 5 educated warm SWF woman, 30's, seeks strong, 96 on the anur- —_ folk musician. Values beauty, = . aters, and if thigs work out, a 
seeks athletic oean'far locy +~—«CtDan SWF, 28, petite, affec- creativity, humor, tamily medicine, good wine, and Maiden, MA, 02148 } oA @ 
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videos. Please 
write Box 125, 89 Mass Ave, 
Boston 02115 


33, attractive, petite, SF, 


learning to speak 
seeking professional 
SM or OM 
for outdoor activities and 
mutual interest in inter- 
national issues. Box 8642 











33 SWF, Stargazer, feet of 
clay. Bright, pretty, success- 
ful human services 
professional. Strong of 
heart, kind, al. Seeks 


Falis, MA 02162. ; ‘SM 
20, fun, off-beat, and affec- for fun and 

tionate sweetheart of a very _ tionship. Box 9117. 
handsome 1 tic guy 





seeks similar cute, pretty, or 
sexy female! Box 8192 
Salem, MA 01970 


SWF, 20, musician, seeks 

SWM fo go out and have fun. 
love music. Box 380, 

Newton, MA, 02158 


20, WM, 5’6, 140 biond, biue, 
super jooks and brains, 
seeks healthy female for 
companionship and adven- 
ture, photo if possible. Box 
1470 Brookline MA 02146 











34, SWM, 6°2, 175ibs, very 
successful entrepreneur, 
articulate. 


widely tri 5 , 

and outgoing seeks thin, in- 

weer ambitious woman 

aa non-smoker. Box 
1 





34, SWM holistic health 
professional, spiritually/ 
90% 


vegetarian, non smoker, 
film/ tood, Puc- 

cini, Nietzche, Debussy, 

Sade, Nyro. Box 9029 





20 WM, 6’ 3, 180, most hand- 
some student, romantic, po- 
lite seeks WF for rela- 
tionship, etc. Send picture if 
possible. RA, Box 104, New- 
ton, Lower Falls, MA, 02162 


21, attractive SWM, 5'8, 135, 
seeks attractive, SBF, 19-28, 
who likes WFNX or WBCN, 
Harvard S and . 
Let's go out and have fun. 
Photo if possible. One 

ST, Suite 152 Medford MA 
02155 








21 SWM likes dancing, mov- 
ies and good food. Tired of 
fakes, much needed SF 
20-26 for possible romantic 
loving relationship. Box 
0044. 





23, SWM, 5'8, 160ibs, lonley, 
shy, sensitive, caring, in- 
telligent, good sense of 
humor, athietic, enjoy skiing, 
movies, dining out, music, 
camping, hiking seeks SWF 
20-25 slim to medium build, 
someone who likes long 





23 SWM, 5’ 9°, 130. Nice etc. 
likes books, baroque, 
. Dislikes noise, 

seeks non-vapid 














25 SWM 6' 2” 170 indepen- 
t, affectionate self-em- 


HY 


35, SWM, 59, professional, 
fit, independent, gentie, 
emphatic, quiet, adven- 
turous, active, myriad inter- 
ests seeks attractive, well- 
proportioned woman 25-31, 
5'2-5'7, non-smoker, open- 
minded, down to earth, pas- 
sionate., interested in friend- 
ship, sailing, possible long- 
term relationship. PO Box 
302 Weymouth 02188 


35 r old, healthy, happy, 

fit SWM 5° 8” 150 pounds, 

black hair, brown . new 

to region would like new 

friend, seeks Single Femaie. 

PO Box 143 Nahant MA 
1908 








36, SUM ‘% Yippie ‘% Yuppie 


SJF with great smile to share 
life, mot , Saab, jazz, 
volieyball-Brookline. Box 
9267 





37 Swiss SWF 5'6"’, 
Worcester County, attrac- 
tive, affectionate, 


male. P Box 464, 
Sturbridge, MA 01566. 





3 GWM’'s new to Boston 
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CLASSIFIED ADVERTISING POLICIES 


THE GUARANTEE 


Purchase a guaranteed advertisement for two consecutive weeks in 
advance and we will keep running the same ad free as long as you call 
each week on Monday, Tuesday or by noon Wednesday to renew the 
ad. Missing a week voids the guarantee. To begin renewing your ad, 
call 267-1234 during the week of the ad's second appearance. 


box numbers may be used. 
address and telephone number. 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failure, for any reason, 
to print an advertisement and shail be under no liability whatsoever 
for any error for which it may be responsible beyond liability to give 
the advertiser credit for so much of the linage occupied by the 
advertisement as is materially affected by the error, provided that The 
Phoenix is notified by the advertiser of such error in an advertisement 
within seven days of publication. 


number. 


COPY REGULATIONS 
*BOX NUMBERS 


The forwarding of an ad is construed as an acceptance of all 

the rates and conditions under which advertising space is at 

the time sold by The Boston Phoenix. 

The Phoenix reserves the right: 

¢ To revise copy containing objectionable phrases 

* To reject in its sole discretion, any advertisement on 
account of its text or illustrations 

* To determine correct category placement. 


weekly mail-out service available for $17.50. 


discard, or otherwise dispose of, 
advertisements, and the like. 





Use this form to fill out your Classified Advertisement. 








any advertisement 





78 9 10 1112 13 14 15 


1234 §6 
Telephone Verification* $7.00 





























Person columns. Only Phoenix box numbers or Post Office 


All advertisements must be accompanied by a full name, 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Telephone numbers will be printed in the People Section in 
commercial advertisements only. These telephone numbers must be 
verified weekly (before 6:00 PM Wednesday) by the advertiser. if a 
line ad is not verified, it will not appear in the paper. Failure to verify 
a display ad will result in automatic assignment of a Phoenix box 


Advertisers may pick up box number replies at the Phoenix Classified 
Office between 9 a.m. and 5 p.m. Monday through Friday. Replies are 
heid for 3 weeks after the last insertion of the advertisement. There is 
an $11.00 box charge per advertisement. There is also a 3-time 


The Phoenix is expressly authorized, but not required to open and 
inspect any or all material directed to a Phoenix box number and to 
any flyers, 


Smee es Om Sem SORT SA Nom RD Se RRR SG RH ce Oo) RSS SRR UE me SS Seer tenn Som ams 


PRICING YOUR AD non-commercial 
INSERTION DATE Lines $3.00 each 
(minimum 4) 
CATEGORY “Entre Nous’ $4.00 
(minimum 4) 
Print one letter in each block. Leave a space between words and a separate space for punctuation. “Escort” $6.00 
(minimum 3) 
HEADLINES Each 7 Point Light Headline $5.00 
Each 7 Point Bold Headline — $7.25 
‘ Each 9 Point Bold Headline $s.s0 
aaa Each Capitalized Word $.60 
to reyect or edit Box Numbers (weekly) $11.00 pickup 


$17.50 4-time mail out 


unsolicited 


commercial 
$4.75 


(minimum 3) 


$6.50 
$10.25 
$11.00 
$.60 


























slim optimistic, warm and un- 
inhibited SWF 21-27 for fun 


friendship 
area. 327 Broadway, Suite 
25, Lynn 01904. 


26, SWM, sincere, good- 
looking, well-educated, 
ofessiona! with varied in- 





pr 
terests seek attractive. 
diversified S 22-28. Box 
0028 





42, DWF, voluptuous, * Applies to line adver inM ge and Escort section 
trendy, seitrowert 9 OOOO ULL iti ne m7 TOTAL 
5 A . ost: r —_—- 
somarent veetorenie, PF LILLIE CICLO UIUDLILIL L__ J anlins 
Central M ,. 2 n rw oi isemen in 
ee ee A re  )- Ske ee vee etermmere ene os eteang eaernston 
: Ph z 
iu foranre rere | (JI JICOOOOOOOU00OUU0UU - 
orc . le x — 
Hudson, MA, 01749 OODODoOoOoOoOoooooOoOoOooOoOULL sles 
evttimomersne | (III ODODOODODODULUUULL LLL om ees - 
looking to have dinner eae —_—_—— 
ond tun with over re FT TT ILI LL LOO To place en advertisement using 
aS . 123 4 5 6 7 8 9 10 11 12 13 1415 16 17 18 19 20 21 22 23 24 pogo fA A ox 
bright, humorous, you! PO 
needs beautiful? slim, fit a eee 
panasn more nen 1017 PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. Bank Ca ee a! 
Signature ——e 
ALL ABOARD CANCELLATIONS AND CHANGES MAIL TO Pa 
poe SGouchansme NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space he Net 4 367 NEWBURY ST 
Nothing bothers me more credit will be issued for ads cancelied before 4 p.m. Tuesdays. Changes in advertisements will be BOSTON, MA. 02115 
than waiting for a bus for a accepted until 4 PM Tuesdays. pint aiemtntes = sieieee . . 
halt hour that is supposed to GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed | 
run @ ony = minutes. Fase advertisement. OFFICE HOURS: 
another delay awaits you! It | Mon. 8:30 a.m. - 7 p.m 
comm to 0 crust e 3 vicious — ilies a ae. os a.m. - ; p.m 
Copy for Advertisements which must be verifi inesday, 12 noon a p.m.-7 p.m 
near some one MBTANa | Copy for all other Advertisements Thursday, 4 p.m. | Thurs 8:30 a.m. - 6 p.m. 
sp and adventure to || Guarantee renewals... Wednesday, 12 noon Fri. 8:30 a.m. - 5:30 p.m 
Box 9471 Telephone verifications.... Wednesday, 6 p.m | 


























Tuesday, 4 p.m EEE ——— 


Changes and cancellations... 
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CHUBBY LOVER 
Are you a beautiful over- 
weight SWF? This SWM 26 
handsome 5'11 170 ibs 
would love to meet. I’m tired 
of “thin is in’ stereotype. 
I'm sensitive, caring and can 
offer a lot to the right woman 
Box 9464 





LASS 


Creative, open-minded 
SWM, 30, into skiing, nature, 
Cambridge, guitar, medita- 
tion. Seeking warm, ideai- 
istic non-smoking F. PO Box 
781 Westwood 0: 


DANCING AND 
ROMANCING 


SWM, 6’ 4”, slim, biond hair 
and blue eyes. i'm 








Cc 

Brains. beauty, 
are what id like in my 25-35 
woman 33, SWM offers in- 
tensity. intelligence, variety, 
loyalty and more. 5'8" 160 
los Wide range of interests. 
Let's try it. Box 9239. 


Classic Beauty SWF voluptu- 
ous seeks refined older man 
50- nonsmoker for friend- 
ship while returning to 
school. SASE please. PO 
Box 1366 Cambridge, MA 
02238. 


Clean cut SWM 5'11, 27, En- 
gineer + successful career, 
just moved from West, look- 
py bright, fun, attractive 
SWF 20.30, to share suc- 
ess, sypony, New England, 
swimming and more. Send 
note, photo will reply to all. 
oe me, who dares Wins! Box 
0071 


CLEVELAND C 


SWM heaith care 











Was very active in the 60's 
and haven't sold out. Seek- 


eg” savvy, 25-30 
SWF creative liason. 
Seon for photo & more. Box 





CLOSETED 
Bye family and friends. Good 
looking ‘straight’ GWM, 25, 
seeks same, 21-26, to 
explore GAY BOSTON. 
PARTY WEEKENDS, RELAX 
DURING WEEK. FRIEND- 
SHIP MOST IMPORTANT. 
BOX 9321 





Creative, philosophical, ar- 
tistic entrepreneur-consult- 
ant-author-academic WM 
seeks sensuous, fit, lively, 
reasonably adventurous, joy- 
ful non-smoking, intellectual, 


outrageous mix of possi- 
bilities. Box 9102. 


‘ 


pr |, athletic and am 
looking for a wonderful 
woman with whom to wine, 
dine, dance and romance 
from Boston to the Cape and 
— Phone/ photo-Box 


DEAR SANTA 
DWM 35-Southern 
professional seeks a special 
lady to share warmth, happi- 
ness, care, understanding, 
trust, support, friendship, 
freedom, emotion, love and 
my life. Box 0017. 


DESPERATE 
Desperately seeking Susan 
or other SD/F 23-42 to do 
things and exchange hugs 
with. Where have you been 
all my life. Box 1002 


Disabled? S very attractive 
F. Ablebodied. Wishes to 
meet att. handicapable SWM 
25-35 for long-term rela- 
tionship. Chair, no prob. | 
want you. Box 0038. 


DJF 40's, seeks JM 49-55 for 














interested in the arts. Box 
0036. 





telligent, 
Looking for Mr. Wright- 
SWM, , 25-35, 


ted, loves animals, 
quing, must be confident! 
Letter/Photo? Box 0003 


Do you like picnics and pho- 
tography, scrabble and lots 
of other casual activities? If 
so, drop me a line. I’m 38, F, 
warm, witty and wise - also 
assertive. box 0033 


Do you like to party? SWF, 
20, 5°10, 230, loves to 
party!!! If you are a large 
man seeking a large gal for 
fun and excitment such as 
beiching contests, drinking 
battles, eating a lot. Then | 
am the woman for you. | have 
been searching far and WIDE 
for a man of this sort. Are 
you out there for me? Please 
write and enclose a picture. 
Box 9399 


Dummkopf, mit hein 

brainwerking ist seeken 

brilliant und glammoren 
fur 


aulein ° 
and Le Misanthrope, POB 
355 Cambridge, 02140 




















r man, 38-50, into peculiarity and a host of 
rock & roll. Box 0051. other terms, some of which | 

even Seriously 
DWM 41, 6’, 185 seeking do y remember 


female 25-40 for lasting rela- 
tionship, interests include 
camping, boating, beach. 
Box 422, Seabrook, N.H. 
03874 


DWM, 49 pleasant seeks 
female friend for good times 
and companionship, lunch is 
on me. Box 1003 





ways contact me 
i photo if you 





OWM musical, funny 
shrink-55, seems younger, 
seeks F- good mind, body 
and spirit, any ethnicity. 
Prefer intelligible letter, 
photo. Dutch treat. Box 9397 


dare) at Box 8344 





FUNLOVING 
SWM 28, very well- 
educated, ambitious, yet rel- 
atively easy-going and 
dvent seeks an in- 





EARTH FIRST! 
Magical vegetarian writer/ 
activist blending a love of na- 
ture, environmental activism, 
and earth spirituality, inter- 
est 


ed in 
others on the East Coast to 
create a_ significantly 
stronger earth first! pres- 


telligent, funloving woman 
who loves a. Picasso 

















GWF, 20, terrific sense of 
humor, very feminine, attrac- 
tive, energetic, sarcastic. 
Lookng for same.to hang out 
with. Box 





i s 
knightess in shining ar- 
a PO Box 984, Derry, NH 





GWM 20 5’ 7” 150 Blonde 
hair Blue eyes good looking 


GWM 18+-30 for long 











Do you believe in friendship? 
How about love? | do believe 


This is what I'm hoping to 


bright, cheery, even t- 
ful (after 11AM). | LOVE TO 
PARTY iI!!! | hope this 20 year 


old SWF will what she’s 


having fun 
Please write Box 9332 


OWF 39, 5’8”, 140, wants 
friend to add piquancy to her 
life. She's smart, active, 
creative, funny, 





sess a sterling character. 





5 ,_ int 
M, 
. , for a 
carng relationship. Box 313, 
Stoneham, MA, 02180 


Extraordinarily handsome 
SWM 21 6'1 

national rockstar, 
aire, astronaut, 


driver, sculptor, 
seeks similar female. Box 
9441 








and Please have a warm with 
nda non Pidase include phone 
ea u 
with Gay male American indian, if possi- 
pede onal enone . ee yy 
profes llington, 
sincere only. Box 9416 =a 22, good 
pr ship ; ‘ , very 
(average size, blue pone 
GENTLEWOMAN: Attrac- catches your eye on the 
tive, tall, , street, T, in bars, etc..but 
5 inter- 200k similar S/D gentie- Couper enahes Sn red eave. 
. : mature, 5 Well, . Friendship 
May a foro meee searing. "ele. the " priority...Reply with 
‘ : phone #, photo(?) to Box 
politician §=—_495 Lincoln MA 01773 8936. on 
GM, 510, 37, 1591bs, blond, = GwM, 23, student, average 
t hair, above average looks, 6’ 2, 205, seeks sin- 





X-C SKIING 
30 SWM gk handsome 
blonde blue eyes ambitious, 


pr seek- 
ing SWF 23-32 for dating 
and long term rela- 


looks into TM, reading, ex- 
ercise, backrubs, yoga, nu- 
trition, seeks similar for 
friend, a 150, 
104 Charles St. ion MA 
02114 
Good looing SWJM 32 5’ 10” 
155 trim beard ehjoys physi- 
cal fitness, , swim- 
, travel, » pho- 
tography and romance. 
Seek Female for dates, 
good times & fun. Box 9432. 











A 





$7.25 for 7 pt. bold 


$8.50 for 9 pt. bold 


The Bosion = 


iX 


OPTIONAL HEADLINES 


(only if desired for indicated extra charge) 


DOOOOOOODOOOOOII ee 


A Better Place to Meet Someone 
















































































* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 
PRINT CLEARLY 


12 letter limit 

















under that age. 


of the Phoenix. 


GUIDELINES 


PHONE INQUIRIES 


Anyone seeking a longterm, monogamous relationship may advertise in 
Personals. Abbreviations are permitted only to indicate gender 
preference, race, and religion. The Boston Phoenix suggests that ads 
should contain a self description, age range, lifestyle and avocations. 
Ads containing explicit sexual/anatomical language will not be accepted. 
The Boston Phoenix reserves the right to edit or reject any advertise- 
ment. Classified ads may be submitted for publication only by persons 
18 years of age or older. Also, no ads will be published seeking persons 


Phone inquiries regarding box mail will not be accepted over the phone. 
Inquiries must be made in person during office hours. A list of mailboxes 
holding mail is printed at the end of the personals section in each issue 


CANCELLATION OF PROMOTION 
Ads not appearing in issue requested will appear in next available issue 
as long as the promotion is in effect. The classified promotion may be 
cancelled at any time without notice. 


THE DEADLINE FOR AD PLACEMENT 


1S THURSDAY AT 4:00 PM 


This information is confidential. 
We cannot accept your classified ad without it. 








PRICING PER WEEK 
MULTIPLY THE TOTAL BY THE NUMBER OF 
WEEKS THE AD WILL RUN 


* HANDLING FEE: 
$5.00 per ad, per week with a two week 








minimum and a six week maximum: ¢$__ 5.00 
OPTIONAL HEADLINE: 
$7.25 or $8.50 (See above for size 
differential): ee ey 
OPTIONAL EXTRA WORDS: 
The first twenty words are free, each 
additional word is $1.00: Te 
OPTIONAL MAILOUT: 
The Phoenix supplies a free mailbox per 
ad, if desired. The Phoenix will mail 
responses to your home address via first 
class mail every Monday for 
$5.00 per week: Dus. tc sn Soe 
TOTAL: Eee 
MULTIPLY BY WEEKS RUNNING: x 
AMOUNT ENCLOSED: Oe a et bs 























AME 
ADDRESS 
CITY STATE zip 
eo = 
ACCEPTED, ACCOUNT # EXP. 





[_] Check here if you will let us read your 
Phoenix personal ad on 


(No names will be used, box numbers only). 


108 FM 





SIGNATURE REQUIRED 
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friend for real in- 
timacy and PO Box 
42 N. Cheimstord MA 01863. 
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all 
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333 
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it, s in de- 
sign and sin- 
cere, well-built lor. Box 
9328 
GWM, 27, 5°10, attractive, 
healthy, , into 
GWM with feet on tor 
friendship. 





for panne fun 
times. Box 8352 

GWM, 27, 5’ 9, 130, attrac- 
tive, , masculine 
seeks similar GM for friend- 
2122, 
1 





ship/ possible 
Photo? Box 
Pawtucket, Ri, 
GWM 27 6 1° 165 brown 
hair, blue eyes good looking, 
clean shaven, masculine, in- 








GWM 27, 6 3° 180 in- 
it, masculine, 5 
of aids, into sports- 

basketball games, 

Box 231, Boston 02113. 

GWM, 28, 5'11, 160 attrac- 

—_ cleancut, genuine, 

cy 


18-35 smooth, any race/ re- 
/ $tatu$, sports, tennis, 

ling, jazz, rock, feelings, 
affection, relationship? Box 











Adventurous, attractive 
athietic intelligent en- 
37 seeks 


lan/Jewish progres- 
sive femaie for fun 


: 











photo if available to 
PO Box 833 Melrose MA 
02176 


Ambitious, attractive, 
professional, white 








GWM, 35 6° 175ibs, 
professional, intelligent, 
warm, versatile, 
healthy and HTLV-3 negative 
seeks similar for 

and tender moments. Prefer 


residents, but all 
Box 1723 Vineyard Haven 
MA 02568 


il 





GWM 36, 5°8, 155 
brown/blue goodiooking 


straight acting seeks 
sKesotlinn oan tor VanGani 
and relationship Box 9362 
GWM 36, 5'9, masculine in 

shape seeks similar 
man for a steady 


and 
Box 9286. 














GWM, 46, 6’, 195, gentle, 
manly, values intelligence, 


; seeks sensual 

daytime companion. x 

nes Newton Highlands 
1 











GWM 26 56 140 clean GWM. 54 seeks same 90-60 
see. ahaa: Moone . ion. Not a sex 
ng/appearing, athletic, vines 
masculine, . “ ba Oe 
ous likes movies, music, GWM, 5’9, 135 seeks Asian 
sports looking for person of —for best lover many in- 
similar interests to startrela- _— terest, 
tionship Box 9463 Box 6508 02102 
GWM, 28, 5’9, 140 Ibs, GWM handsome, masculine 
brown/ green attractive, 35 6’ 175 ibs. Great shape 
masculine, easy-going, don't drink or smoke or do 
seeks similar for » drugs. | live on So. Shore. | 
a Re- own my own home in the 
, photo? Bon 1000 rt inn 





GWM 28, 6’ 190, sincere, 
classical musician seeks in- 

. Masculine, body- 
builder into developing 
meaningful friendship 
th interests. 
Box 9195 


GWM 28 6’ brown hair eyes 
enjoys dining out, travel, 
movies. Looking for same for 
relationship - phone please 
photo? Box 9417. 














GWM, 29, very stable, 
professional, ——- 


|, 40-55, 


creet friendship. Absolutely 
No ang 4 60. 186 
Brookline Ave, Boston, MA, 


GWM, 30, non-smoker, 5’ 8", 
150ibs, brown and bive 
seeks GWM 25-40. Enjoy 
theatre, music, dance, out- 

Have 
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WM, non- mediocre, 
built, romantic, well- 








, lace 
lingerie and intelligent 
women @ sense of 

I'm SWM 26 
5'11, 145. Seeking SWF 


21-30, w/photo please. Box 
1000 





Happy, exuberant, playful 
SWM, 36, 5’ 9, who's warm, 
bright, Ir- 
reverent, successful, 





i 


quisitive, dexterou 
for 


98 
| 


i 
att 
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WF for 
89 Mass 
Boston, MA 
fun 


en- 


scot ate U Colorado 


reta- 
39 


Boston 


140 Charles St 
AEROBIC WF? 


tia ais "7 gt + fine 
fils 3 Hs sama 
eshetattul niet fis 
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progres- 
tor 


attractive 


intelligent 


dEESHEESE [22023 [gueesy 
i RUA i (s i ‘ 
ra fisl: ae is 
ldinneistsltl ube 
Hi Herida sip 


5 F 
i vent rb ‘uit 
Hl ia iH il 


ith atl i 
ue | iF betes fi Sol bach 
: ig iui il i 
Hea atk ate 3 Late erie its His 
“ at : ii 
#3 |°Bee iF 
dit au ; ie alli oon 
Hi bene eaik im tei ea aT cur 
tla stbgett tipi Hos | 
fie null vila sc ye ie Nat ie 
a iinitle i st i i 1s Wank We th 


= [823 " apa hs it 
Bil 


Atte 


ttractive, 
to 


a 
. single 
ten 


SWM who is looking for love 
Box 342 N. Pembroke 02358 


Send descrip- 


athietic 
1p 37 seeks ital- 
lan/ Jewish gw | 


me 
o 
N 
a 


mi 


























pad LE 2d 


37 ae 4 














sive female 23- 
maybe more PO Box 153, 


Adventurous 





rc, New kid in town seeking a 














Am looking for S/D WF who 


is sincere, tun 





Box 495 Maiden, MA 02148 


penn hanes 





y. 


and other non-official First 





MA 01907. 
in ite. | 
asa 


Western 











AL Hit Hats 


fit Box 9442 








SWM, 34, 6 2°, 205 muscu- ag 
lar 4 handsome. taller, 


cot a SE 






































Wanted: girlfriend to SWM 


scientist (25, 5'6". 








Suburbs. Box 0061 














tractive WF 21-45 for friend- 


Box 9444 














26 seeks SWF 20-30 who 
White male, 37, 5°7, meet at- 


for affec- 
ton 
city activities 
seeks woman for New Year's 
Night 
you cr 
Like = with Alex Keaton? 


laughing 
Seeking 


Box 9341 








lady. Am good 
need 0 
Buck: 


P.O. Box 1322 
Ma 04416 


femaie 
SWM, 35, Bostonian seeks 
educated, artistic, attractive. 
my anemen | 
echo 




















ing but 
mozart, literature, waiks 


on Ti Box 1007 


















































communication, 


let's dance. Lyrics needed. mental and 


pression 
xa 


sti!’ this 


abusers 


, stil 


round, needs-committing 
Taurus. Let's face the music- 


ll 











. 185. 
on 6 
enjoys 
oa come look 


= Raneiree ape do 


demanding, muiti- 


talented, overanalyticei, 


ated dowite 
student who 


















































meee 


teacher, 
SWF, 


SWF, 


seeks diabolical, 


























for 
to lise Mr. Astaire? 
met 
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a A 








seeks female 
professional writer who 
welcome 
please 
NH 





























jemaaaaan 
PLAYWRITE? 
SWM, 30,independent fiim 


Box 3133, Boston, 


producer 
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Add absurd dashes of 


smoker. Photo ap 
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748 
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Box 


cultured but 
wer. Box 

attractive, 
non-smoker, 


30, 5'7, 


— 


sible commitment seek 


he. ee. 


ing, 
operas 


Boston, 37 year 
"7 140. 






































height and weight 21-35 














Cambridge MA 02139 
attractive : 
pr 
sporty seeks 
trim 
New to 
SWM 5 
enjoys 
romance, 
inhibited, SWF, aver 
Professional 
SWM, 38, 
hedonist, stilt 


during trip, etc. 


ul 


RE 
tgoing, 
grad, 
ingle 
it 


ie ea 
\i eu iat, |p Hl vt 
Dl Na bal El Hl 


recipro- 
Ellison, 
blackbean 
newts. 
Box93 17 


s 
21 


you are ready to give and 
love 





letter 
cated. Box 9288. 


. Seeks Prince or 

active, 

educated female, 
. Please write: 
likes forests, 


nice 
King. Charming. Com- 


prince or toad of 




















Honesty, SWM 27 5° 9” 145 
attractive, humorous, ex- 
troverted, ivy, fun 

tall SWF Bre positive 


attitude 
0020. 


LOOKING 4 LOVE 
SWM, 33, 


ones onpae 




















tive. Sinere, and af- 
fectionate. ibe non 





i 


doctor. 
piano), 
dancing. 








Handsome, muscular, real 
patability important! Your 


slim, attractive GWF for 

















LIVE AND LEARN 
Attractive GWM, 25, s 
Alda, sushi, 


Hitchcock, Eno, 


Fitchburg, 01420 
Libra/Scorpio GWM 30ish. 


sauce, 
similar 


= 23, 


receive 
Box 9304. 


with § attr. 


eager for 


a5 








doors/indoors compa- 


oo Box 9320. 
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SU ir ativeatios, RAR ee 
educated, enjoys arts, con- 9031 9033 9034 IDEAL PART TIME ‘ANG HONDA 83 Sport Civic, 
versation, good food, walk- 9036 9043 9044 Ss: VOLUNTEERS Near perfect restored a buy. excelent 
ing around city: You'd be in- EMP Energetic vital office V8-286, SOK cond. 21,000 mi. stereo/ 
teresting personable, within 9049 9050 9051 Energ Fr... WE NEED YOU " $4800 or BO — P/epeakers, 40 miles/gal 
MBTA, sensative, 9052 9053 9054 fo monitor television and ra- are ae 531-1061 or beew, Cesena, ree 
independent, contenes dio news. Hours 6 AM - 10 toctine Cer Seuaare ane om Gee = 
on’ tame an te 9058 9059 9061 Tes hid wo 30 raen, 12 ne ebaleccantn. Pace ST ee sis1 she to 
1136, GMP, Boston 02205. noon - 5 PM, and 7 PM - 12 crisis inter- 1979, 86,000 miles, 25 1 afer Opm 
e ° “3 vention counseli and ., : uf 
pond an hare midnight. MAF. weekends —— oo wee good tres, 4 HONDA, Asoord tachbh. 61 
GWM 26, god looking br. ©0--«s 970 9072. 907 hours also available. Good = away aged 13-17. We gue burgundy. Sep 68K Al new 
170Ibs well built, straight act. pay and high quality work = wi pendable transportation. Grt cond. Grt stereo. 
ing. Looking for ——_ 9076 9077 9078 Typesetter environment. Call Brad at vision oho Poa prow energy arte 4 $5700 267-5987 Lv messge. 
man for friendship. Live in 9085 9087 9088 Great opportunity for experienced or entry-level 266-2121 supportive environment. os Saree’ 
NH can accommdate guests. 9090 9092 typesetters to work on sophisticated computer Molly’s needs Please call after 6pm i 
PO Box 2, Bradford NH 9093 system. Immediate opening Monday - Thursday waitresses and floor help. 536-4181 MUSTANG 76.60K mistand. Honda Civic hbk 78 115k 
03221 9094 9096 9097 nights and Friday days. Send resume to Michelle Please week- good .2 See reliable. Cel 
GWM Cape Cod 28 5 10° 9098 9100 Rosner. —_e Dave 783-2900 PAID VOLUNTEERS new tires, runs $1150 oa 7481 eve. or 
football build black/brown 9102 161 Brighton Ave. Allston needed’ wt en aa Sk eCee 
seeks sincere guy 18+-35'or 9103 9105 9106 sedating antihistamine. must OLDS CUTLASS: 61 MERCEDES 77 cream 
friendship and possible rela- 2 ° be between 18-65 years old cpe, excel cond, ps, pb v4 sedan, sunroof, A/C, 
pry one PO Box 1560 Cotuit 9018 91 12 91 13 Graphic Artist OFFICE MANAGER study consists of approx. 10 auto trans, rw 2 A/EM Feb 75K mi, exc 1" 
02635 9115 9117 9118 Our advertising art department seeks highly firm. Exc visits over a 6 month period c= oll Lea - aS sn 
912191229123 | | motivated graphic artist for full ime (T-F) swing writing, plus org ski, Learn or furneyinfo cal 72-00 §55-04200-5" tape, black'wr tan top 
shift position. A working knowledge of type sume Communicati 10-2. compensation ¥ EME _interior. Enjoy excite- 
HERE COMES THE 9124 9125 9126 specing, paste-up and design a must. Atmosphere co ‘ discussed at that " nd OLDS CUTLASS SUPREME a v4 
BRIDE 401 Comm Ave. Boston, BROUGHAM, 1980. Ex- ment every time heads turn 
_. . as beautiful as the day 9128 9130 9131 is fast paced, previous experience required. Send 02215. cellent condition, power wen you cruise by. $4900. 
she walked down the aisie, 9134 9138 9139 resume to Michelle Rosner. ANIZERS immaculate Call Jim 478-4735 
anytime your heart PROJECT PLACE! interior, radial tires, MUSTANG: ‘69 302 V8 
when you. videotape the 914191429145 Werk fer He. largest . _AM-FM stereo plus many @x- wh, tires plus more. Could be 
ceremony. Check out the ex- 9146 9147 The Boston m organization in the country. starts tras. sell, sash ~ Classic. | te be 
panded video services in the 9149 Entry level » 1/4. Call 262-3740 fast. $4000 call Paul 80. Si ~ Nala $800 or 
Phoenix Classifieds. The 9150 9151 9152 t, salary/ ex- 468-7633. . 4 
Phoenix Classifieds . . . THE celient benefits. T tay 
WORD Is OUT! 9153 9155 9156 mem /precinet organ EE Malibu : TLECAR 
9157 91589159 || satanic Geis SE ae AUTOMOTIVE [ime smmene| 'samicicere 
407s, 5450 nore young, 916191629163 teat - scat ee 9 Aarts be ae ot fer. chris (nh) 
trim, healthy body, affec- MF PART TIME EARNINGS Onditioning; Auto-| make over ris (h) 
tionate, educated, seeks 9164 9167 9168 Earn $500 to FAR weekly DOMESTIC matic; Some rust; 000-6780. On OTT 
suburban GM fridns, taker, 916991709173 |__| | before Christmas. Excell | SAAB 74, 2itr, fuel inj, std 
walker Box 721. W. Acton 9475 9176 9177 with existing earn sor ANE MACS ‘Oa nee cag: Naw ak, oA 
01 limited money. Ca r oe jan autumn+2 much 2 list BO 
9180 9181 9183 OPIES 617-437-9254 runs exc $1195 237-91 over $1500. 862-0320. 
GwM, tall, blonde, 918491859186 From artwork, Books FREE wPRODUCE CLERKS, days "Eau Fran 08275 0 Bo SAAB 99GL, 1976. 3- door 
moustcache, attractive, 24, ‘ Nl Mg a A a at ays hichbek, auto, 47K mi, new Call 653-4483 nights, 
romantic. Loniey for talldark 918891899192 COPY COP “BOSTON “B15 HAIRCUTS Bean vee tural “Foods, AUDI 100 LS, 1976, mint tires, single own, excel’ cond 783-8030 de $500. Claire. 
and handsome buddy 22-40 9195 9196 9199 Boylston St., osite CAmb, fun job! Cashiers also ; cond inside & out std, ps, pb, $2100 or bo. Call 471-6543. oo - - 
who needs hugs! POB 591 Prudential) 267- SSE? 13 haieuting 9 a needed. 492-2599 stereo, a/c, SUBARU DL, 1977 front 
Wenham MA 01964 9201 92039294 | | 5/9572), Etats] || ing afnar tonne 853.806.0850 beiors pm,” exci running cond, good slereo/eassetta. $700 or bo 
; i i ir fa . . 
Mature lady trend desired 92459217 9218 300 Washing’ St, (os atid QUALITY body, inspected, 109k, re- 286-1768. 
by WM, me 30 cute intellec: School St) "367-3370, One SPECIALTY STORE 1977 MALIBU WAGON parts, $650 ‘Leon 
tual entrepreneur, you sen- 922092219223 Beacon St... (on Tremont 266-6022 Seeks responsible in- White, blue interior, 350 V8, 491.0462. SUBARU GL10 
suous attractive educated, 9224 9230 9231 St.) 227-3164, 601 Boyiston 4 dividuals for 2 full/day mi. rust, excellent 
us spontaneous combustion St. (Copley Sq. employment for SUNBIRD 1984 
human. P.O. Box 275 No. 9233 9234 9236 Daremoutn) 448 |' | Did you know? Twenty-four bakery located in ny brakes, windows. $1695 pontiac sunbi , excellent 5 
imsfor . ‘cent oO - ‘ 
Chonnetord, MA 9230 enne one2 KLINE 1298 Beacon | | percent of Boston Phoenix | Comer. Opportunity for 237-0144 AMIEM stereo’ power, A/C», cruise control, tilt 
‘low York Jewish Princess sar 775. Open evenings readers intend to purchase vancement, ey SCs 71 Plymouth o pean’ —. steering, digital ‘ 
y un % oO . 
New York Jewin nese — 924492459246 | | 255Se yey, Open Suncare} | eM Acvertise in the Phe, | eee must sell, am moving, P8, pb, Light. ; rack, Alloy’ wheel 
te = — 9247 9249 9252 nix Classifieds. pe grag Part a/c, runs but work! pe pe ——. raed covers Many extras 
w nd spontaneous time. word = 2 682 30+mpg. $7500. 659-7725 
adventure. Be romantic, fun, 9255 9259 oc. Beautiful office on : : 
outdoorsy! 9262 9264 9200 green line. 262-5440. 73 Pontiac Bonnevile. 4dr, TE BOuceS A HEALTH TOYOTA 1877 Corona, 
SIM, 62", 27, professional 9265 COPY CENTER Elec windows, Forees. AND COUNSELING. SERV- low mileage. @x- 
uM. 62.27, proteore, 926692689269 HELP PROFESSIONALS RETAIL Dest or 744-0770, B00” ICES. SEGMENT TO OUR Geta cond, grat. depen 
wity, overeducated: Mary 7492759282 WANTED pn ae Ea tn open l MENU. TORN TO, HEALTH 
interests. $s: 5 
woman who's sensual, 9283 9285 9287 in customer serice per.  KAY-BEETOYSTORES 46° /ercoptionally wo COUNSE Leshipiy’* CELICA 
smart, sensitive, creative A 9 sonnel with management — 4 management opportunity maintained. 6 cyl auto 2dr = COVER yo ory ka 
—. Service background incopy. with_one of the nations am/tm radio. Mustsee = DENTAL. & HE 1982, 51K, a black 
SWM, 6. 180, physically it, 929292939394 The terms Male and | io )crinting “and/or exper, _{astest growing retail chains. an Sonn SS eee ; side . Asking $5800 or 
considered good looking, 42, 9998 9299 9303 Female are used for} wixerox 9500, Kodak 150 or We operate over 570 stores Call Rich 889-2594 eves ETS pa offer. Call 889-4516 
mosta vim. civactve.mde, 30893119312 reader "Ses ais, | ‘ead. competi estan ac Ce 
: " ome competitive ye cylinder, stick shift po span gps br -t 
t woman for dining, reader. Sex dis- benefits, career KAY-BEE ; . . $950. + liable, great running con- 
dating and mutual compa- 9313 9317 9318 crimination is illegal Sorunitios with, a growing Provides on the job reining 265-5259 Great ay car. Needs some — cay agree nag per 
nionship. PO Box 602, unless a bona fide oc- which will prepasre a S500 or Caet Otter. 
Malden, MA, 02148 9320 9321 9323 cupational qualifi- | 451-0235 fied individual fora store BUICK LE SABRE: 1076, = GST" eet-7733. (wi262" 122", (ni2se4252 
9324 9326 9327 manager position. Super- 9's) Power wir 3977 Toyota Celica 6 spd. 
cation is stated. veonekie a mast. ret | OU: brakes, air, radio $675 107 Bhi. at mas TOYOTA CELICA GT: 83. 
9328 9333 9396 roca OSTUMED ono; agement Sucroroune CALC TIE Sieh habe Boe 6 cist Bay Su lt 
9337 9338 9339 soe ee heme, — orenareas. CHEVETTE: 1980, 25,000 Offer. Call 783-1466. mile $7000 or bo 49: 
e 2-7391. 
tions, Send resume to 2 Park miles, 4 door, auto trans, 
LOOKING FOR 9340 9342 9343 BUSINESS Plaza Boston 02116 KAY-BEE rust proof, rear defrost. 1980 Datsun 310 GX _ Toyota Corolla 1972, 77k 
$2200. Marc 395-7416 hatchbck 4 spd 72K miles lies. 4- 
9346 9348 9351 Offers excellent wages, in- vane cat cont m spd. Runs well, new 
THE OLD 9353 9354 9355 OPPORTUNITY _ RTUNITY bee per Pog hana a pregame, sree Yard Sales-We guarantee extr reliable orig ownr pgp P~ egg 
PERSONALS? 9356 9358 9360 FLORIST SHOP Call Lois 566-1088 Tues - Fri abilty insurance, paid vace- jbo eM AB Eg — Call aft 6 662-0760. 491-0765. leave message. 
§ inter Area Ss, employee discou it's guaranteed! : Dodge om =—s TOYOTA 
936 Fully Equi EDITOR well as exceptional hatchback, am-fm, rea SPROUL 
1 9362 9363 Ready tor tebe Over Dorchester Community ment opportunities. Posi- GREAT SHAPE wiper/detroat, rool rack. naw ot oe i. O° “Be 
They're n 9364 9367 9368 Owner will help finance reat opty to write, tions available thr 1978 C1 tires, brakes, exhaust, exc eg 
y OW 9370 9372 9374 $40,000 learn’ $10,500 for avg. 30 the Metro- Boston area Cen. cond. GENUS. 
located under 734-2232 / 734-4473 hr/wk. Send resume, refs, resume to Attention isa » 4 speed a TOYOTA Corolla, 1983. 2dr, 
: 9375 9377 9378 clips to Ed. Search, DCN, Robert Baker, Personnel ion, many new parts in- 1983 Toyota Celica GTS . AFM cass, 40,000mi. 
ENTRE NOUS o. cluding new Coupe. § spd, AC. Sun-root Boe “eo 
the back in 9379 9381 9385 WORD PROCESSER pay Ly Omen Me, - ener good ‘condition. $1760 or cruise, alerm, rust-prt, AFM call 664-0283 
e Dac on ORES best offer--call Paul between always aged; 
section of the aa 93889390 Worse brojects, Exceint ac. donna heh South Shore Plaza ne eres rit, coat," Mat sa 2 cp. 87K. well-malitained, 
igi 1 9395 9397 curate WP skilis and ref. 30 250 Granite Street, DODGE DART 1968 w/siant ores jays = rusty but very rel. Eves 
Classifieds. hrs/wk $7-$0/nr +, bnfits. se: A ROOMMATE? Braintree, MA 02184 6 runs reat n needs Is Body wh w 269-2042 x41. 969-7664. 
Resumes to: , Massart, J reat for t. or 0 oe 
621 Huntington Ave, Boston "ix Classifieds have @ com- David 776-3247 after 6 TOYOTA CORON, Seee areal ee 75, 
BOX MAI ‘oomm 1971 Toyota cont gi Parts or with 
02115 739 plete listing of roommates _A subsidiary of Melville Corp. ‘yo — junk ind 
ory N cms 8, NOusemates that DODGE "DART "1074 dr Sergi teera7ai” Gal 688-0288 : 
THE FOLLOWING OTICE ee youre |, SPECIAL PEOPLE, oer) ined pa outo, amit, OS ae Cornus 1078 Daun 
PERSONAL Only bona fide peak. searching for. bog Conbiides “looking ‘or anne wg dN a a @b Tevahe Cartnn $0 Ghee T 1979 
in $500 663- ir 5 excellent condition 
replies to a OP ORTUNITY floor , Clerks and ; radio, heater. New Bat- 80, mi must seen 
Guamaaan + should be Groce’ ACTIONS SPEAK techni, uct aie — roe leone & door, oon ok tory. S500. Sees $2900 296-8167 
. ime ps 
HAV to a Phoenix box} LOUDERTHANWORDS academic year in mm Sees ee ae 77 DATSUN B210 TOYOTA CORONA: Sta- 
number. The Phoe-|  -and Greenpeace is direct and production Center, Re. ‘Ke people. $2250/80 Call David 48, ntbk reg gas g tionwagon, 1974 4-speed. 
876087628764 |nix ts not required| sion, Were seeking com. quires inowiodge of lec. 11-9 Moni, 62-4694 762-5527 maintained reliable $950 or radial tires. $750. 782-8173. 
8767 8768 8770 Ree Te - to.represent our work on dis- repair ‘skis for film and SURROGATE i FLORIDA BO 647-6464 96K TOYOTA SRE: Hichbk, 1984, 
» ly video equipment, some ature humanistic female 
877287748775 | other ‘unsolicited | 2" Preservation issues. production experience. Job assist psych-med team treat- MUSTANG 79 TOYOTA CELICA GT SaM/Pud ons par Sig pur BAS 
8780 8782 8783 material Hours 2:30 to 9:30, earn invioves instruction, equip- ing male sexual 1975, V-6 engine, stick cassete deck, in $7700 524-0221 Iv msg. 
8784 erial. $175 to $200 weekly plus ment maintenance, loaning $15-25 per hour. Call /fm cassette stereo condition. Will sacrifi 
8788 8796 beneme, Call Jeff or Fash coipment and ooting 731-3033 for info. $1000 call 268-4291 after $2700 or bo mays © JOYOTA TERCEL: 83, 
TEAR PI ISA 1 plies. Starts immediat ugust . } cond., 40K mi., 
8799 8800 8803 LATE ADS Send resume to MIT Film/ WANTED! = — cometinetieaatiad $4300 or b.o. 924-2464 eves 
880988118813 aia BICYCLE Video, 20 Ames St, Cam- City Gardens inc. is New FORD FIESTA. 78, Audi Fox 76 70000mi 4-sp, YOLVO 1971 WAGON 
8814 8816 8817 CATEGORI ey  —-_ eriage, MA, CBee Englands largest Interior 78.8578 or 277-4310 sony. ssar7e” P* —_w/rust, nds work. Engine vy 
ad 7° 
8821 8822 8823 R ES —. L Boston. & We're seeking — ye ogg ap By 2 dr, salt 7 1975 ood. Good | = , M8 
made. individuals , Tuns well, GELIC - 
8827 8830 8836 DRUMMER wanted! We are ion Bike Couriers, 25 care for plants on com- rust, snows incl. $350. specs 5 good ior bibs 
8838 8840 8841 two bassists with a unique  Hungtington Ave, Boston F OPERATORS merical accounts in the Bos- 253-0422 or 926-1732 eves. dil tres body and int VOLVO SEDAN 1973 good 
sound writing original mysti- 3 8 Resp F operators needed for ton area. Car . oa great. Runs excellent, ery , brakes recently re- 
8844 8848 8850 cal mysterious love rock. We Fant: excel cellent benefits training D MUSTANG Coop, _ reliable. $1500 or best offer. lined, good aon 110000 
BBS 1 OBS meee seek a crummer win vison easter. Brean) BRB eriraaee a wan. valable. CaNOSS-8199 Gog “conailon, pond, S0- SATU Tare FIO" Spon 1000 bo O4e-2244 eves, 
and a good ear pe ima 739-5080 or 247-9141. gine. Call Mike 7847534 -« DATSUN 1976 F10 Sport 1800 oF bo 646-2244 eves. 
Blues, Elton John, U2 ; ’ ; x 
8857 8858 8859 Bh » early Eno dann, U2, aaa FUN JoRn CITY GARDENS INC a5 <a. (Wan stand. ehit, rune greet — VOLVO WAGON: 83, diesel, 
886188648867 = 354-3852 or Saran A WINNER eS ae ae WANTED young ofe'Genpe. 124,000 miles, very depen- on gas $700 524-5413. cerns away cone 
8868 8869 8870 Rita 923-9629 k nion tor dable, some cosmetic body 7 9200. Dan W (603) 
working for a loser? N ep trying slightly repair needed, new muffier © DATSUN 210 SEDAN: ‘81, 44-2281 
cru Health/Nutrition Cali 536-6155 78k runs new clutch x200 M-F, 8:00-4. 
S872 9873 0675 MAR ORGAN, ‘eaitywirion Company “GIRLS WANTED ‘vive end kon tyra. stom, and tes $1000 Fea ene tears St YW BUG T0731 bie 
8876 8878 8880 sound, includes heavy looking for cay to. that rae ening Co. 1s Work trom home. Make $300 ings 789-4658 ver. $1300 267-9517. ©4,000 orig miss. Needs no 
888 8883 8884 case. a a $600 processing work, . Leave message 
1 $350 neg. ‘ea3-6904. $5, $10,000 8 r oath. centerfolds etc. for a new p Pap my = LIKE NEW ee ee 72. 
8889 8890 8891 Cell Mr. Mickelson 924-1764 men aoe yd necessary. You need to Ford Escort wagon 1962 81 DATSUN 2002X Ww BUG 71, rebullt engine 
BOSTO! i " cellent work Condit now write ‘an/tan. owner, INT CONDITION LOADED! forest green 
8892 8893 8895 eee Pie eee oe Gana pomical Saasston ar Smith (er) 374-066 vo BE . No obligation!!! good condition. 4 pan | 10 D MUCH TO LIST T- TOP. fw yg dev runs ‘seat 
8896 8898 8900 == "900m. neweat in kitchen, project Children and Moth- 5 Work part timeior Ral time, emvinvtape low low mage SLES. $8) EOLOR, 34,000 $650 227-6038 Jim 
8901 8903 8904 new bathroom. $850/mo in- ers US and Carribean. Quali self-addressed en 746-6392 after 6:00 FER. CALL JIM 9-5 ; vw BUG 7 
8907 8908 cocupency. Call skilie, "sonse, Menktity. tor IDEAL FULL & World Worker, TX. 47 = 657-5604 OR EVES a 
8909 Brian 834-9304. possible foreign travel Inter- PART TIME Athens 13110, Greece $00/bo. 80K miles, 4. now mmmmanm $1000, woe 
8912 8914 8920 views in Cambri Prone POSITIONS X-C ski instructor wanted, 20 _steel-belied radials new bat- ‘FIAT. 131 SEDAN: 1977. VW BUS/CAMPER: 1970 
3 6 -8pm _ Energetic vital office ‘miles tery, radiator, A/C. Good condition, AC, . Vi : 
8923 8924 8925 1-86, mature protessni/grad 1-485-0325. nes te Weenies epesien 4 WORN and/or week- 876-7276. gine/body good. 723-7384 rust. 15,000 miles on ar 
8926 8927 8930 bed © share 2 Autonomous well organized fo" someone who can type ends. 7: ; ings. Best Offer. . A T 
8932 8933 8936 townnouse "Yard! eck ang Individual -needed year- {2 words per minute and en. an Gane Geek eae DEAL! Must sell $1200 or 
8937 8943 8944 » tL sound te edmunister ema > joys staying on top of current SITUATIONS x , aprox FIAT BRAVA best offer. Call 
tral Bavere. $412.60- BU. bast tyoe, halt tenes Ror ing local and national news §=6WANTED brakes. $800. Call 625-1116. 1981, 4dr, 46k miles, newen- 82 VW RABBIT, 40k mi, 5 
8946 8947 8948 50 neg + utilities. . a 2 stories. Full time hours 8 gine, $3400.00 or B.0. Ca Speed 4 door, 
895 pa ha message at ours. 655- evenings. AM-4 PM, M-F and part time ce MUSIC = ay, 267-9838 days, blue, drk blue fabric, 
‘1 8953 8955 Beacon Hill copy center ae PM, M-F Good looking for summer child- @ AND & 473-0280 evenings. Michelin radials. | am/tm 
8964 8965 8966 needs part-time help for de- pay quality work en- care work. Excellent refer- midnight 
liveries and other general vir . Call Diane at ences available. Madeline Cc} THE = HONDA Accord 5 
8969 8970 8972 “—aaaven duties. Potential for ad- 266-2121. 491-4005 @ ARTS & AM/F, stereo a.) an GIGS AND ROOMATES, 
vancemen r. Refer- acting, artists services, audi- , excel HELP WANTED AND 
8975 8976 8978 RELAX ANYTIME =" required 227-3336. SM 24 seeks M or F room- tions. dance, musical cond. Call Maria 789-4001 THE ARTS 
8981 8982 8983 MARATHON mate to finc apt in Cam- . CARS, 
This new BIO-FEEDBACK bridge or if you have apt in struction, instru- for details 
8984 8985 8987 SENSOR CARD enables you CASHIER/USHER Hes at and Cambridge and need a ments, musical services, FURNITURE, TRAVEL 
tovel and chet you how Evenings ‘ weekend _ Part time bicycle couriers to me. USaase oat = J 
8988 8993 8996 pean hey by nt kn dhng 4 work through fall and winter. 444-0940 after 8pm. IT WE HAVE IT IN 
8998 9000 9001 laxation pocket booklet in- after 7:30 pm at oo relon St > HH sus. THE cond, new tres, no rust, Fla CLASSIFIEDS. 
‘ . ’ car. a 
9003 90049009 $5.50 eacn o St erookine tee. Monday trough Thurs Guaranteed) 72-20¢cu Some seat, rotenin, SOK 
3 for day between 2-4pm. Some rust, 93K 
9010 9011 9013 $10 7 GNOMON COPY miles. $500/80. 864-3323. 
tial check er , Cleaner/maintenance Word Classified 
9014 9016 payable to: H. Astor nase eee MESSENGERS ae Wanted 1972 Volvo 145 sta- 
9021 9022 Little Flower Company 9 aa and To do deliveries on foot, letters, theses, term HONDA CIVIC ‘76 60K mi tion wagon. Fuel injected 
PO Bon 477 veoday | a pay. bike or moped in Boston, 95° "Auna, i Com IT RUNS runs good, new starter, ex- B20 engine. For parts seek 
9025 9026 9030 == tewiett. Newyork 11857 Dene Soars Od Pay CA ridge - Call 482-7767 ‘TIT WORKS | Suoieciwel "™ Sesuene 

















ES A 








VANS & 
TRUCKS 

7054 FORD Fi00 PICKUP 
pr dnndng — Fs cond, 


CHEVY PICKUP 77. 
+12 ton step side 6 cyl 250 
sun roof automatic w/cap 











CAMBRIDGE 
SOMERVILLE 
APARTMENTS 
FOR RENT 


oS houses, 
and condos for rent or 
sale — nice selection. 


Open 7 days 


ERA 
AAA Realty Center 
497-9501 




















GREAT 1959 GMC! 
% pickup, new engine, 
brakes, battery, low ‘ 
Some work 


praised at $3500 accept best 
offer over $3000. Call 
247-1551 lv messg, ready for 
the road. 

GREEN VAN 1970 Ford E100 
240, straight 6, — some 








MOTOR HOME 
72 Campcraft self- 
contained chasis sleeps 6 
kids. No interested 
$600 396-067 
TRUCK FOR SALE 
FORD COURIER 1980 


WITH CAP 
26 MPG, STANDARD 
TRANS, NEW age b 


TRANS, 
veges y! P*BROS- yall 
a.m. or 
3-5p mn $1500 or BEST OF- 
FER. CALL 876-6760 ask for 
ED or NED. 


CYCLES 


1981 SUZUKI GSL 
13000 miles $700 needs 
Starter 2 free full face 
heimets and cover 277-0287 
Bill or Scott 


73 YAMAHA GP 338 snow- 
mobile twin carbs, recently 








232-5153 
HARLEY oe ae aoe ELEC- 








KAW: GPZ 305, 1983 sport 
bike, 1500 mi, perfect cond. 
$1500/b.0. Call Harry 
576-6283 or 495-5280. 





REAL 
ESTATE 


ELLE IES ELLE 
APARTMENTS 


ALLSTON 
1 bedroom, modern k 
carpet, disposal. sao + 
utils, no pets, in T. Available 
Jan 1. Call Arlene 787-4404 
days or 734-7590 after 6pm 


BACK BAY Beacon St. Beau 
ig 1bdrm condo, 1 ft, 
. river view, hr wd 


inc Gat e, op ht. 


BOSTON BRIGHAM CIRCLE 
. apts. 








pit 
portation service. Call now! 
Dome Realty 442-1733. RE 


BOSTON — renovated 2 
bedri 





Brian 834-9304. 


BRI 2 bdrm Cleveland Cir 
area short wik to T. 
$700/mth ht inc. 655-8230. 


Studie Hide. Loar 9805, 2 


bdrm $735, 3 bdrm $900 
heated. RESERVOIR RE 
277-0034 











CAMB 1 bdrm + study nr 
Inman Sq bay windows eat- 
in kit in restored 2 fam Vict nt 
inc $875. 497-0654. 


CAMBRIDGE, N. 5 rooms, 
quiet st, near T, garage pkg, 
yrd, $850+ 661-4508 


CHARLESTOWN Lge 2 
bdrm, W/W, nr pub trans, no 
utils, no ri ator, 
lease, $480/mo. all 
241-8847 eves. 











CAMBRIDGE-attr spac 2 
bdrm apt (1st Floor) w/ W/D 
avail for 1 or 2 adults on 1/1 
Hse is on quiet, tree-lines st 
nr T Fresh Pond $700/mo + 
ut! No pets / kids please. Calli 
876-7365 9a-10p. 





FURNISHED 
East Boston 1 bdrm apt just 
renov. 10 min to rT 3 
$475/mo + 
567-3474day, 569- 2783 
night 


HUGE 2 bed apt hard wood 
firs ht & hot wt incl. Avail 
immed 1/1 or 1/15 nr Comm 
A $900 782-5940 aft 6pm 
won't last. No Fee. 


MARBLEHEAD a 2br 
cunt S aeeaee © ‘own. 


new 
eeteen bath. Garden view 
pkg. $800 236-9668 Lv msg. 


SOMERVILLE 2 blocks form 
Porter A eee 2 bdrm, hard 
wood fis, modern kitch & 
bath. $625/mo, + utils. First 
month + security. Ref 
876-6456, or 2320. 


SOMERVILLE: Exc 3bdrm 
apt w/ xtra-ig liv rm. dining. 
& eat-in kitch. ee a 
ton. 750/mo + util, 
1/1/86. Call Paul 176-0871 


























person. 
avail, mod kit, off-st pkg 
Avail 1/1. $463+ util 
576-1606 





Bosion. 4bdrm, 2bath irg 
home. $1395. No fee. 
489-05U8 





WATERTOWN Belmont Line. 
+ bedroom house $995. No 





CAMBRIDGE 
Stable pr al 25-35 
share food (non-veg) & 
housework. Non-smoker 
preferred. We have a dog- no 
further pets please. $275/mo 
inci util. Call Bruce or David 
492-5836 





CAMB/ SOM: 3 SEEK 
HOUSEMATE. INDE- 
PENDENT, VICTORIAN 
HOUSE, 15 MINUTES 











Cam/Som Harv/Un Sq im- 
med tig $240+ 1sm $185+ 
nrT/bus frdly M2F semiveg 
3d world libpolitc 776-8 186 





SOMERVILLE Excellent 2 bd 
apt on bus line. Extra ige K & 
b. $650/mth. Avail 1/1/86 
Call owner Paul at 776-087 1 


SOMERVILLE: Union 
Square, small 1 bdrm 
bath. $450/ mo, ht + AIC 
incl. 623-6248 











CHARLESTOWN: Sunny, 
. 1 bdrm in 3 family 
house. Near T. $480 heated. 
RE 734-4200. 
jo gnc om Heated 1 bdrm. in 
house, clean, nr T, 
kit. off-st. prkg $450 
288. 724. 


DORCHESTER Adam St 10 
min walk to T nice 1bdrm 
apts all remodeled w/ W/W, 
DW, Disp, AC, W/D, Sec, 
Off-st pkg. $450-460/mo 
unhtd. 1 yr lease. RE 
265-0440 











DORCHESTER Lg 1 br apt 
Lovely Vict. Hse, h'wd firs, 
yd, 1% baths, sunporch. De- 
sireable Melville area, nr 
Shawmut T. No pets. $595 
htd. 825-1912 or 482-7943 





APARTMENTS 
All sizes & prices from now 
until 1/1. Great selection of 
nice clean apts. Lease or no 
lease. Students are no 
inassie. Call the friendly 


yer 
BOSTON COMMON REALTY 
425 ‘St, Boston 








1216 Commanveath Ava 
2m 


BACK BAY 
CHRISTMAS 


baths are white on white. 
Plenty of closets, D&D, some 
with A/C, heated, $1150 thru 
$1295. No fee. 


SO. END Adorable 1 bdrm, 
work : 
wood floors, common 
roofdeck, new last year. 
$525. 


SO. END Fabulous in town 1 
bdrm. house, bright and 
sunny, picture windows, 
clean lines, @ brick, 
D&D, A/C. $650. 


SO. END Ah, come home to 

an apt. in a Boston 

Townhouse, dip in a large 
jacuzzi & relax while 

you Cook dinner in this top of 

the line k 

floors, tiled bath, W&D in unit 

too. All new, possible op 

to buy. $975 and $1080. 


Bay Village (what charm) 
baths, 


and I'll go on, $1195. 
Master Card and Vise 
eccepted 
“@ months fee on most apts 


SOEND 
WIRED FOR CABLE 


BETTY GIBSON 
ASSOCIATES 
556 TREMONT ST 
426-6900 





pret 
782-3596 before 1 
ARLINGTON 





ht spac 








ARL CNTR: 2F/2M sk 1F 1M 
29+ 


for elegant, diverse 
hse nr T. Adventurous cook- 


ing no dogs or . $212 
+ uti. Jan 1. 643-1307 or 
440-3710 


CAM/SOM - M/F for sm 
bdrm in 8 mbr coop. Share 

food, conversation, 
chores. Rent $130 + utils. 
629-2431. 


CENT SQ: Sk F for creative, 
Political, Spiritual M/F Veg 
Coop. $240+ No smokers or 
lawyers 239-8634 
CHESTNUT HILL 2F sk M/F 
for mod 3br apt w/ f'pic, pkg 
No pets/cigs 
$300+.969-4308 


CO-INVESTOR 
Moral couple, 20's w/ infant 











sng! 
fam home in S. Shore. Co-op 
arrange only. No atheists/ 
drugs. Owain, 9-5: 335-7753 


CONCORD 3M seek 1M/F 
non-smkr for friendly but in- 
dependent hshid $245 ht inc 
Avail Jan 1. Call 369-5112 








ARL CNTR: 2M, 1F seek 1F 
25+ prof, responsibie, 
, conscien. 


smokers. Call for 
detaiis. Avail 12/20 
2292 





ARL CTR: 2M 1F sks 1F 25+ 
eae 

house near T. No cigs 
$188+ utils 643-2292 


CONCORD Human being to 
share 3 bdrm ranch w/ s 
parent & preteen child 
Ibdrm avail $350+ utils. Call 
David 371 


DOR Savin Hill nr T Gm 26 
sks rmmte profs no- 
smokers/drugs, irg safe apt 
$200/mo + 265-3198 


F34 w/ easy-going 2" yr old 
seek spacious coop veg 
home. Would like warm 

ible folks w/ feminist 











ARL HGS: M/F 2 share 3 br 
house W/couple. Great |o- 
cation & value. Human land- 


_ lord. $200+ 646-0821. 





Vict house 2M, 2F 


household. No pets. No car. 
Very close to T. $200/mo+. 
Avail 12/1. Call 646-5954 
ASHMONT: 2F seek F 26+ 
tor Wonaly ndap ee 
to 


sunny . Close 
non-smoke $250+util 
265-7220 


ARL 








BEACON HILL M/F for 1 


Close to T & MGH $550 + util 
720-4660 leave message. 


BEDFORD- 1M sks resp , pro 
M/F 28-35 for ig 3br apt in 2 
fam hs, porch, yd, no more 
pets $255+ 275-8560. 








WALTHAM Large 3 
livin- 


fireplace 
groom study modern kitchen 
easy commute $950/month 
Call owner 237-6490. 


WELLESLEY: tbedroom w/ 
fireplace. Secluded, 
parking. $500. 497-228 


WINCHESTER lige 2 br apt in 
Vict..yard, din. rm, eat-in kit, 
frpice, storage, close to Cen- 
ter. $775+ utils. w:482-2700 
x2422 h:729-5828 


Aeon An SE SS 
APTS. WANTED 


2 bedroom apartment 
wanted for 2 responsible 
people. Convenience to Ken- 
more important. Proximity to 
Beacon St. area 2 plus. Up to 
and including 

650/mo (more for larger apt.) 
Needed Ist Please call 
236-1575 


Cin resp well adj acad/ prot 
mam sks inexp ing trm stb! 
prog indep indep hsng 

Savin Hill, JP? 
Cam per ASAP, prkg. lo 
dep. 628-7326 AM we 
Marvin 


PORTSMOUTH 


GM 30 looking to share apt 
in the area with 40-60 GM 
Will pay $350/mo (603) 
868-5865 


LOOKING TO RENT LARGE 
STUDIO IN THE BACK BAY 
BEGINNING ON 11/1 OR 
12/1 _— $550 CALL 
723-762 


Resp prof male, 25, friendly 
& quiet seeks apt/room Dec- 
July. Boston/BU areas - 

Cali Gilbert 




















BELMONT owner 


coop- 
no pet/smoke and have dog 
Let's talk 484-9295 


BELMONT: prot M/F, 28+ 
wntd for hshid in 
eearay bdrm apt in 

Cushing Sq nr T. Avail 2/1 
$220+ util. 484-5996 


BOS- Milton country home + 

den. No smk or drugs 

WM 30-45, clean-resp 
$185 + util. 361-3919. 


BRI Prof F 25+ non-smkr to 
share large natural wood 
apt. No pets, avail mid-Jan 
$24 1/incl heat. 783-2614 

















BRKLN/ COOL CORN: 2M 
sk 1M 27+. Avail approx 1/6 
No smok. lo pets. $260 
inci utils. 232 


ROOM-MATES, 


with 
$7.00 OFF 
reg. $25.00 





BROOKLINE GWM 44 sks 

top notch friend to shr/have 

equity in handsome home nr 

| eg Must be seen 
Serious inquiries answered 

P.O. Box 237, B.U. Station, 
02215. 











views & respect for kids. No 
smokers 545-4899 


FRAMINGHAM: Prof F to shr 
3 bdrm a/c home, frpice, ig 
yard, non-smkr, no pets, nr 
Pike & stores. 872-7628 








GM 26 SM 25 musi- 
cian/artist seeking 2 healthy 
noncompuisive thinking in- 
dividuals for friendly coop 
hse $200+ avail 1/15 
628-59 19. 


Housewife late 30s will share 
her a | Mn compatible 


woman same age 
S78 per week. 8 851-5228, ask 
for Sue. Tewksbury. 

HYDE PARK Young prof F 
seeks same to shr spacious 7 
rm house near T. $350 inc 
utils. Avail 1/15 dogs ok 
364-0073 Iv message 


ROOMMATE 
CONNECTION 


NEW ENGLAND’ S LARG- 
EST COMPUTERIZED RE- 
FERRAL AGENCY, SEAV- 
ING BOSTON AND ALL 
SURROUNDING SUBURBS 
520 COMM AVE/KENMORE 
SQ. 262-4679 


JP join 2M/F in spacious 

semi-coop, semi- po J hshid 
Frpl, sunroom, side 
near T prefer F fo avail 
immed 522-6223 

















LEXINGTON 
Looking for 1 great house- 
mate, 30+ for nice house nr 
Lex Center. Lg b'yard. You 

2 1/2 rms. No pets. W 
~8882 / H 933-8110 Bob 


LEX M/F shr 3br Cape. Prof 
no pets/cigs. $550+. Karen 
666-1600 x271 days 
861-1937 eves 


LEX Prof M son 16 seek M/F 
sg! par & ch 30+ 2 rm clean 
quiet wd stv n/smk $400- 
util 861-7236 John 


Looking for a GIG? Lookin 
for a musician? See GIG 
category in Music & the Arts 
Classified department 


IT’S THE 


LAW 


. 2 -—-y—- cannot be denied 
housing because of race 
color, creed. sex. na 
tionality, age or marital 
Status 

Equal opportunity and 
fair housing laws guaran 
tee your rights to consider 
any home or apartment 
that is publicaly offered 
anywhere 

Know your = The 
Yaw is on your side. 

Greate: Boston Pea! state Boos 


14 bc noe Smee 
sOT7) 822 P08 


OAC) OS FOS meOREA roe 























a 





AUTOMOTIVE SERVICES 





a a"a's Poe ee oe, 


Silver Lake 
Dodge 
& Leasing 


NEW ENGLANDS «1 OFFICIAL 
VOLUME DODGE CAR & TRUCK 
DEALERSHIP FOR /979-80-81-82-83 & 


6% — =51000F 


ON 1985 AND 1986 OMNIS, CHARGERS, SHELBYS, GLHS, ARIES “K" SEDANS & WAGONS, 
DAYTONAS, 600 CONVERTIBLES, LANCERS AND LANCER “ES"s IN STOCK. a 


foe ne ee 





rie ee ee 


JCOEN EA 


BUY OR LEAS 


On all lease deals 


NO MONEY DOWN 


yments. 
al Pye seal nts cla A og on Age lease deals. 


BEREERE ERE ee 


BUY 
LEASE 


*6769 


1986 ARIES 2 DOOR SEDAN 





ons 


$ BUY PER 
6998 KiareS143 c 
1986 DAYTONA SPORT COUPE 
$8799 BUY 
Delivered LEASE 
1986 LANCER 
$8979 Ki 
Delivered LEASE 46 PAYMENTS X $160-$8112 
Order any of the above cars in your choice of available colors & trim 
REFUNDABLE SECURITY DEPOSIT REQUIRED OW ALL LEASES OF THE ABOVE CARS 
AVAILABLE FOR IMMEDIATE DELIVERY 
OVER 100 NEW 1986 DODGE 
CARAVANS AND DODGE COLTS 
WE HAVE AN INVENTORY OF 750 VEHICLES OF 
WHICH 76 ARE 1985 DODGE CARS & TRUCKS 
AT REDUCED PRICES 
We lease all makes of Cars & Trucks both Foreign & Domestic 
WE WILL TRADE YOUR CAR IF 
YOU “BUY” OR BUY YOUR CAR 
FOR CASH IF YOU “LEASE” TO 
REDUCE YOUR MONTHLY 
PAYMENTS. 
Silver Lake Dodge « teasing 
234 WORCESTER ST.. WELLESLEY 
tof Rr 1237-6150 
1a & S@aeaeeaeeans & Seas 
eeceesseseneeseseee Ses e. 


S861 ‘v2 H3EGW3030 ‘OM NOILD3S ‘XINZOHd NOLSOS 3HL 
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washer/dryer. non-smoking. 






































avail 1/1. Call Bob 484-1364. 





































































































LYNN: M 25+, 6rm 2br aptin WATERTOWN Housemate BACK BAY: ProfMto share S8RIGHTON/BRKLNE: M/F, ~ ORIGINAL CAMBRIDGE: 2 M seek ee ORIGINAL 
spacious house w/ BU prof. /lesbian lux, secure, 2 br/ 2 ba condo ‘of or grad student to share rmmt close tate DANY VACANCY , 
Nopets, smokes. Nrto bus + over 30, no pets, exc locatn. on Comm AV fe Kanenore Sq__2 bdrm-modern apt in com- MATCHING M tWwid. Sq. $360. 400+, foe wis pork g mee. MATCHING 
train $300 mo + uti/sec. 923-2480 $550 No smokers 536-3795. plex. D/D. pool. laundry fac. .ROOMMATES nrdwd firs, ig. sunny. G/d. share bdrm; $360 + +13 uti ROOMMATES 
on - . wide. 12, ; Boston’ most 
MEDFORD: nr Tufts & Mystic Hs pot ct ear gar sun sun for oah'e bom 6 om tac ctl perienced ‘roommate serv. Philip or 470-2863 Joachim — “2*-4897 pertenced roomate sore 
: Myst Martillo 
Riv, M or F to join in com- _m frpic laun. Prof in tux condo exc loc - Beacon osher Jewish pe tong) ey the seek Share canto den tos v4 
fortable caalnes home. smkr no pets $425-485 + 1. bath F eecinen teas tee a oew public. $25 fee sf pt + 734-6484 wae “ 
Jan-Jun or Jan-Nov (approx) 653-7751 san rent $508 (nego) Ed loc nr T Call Ed evenings and CONCORD: M/F 28+, wking firepic. as 
250 + util. Call 396-6877 WEMOUTH Easy cela,” «202-2183 wk ends 232-1662 4 bdrm in randy. S087 + Non: <OWN ESTATES 
TON tin’ 1. You must like the area, " center. Fireplace, jaundry, ers, 25+ 522-6922 
wating Mod 'k x's D/D. house, and me. 2. Be neat BEAC HILL M/F 2 bd/bath = Fs nage bball og CAMB M 30 sks M/F respon = deck, yard. Additional stu- 27+ M/F to share 6 
Carp, New painted rms. 15 and stable gay or under- w/d deck security ht/hw video  & H. S. student. non-smkr for 2br apt. Hrvd = dio/workroom in JP fem roommate wanted for rm, 2 bathroom apt w/other 
mns 2 Kenmore $275/mo standing. 3. You must have = $600. 523-8213 day/eve. Sq Area. $215 inc ht. Avail No smoking. Avail 1/1 or 2 apt nr T and pond = M. Pkg, A/C, & heat inclu. 
incl all util, 647-5406 $350 complete. And be able No smoke $250+eIeC Jen. “Len 626-5000x2744; . Small bdrm, $290+ <—~ - lacunae WB Spe nng 
pinch cede waned to dial 335-8210 BEACON jee tonele 738-9410 491-8562eves a da bdrm, $330+ util. at 524-7351 _ Mod mance. pool. 
Neat prof F 38 and refined Can we talk? wanted for January tst.Non = BEKin COO! CRN M sks wet ‘spac 2bdrm eo t-e 
older cat seek room in house er. Duplex 1 1% bath, 4 to shr nice 2br apt quiet ee np Heapersnae 4 A weehin Kitch Perm roommate 
w/ 1 or 2 people. 326-3009. WILMINGTON ard. Convenient !0- s1 Close to T. NO pets. peony pol. on on avail 1/1. $237.50 + uti 18-30 resp non-smoking gay 
NEWTON at 128: Techs wiz. Looking for ow roomate preg ony a heat. —_ $350+ util. 739-2961 lv mes & calm. Aptis irg & WO2QLIRGE CORNER 524-0402 after 10:30p F-M, _— male. Ret req serious only 
ard’s eb adjoins cozy pine ON ie a a + ay $250 BRKLNE VILLAGE: 2 bdrm cunry  w/porenyard. Rent paegiss vette apr anytime T-Th Brandy 617 : 
pencag room, Herewere 165 half utilities. 767 3564 BEACON HILL apt, F rmt wanted. Rent in- = 3a De leave mess 25+, worker’ non-smoker, JP GWM to share 6 room ° PORTER SQ FSS seeks 
Sete eee dn: = = Professional M33 seeks M/F cludes heat, hot water, elec- estar hie ee P y prog, no pets (ex- . home w/ 2 others. Fully  F30+ to share sm house a 
pc gy oA gagged room mate for sunny = ee have steady CAMB MF seek indepM 23+ cept birds ), no drugs or tv , Near pond and ASAP. $230+ no cigs, no 
ate — ow pod INVESTMENT ious two bedroom apt. . Tses7,”~—sCin quiet non-smoker. Apt in addicts. Hrdwd firs hgh cing = MBTA. Owner . more pets 666-1796 eves 
ao7-auer” PROPERTIES Fireplace, elevator, own bein drinker. John 738-869 Central Sq.T. No} pots. y 16 Jan 1 232-4192 7-10 pm $325/mo. Call 52 ot Sma F a 
room, excellent location, BRKLN Kosher/veg pref. _ inci heat. -895 : smok wntd 
NEWTON CENTER: 2M, 1F | Seeking professional with at $500. Call 723-9386 after5 — Grad/prot 4 1 bamin2bdm. — CaWBRIDGE SF, IM seek Pitman «faa eee 
seek M/F to share 5 bdrm feast $2K as investor in p.m. Conv green shp/idy. 1M, 28+, to shr socially con- apt w/2 others. $243/mo inc _ht. Avail 1/1. 277-8693 
hse in quiet neighborhood nr group house. Call 524-1000. BELMONT 1F avail Jan 1 $300 incl, 451-4006/7 (M-F scious semi-veg coop hse nr ht. No smoke/pets, clean, 
oon oo + sunny + spacious 3 bedrm 7-3). 738-9642(h). 734-1299-  inman Sq. No smoke, pets. RR CONS, — Conaid. reap. 528 ROOMMATE 
5 4 
PARKING hati OT etllene 5100+. OPS Be 4 hath lux condo Wid. JP POND AREA reap F rmte CONNEC 
fheureawm Ga = BRKLN: M/F 27+ to share @ = CAMBRIDGE isn't so dif- : j2PPOX  Vidtoahre 7maheptprot NEW ENGLAND'S. LARG- 
27-34 sk M/F for Ig Vict hse BELMONT iF) desire 1 triendly, comfortable 4 bdrm = -AMBRINSE tert Ae fr = 20 min to Bos. No pets, Or orad stdt prid. Laid bk EST RE- 
wi tpl. oon. pkg —~ BROOKLINE non-smoker with clarity of Beacon St apt. Jan 1, no Think about the t pF nna eins Ra ——. atmosphere. Nr T. Mother & FER AGENCY, SERV- 
canes Cres: even ee thought, tolerance & com- _ cigs. $179 htd. 731-4595 area of Dorchester: safe, -1630 . older wkg dr. No smkg. ING BOSTON AND ALL 
pets, smokers, pets who | WANTED one car parking : must. $400 ut 247-1630 
smoke. $220 +. 527-0912 5 passion. $225+ 489-1250 /BRI: Res mature f t i 4 Avail immed, iv $260. mo. 524-1293 eves. Ss ING RBS. 
space. Washington st. and og oP. net F to blocks from Red line. F 30's — 520 COMM AVE/KENMORE 
Cory rd. area, Brookline MONT M/F non-smoker : woman 
NEWTON CORNER 1F 26+ Styne EPS es Gall pete UBM u/Fo2endm share cozy 2BR apt/home seeking same. | am quiet, DOR 2 rmmtes nd to shr ig JP & 2% year Old SQ. 262-4679. 
9 si 3BR apt w/ Ronan Pk som sk woman w/ or w/o 
wanted to share a friendly 731-6434 before 8am or 30 between Cushing & page niifs sh Lege natn 9 neat, enjoy literature, et ye dante engi child to share attractive 3br 
et with 1F, 2M. after 7pm. Keep trying! Wa Sq on T bus Sine, Cig OK. eo. . ee Os Es Call vennio Pt. $300 No cigs. 524-0668 WANTED 
rutils. Dishwasher, wid. fireplace $300 + utils 739-0781 answ p worth more.  smkg, $183+. Call Jennie mig ende 
ep friendly Iv mess. 282-8266 288-7196 keep trying. LEX: F prof wntd to shr hse furn, quiet, 1 min to T. 
w/3 Fs nr rts 2/128, al-  $325/mo, ht inc, non-smkr 
.No Please. 734-1774 until 11pm. 


Avail 1/3/86. 969-0868 


Parking space for rent or 
sale ilable in Cleveland 








NEWTON CRN 3F/2M sk 
prof M 27+ with gd sense of 
humor, for indep & friendly 
group. Frpics, yrd, prkng, nr 
T & tennis. Shr food costs & 
chores. No pets, 1 dog 
enough already, no kids. 
Avail immed. Reas rent 
965-2431 


NEWTON CRN 3F/2M sk 
prof M 27+ with gd sense of 
humor, for indep & friendly 
group. Frpics, yrd, prkng, nr 
T & tennis. Shr food costs & 
chores. No pets, 1 dog 
enough already, no kids. 
Avail immed. Reas rent 
965-2431 


NEWTON CRN: Mature, 
friendly co-op, M/F & kids, 
pref M shr semi-veg meals/ 
chores. No smk, no more 
pets. $220 inci util, pkg, 
laund, dw. Nr T, tpk 
527-3476 


NEWTON CTR: Victorian 
mansion near T, huge 
bdrms. frpl, pkg $360-4 
incl util, 731-5364 


NEWTON: F for clean room, 
priv bath, prking, near T. 
$300's (negot)+ util. None: 
cig. drug, pet. 965-3353 


NEWTON HGLODOS Prof M to 
share Ige Vict hse nr T and 
Rte 128, $330. Call Joe 
527-6409 eves 


NEWTON/ HIGHLANDS: 
2M, 2F sk M/F for Ig Vict hse. 
2 priv rms w/ frpic, nr T, Vil- 
lage, 128. Lndry. $450+. Will 
consider 1 rm, $350+. No 
pets/ smokers. 965-6336 


NEWTON: Unique Living 
Oppt.for 2-4 adults Newly 
forming h’hold in spac,conv 
locatn w/ f'places & mod 
conveniences. Creatv’ rent 
opt. Pref no cigs. $350. 

Also avail 2 huge rms w/ 
bath & separate entrance. 
App $550. 332-3726 after 1 
PM 


























NEWTON/UP FALLS Jan 1, 
25+, non-smok to shr roomy 
hse w/ couple. W/d, pkg, nr 
Rt 9/128, T. 969-4317 aft 
7pm. 


NEWTONVILLE: House mate 
wanted to share spacious 
hse, fully furn. $420 + heat. 
Call 965-4759, Rick 


NEWTON You are resp ind 
M/F 30+ looking for se- 
cluded private home pet ok, 
rent negotiable 244-4719 


ORIGINAL 


MATCHING 
ROOMMTES 


Boston's 1st and most ex- 
perienced roommate serv- 
ice. 20 years of serving the 
public. $25 fee 734-6469 or 
734-6484 














ROS Young M prof sks same 
M/F to shr neat 2br apt »” — 
fam hse.Nr T & bus. 
drugs/pets. $250+. 
762-5300 x2928 9-4 


SO END TWNHSE 
To share w/prof. 20’ ceilings, 
baiconys, exp brick, oak kit, 
w/w, spirals, skylts, 
furnished. $500/mo 
247-1670. No smk, pets. 


SOMERVLLE. 2 Jewish F's 
30 & 34, 1 cat sk 2F’s inter- 
éstd in relaxd kosher kitch., 
4br ige sunny 2 fir apt $215+ 
Chery! 666-5339 Nancy 
628-9267 


Som Ig suny house on quiet 
side St nr T. To share with 2F 
1 dog 1 cat. Yard no smking 
no more } aa $295 mo-+util 
776-66 12. 


WALTHAM 1M & 1F seek 
2nd female (bi, gay, or str) to 
share 3bdrm, 2 bath house, 
$225-300+ 4 893-6665 


WATERTOWN: 2 br's avail in 
6 br hse on quiet st, nr T; pref 
25+. $198 + utils. 923-1367, 
between 7 & 10 PM 


WATERTOWN 2F to share 
small 4 bedroom house w/ 
2M's, indep, no cigs, no pets. 
$220/290+ utilities 


on 


























Circle. Com- 
Ith/S Rd. 
area. Call 232-5153 
WINTER 
STORAGE 


Space available for car or? 
for winter. 244-6456 





See MeN 
ROOMMATES 


1 prof Fem ckg same to shr 2 
bdr renov condo; Dor 2 biks 
to T; safe; hdwd fir; no smkg; 
Kari 238-64 16 eves. 


JP 2 F 27, 29 seek third for 
spacious apt, communica- 
tion important, cleanli- + 
friendli- ness flexible. No 
pets or cigarettes, reason- 
able rent. Lv msg Dee/Jane 
522-5040. 


DORCHESTER/ASMONT 2 
M/F rmts to join 1M 2 F Lg 
Vic home, safe beaut ngbrhd 
2 biks to T & shop $170+ 
Avail 1/1 825-9057. 


2 prof GWM sk LF to share 2 
br apt in Back Bay. Pool, 
parking, health club $360+. 
Call Ken at 267-3471 


ALLSTON 2M 1F sk M/F 20's 
for rm in Ig sunny apt. '2 
block from T. $237.50 inc 
utils. Call 731-4431. 




















ALLSTON 
M/F prof/grad to share ig 
sunny 2bdrm apt, hdwd firs, 
dining and living room, ig 
kitch and porch, pking, nr T 
$345/mo. heat incl. Avail 
Feb 1 787-9736 


a ay Room. avail. M/F 
0's. $300+. Non-smkr. Call 
Cris 782-1847 


ALLSTON To share 7 room 
house w/ 3 on T. D/D, W/W, 
yard, no pets. $260 + utils. 
Toni 783-37 16. 


ALLSTON to shr 3bdrm apt 
w/2 prof men, pref prof or 
Grad stud but resp under- 
grads (M/F) are ok. Close to 











T and buses, $300/mo inc ht. 


277-8722 days, 254-5309 
eves or wkends 


ALLSTON/Brghtn area. 
M36, Prof, non-smok sks 
M/F prof/grad stud 25+ to 
find & share apt. 783-2201, 





best 
early AM/late PM. 


ALSTON: Rmmt for diverse 6 
person, semi-coop hsehid. 
$200/ mo. First, last, sec. 
Avail 1/1 or before. 
254-1727 eves. 


ARL: 1 F rmmte, 25-36 for 
spacious 2 bdrm apt $270+ 
util. 495-5805 days, 
646-6615 eves. 


ARL HTS non-sm M env 
sctst sks rmmt(s). Half hse 
2nd fir, 3br, w/w, all 

mod conv, prev own occ. Lux 
w2, std/gst rm $445+ or 
$300+ w3 646-2163 


ARL HTS prof F seeks same 
to share lovely 2 br apt. park- 
ing, nr T, no smoking, $325+ 
utils. eves 643-0264 


ARL HTS spac beaut. apt to 
shr w/another resp couple 
must see 646-4118, 
926-6 100 Michele 9-5 Please 
no offcaller requests. 


ARLINGTON 2F seek quiet 
non-smkng prof/grad M/F 
26+ for nice half house in 
lovely Ari Center neighbor- 
hood. $230 + utils. Off-street 
prkg, 5 min to bus 77. Have 
cats (sorry, no more). Avail 
2/1, 646-3075 until 10p. 


ARLINGTON Cpi sks sing or 
cpl to shr spacious apt. Bdrm 
suite off kit $375/mo + $re- 
bate. Call 646-2787 ASAP. 


ARLINGTON: Prof F, early 
30's, sks same for spacious 2 
bdrm apt. Frnt & bck 
porches, yd, attic, cellar, did 





























1100 ok! 


ite 





7.00 


a One coupon per perso 


4 Bring this coupon 
12/19-1/10 


MATCHING ROOMMATES! 


Register NOW 


ING FOR A ROOMMATE? 
WHERE’S THE ROOMMATE? | 


TRY THE ORIGINAL!!! 


HING ROOMMATES, INC. : 


251 Harvard St. Brookline 02146 Coolidge Corner 


19 Years serving the public. The original and most experienced room- : 
mate service! A member of the Mass. State, Greater Boston, and |, 







\) 


I 
4 

t 

a 

3 

: Brookline Chambers of Commerce. $25.00 fee. 
‘ 

g 

i 

a 

§ 


1. Protects your telephone number 
2. Maintains your confidentiality 
* 3. Reveals important roommate infor- 
mation to its clients Pat 


We specialize in helping! 
i 1. Single/professional 18-60 yrs me 


2. Students 


3. Handicapped/Disabled 
4. All lifestyles, straight, Bi, gay 


in WF ne 
yo 


' 5. Couples/single parents 
Mon.-Fri., 9a.m.-8p.m.; Sat.: 9:30 a.m.-5p. m.; Sun.: 11a.m.-5p.m. i 
U0 A SH Sa AT SL OO SUN OS ED HO ORS SO Ah OE WO SoS em De 


( aay Sos \ 


ee 





CALL i 


734-6484! 


AMATCHISA ; 
PHONE CALL AWAY, 





BKLN M/F 27+ for spac 

3bdrm w/cat Nr B-Village, 
$300/mo inc util 

734-1941 aft 10am 


BRO/BRI: Prof F non-smkr 





BRKLN: M/F 28-38 non- 
smoker for indep hsehid. > 
& study/ studio. No pe 

$245. Avail Jan 15. 731- 5549 





25+. Wtd shr gorg 2br 
w/porch. Own ig rm w/ pri- 
vate sunny studio. $450 
heated. 277-3971 


BOSTON 27yr M architect 
sks rmmt to find apt in the 
city. Non-smkr, indep, con- 
siderate. Up to $325 Rob 
W)720-3599/H)524-0643 





BRO/BRI prof M 20s to share 
Ig 2 bdrm condo $388 inci ht 
toe ore Call 
277-6033 

BROOK F student and F yng 


mg sk = same to shr an 
B.U. Own rm. Call 








BOSTON/ALLSTON M 
needs M or F rent $300 with 
heat Comm Ave / BU area 
Call 566-6545 soon. 


Boston nr BU. BIWM 40's 
sks BiWM for roommate. 
Own room. Low rent for 
someone compatable. Not a 





MASS 02215 


BOSTON: Prof F 24 sks F 
22-28 to shr furn, mod 2 br 


apt w/ cr! & prk jar, 
mins to T. $350. 424-1958 


Brghtn F rmmt $300/mos + 
heat 2 bdrm frpice. Call days 
732-1193 eve + wknds 
783-9464. 


BRI: 1br in feminist hse. In- 
terests: spirituality & healing 
arts. Nr T. No pet or smoke. 
$194 787-3297 


BRI: 3 sk 1 in 4br apt in 
friendly, indep hse w/ cat. 
Off Comm Av. No cig $215+ 
pls call 6pm-11pm 782-9362 


BRI CENTR: F rmmt wntd 
25+, grad or prof, to shr 3 
story hse. $250+ utils. Conv 
to T. 783-9820 after 7 PM. 


BRIGHAM CIRCLE 4 
bedroom apt new kitchen, 























in safe & quiet ighb 
hood. No smk/pets. Pref s. ° 
indep, resp, mature, inter- 
ested in healthy food, plants, 
woman's issues. $300+ util 
646-2669 


ane Ga oe 











924-4062 evenings Vct house frndly, indp, ct 

Nr. bus, Camb. w/d/, 
tn tret wae 3M, oo No smk/pet $250+ ra. pkg 
sponsible. Big house, nice ARL-WIN if you want to 
neighborhood, 4 blocks from share 2bdrm let's look to- 


Watertown Sq & Mass Pike. 
$175. 926-4060. Avail ASAP. 


WATERTOWN: 4M/F, 30-40, 
sk 5th prof for ig jux home nr 
T. frpic, d/d, prkg, smk Ok, 
no pets. friendly, 

dent.. $320+. 926-2092 


WATERTOWN House inde- 
pen collaborative: 
1M/2F(30+) sk proff; own 
roomn in ig 10 rm hse; near 
T: $350 mo w/out util ($50 
rent decrease in Spring) Call 
btw 9am-9pm 923-4510 














no Ki quiet person 
student avail now ask for 
Aboul 427-6582 


BRIGHTON: 1M/F to shr furn 
2 bdr w/ prkg, nr trans. $300 

+ Yeutils, oJ & last. 1/1 occ. 
Joe 782- 


BRIGHTON 2F sk 1M/F non- 
smkr for 3bdrm apt nr T. 











$266 ht inc Avail 12/15 
969-9064, 
BRIGHTOW/ CLEV CIR area, 


3Fs, 1M sk 1F 25+ 45 bdrm 
$195 inci ht & hw nr 3 T's. 
Avail Jan ist ASAP, no cigs 








BROOKLINE 3M seek 4th M 
near Beacon T. 2 baths, dis- 
posal, d/w. Absolutly must 


be quiet, clean, non- 
smoker!! Prefer working 
m over q . Call 
Steve 739-0720 





BROOKLINE/CLEY iy 2M 


lege 

roomy 4BR apt,close to T, 
BC, Indry & stores 
$281/$231 734-9768 eves, 
492-0200 days (Dave). 


CAMB, North, prof F sks 


same/ grad st, 25-33 shr 1st 
fl house, spes, pkg, nr T, 15 
mn HvSq, yd/porch, nosm/ 
pets 1 yr cmtmt desrd 320+ 
avi Dec/Jan 547-5607 Iv mes 


CAMB Resp, mature, ind to 
share 2 bdrm Fresh Pond apt 
w/ tpl, study $350+. Call Ed 
876-5217 


ORIGINAL 


MATCHING 
ROOMMATES 


Boston's 1st and most ex- 
perienced roommate serv- 
ice. 20 Years of serving the 
public $25 fee. 734-6469 or 
734-6484 











CAMB/ SOM: 2M/F to ood 
apt near Hrvd Sq. 

Call studio 24, 492-8871 1 v 
mess. 

CAMB/SOM Arts trans stu- 
dent sks rmmte of — in- 
terests for creative a’ 
Natural & health Sood goat pret. 








BROOKLINE Prof GF sks F 
rmmt for lux 2 bdrm, 2 bath, 


rem 
SECURE. 
Refr pref Avail 1/86. Opt for 
lease renew 5/86. $400 inci 
ht&hw;parking avail. 
Call Liz 731-4185. 


CAMB: 1 M seeks 1 M, 25+ 
to share above average 
North Camb apt. $211 in- 
cludes heat. 354-8247 


CAMB 2 F 25 sk F nosmkr to 
shr newly renov sunny 3br 
apt nr Inman & Centri Sq. 
$269+. 497-1492 


CAMB Seek prof F 30's large 
house, charming, sunny. 1 
block to T & stores, no pets, 
$425 661-3086 


Camb 3rd F wntd fr sunny 
inmn Sq apt w/porch small 
rm 70+/mo no more pets. 
No cigs age 25+ 492-0210. 


CAMB/ FRESH POND: F/M 
28+ to share Srms w/ 40's M. 
Teacher/ musician. w/d, 
yard, quiet. $350+ 354-2128 


CAMB FRESHPOND pro F 
26 seeks same to share snny 
ig 2 bdrm apt nonsmkr avy 
1/15. $325+ 547-5160 
wkdys after 8 wkends any- 
time. 


























no smkng, quiet, 
$275 + 628-3968 or 
(203/364-0008 aft 7p). 
AMB/: nr Prt & Hvd 
Sq, 2F sk considerate n- 
smkr F 25+ 3BR apt 
W/D 1/1 $275+ -6853. 


CAMB/SOM 
rmmt wtd for v large new 2 br 
nr Porter + T avail immed 
$375+utiis 776-4290 wkdy 
eves + wknds 


CAMB/ SOM: Rmmt wid for 
vy large new 2 br nr Porter & 
T. Avail 1/1, $375+ utils. 
776-4290 wkdy eves & 
wknds. 


Catholic, 28, seeks same to 
find / share apt. and faith in 
Bost/Quini area near T. 
Michael 436-2748 


CENTRAL SQ: Nr T, rmmt 
wanted to share 2 br apt, 
$290 inc! utilities. Call Chuck 
876-6146 


CHARLESTOWN Comet 
Sightings from waterfront 
roofdeck of 2BR ——. 
SWM sks rmmate for furn 

apt (Jan-Apr) $550/mo inc 
utils 242-9288. 




















CHARLESTOWN: Prof M/F 
to share large 2 bdrm luxury 
condo. Private deck w/ mag- 
nificent views of Boston. 
$525+ Patty 662-2877 








DORCHESTER/Meeting 
House Hill. Prof/stud, M/F, 


y. 

a $300/mo inci util, 
. washer/dryer. Avail 
aon "825-3203. 


DORCHESTER: Prof female, 
non-smk wanted for large 2 

br apt near T after 6 PM. 
825-1687 $250+ 


DORCHESTER/ SAVIN 
HILL: Stu/ prof newly reno- 
vated, kitch priv, util inci. 
$65/ $70 or $75. 265-5121 or 
265-2050. 











DOR:STRT Consryv GWM 
27yo sks M/F ing/shrt term, 
nr T. No smk/pets. Nice 6 
rms. Dec free. $200 inc. 
247-0095. 

EAST BOSTON: F rmmte 
wnted for sm 2 br apt; re- 
cently renovated, clean, in 











SM, 26 seeks 2-3 M/F to find 
housing near Boston. Non- 


smoking, pets p 





ROSL. 25+, non-smok for 
2br mod k&b, d&d, w&d, gar. 
$300+, 327-6483H 
/353-37 16W Barbara. 


SM 24 seeks M or F room- 
mate to mye apt. in Cam- 
bridge or if you have apt in 
pera 4 and need a 








Dave, 576-6289 


8 MALDEN M A 4 Stu- 
it sks same SM/SF for 

SS rm in lux apt, own bath 

ht/wtr. Pool, indry. Extrmly 





rugs, 
$410 Jim 321-7710. 


MALDEN: Roommate to 
share large 2 bdrm apt in 2 
family house in lovely West 
end near Park, hospital and 
pond. Screened in porch, 
natural wood, easy access to 
T and 93. Cats ok unless 
roommate objects $300. Call 
628-2722 or 321-3297 eves 
till 11pm 


MALDEN WF prof sks rmmt 
for 2br twnhse condo 
w/pool, tennis, prkg, w/d, inc 
ht + util, Close to 93 + T. 
$375/mo. 324-5407 Iv mes 


Mature, independent prof 
seeks same to share 2 bdrm 
duplex in prime South End 
location. Fantastic view, 3 
skylights, beautiful wood 
floors and exposed brick, 
woodstove. Have dog--one 

is enough. $375. 247-2387. 


MEDFORD M/F to shr two 














dent nr Tuft 
$230+. Call 30% 2787 


MEDFORD prof F,. 28 .sks 
M/F, resp. to share 2br apt 
sunny, spac, immac. ‘ooo ok 
oT + Call 391-9898 


MEDFORD: Warm, spacious, 
2 bdrm apt to share. preety 
own driveway, yard, 

A/C, cable, mod K&B. Nr « 
93, 16, 60 & T. F, 31, seeks 
friendly, considerate, prof F 








27+. No pets/cigs. $250+ 
Avail 2/1. Cali 391-4929 
1-7pm. 





MEDFORD- WM 25-35 to 
sahre a nice apt, pkg, sunny 
Ig bedroom cali or leave 
message 483-3353 8-12am 


M, F or Cple ig apt in Davis 
Sq. Nr T, 2 ig rms mod kit, 
bath, very clean and ind 
$375 avail Jan 1 628-9713 


MISSION HILL F28+ 12, 
dog&cat seek quiet resp non 
smoke $200/mo inc util. Call 
731-4436 

NAHANT: 2 roommates 


wanted to share house on 
ocean with spectacular view 











t Please call 
444-0940 after 8pm. 


SO BOSTON wntd M/F 25+ 
or stdnt to shr irg apt 3 min 
to Andrew sta fur/un 70/wk 
inc utl 268-1258 

so Mey 1M/1F sk M/F to 
share 2 bdrm apt inci own 
bdrm $269 inc! utils avail Feb 
10th, 536-6151 


SO END: M/F to share sp 2 











No gays or cigs. 427-7660 _ 


SO END non-smkg F for 2br 
apt, indep, nr T, laun, ceil 
fan, track lights, sun deck, 
$306/mo + util Kay 
424-8945 aft 6 


SO END Prof GM sks rmmt 
only to shr his 2br penthse 
condo. $400+ Off st pkg 
avail, w/d. 1bik to T. For 1/1. 

only serious inquities 
call 266 3015 Lv msg. 


SO END Respon, cin rmmt 
wtd. 3br duplex, 1'2bath, dw, 
gd. $317+ elec. 5 min fr 
d'town. Cali Dan 267-6231 
aft 6pm 














SOUTH END 
Roomate wted for luxury 3 
bdrm duplex perfer student 
or other resp young person. 
$334/ mo, prkng. 247-3816 
Selling or searching for MU- 
SICAL INSTRUMENTS OR 


EQUIPMENT? See Music & 
the Arts department 


SOM 1F to share 2bdrm w/F 
28 yr quiet tree lined st.; wd 
firs. sunny nr bus and T 
$300+ util.Charnan 
623-5443h 451-6400w 


SOM 2M 1F seeking 1F rmmt 
to share a 4 br apt. $157/mo 
call after 6pm 628-5308 


SOM 2 rmtes to share 3 bd 
apt on bus line, newly renov, 
kitch Ir dr, $220+ avi now 
253-6964/629-2886. 


SOM 4F sk 1F for 4bdr apt, 
ind hse, free laundry, conv to 
Har Sq, Avail 1/1. $225+ util 
Call 623-2178 


SOMERVILLE: 3M, 1F sk F 
to shr S bdrm hse, 2 biks 
from Davis Sq T, $250 + sec/ 
util, warm & friendly at- 
628-2233 























of North Shores 20 
minutes from sal gen Fire- 


dryer, dis- 

esher, $3905 Avail Jan 1. 
392-8745 leave message 

NAHANT Ocean front 2 prof 











Fenway-medical area on T. 
GM 22-30 to share twnhse. 
Huge furn quiet room 
w/bath. a 4 Seek intel 


Up wid onan eee. Siete on 
S$, yuppies, 





heat + utils. 653-6719. 
The Boston Phoenix 
Classifieds - 


Boston's 
Marketplace 
for just about everything. 








FENWAY: non-smk F aes . 
wtd to shr clean 

veg apt. No pets $235 inc! hi nt 
Call 262-9869. 


F seeks F to share apt MUST 
be 30+ , non-smoker, strict 
veggie, socially aware $225 
incl heat Cats ok 445-6024 








HYDE PARK: GWM prof 25+ 
to share 4 bdrm hse, 10 min 
to Commuter Rail, w/d, off st 
pkg, $250/mo inci util. 
364-5214 





INMAM SOQ a prof F sks prof 
F to share 2 bdrm 

location $350+ 
72. 





JAMAICA PLAIN - 1 M or F, 
25+ to share 2 bdrm apt 


ies. 
ferred. 524-7175 early am, 
late pm. Keep trying. 
JAM PL pond side. F 
er pote om apt 
wi chil. $300/mth 








N. CAMBRIDGE 
Mom 6 and 10 yr old, sk 
rmmte(s) for ig, conv loc 
comfy-shabby apt. $250+ or 
best offer with pos child care 
offset. 876-3116 leave 
message 
Newton CR M Pro seeks M 
Pro rmmte must be secure 
openminded 300+ util 2 br 
leave message 244-3759. 


NEWTON M/F wntd 2 bdrm 
peloacon 9 2 frpi, den, porch, 
w/washer 











dryer nr 
Seeman $325/mth 
+ utl. 965-4896. Avail 
Jan. 1. 
NEWTON own bedroom/ full 


bath ht/hw incl dish wash/ 
micro 38 furn apt w/ 
pooery A eae - M.. Steve 





NEWTON Prot ar to shr 








SOMERVILLE F roommate 
30+ to share sunny 

ment, convenient "cation 
available October 1, $275+. 
Call 628-7080 


ro myer Furnished 2 





bdrm apt qu clean. 
Prof M, ie $275 + 
util. Rob 





Somerville ig 3br sunny apt 
w/ h'wd firs looking for 3rd 
rmmt. Pkg, studio spac avail. 
$200+ 623-3242. 


fe ay tog na M prof sks 1 
for ng i 








SOMERVILLE Rmmt wtd for 
ig 6 rm apt. $362.50+. Avail 
12/23, no ous until 1/1. Call 
after 6pm & weekends. 
626-8149, Ask for Terri. 


SOMERVILLE To shr spac 2 
BR apt $325/mo + utils. 
Non-smkr M. Nr T, Davis Sq. 
& Tufts. Avail 1/1. 625-8134. 


SOMERVILLE: Union Sq 2 
ee 1 — 

253-3118 
776-9770 eves. Avail 1/1/ 


SOM F 27+ veg/kosher 
rspnsble to shre 2 bdrm nr 
Davis Sq. $275+util 
628-7588 eves, Sun. 


SOM M25-35 prof, non smk 
to share spac. 2bdrm apt on 
1st fir of hse w/F on bustlines 
to MBTA. Indep, resp, nt. 
a. like cats, sense of 
req. 262. 50+ util 
omer ¢ 5 call 623-6320, Avail 
Jan 1 
SOMVL 2 M/F to shr 2 bdrm 


in 4 bdrm apt. $165+ utils. 
Nr T and Tufts. Avail 12/15 























899-S883 aft 7 
& pets. Call 789-4001 aft 6 ; prof F 
AWESOME SRIGHTON GTR Rooms Tor Feminist seeks 1F' 25+ for 2 CHELSEA: WM S2 sk mat — incutl 522-8167 7-9 pm. NEWTON Responsible protF and 1/1. 625-3152. 
om Semen — sks t in Victorian House in- | bedroom. $275 includes a prof. Pers M/F to shr 2 Br 5 «24+ wanted for sunny af- Stoneham lux 2 bdrm 
pa gh gn bdrm Snes heat & hot water Call «but phone. apt. In owner occd hse. NrT. JP 1 F_rmmt wanted spac fordable apt in t ~ disposal 
. pkg, w/d, $309 nthw 787 4ac6 smokers/pets. 492- one Pkg. $300/sec/ref. Ltr to  F apt. avail immed $300/mo —_—jocation, must like cats. Avail +5 wall a/c microwave 1 
} 480-4847 eves fan POB 1342 Salem, NH 03079. inc utils parking avail. call — 1/1 Call 969-1336. mile to 93/128/Rt1 on pub 
BRIGHTON: Prof F rmmt = . eves 522-7266 reed furnished skng 
JP: M/F Rmmt. for warm. wnted for ige 3 bdrm duplex, © CAMB: Jan 1st. J Feminist CH HILL/BRKLN prof rmmt Por we . 2 for Sor «OAK SQ BRIGHTON Lo apt re 4 
3 bdrm apt near For 25+. no smk, neat, resp, she W 25+ tor Ser. $275 incl. pn 4 - 2 bath Nee. is on a 7 He re Young pre 4 open 4 
Hilts on T. Hrdwd firs. $250 $217 + util. Avail 1/1 t phone. No smk/pet.  Pkng. deck, 2 frpics. $350+ ae ee | ee wae name + 
heated 734-4200 - ] 654-2408(w) 566-357 1(h) pets. $337. 50 or eee +util, 5 273-0466 with all uv’ 
= 783-4342 492-0526 day/ev Cait 524-2560 Pls cali 782-4056 lv mess mthy. Drug free. 











om @e owe NS Bree p Oe 


wewv 
































BACK BAY Beacon St Furn 
rooms & studios priv & share 
baths w- kitchenettes $95- 
mt $125 weekly 266-7276 RE 
humor : util 
anor 5 cal 23-6820, Ave yQeEACOMMMLL, | 
Jan 1 wks sec. Landiord ret 
phe he Taf gh RE367-8937. 
nr Porter 
$250+. 625-7454 before On T Glean hun. rie trom 
ee ewe oom 
SOM: Nose inmar’ Sq. 2f late 1/4 weeks up front. Job and 
semi- veg, no more cigs or prior landlord refs a must RE 
pets. $200 + 625-0193 277-8622 
Sw BROOKLINE Rm in 
home, Brkin village area nr 
Seeking ee Oe male & bus, she kit, w/d. Prkg 
aot Convenient to. 10min meget. Aval 1/1 €230/mo. 
to beach. $250/ mo inc ht & 7310 6-119. 
eee 
THE BOSTON RENTALS 








NEW HEALTH place. 207-338-4408 
AND WINTER 
CQUNSELING STORAGE 
SERVICES Space available for car or? 
DISPLAY PAGE. for winter. 244-6456 
conveniently ELEC AE 
Ciassited pages Tun towns © SUBLETS 
other health services. 1 bedroom, modern kit, w/w 











tee He cate Yard we ; 
Snevenen, cence esse Sot ees oe ae cL. Relationships 
® te Daieboot Is unparaid best tin the Phoenix, \et- VIP. I 
Ciaseifieds. it's querenteed. = irmr 491-7550. it's guaranteed! A BA 4 » anc. 
SS as DHARMADHATU BUD. Mt, Auburn St.. Cambridge. Video 
SS wie to | OMIST_ MEDITATION AND 402-7767 Introductions 
BOX MAIL Sumaken UT eosinet tion instruction available. 

NOTICE house or apt in Boston-Cam- Dally sitting mediation Mon- i fe 
Only bona fide| eraceecases-use SNE, be MONTHLY CIBACHROME - y 7 
replies to an ad wasn ono oer 863-5054 = Lexington, MA 
should be directed teat’ 3 barm to Loon, ete ee Up to 11 x. 16 1/2 in Boston San ye 
to a Phoenix box! SSm "tay cn, sieo on, ereltermationcrasktore = | Twig to 200% Or re. Dreveree paeae 
number. The Phoe- $575/mo 609-444-8400 days Beathn. Geter from artwork, sag aane ree viewing session 
nix is not required 617-965-2827 30 objects, chromes, 
to hold, deliver, or ETS slides. Glossy, mat- 
forward flyers or TICK MEDITATE Cusenes we Avahabte at C Cor. 
other unsolicited Meditation, Kundatini 815 Boytston St., (op- 


matter. 












































evenings. “Sunday Morning Talk” 
Bye bpd wp denge Nar ry Nityananda institute. 
497-6263 
HA, Fiji, NZ. $1 or BO 
KISS-THOMPSON TWINS se 
MC/Visa 203-773-8032 

TRAVEL 

een ACADEMIC 

penses PO Box 1625 SERVICES 

= T 

LONDON: 2 Round 

persaver tickets for "iibteh: Gon pre. 
Overcome blocks. 








w/ holistic orientatn. days or 734-7590 after 6pm 

£00-4078. Please tv meg ARLINGTON HTS: 1/1- 8/1. 

WAL 2M 1 br in spacious 2 br apt. 

twnhse Windsor V ac inc ut. Jeff 426-3000 
1 x444 D of 643-6204 E 














" pool exercise rm 
ron, we finder . fee. Call - ny 
5 5 ‘s \ at 
$275mo all. avail call 247-2871 ’ 
899-1456 eve. 
WALTHAM M35 prot seeks BACKBAY ; 
sober 25+ for ig 2brm - perme 


doors. Ne sies. drugs 0012 
2/1 899-6883 aft 7 
WALTHAM-Roommate 
nded. No pets, > 
$258+. M Prof pref 24+ yr. 
Lg hse. 891-3276 Lv msg. 


WATERTOWN: 2GM sk M to 
shr 6rm apt $230+ nr WatSq = March?? 
. Call curtis 4 for 


included--$675. Avail Jan 1 
+ ai 30. Reply Box 














& bus must see. aa 
024-3828 Boston College, has a fire- 
WATERTOWN: Artistic, place, pond, dishwasher. 
q non-smoker seeks and many other extras. Their 
same for 2 bdr apt near T. are 2 M & 2 F living there 
$275+. 924-5237 also. | am leaving for : 





WATERTOWN M/F 29+ non 

smkr for 2br apt in 2 fam,  Yonn needs 
quiet st, porches, hdwd firs, ing 
pkg on T, $360+, no pets. at 
926-2555 Ask for Kathy 
WATERTOWN Prof F to shr 
Ige apt. quiet ee 








/same. . 
wipes, Coe Sim po trans, tees 
15 min to Harv Sq. + GET GREA 
util. 924-3341 bt 12n, 














rd to stv 3 br hee. Lots — victorian apt. Sublet for 
$340+ % utils. January, Febreery 1986. 
Avail 1/1. 924-8770 eves. Fully Lots of detail 
W'BORO: Woodsy setting nr comfort. $850/mo. 











posite Prudential) 
267-9267 

12-8 at 615 Boylston 
Street. 











= vm oe Filene’s) 
451-0233. Open evenings 
and Saturday. Open Sundays 
12-8 at 615 Boylston Street 




















Promotions Intern 


Wanted 


We're looking for an energetic, detail-oriented, 
eager-to-learn person to help in our extremely active 
Marketing and Promotions Department. 

The ideal candidate will be a student at a local 
college, majoring in business, advertising, marketing, or 


communications. You must be able to get college credit 


and work fifteen to twenty hours each week. 


In return for your efforts, you'll learn how to develop 
and implement promotions for The Boston Phoenix and 
Boston's most innovative new music station, WFNX-FM. 
Plus you'll work in a fast-paced exciting environment 
with interesting people and many fringe benefits. 

Please send a letter and resume to: 























Botolph St 
WEST ROXBURY ht/nw Feb 1 236-4885 
a .co 

large house, 

wood foors, $225 pus ul SUBLET NEEDED 
ties. A\ Jan. 1. Call Through 12/31. 2F seek 
469-2751 apertment 5 
WINCHESTER Prof 26-35 for tation. We're very responsi- 
Span ane Mee TOS a 

W &D No 

incht tor 2eme. 720-1578 WACATION 
WINTHROP rmmt needed to 

mectoronccere: HOMES 

Park near T, ‘ NICE 
laundry $390 ap hie » WEN SO beach, 
Susan 357-8480 x37. eee BiT-44a-0%8 OF 
poten ne snes Bao 305-865-9517 

renovated apt steps !0 Spend Christmas in the 

» 2 prof F looking for Bahamas in a new condo, 

3rd F 22-30 yrs. No pets. Feb sleeps 4. $450 for 1 week. 
. Seow 603-497-2043 eves. Rick 
WOBURN non smoking Male 
tera c ee oe 


nice location. Conv to Route 
93, 128, & 3. $275/mo + util 


Sastre keeping MISCELLANY 
ES a 
y-voot teen's, BULLETINS 
6. 











ELLE LL ATE 
THE LATE CLUBS 
WOBURN Rmmate to shr 2 
bdrm apt conv to 128/93 AT THE CHARLES 
$315/mth inc ht hw. PLA 
Nonsmokr no Hal Open nightly 11: - 2:00 
935-0328 aft AM featuring live entertain- 
W ROX 25+ F ment and food tili the wee 








CIBACHROME - 
COLOR STATS 
Up to 11 x 16 1/2 in 
minutes. Zoom liens 
enlarges up to 200% or re- 
duces 50%, from artwork 








SELLING YOUR Ri? 
Classifieds. It's guaranteed. 


$2000 
REWARD 


For information 
leading to intact 
recovery of 
maroon 1983 
Datsun 280 ZX 
missing from Cor- 
ey Road, Brighton 
on November 5. All 
replies confiden- 
tial. Call Mr. Lyons 
at 583-1670 or 
364-5254. 














OCCULT 


Awareness Techniques 
Study Groups Box 609, 
































pais oe hay 3-0 objects, chromes, 
M/F 25+ to 35mm slides , mat- 
a. Avail 1/1. $325+ te or output 
utils. Call Cari 924-0621 aft Available at COPY cop, 
7:00 wkdays or on wkends. 615 an (op. 
i t 
WATERTOWN, Prof M/F Cres? Open Sundays 
We opoy eset gol 12-8 at 815 Bdyiston 
pln. F & considerate ‘ 
indv. $325+. No pets. 
926-827 1 aft 6pm. 
REE 
TO RENT ' wa BGs 
GIGANTIC COPIES 
Copied, reduced or enlarged to 2 
lose to trana, Of str | paper. vetum oF beefy colored 
pking 783-5180 poster . while Se wert 
COPY CO , BOST 615 
=~ 267-9267, 13 
CHANDLER INN (ree: State St) 367 3738. 86 
26 Chandler St py Ss ak $) 
at Berkel: _ (near Schoo! St.) 17-3370. 
Boston Mass. Beacon . (on Tremont 
482-3450 St.) 227-3164, 601 Boylston St 
opley Sq. at Dartmouth) 
Weekly Rates 267-7448, BROOKLINE: 1295 
(at Coolkdge 
Av 731-6775. Open 
$140.” Single Sundays 12-8 at 
treet 























WEIMARANER @ good 
home. Spa . house- 
broken, wih Must 


have . Call 262-0148. 


SUGARBUSH- 
Seeking members M/F 
25-40 to shr Warren, VT ski 





Marketing and Promotions Director 


The Boston Phoenix /WFNX 
100 Massachusetts Avenue 
Boston, MA 02115 
No phone calls, please. 











RESUMES 
neatore of pe PRINTED 
articles! We pay . 15for each. pees an See 
plus postage. your  [mempes COPY COP, BOS 

list to: Box 8392, TON: 815 Boylston St. (op- 
Boston, 02114 posite Prudential) 267-9267. 13 


St., (near State St) 
967-2738. 85 Franklin St.. (near 
Fiiene's) 451-0233, 260 Wash- 
ington St. (near Schoo! St) 
1967-3370, One Beacon St.. (on 


ERE 
EDUCATION 


2 











HEALTH Jot Cookge Corner) 731-6775 
Open Sundays 12-6 at 615 
Boylston Street 
STRESS CONTROL 
fits in your waht Feips you +-——SOLOn COPS] 
us stress with 10 ‘second | £{0™, atwork. Books. 10 
Sensor T-shwt transters trom same 


COPY co", BOS 
lorage pocket full-color Boyiston St (opposite 
,- box. Only $3.50 de- Prudential) 267 9367 13 
| a ; : Congress St. (near State 
: queren- St) 367-2738, 85 Franklin 

St (near Fuene’s) 451-0233 
payable to H. Astor--Little 260 Wastungton St. (near 


St (Copley S 























we AEN s} Corner) 
(nevenee pereenel petentah Open 
= ee Son 12°8 at 815 Boyton Street 
order to: Howard 
LITTLE FLOWERS Co. Word typing 
P.O. Box 477, dept $ transcription. scien- 
Howlett, NY 11557 tific, technical. PC data en- 
try. Theses @ specialty. Fast, 
accurate and reasonable. 
NEW--DISCOVER 7ao-s0e8. 
SECRETS OF PETTERS Be 
HY. BUSINESS 
areneve® SERVICES 
sorence 
Send $7.95 check or money ae 
Astor, bA'MS., Therapist 
LITTLE FLOWERS Co JOSEPH BARNE 
Hewlett oy Sue? SPECIALIZING IN PER- 
LANGUAGE 850 BOYLSTON ST 
CHESTNUT HILL, MA 
fast improvement in one day Caner (oer) 78 
native-speakers. 
Jan 11, 10-5pm. $75 (lunch CIBACHROME 
). Register by 1/6 COLOR STATS 
French Library in Boston Up to 1) 2 16 2m 
St 266-4351 minutes Zoom tens 
eniarges up to 200% or re 
duces 50%. from artwork 
MEDITATION 3-0 objects. chromes 
35mm shdes Glossy mat 
or output 
CAMROSE SEN CENTER: | ccm er Com Cor 
tensive retreats. Dharma talk eh - BR 9 
Thursday 8pm Call 567.9267 Open Si s 
576-3229. 12-8 at 815 Boytston 
Street 




















ALWAYS ON 
SUNDAY AT 
COPY CoP 


Headquarters at 815 
Boyt Street ( 

Prudential) is now open 
Sundays 12-8 Copying. 
binding. color copies 
large copies. printing 
cibachrome. Mon-Fri 
7:30-10, Sat. 9-6, Sunday 























SAVE 





























12-8 Cali the Cops at 
267-9267 





FOR 


———e 











poster paper. while wast 
CcoPy COP. BOSTON 615 

ion St_ (opposite Pruden 
tal) 267-9267, 13 St 
(near State St) 367-2738. 65 
Frankin St. (near ae 

















Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 

















Boston 367-9529 
Braintree 848-9311 
Dedham 326-0356 
Foxboro 543-9404 
Lincoln 259-1165 
Marshfield 834-8555 
No. Reading 664-1059 
Pepperell 433-8120 
Worcester 433-6297 
Nashua (603) 880-4404 





blind dates? 


Let video introduce you 

to someone who attracts 

you! First rate 
membership 





the PLOPLI 
AW oemaa ras 
247-3800 


\ ‘ % 








ATHEIST? 
SINGLE? 


Now you have 
a choice! 


ATHEIST PARTNERS 
is dedicated to in- 
pray es singles who 
are free religion. 
Just think — you 
could be dating anoth- 
er Atheist right now! 
Call us anytime 
527-4415 














rN OF jc? 
| Harbor trom 
$139. Meet new on 
our deluxe tours. 
Cal wh SIESE 18! 
Together HEALTH & 
COUNSELING 
The lh —- an PYOROTHERARY 
est personal dat- s Ge Omen. 
ing service with rae men ires 
55 offices. We] Grou tor the resoktion of 
must be doing]  ‘cssthrough death now torm- 
something right. +» eg By 
Boston 723-4244 ADULT-CHILDREN 
Hingham 749-5700 OF DRINKE: 
Framingham 879-8641 © 
Chenin at Zaz-o00] Seuneetng, "yr persone 
Waketeld 245-4667 tionships are reflected by 
853-1057 (asen Corbett of 247-0800 
in New Hi call. 
Nashua  (603)882-8732 ADVENTURES 
Salem one-sene IN 
Manchester 4-4 RELAXATION 
Portsmith 436- Reduce stress before exams 
interviews. dating. 
etc... Send your name & 
dress for further 
LITTLE FLOWERS Co 
SINGLE? wiatt, NY 118 
Hewlett, NY 11557 
Put some ARE YOU 
romance in your ADOPTED? 
in ot 
a ae Lunch edopted Individuels and 
Personal. Katiuyn &. Soan M.A 
Confidential Brookline 
Over 2400 hae 
members. Call FREE yoursell trom negative 
the office nearest pe an tts hae 
Donations ted. Call 


eccep 
Bob Pilato 776-7976 





Looking for summer heip? 
Advertise in the Phoenix 
Classifieds 








Sexual Health 
Centers 


international inc 
Health insurance 


accepted 














Come eeo-ane! 
Harvd Sq/' 1 484-3344 














CONVENIENTLY LOCATED 
IN THE CLASSIFIED PAGES 
TURN TO THIS DISPLAY 
PAGE FOR INFORMATION 
ON DIETS, STRESS CON- 
TROL AND OTHER HEALTH 
MATTERS 
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SURROGATE 





THERAPY 


Successfully Treats 
« Premature Ejaculation 
+ Impotency 
« inexperience 
+ Other Performance 
Problems 
Sexual Help Centers 
(Since 1975) 731-3033 


THE MARIAN 
COUNSELORS 
SPECIALIZING IN 
GENDER 
IDENTITY ISSUES 
BOSTON: 
(617)265-5630 
SELF-AWARENESS CO-ED 
GROUP FOR SINGLES, 
openings for women now; 
led by mature, experienced 
Gestalt Therapist. Individual 

counseling also offered 


for men/women. Sliding fee 
scale. Dorothy 491-6408. 


HOME 
SERVICES 


CARPENTERS 


CENTER REFINISHING 

All phases of finishing and 
stiipping. fine custom and 
production finishes. Special- 
izing in dining room sets and 
desks. Decorators welcome. 
Bulk discounts. Free esti- 
mates. Call Phil 964-1178 


PAINTERS 


COLLEGE 
STUDENT 
PAINTING 




















Interior Painting 


Uncommon Attention 
to Detail 


Unbeatably Low Rates 


FOR A FREEESTIMATE 


CALL: 244-6638 


REPAIR 


FREE HAIRCUTS 





FOR MEN 
Evenings Mon-Fri. Days Sat 
& Sun. Please call for an 
appt. Watertown 926-5209 


MOVERS 
LICENSED 

“ WHEN ATLAS SHRUGS!" 
NEng, NY, DOC, all 48. Pros to 
(un)load your chattels. 24 hrs 
CARRIER & IVES. 492-5537 


MDPU 224998 





A MOVING 
EXPERIENCE 
Local & NEW YORK agent 
We handle your belongings 

with care. Dean 254-7170 








PIANO AND 
FURNITURE 
MOVING 


Low rates — 24 
hr. service, 7 
days a week. 

Storage. 


DANIELLE 
MOVERS, INC. 
186 Brookline Ave. 

Boston 
267-4079 or 
566-5901 
MDPU 2022 











From *18/hr. 


*MAXI-VANS 

* CARGO MASTER TRUCKS 
* HOMES « SSES 
+24 HOUR DELIVERY 
SERVICE 

*LIC & INS 

*MDPU 25565 


236-1848 





HOWARD MOVING 








MOVERS 
LOCAL-LONG DISTANCE 
OVERSEAS 


No job 100 small Frequent tnps to all 
New England, New York. New Jersey 
PA. VA. & DC Also nationwide service 
Call anytime 

364-1927 of 361-8185 
ICC MC 1931 MDPU — 1498 














PIANO 
RIGGING 


LICENSED & 
[INSURED _ 


APT | HOME | oFrice 
- : 
PAUL ARPIN 


Ven Lines inc 


Agent 














FREE ESTIMATES 
MOU 24408 MC UL 1745 
mC 8 VIBA 









F.reproot: Palletized 


STORAGE 





| Marakesh Express 
moving & storage 
Since L070 
LIC & INS 
heapensive recycled cartons 
HOUSEHOLD 
COMMERCIAL 
MDPU 21412 
CALL 
661-0550 
ANYTIMF 
You can 
trust us 








a2 = thousands 
ase 





MOVING AND 
STORAGE INC. 
Low rates — 
days, nights, 
or weekends. 
Professional 
and reliable staff. 
household — offices 
OD P.U. License 24779 











GENTLE GIANT 
Highly professional work, 
also pianos & subcontr. out 
of state. Fair rate 864-1516 


MOPU #25908 


_ aman 
TRUCKERS 


MARATHON MOVERS 
1-6 men, 2 vans, 24’ truck, 
local. Pianos office. 

524-1000 


Man & Truck $15 547-9365 
Man & Truck $15 547-9365 
Man & Truck $15 547-9365 


ACME Movers still only 
$16/hr. Expedient, ex- 
perienced. Call 782-6015. 


A MOVING 
EXPERIENCE 
Local & NEW YORK agent. 
We handle your belongings 

with care. Dean 254-7170 


GEMINI 646-0268 
Gemini quick movers from 
$20 hr local anytime 

46-0268 


Moving and del. In or out of 
town. Day or eve. quick 1, 2 
men 783-5928 


PAUL'S MOVING Light mov- 
ing-friendly service-short no- 
tice-truck rental-279-0720 


SHORT NOTICE MOVERS: 
Experienced efficient and 
cost effective. 321-1017. 





























Valium unnecessary 1 or 2 
men with full sized van call 
254-9027 


caanancsERe cas RE 
PARTY 


TL EAA 
Bellygrams, Strip-a-grams, 
Balloongrams, Singing- 
Grams Surprise Grams: 
354-5000 


In a pinch for entertainment 
for Christmas functions?-A 
Call Disc-Jock 
391-8175 








Phosni 


Classifieds 
are having a 
PARTY 


Department Caterers - 
Dee-J: 


jays - 
Supply Stores - 
Liquor Outlets - 
Hall Renters 
Magicians - etc. 
Place your Party 
advertising at festive 
rates. 


CALL 267-1234 











MUSIC IS MAGIC 
LIVE PIANO makes a party 
perfect. Show, Jazz, 
Christmas, etc. Reasonable 
rates, excellent ref. Call Mary 
at 491-6543 


RIDES 
DRIVE-A-CAR 


to Florida, Calif, etc. Some 
gas allow. Good cars leaving 
daily. Must be 21 & licenced. 
Call 267-4836. 





























































































































Sale. kitch : 
APPLIANCES Ssos'niron sxiiad'si © EVOCATIVE = 
GasHeater 35000 BTU S05, 6:00-9:00pm 739-1821 FANCIFUL HEADSHOTS / \ 
scibergian shower base . CRAFTS PR get \ 

"x32" , Coys om Referral service for musicians 
889-3535 eve 569-2347 FUTON’S Touch someone you Love Sahes 
Tempwood wood-burning Factory direct/ low prices = 2 little magic...Gifts 36 Bromfield ae 301 looking for bands and 
stove with piping 35,000 BTU 339-4870 ie Enojand Artisans ot 289-9653/350-6530 | 
a. FIRE OPAL j 437-0905 

Chocol 4 
RR RES GE NEW MATTRESS | Sik Scarves = 
BICYCLES a — Firm, + eee Estab hi ry | en, 
16 ft fiberglass English si c COURS, Teceory : “Isn't Romantic :. k with vocals. Ger: 
wt caller. Closed. cabin $70 firm. 625-3195 anytime. Bulk Herbs & Spices pr phe Directed by i : % 

ith 6’ 6” bunks, raft, Queen . mes LeBow. Send t 
4.5 hp. OB engine, anchor, Sota’ Smatching chars rose And Many Surprises! Jewish Theatre of N.E. 333 aeons 
many extras. $2,450 or bo. Color _w/ maiching pastel Nahantan St. Newton MA band looking ~~] 

"9854 Sanu Open Tues-Sun. FIRE OPAL player. For info call John at 
Cycle sale! Fuji Grand in Boston area. 825-3049 Mice Ay be on 
oo AS yg ma FOR FREE mere 
light weight, complete w/ Waterbed, queen size. ____S28-0262 Sec tue teres sen @l20 inte Coat Ons 
bike rack, front wheel re- Finished wood. Exc cond. usher Charles Play- _ bluew/covers/orig. Have PA, 
Htr. O One at the orig 
lease , lock & cover chain, for er, Od water ae house call 426-6912 contacts, reh space in 
a $180. Call Sarah aft Problem; frame not DIAMONDS ; Fenway area. Vocals a plus. 
7:30 PM at 734-7768. a $175 or BO. Cail GOLD, SILVER Free to travel lv message # 
SCHWINN Traveller 12 . 4 . * L PHOTOS before Spm 267-5800 will 
Siemcce Rican esan | Hees amm ag a 
. 4 ewelry a , Re- F to form or 
Good XMas gift 664-0209 dition, 250 or best offer. Call 
Asking $175 Call Dave Fred 266-9158. er = — a, etc. Rea- join a! f ‘orig dance ube band: 
eae t Tuesday, U2 etc. I'll travel & 
BOATS STEREOS & Also American, am v. ded. Call Michele 
COMPONENTS European & Oriental 649-6191. ‘ 

“SAIL-AWAY ” Gold Items 
in Chatham, Cape Cod. We BANG & OLUFSEN Stereo White Coy ACTORS! FEMALE GUITAR 
offer small boat rentals, sail- — md! 2400 rec, 1900RX trntbl, Shopping Ctr. wf bare qurelbaig AND DRUMS 
ing lessons, charters- 2 B&O spkrs, exc cond $425. Sivewsbury “Spring Term” are already soaks bees and ryt guiter 
or fiehing Wee eal Call 696-2057 eves. 754-9821 we a to form al orginal io har rock 
windsurfers, a 28’ sloop, 17 ’ : Openings in my two new DAY cated . Call Chris 
meres, SS are oat ph ng studio NATHAN Ss classes. Free eréchure. classes on THURSDAYS. Setweon 67pm 646-3579 
Rent by the day, the week r Hk. Saortion 471 Main St., 423-7313 Or visit 40 | *o* futher information please 
the month or the decade! 4 ‘ 505-3018 eves. ; Fitchburg Boylston St. Boston call Eleanor Lenke. Female lead vocal wanted 
Call us af 1-945-2564 — : — : 267-1304 working Top 40, GB Call Paul 

: . LYRIC STAGE GUITARIST - SONG 
, scene study, | have large repertoire of hit- 
eee speech classes. Available for oriented songs, studio ex- 
all levels. For info call perience and many 
* 742-1790 dustry contacts. 
(cooked medium rare, of course) & salad bar & homemade] ‘ae roles incuding BG S6rs06s only cali 
freshly baked bread & baked potato & a carafe of burgundy on a Hot Tin Root. At Play- GUITARIST” VOCALIST 
. . e 5 m “* band Thun- 
wine & a slice of fudge cake and even the angriest of the rebels Winton. Sun ‘Ove 15. cer, "Gieah, early Stones, 
* ’ } 2550 \ . - mess 
will toast to oily gi coe Hes eae oe 0 * al in Guivbete cooks Guiarume wanted) 
% ; - |, ine 
restaurant,-spend $ $20 on a meal and still leave feeling |  ctners tor ‘emotional. in; keys/bass/vax for origin 


hungry? that is not the case at Newbury’s. Our Sirloin steaks 
weigh at least a pound, our salad bar offers seconds, thirds and 
fourths, the baked potato is huge, you get a loaf of homemade 
bread with dinner, and if you are still hungry, have some of 
the free brownies for dessert. So the next time your friends get 
restless, bring them to Newbury’s and discover the restaurant 
which has kept Bostonians and their stomachs satisfied for 


the last forty years. 








NEWBURY’S 
STEAK HOUSE | 











94 Massachusetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNIGHT 











YOU HAVE TICKETS TO 
THE SHOW!! 

BUT YOU CAN’ t! 
Sell those phn oa the 
Phoenix Classifieds. We'll 
guarantee your sale! 


_ casera 
CLOTHING 


Misses 3pc all wool Gordon 
of Philadeiphia suit inci 
slacks Charcoal green. Size 
10. Exc cond eve after 8. 
862-3772 


FUELS & 
FIREWOOD 
COAL STOVE 


Russo coal burning stove. 
Top of the line. Holds 60 Ib of 








a we woewauees fcr. 
t } 

MISCELLANY sons. New$879 will tahe ony 

r ble offer. 746-5575 
FREE HAIRCUTS after 6 pm. 
Evenin FOR. is Sat 
vi i] - fe 
8% Sun” Please call ter an FURNITURE 


appt. Watertown 926-5209 


WINTER 
STORAGE 


Space available for car or? 
for winter. 244-6456 





VIDEO 
SERVICES 
VIDEO MOVIES 

All category, factory sealed 
videos delivered to your 
door. Catalog $3 refundable 

with order 

Video File 

PO Box 8547 
Boston, Ma 02114 


8 orange & yellow felt couch 
exc cond $70. bik lea office 
chr $40, sm desk $20. ez chr 
$35, tilting chr $35 sip sofa 
$60. record player & radio 
console table 6° $100, writ- 
ing desk $50, 2 sm wood 
bookcases, sm electric 
stove, 15th century table 
$1600 or BO, 12x14’ rug with 
pad $140, 8’ blue grey & pink 
floral couch exc $125, 3 
mahog dnrm chrs $40 each, 
blue floral stuffed chair $50, 
5’ clock $150, single mahog 
bed box spring & mttrss 
$140, metal folding sngi bed 
& mttrss $60, recond metal 
stove $100. 9 hardcore door 
$50 ea 524-1000 


USED SOUND 


Quality stereos and TV's fully 


also service all brands. 
625-7707. in Davis Sq. 


CAR STEREO 
Pioneer kp- tape deck 
Pioneer ts-107 speakers, fm, 
w/t le 
$195, 267-3705. 








MUST BE HEARD 
Allison: thy AR 10, Sound- 
t 


Technics Pro tt, Dyna 4&5 
preamps. Will sell singly or 
as package. All offers con- 
sidered. 391-3689 





_MUST SELL 
Celestian D551 spkrs-$150, 
DB Preamp-$125, SAE 50wt 
amp $75, Nikko Eq & tuner 
$125 ea., technics TT w/ 
SME arm $120. seperate, or 
all for $650. Ric 884-6159 


Orban dual channel reverb 
with eq-limeter $350. Shvre 
Biamp active crossover $50 
JBL bullett tweeters $30 
each. Call Tim 479-7022 








Selling or searching for MU- 
SICAL INSTRUMENTS OR 
EQUIPMENT, see the Music 
& the Arts Department 
Speakers: Ohm Walsh 2. 
Multi directional driver. 150w 
1 year old. List $800 

price $480 Steve 762-9138 


 esntameme omnia 
ODDS & ENDS 


DP USA home gym perfect 
cond, fully assembled 








Versatile video service. We'll 
tape almost anything! 
Cheap! 617-472-4900 


FOR SALE 


LETTE MEE LE AE eh 
ANTIQUES & 
FLEA MARKETS 


9 piece Victorian oak dining 
set. Round table w/2 leaves, 
6 chairs. buffet and com- 
mode. 969-6388 


MOTHER'S DAY 
IMPORTED ITALIAN 
CHANDELIER 
For your mother!!!!--24 inch 
ameter gold teat fixture 
with crystal. Very good con- 
wuition. Best offer Cail 
254-0143 between 6- 10pm 











9 drawer bureau w/mirror, 1 
i 1 


, incids 
complete set of weights $170 
367-9165 








large chest, 2 nig 
kingsize headboard, 1 TV 
stand. $425. 783-4430. 


APARTMENT MOVING 
SALE Queen bed, kitchen 
table with chairs, TV. Kitchen 
and bath. Call 783-2422 


COUCH 
Excellent condition, 8ft long 
$200 or Best Offer. MUST 
SELL. Call 254-6607 even- 
ings. 








JOY OF MOVEMENT 
1 yr. nine mos. left on a 2 yr. 
memb. will sell for price of 1 
yr. Call eves. after 10pm 
296-4261 


No one wanted the morrow 
MD-2 computer without a 
keyboard and screen. So | 
put one with it. Now it has all 
you need: Dual drives, wrd 
proc, data bse, spred sht 
software. $950 497-7490 








THE 


Guaranteed 
Classified 


IT RUNS 
‘TIL IT WORKS 




















humor, raw talent, commit- 
ment necessary. Exp OK call 
VL 628-5951 


THE BOSTON PHOENIX IN- 
TRODUCES 





A_NEW AND 

EXPANDED HEALTH AND 

COUNSELING SERVICES 

PAGE. TURN TO HEALTH 

FOR IN- 

TION ON DENTAL, 

DIET AND MANY OTHER 
SERVICES. 





The New Caravan Theatre 
seeks M/F actors, tech. Polit 
play- El Satvador. Lee 
899-6271, Stan 861-8737 


Gi@s 
sks F.L 


‘op 
—_ Exc promo network. 
label intersts. Prof 
mgmt. comm rock. Pros 
please. 739 
Bass & drums sought by writ- 
ing w/ power vocals 
for heavy rock-funk 
- dance band.. Peter 
327-7143 


BASS for estab rock act hv 
























































tunes, connections- you 
have trans., dedication. No 


HEY MR. BASS !! 
JOEY AMMO has GREAT 
4 orig rock, bass player. 4 
video, pedy, © an 
much more! 129 
| have a terrific act for a 
female R&B singer 
(Ala/Chaka) with backup 

from 


preferable 
Boston area. Cali 927-6138 











play 50's, pop, and 
blues. Call Rich at 787-0061. 





solid back 
This trio 
energy, great 
and ready for it to 
happen. Call Rob at 
232-4861, or Dan 776-1324, 
eves. 


as authentic 






































wrk & name producer. 
263-9786 or fee (er ae deus 
pros only. need bass drums and guit. 
Bass player and drummer Be cool and talented 
wanted for 60 bives and Ras 592-7139 
a . we are into 
King Curtis, Jr Walker pn A ag yy 
——— sing lay write. What do you 
and 576-03 do? Che 787-4808 
IN LENNON PRINTS BASS PLAYER Local heavy metal band / or- 
ONE, 1969. A rare, GET IN TUNE Wanted by top local group. _ igs; upcoming shows, P.A., 
complete suite of the 15 CHECK THE GIG Salary. Tours set. Must have rehearsal space, demos, 
f raphs in mint cond, good 0 seeks a lead singer. No egos 
numbered (107/ 300) & SECTION tation and professional at- _please! Call 965-7769 
signed in pencil by John Len- titude. Call 586-6908 Looking for inter- 
non. Exo or ested in 50’s-69's rock & roll 
promotional potential. SAMURAI CAREER BASS PLAYER for hin. Mate 
$18,000. 787-1960 eves. COURSE WANTED seme Gah Shae 
TTl gives you the guts to get out 5 _piece R&B/Rock outfit with 524-6250 
OLIVE there and do it rather than horns seeks funky slap-style tessio 
TYPEWRITTER about it the rest of your Looking for pro nal 
to complete our Multi-Ki player 
Olivetti Lexikon 83DL life. January 27th . Influences include attitude to join 
professional typewritter. THE MASTERY OF SELF Southside Johnny, Geils, a 
Asking $265. Cal 723-7627. RESSION working tow righ material,’ management, re- 
Asking $265. an uncompromising per- _ J any go hersal space, etc. Good 
SANYO TAS 1100 telephone form . . . For more info call 
a en aaa brand 7, 8, 9. Jim or Tony 272-7699. (617) 3 
new $50 or best offer 267-5900 BASS + DRUMMER Male synth wanted for 
232-3839 anytime. Seeking other creative musi- orig hard aay ae band 
SOLOFLEX 1984 eT hte Gee Call now Billy 321-4682 
Will deliver in Boston area. po oll. _—— SaSe 
$450 call 825-3049. Dec. 27, M seeks F to play guitar 
WOMENS WORLD 3. mo. Auditions Set B.C. KAGAN ows ee 
membership for sale. Aero- for All- PHOTOGRAPHY sng_& reed music. Phi 
, Steam, Sauna and nauti- or Promotional photographs on = § 43.5717 
lus $95 or bo Kay 424-8945 American location-studio shots. 
‘ Winter Street Boston Near working top 40 rock 
X-RATED T-SHIRTS *Perfect Man (617) 482-0336 band nds bass player with 
ideal gift. Free details. Clas- u Focus vocals. Boston area. Cail Joe 
sic T'S, 311 Westford St. Role for New Composer Gul Soaks perc, 268-8615 or Len 963-2276. 
owell, Ma. ; A Gi 
cal Aina) Steamy Musical ww-pno a/o bass for Orig band in early dev seeks 
Revue deriving material creative, versatile drummer 
PHOTOGRAPHY from improv. Reid 547-6069. with strong rhythm and ac- 
a earn encom cent, wit » feg- 
LEX REX Cover rock band w/ origs and rock styles. Elec- 
BOLE BOSTON ~ Producers | ooking for lead singer Bryan onic drums/ ability to work 
THREE of Men In Motion, the} Adams to Dio Framingham — with drum machine a plus. 
16mm Reflex Movie Camera new. musical revue for 191 Call 423-9214 
w/ {1.8 16mm, 1.5 25 mm, ladies which will open 
8 eS eee $750 at the Palace Night- DRUMMERS Original a seeking 
or 2988. : band aud. pr 
club, in Saugus on Jan. 4 bass and k d 
Leicafiex camera (1966) SLR 8, are woking an all- pret w rn en Coe oma ten Brian 776-8164 
w/ F2. 50mm, F2.8 135mm, American, somewhat Daud 237-7058 after 3:30. 
4 RRS RE “Ss innocent-looking male 
Mon-Fri. (a Tom Cruise, John DRUMMERS PRODUCER 
Travolta, or Matt Lat-]| Orig band aud. ENGINEER 
VIDEO & tanzi — husband of} pref w/ rag ge gg Ss d- if you're looking for a 
Olivia Newton-John) eas tar rece \ act = producer or engineer w/ 
TELEVISION to play the part of many credits (on vinyl) for 
Pe DRUMMER wanted! We are Your live or studio efforts, 


NEC- #2501A tv/monitor; 
NEC #S25 2-way spkrs; 
NEC #SA84A stereo tv 


adaptor; 
Mitsubishi #HS400 VHS Hifi 
vcr 


Nakamichi LX5 3 hd cass 
deck/remote+ Pair Scott 
#188T tower 3 wy spkrs- All 
basically new all with war- 
ranty as package $2000.00 
617-524-7185 


Ale] te) 


Best Rental Prices Around 


“The rfect Man.” 
the major role in the 
revue. 

“The man we're look- 
ing for must be 
absolutely gorgeous. 
fabulously well-built, 
foxy.. very sweet and 
must; move well.”* 
emphasized Gail Cov- 
itv, casting consultant 
for the show's 
producer. Richard 
Whiting. Whiting has 
set “Perfect Man™ 
auditions for’Fri.. Dec. 
27 from noon to 6 p.m. 
at the Lenox Hotel in 
Boston. Phone the Pal- 
ace at 233-7400 for 
more details. \ 























pieces call Danilo at 
76-1324, or leave message 
at 926-3376 


PROFESSIONALS MUSI- 
CIANS with good attitudes to 





hersal space etc. 
key-board player, bass 
drummer. Good opportunity 
Cali for more information. 
395-8054. 


— 


REHEARSAL 
SPACE 
Sound proof-24 hrs. - 
security-loading dock 
-game room-low 
rates 
186 Brookline Ave., 

, 267-4079 or 566-5801 
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BLUE j 
Se ym, TOM T.V., Bar, VCR, Telephone, Uniformed TAMA DRUMS. Excaton! Wma an War 18-70 nod 
history”. BOSS Spleces with hard- = stringer (Spay) ans service 
For club info & more Chauffeur, etc. 1aua4 Geld, 10014. toot 436-4533; 1-356-9453 nites 
52 Hopedale Street PIANO 771-3600. nactorved "  EWTRE NOUS 
Boston, MA 02134 
Teacher $25 00 pe TASCAM Model 15 studio 
Or Call 783-9243 As low as ° r hour board. 18 imputs 8 SWINGING? 
SAL SS Als rts vailabl fy quash eed ony Jom our group at mentNy 
REHEAR . > — SPO Cal the . $3500 or Best of. house parties. No pressure. 
SPACE WSS 0 rentals a e for. MC Recording No ag mates, PO Sox 48 
. e . . 
oP nn | Jazz, Pop Vintage Limousine Service eR ze 
available 1/1/86. Call ds Dak 86 B . Bo ere » en . ted. 
st 7-346 Classical 186 Brookline Ave. « Boston ban etedw/ um wahue eet on siren 
. us. 1 
i 277-1527 267-4079 as peeeeee’ 
THE BOSTON PHOENIX portant (30+). We could en- 
Band looking for rehearsal : INTRODUCES A NEW AND one or teres 6 
space! Will share with EXPANDED HEALTH AND ‘month at my apartment for 
another band. We have 4- STEVEN PERRY COUNSELING SERVICES [Un warmth, gourmet dining 
ptt mb: y *! gael gulter. rook and Paes, Tmes TO WEALTH Loe eg 
other 5 |, Car COUNSEL 
tr. improv. , reading, CALL 999-362-6009 GUITARS-Roland Gtr Synth K 61-$525. Yamaha Ross 12 ch stereo mixer COVER INFORMATION 
Reneorest spaces 10 min. to — “SOUND” 624-242. TEA 4Trremote Gris 509 wiAnvil cases. Excel CP26-$475. 2 base bins  w/case $699, list $1900. One ABOUTDENTAL. AND 
: 3180 ber ag oy pri- tape excint $600 or b /0. cong $1500. Hamer Sun- w/JBL'S-$150 each, Ross monitor $75, list $199. OTHER SERVICES. 
access. John 779-6960 MUSICAL foad $500" or b/c" Viotn’g Durst $450. Call 247-3074 ah rossover-$78. 1-628-0162 All good cond. 926-0553 The following have been 
8 ENTS ee MUST PEL, cuBRRRRIOZOUND flor Gbaon Le Pau cue 
or b/o. handmade ac- CL sd 
REHEARSAL cab w 2Gauss spkrs w/ SVT —_costie gtr $325 or bo. might mix board 10, = Yamaha Studio, Master Alwe ADSS00U 3 heeded 
board, Crown DC 150—- 
SPACE : —— $400 or b.o. trade tor elec, Rhodes Best Offer! elec/accous Trouper house and monitor {8P® deck _ # 130829307 
AVAILABLE lectors guitar. Only 500 a —— rae, 15's, z's cabinets, jon, about these write PO Box 
$250-325 24 hour security. made, excelient condition, CREATIVE VOICE  HAMER custom specalelec-  -$2200 neg! 215 ters : j} 173 Boston 02112 
Call 783-9262 or 232-5153 $1500. Call 468-1468 LESSONS: - tries B/W graphic finish, or slant anny My 
. tion, technique, to make your | Best over $400. MUST SELL. $700 SAE p00 a 200 wun, «TOA MCX-106 300 watt 
REHEARSAL 1960-61 Gibson Les Paul SG voice last forever. Free intro 332-6344 PVY PA S$ FH-1 $500 D head & 2 Toa cabs w/ 15" 
SPACE original cond brown case lessons. 721-1355. Lows & MF-1X Horns. Exc 3 a e = woot & mid & hi. 6 ch hori 1 
24 Hour Access and Security phen hia ota R leslie ~o gy Sen Ofter BLU 6 Suing 360 somnt EQ's 2-year warran. at cost on ; BO 14 os. 
near T and pike 1962 J-200 Jumbo Gibson —_giack imperial Star Tama kit , but can arrange hallow . Inlaid neck — $00. wat Se en Sean 846-6760 783-5604 8 P.O. Box 1112 
easy Joad-tn low rate guitar with case $890. Also brand new. Must sell livery. 945-0751 $350. Or best offer Call Den- a $425 " —~ _ Brookline, MA 02146 
-3256, 338-2171 cee Gibson 4-50 guitar Cail 436-2459 anytime Tce oneal : nie Says: 296-0090 eves poy a Gery ay piano. A 
Sound Museum we have one M DRUMMER w/ Simmons, , piano. recond., rich full tone best offer. You move Amiable pete busi- 
rm available $350 per mo We Cinn drum, experience Very attr cabinet $750. call MX-1 324-3073 after 9 PM nessman, 47, seeks 
also have — Bed chops and pro attitude “ 864-81 6 : ena. pe BL —— 
a = IT’S ALONG WAY __ ing for synth pop band. Call J, 4312 speakers use for wil handle eny application SELL OR BUY YOUR VIBES non. an. 97 tame te, Pood 
TO THE TOP IF Paul 784-50 stereo or as studio $500. 396-8245 leave GEAR HERE Jenco vibes, old but still Gone fi 02908 with way to 
" mint $550 Les Paul bass sounds good. with motor : 
YOU WANNA Orne SET FOR SALE: $300 Al 2000 message and cover. $350. Cali David contact 
‘ama royal star series. N i 
ROCKS ROLL pce, ‘Yeurctd, Sans Kromar wei Socucaercone oxanet © NEWENGLAND Susie ioeaue “AUP ska nae 
CLASSIFIED section can cctctensss, SY LSE ey ey pe tecoben mame. ’ VOX EC-30°S tionship and swinging three. 
help get their faster. if you $1400 or bo. Call Joe ; ; EXCHANGE ' some. Should be intelligent 
need musicians, equipment, 961-3367 aft 5 Mace amp $150. Call . Full 1 year war VOX EC-30's with Tremolo attractive and non-smoker 
b ; 569-7594 ranty. $165. 527-2445, foot fay Ry enjoy both Male and Female 
ment you can find it in the ORUM "3 » TPC used company, lke dining and 
Sate ane The Arts section compa, 8 hi hats, red cankre PAUL STAN OBERHEIM DK DIGITAL EQUIPMENT BROKERS o = seperately er dancing good movies and 
m mt se. AM 267-00 low actn, Y nA at 560-0315 ourself in a a4 oa 
: T-60 phs switch. $300 firm.  celletn shape - sync to tape. THE LOWEST PRICED ° our telephone 
Electric guitar Hagam Mark 353-6415. Eric 262-9263 WAKE UP T x 3249 Sex- 
6 pc sling wht pearl. ~ USED OR NEW PRO EY OmIpI number PO Box 32 
STOREFRONT 12-13-15-16 Toms 22 bass. f Own, won in raffle new ask- ry OBERHEIM DMX Starter Studio inci onville Station MA 01701 
OWNERS 5% sn.tama stands & & ing $450 cash. 603-225-9520 udwig ; AUDIO AND VIDEO MSQ700 seq. TR707 
Wi 5 sn. 1480 14+15TT 18° 2680. Attractive MWC would like to 
COMMERCIAL hu had . sri cond or BO ALI $900-firm exc cond. Also -_DRUM MACHINE EQUIPMENT. — ge Me meet other couples who are 
. 846-6 785-5694 . . ascam udio 
PROPERTY OWNERS, = = 760 or Cc E Misc equip 268-0389 Mike. ==" salle. ran chips. wi dtrck w end Right cave w descrete, must enjoy 
REALTORS! 7S KEY FECES Beowte sano Mac Amp 2100 $925  secritoe for $1675 LISTYOURFORSALE §— SaNS5 Sir che ge Sic Wrne to PO Box 3284 
heareal apace. We wal fix up model, hee 8 ~— Model 412A, mint, stil in 750 Amp $625 Rol TRO08 Sopa e ene cpnebantne Washburn Mirage — 
hearsal space. We will fix up $450 or bo 266-8780. box: $27 po and fp hE brand new electric guitar. Natural friah, | 
your 200 to 400 8q ft cellar, Baldwin Acrosonic Spinet pi- 100 w/ 163 Comp $100 Sch Rock- Song "$2800.00 ROLAND WIMASS AVENUE = ung By. mint con- 
ceeen, ey enmSni spese ano, scandinavian design, adaptor headphones oT ae on oe JUPITER 6 with Anvil flight BOSTON, MA 02115 dition. No feedback $400 BIZARRE 
trained cerpentere who wa mint cond. $1300 305-1 Teac 3440 $900 Moog case and loads of program 262-03 ee EROTIC 
exchange work for low rent MIDV8 plus, se Source $425 Tapco Mixer pony Jy A Sor 1 ‘maha Alto sax brand new FANTASIES 
bya, id epace to be space! Wil pe. with 2 —— ? — yen $4200 Gan SoS Se aw. ¢ cond $325 Price negot ‘ee 
pe = Or just want an ex- pam Aa r We have 4- Cali 267-3211 800W amp, en an tone reas offer sesopted” Bea: 
helping ou musicians, call Contact David 783-8282 «FENDER PRECISION BASS © J8L_15" E40's & Ki4o's, SA Cea AMecwotw/moms 484-4150 eves or W mess AMAHA 
Denid ot 783-8282 with BARTOLINI prec + jazz $2Seech. 2-12" Cotestial } hE By A ELECTRIC GRAND PIANO 
THE MUSIC ROOM: All new Complete light show for sale Pun wor, rane TCS Saund, $08) or $85 each. 2-12" 35 Call 642-1608 af 8, St home end in studio, 
rehearsal studios, rampload- ETA and dimmer Call Mark 277-1686 w/ cetestial in cab w/ cover, PA EQUIPMENT SMALL PA. or bo. Call 524-31 10. 
ing, 24 hr access, A/C, heat, packs with 150° snake, 4 par $150, or $35 each. DOD 565 t aia 300 FOR SALE 
W/W carpeting, & more. Cal 64's, 6 fresnels, 2 licos, 2 FENDERPROREVERBAmp delay. $60. Cry Gaby wah, RB, -- 4 , -F t ¥ 
442-76 banks of aircrafts, spot: 1965 2-12's 45 watts good $25. Biamp crossover sm 23, waits, 6 inputs, S fen See © Se ate. pro. ata 
Cos G2 otc. call Matt condition $325 or best offer $125. Call David, SSen a iicebewspemters  Tapeo 2200 Wo bend stereo years old. 
INSTRUCTION '4-6171 Peter 522-3190 1-837-0832, keep trying. horn with crossover $1100 amp. All in ent con- pgs 2 
FOR SALE MOOG SOURCE- Pro- Crown DC300A ps 2 ae ee 
AQUIRE VOCAL SASS PUNCH Cerwin-Vega PAISTE 2002 20° medium - Sndiion wih case $900. mart used ony 2 mone consider twade for other omer ter 
Ex 8G-215 cabinet, loaded ist erst ee for $100. PEAVEY 2X10" speakercab. Call David equipment & cash or wil 8 MXR 
Dovaiep sanan, wong and new 15° JBL E-140's $350. PAISTE 18” crash fist = $100 Theil ype cab with seperately. Call Ear! also W. 
confidence while ait ©=Peavey Mark 3 series bass = $121 - yours for $60. Both iEVM1SB $ PEAVEY SET 504-8422 Lv message & # pre-amp. 
vocal problems. Proven fe- amp 210 watts, . brand new. ANVIL 20° cym- MARK lll bass amp - 210 | =! 
mous method guarenteed to graphic, pera, Anvil ATA bai case, fibre with foam watie, 6 bend e9 apache toms, Sound system-Tapcoboerd Yamehe oe 
bring tam rend. Proper Case, etc. Like new $350. $30. Or for $200- cab with 2 EVM 15 8's $500 aoe ae, Eee Ei, «SOM. 1SOW per channel = ano. 4 we old, . 
tor af otyiee. Beginners Ampeg V4 amp $75. Any or = Call Phil M-F after or will sell seperate. Call Rick als. hardware & cases. w/ 10 inputs used 4 mos. condition. 
too. 437-0141. ali b/o. Call 686-3029 7:30pm 254-4480 after 4pm. 247-1526 Best offer. 646-2840 1-3508 









































PIANOS) 22°82 
400 + 800 bass 
ht bine. JBL mide + te, 16.chan 
g effects, etc. etc. Call 
Rented-Moved | 592-3092 leave message. 
C Piano - Baldwin 9’ 
Rebuilt-Tuned | grand ca 1960. very good 
Re Murray 
q Grands Piano tor sale Lauter 
Uprights $450 or best offer 524-7615. 
PIANO FOR SALE: Hallet & 
Spinets Dave, Usright On 
$99 & up best offer. 265-1280. 
— for sale. Elec piano 
w/many features 
Fs — 2 nm . phones $800 call 472-0049 
oq, Ludwig Piano Melodygrand. 64 k 
Grane, ow Senger, Wenner =, GUL DOL Highest Quality | scoustic. very good con- 
bass bing21Seaboss §_¥/ 2 pick ups exc cond $400 Gition/great for small apt 
octaver, 72 Les Paul 2 empty Dave 664-0209 exc sound $800 or bo. Cail 266-3115 
ane ar J D RICKENBACKER 
, \ Curran ahd: 1970 RICK 481 SX-STRING 
Biamp 6802 mixer-8ch. SSONS FRETS, NEW CONDITION, 
stereo, reverb. all features. ee ee FURST $600. CALL JON 522-7154 
Scene wnat roland Sesinnars “eeicome. eh Tad WEES cease 
re, cats a’ cat sewn | Ot SON | S'seceen se cs 
459-0948 om GUITARS 186 Brookline Ave., | M*® ee —— 
Se ears a SORSALE,., | Sonor | Stnmmeee 
$5000. Give me an offer. Full Paul Spec.-1955, 1 ot never 6 breakdown S500. 
elec kybd on @ stand, ft bg eA Su- 267-4079 € 
mem unit, mixer, 49 oo, oo ee ee , and pm 64 delay chorus 
trmnti sounds, 2 tail Strats, Teles etc. 783-949 566-5901 Caizone veoh ton S428 Can 
77 787-5490 anytime 




















New Cadillac & Lincoln Stretch Limousines 









































































































































CABBAGE 
PATCH 
PIANO 

SALE 


Free authentic 
abbage patch 
dolis with each 
sale. 





JD Furst 
& Son 
Piano 

Company 


186 Brookline Ave 
Boston 























3000 sq 7 raw space super 
for photo/artists with 
elevator Nt inc non live in sub 

Renaissance Realty 

















3700 Boston 02101 
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NOTICE TO 
COMMERCIAL 
ADVERTISERS: 


PRIVATE 


MAILBOXES 
D.L.D. 310 Franklin St. 
Boston’ '$ original mail drop. 





Recent Federal 
prohibits obscene ‘or inde- 
cent telephone com- 
munications with any per- 
son under 18 or with any 
other person without his 
or her consent 








d in 1971. Can 
meet your needs. Call 
423-3543 


to rent a private mailbox im- 
mediately. 5 minute walk 
from Faneuil Hali/Quincy 
Market 











Attractive, super-nice, 
clean-cut prof couple seek- 
ing BiWF for a relaxing, ro- 
mantic weekend & more. If 
you think you'll get along 
with this 

easy-going pair send reply & 
photo if available. Box 3744 
Peabody. MA 01960 


Attr prof MWM 41 seeks attr 
warm dscrt daytime MWF 
lover for mutual fulfillment. 
Send payphone nr, date & 
time, I'l call. PO Box 205 
ow PK Wellesiey MA 
215 








mwo 
Attr prof sks same or BiF for 
social & sexual relationship. 
We're 28/32, quiet, home- 
loving, lv movies, gourmet 
food, dancing. Must be 
clean, discreet, non smkers 
a pls. Send photo & brief 
info. we'll do same. PO Box 
283 Holbrook, MA 02343. 


B&D S&M 
Fantasy Fulfiliment 
Creative assistance with 
Cross-Dressing 
Tall Blonde understands 
Box 27 Alliston 02134 











TO PLACE YOUR 
x 


BY MAIL, 


PLEASE SEE THE 
AD FORM ON 


THE FIRST PAGE 
|__OF CLASSIFIEDS. 
Beautiful girl seeks regular 
35+ WM for good clean 
courtesan fun. Business card 
to PO Box 2889 Boston 
02101. 


Bellygrams, Strip-a-grams, 
Balloongrams, Singing- 
Grams Surprise Grams: 
354-5000 


CLEAN AFFAIR 
Attractive male wishes to 
date a sensous woman who 
is not promiscuous and is 
equally very concerned 
about cleanliness and 
hygiene. | am part of a happy 

marriage in which we 














Let's talk. Write Box 94 New- 
ton, MA 02159. 








FANTASY PHONE 


Strict + Soft 
Sensuous 
Let's Get Physical 
Noelle 739-6021 
Briana 739-5090 
MC 24hrs. Visa 














(1 70'T] 


Buy | 
Call 
Get 10 


Free 


LIVE 
PHONE 
SEX 


B Live, nota 
recording @ Visa / 
Mastercard 
accepted @ Call 
anytime, day or 
night @ No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle, high 
satisfaction 


(617) 
536-1906 











DOM MAN 
strict but trustworthy M 
seeks subm F for long term 
rel. Heavy F ok Box 417 Es- 
sex Sta Boston Ma 02112 


PRIVATE 
MAILBOXES 
Kenmore 
645 Beacon 
Convenient & 
saggy one 
24 Hour ly Access 
For info cal r2at-1091 














Male sx puppy sks kind 
female mstr, obedient & 
cute, great companion, very 
loyal pet. Box 9435 





Enjoy 18+ ptite girls? Skng 
gd ikng WMs, any to sat- 
isfy fntsys of 18+ WF and her 
man. Must be clean, dscrt. 
Photo xchange possible. PO 
Box 3841, Newport, Al, 
02840 





FUN-TOGETHER 
WM 40 & BF 40 seeks female 
18+-? to have fun & love. 
Write Iv phot & Tel no. Box 
1005 





GAYRACULA 
VHS or Beta, just $49. if 
Video File, PO Box 854 

Boston, MA o2118. 


GENTLE SEX 
SWM 35 coll prof overweight 
seeks WF 18+ for gen- 
tle sex & friendship. PO Box 
3337 Boston 02101 


GM? WANT MORE? 
ManHunt Men has the most 
gay ads, easiest replies, low- 
est cost, and greatest discre- 
tion. Current issue and info: 
89 Mass. Ave. # 265P, Bos- 
ton MA 02115 


Handsome WM seeks F who 
wish to reeive sound oid 
fashioned spnkng P.O. Box 
1631 E. Greenwich Ri. 


If you're a SWBIF looking for 
an open, honest partner this 
DJM, 42, is very interested in 
you. Box 9193 


wit se LUVIN TIME 
50's hon cin safe 
po to share int discr inter- 
ludes with U treat U w/ re- 
spect affection PO Box 153 
Newton 02166 




















LADY WITH STYLE 
Sophisticated stylish lady 
seeks company of 
professional gentleman cail 
Card Maria Box 9252 








BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
matter. 











My GWM sirt actng friend 
has patiently walted 24 yrs 
for Mr it. | want 2 hip. He: 
intel, wrkng & creative. 
communctes heart felt 


Le French 


Connection 





“We're wild and 
naughty.” 


Fora 
tantalizin 
adventure in 
phone fantasy 
try it the French 
way. 


723-8084 
$18.00 


Dmt. mistress 
also available. 
Special rates for 
additional calls. 

Fer about 
igi’s Ha 
seer an 4 

discrianinaling 
gentleman. 


MW\M, coll prof, German, 66, 
5’ 11”, 160 Ibs, —— 
yy & char 

Ph.D. sks slim SWF 10°30 for 
serious & discreet affair. 
Looks & intelli very imp. | en- 
joy painting, photog., playing 
piano & accordion, vacations 
on Syit, eating — 
and reading Rilke. ious 
responses only. Photo a 
must. Box 9457. 








Classified ads may | 
be submitted for 
publication only by 
persons |8 years of 
age or older. Also, 

no ads will be 
published seeking 
persons under that 
age. 























PRIVATE VINTAGE 
MAILBOXES | | LIMOUSINE 
Open 24 hours we a 

per day : a illac 
7 days per week. Limousines 
24-hour security. T.V., Bar, 
24 Hour Telephone, 
Answering Service Video, Etc. 
Availab More than 
Reasonable rates. Reasonable 
186 Brookline Ave. Rates 
Boston 24 Hours 
267-4079 267-4079 
woatlAUGHTY SEX wellhesied MWA 35" to 
seeks WF18+ with sex fan- peg ro Mad nny | Ae 


tasies. Lets act them out! 
Descr self. Phone 

PO Box 6212 Boston,. 
02209. , 





NOVICE CPL WNTD 
For 3sm with qe" vry attr, 





Sub GWM, 28, ti, dk, hndsm, 
Ikng for masc, dom Bi/GWM 


to stmulate my 
tots of tgs flatus. Please be 
healthy, | 

Acton, MA, “017: 


w/ 
PO Box 71, 
20 





prof. WM, 38, 
coninet 2D aling Must incl 
ph#. Box 371 N. Easton, MA 
02356. 





Petite, seductive WF, 40's, at 
her best sks successful, mar- 
ried gentlemen for unhur- 
ried, i. pleasure. 
Phone or SASE. x 
9253, Boston, MA, 02114 


tel itr 
Franklin St 02115. 


SWM hndsm bind hnk:U sof 
social sex Pos livin in- 
x 325310 5 


satisfaction of 


+ photo. 





SWM Ik 
young 18+ to share with my 
stunnin 
friend. 

55, Newton Highlands MA 
02161 


for attrac oriental 


young Lesbian 
jot to be Bi. PO Box 


ynfidential 


& discreet 


Internationally known, 





YES LADIES !! 
icated 


Finally a truly ded 


devoted to the 
the 


descriminating lady. The 
has 


for you to 


contact Alan. Discretion sat- 


Alan P.O. Box 767 Needham, 
MA 02182. 


WEET TALK 


Boston’s Finest Telephone Fantasy Service 





738-7570 


7 A.M. -3 A.M. 
7 DAYS A WEEK 


OPEN CHRISTMAS 
AND NEW YEARS!! 


MC/VISA/PREPAID 
SPECIAL RATES FOR 
ADDITIONAL CALLS 


$20 








Best Mistresses on East Coast 





Available Here! 


To prepay send m.o. to: 
ST Associates 
P.O. Box 611 

Allston, MA 02134 








WILD PHONE 
Black Magic (212) 690-1968 
Miss New Jersey (201) 245-1350 
Nasty Daria (718) 442-3958 
(201) 628-0878 
(802) 863-4164 
High-Heeled Liz (617) 268-7807 


MC/VISA/AE $19.95 














“ PERFECT MAN” 
mu re- 


set for All-American 
under Auditions. 





ORIENTAL LADIES seek to 





PEDIGREE 
intercross between 
ong and Frankie 
Beverly! ebony M 
seeks he pleasure of a 

and 





¥ * 
¥ * 


«FANTASTIC *% 
* PHONE 
Come on Let Us ¥ 
Drive You WILD!’ 


CALL US NOW 
Shauna, Heather, Lola 
(617) 648-1528 
Tina (617) 648-1528 
Jill (617) 332-5278 
Jacqi aden’ 445-7514 








oni operator 
needed n 


P aTTES OW 
AVAILABLE 
Ask About Our 
Holiday Special 








SBF and SWM are looking to 
fulfill your fantasies, be you 
M, F or both. We like every- 


selves) and let us know what 
you want. Box 1001 








fascinating, 
of any race. If 


open female 
you liked what you 
read...write and send photo. 
Box 8405 


New England's 
leadi 


FANTASY 














Open 24 Hours 





492-7933 784-8119 


PHONE FANTASY 
You owe it to yourself 
to call 
Ree Ann 
497-1102 
Susi, Sascha 
and Nicole 
497-6169 


Photos and Operators 
panties ‘ 
available. Call Susie 








Seeking sub fem 35-45 need- 


ing care & affection from 
handsome prot male Box 
1367 Waltham 02254 





Sexy good looking athletic 
MWM seeks MF swing part- 
ner afternoons, parties. Only 
most discreet. Box 0054. 








Hotter than ever with 

three fiery girlfriends, 

there is nothing too 

hot for us to talk 
about 


24 hours 
FREE 
Call back 


(800) 231-3767 
In New York 


(212) 947-4140 


visa/MC only 

















PLEASGRE 
CALL 


Shelly 
Robin 
Monet 
Delila 
Ginger 
Natasha 


Area Code 617 


Live Phone Sex 


24 hrs. 














Boston sexy 
phone 
Ht ladies want 
to share your 
wildest 
fantasies. Let's 
turn each other 
on... Call 


Sharon 


























RA // 





ZA AMMAN 








for 
RATED 
R 
TELEGRAMS 


(for adults only) 
“Boston's Best” 


— Nat Segaioft 
Boston Herald 





STRIP-A- 
GRAMS 
Male & Female 
Bellygrams (G) 


Balloon Grams 
Birthday, Bachelor, 
Bachelorette Parties, etc. 








hess 

































































Lesbian for your ad to run 
“EXCLUSIVELY” To do this for: 
Line ads, call 
267-1234 
Display ads, call 
ext. 
Thank you 
MAS MIKE 
Leathe, S&M, B&D & 
-_— fant dom = 
time. 
= FA\ 
liad NTASY WORLD 
M.O. accepted. to ge : 
Prepayment accepted Stag incall, outcall 
Faithful eee wae : FLORIDA BOY 
PX Honokaa, Hawaii 96727 Very nahaeome 
Light S/M. Tony 262-7625 
MASSAGE & Gatooking GWM 25 jor di 
0 hrs in/out Bill 254-7197 
Grk! Ht Latin F 5°5, 120 2 
. Li s 
any <i 86, 125, 24 ELITE 
tim 5'4", 118 fron sir. s In call 
B&D, S&M fant by slim Dom 
. nee 322-9797 Out call 
, 11-7 pm. 
cramengirecarror |c 924-4267 
Outalls only. 262-2299 fe] Weekdays 
- 11-midnight 
wards are tail!!! Lovely and 
active available for Dinner dates 
your discreet Pleasures. in T & other 
iB lly aa occasions 
SAFETY Discretion Assured 
Gdikng cin guy will 
escort in-out.. Located on 














alg 
& 


at 
4 
f 


togorher or seperate. 





KIMBERLY. 
New girl in town. The ul- 
timate in incall escorts. 
367-8159, noon-8 pm. 


Stim gdikng intel girl outcall 
oan Boston area 


LEATHER OR LACE 
OP 


LAURIE PRE-' 
Escort- exqusite-young 
beauty. Clean discreet. 
247-3430 
Beaut mstrss pani sy 
spnks, naughty hmitn. 
All_ kinds of Costumes, fully 


» spnsn whi, x- 
Reasonable. 











dress. 
84 


eames BUILT MAN 
built yng, hg 
. In-out, 24 hrs. 




















CHANEL 


new girl in town 742-1777 


CHARMING 
Avalavetoroucais 
services. 284-3472. 


i 











OLDER MEN-Young man 
18+ Iks to give satisfaction in 
. Send photo & ttr. Box 


$0023, 1430 Mass Ave, 
Cambridge 02138. 


vis or Beta $6098 Video 


File, P.O. Box 8547 Boston, 
MA 02114. 


Leather top italian unct, 27 
handsome man 236-4305, 
complete sessions for men. 
Escort by nice pretty lady 
SANL-T-SDAM only veritied 


Escort. He knows if you've 
Sous Gad neces Seas 


or Stove at 642-2800. 


EXQUISITE ESCORTS--in or 
outcalis 

















available. Call for an 
appointment 344-7612 








Prohibits or 

cent telephone com- 
with any 

son under 18 or. with any 


other person without his 
or her consent. 


ne EN TLEMEN 
cul aaaee Relax with one or FR na 
po ig movies. 322-4323, 
10-9 

















Handsome Male. Good 
Escort by 
288-' 





- : 
BOX MAIL 

NOTICE 
ony bona fide 
‘replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
matter. 








When dialing 
massage and 
escort 


phone numbers, 

















EARN 
$500 - $700 
per wk 
As escorts, models, 
convention hostess 
and demonstrators. 
Travel, excitement 
and international 
exposure. 
Experience not 
necessary. We will 
train. Call now. 


(617) 227-7310 



























. ‘won 


























BACK BAY’S 

































































































































































































































































Our ladies ESCORTS 
are flawless INCALL-OUTCALL 
ioc rng 3 437-1751 
& Boston 
Hotels, Residential 
yee Se Escort 
& Business 
Referral 
Service wate 
anitite atte: Choose from our Superb, is the limit 
large selection of Special, prt Se eg OPEN 
2+ 846-6798 the raat opm | | Seductive, — 24 HOURS 
dificult tomest women? Our 6) KEITH any, | ever meet. Selective, 484-1630 
aman relax il you would tke © GWM Escort —- ¢ All calls verified Your Escort Discretion Couples are 
one Giro wee cal, 700-4078. . - sc mr — assured. one 
yourself ESCORT + Oute remendou 
: os th orien fae 266-4443 fe a 
will be intri y : 
SPECIAL ; Fd pe tice eecoats Discretion 
pasye fan wen Quite’ elilel sophisticated Calls ‘ex Openings 
advertisers: ‘é escorts. @@ Z= Only for escorts 
Allphone numbers | |. “er sefere? MC/VISA x= 
must be verified by Agency vs till 
6 PM Wednesday the boot. 
for your ad to run. Me offer Escorts to ‘ 
Tedoinetor™ | | compete | (7 THE ORIENT EXPRESS 
play ade, cal concwline. ESCORT REFERRAL & 
2 «capa LIMOUSINE SERVICE 
ext. 222 ‘Weal as for quality 
hese vert : al 
LA Connection 4 
Escort Referral / 
Brings LA to Boston via 
he Connection i 
350-0233 | 
Allealls verified 
a --— Se 
50's" sosking trim sensual 
ee | RS 
L 
LIVE PHONE 
es AMTARY coon | aren watt 0 BNE a 
11 ; . : si 
iwecentacts 7" | Newton Now featuring Beautiful Exotic Escorts. 
uw EREE CALLBACK City tours and dinner dates. 
pb ne arn For comfort and discretion, 
MEET we on THE don't rely on the rest. 
Dom, flamboyant, full of life ‘ 
i's your turn to shoot! Write Call the Orient Express 
to Sally. Box 8672. 
- « 
= Bostoris 617-536-4195 
B 24 Hr. Service 
ome ‘DCSE Discretion Assured ° All calls verified 
§corts a = 
Dolly Parton PAULA’S Ti MISTRESS JEAN] 
and Lookalike ANGELS OF MERCY re joy. wah and 
Limousine bubbiebath| _| satisfaction to fill your DYANN pnb ned - J 
Service ome ew | [Sccscamn sna | | "Seem Papen and a forme 
We'd incall Escort how eutoas service Saturday evenings of fantasies. 
like to ‘sossoa? | [ene 284-2396 Ses 
make 625-3912 595-3027 
SREWARDS ALAN Strawberry escort. 
— cneake dec ceons ante | JACKIEABETH |  sitectve GWM cecot mat y"Cph ava 500-1870. 
night in escort me for a night. No ma. 
ig pros. Box 9437. ESCORTS STEVE 
Boston Fantasies fulfilled ? ea ae ont 
Dominance if desired’ | Are you of sitting — Seton Call 260-3433. 
—— MN || cals ony | Spiny cae'es [g 
to inate ond Sesketeas | Secu 
remember. ATTENTION Tues, Thurs 12 pm - 9 pm tan gs wea NOTICE 
Attracti When dialing | 2f,censttve one! Pray con. . “sdvertieers 
ttractive massage and cpeme tee este ee semen — | All phone numbers 
Female \ escort Now. Photo/ietier M/C, cal 324-8594, anytime. must be verified by 
& phone numbers, | ridge, MA02139. ” 6 PM Wednesday 
Male lease be sure rl for your ad to run. 
to dial BUNNY ENTERTAIN To do this for: 
Escorts the number Format bunny, Long ponde YOU Line ads, call 
num hair, 5°4", 112ibs, measure- 267-1234 
correctly. ments 36c, 24-34. Call Escort b Display ads, call 
“The Sandy weekdays. 595-3027 y 536-5390 
difference er a BLACK PREOP ext. 222 
is quality.” 267-87 10 day or night. Thank you. 
All calls 
verified. Spend New Year's Eve with ” 
Discretion EXECUTIVE'S . 
coment a Ane a, : CHOICE s4 S 
Serving the of Chirstmas fi escort AN 
entire your home and — La es Prompt and 
Mass. Area. your heart with Beautiful F 
warmth, light all occasions. sean TO ass 
To arrange | {and joy. coma ding get referral service When 
for your som Lea aly cout, ou 
escort call | | Merry 437-0633 ot ines 
; outcalls onl) 
ez Christmas all calls pace nile 
1 and + all calls verified 
: +24 how 
489-454 best wishes -annene 
in the 596-0662 $5-10 off with omnis only 
Openings for New Year 2pm—2am this coupon Always hiring 
thin attractive a For further escorts 
escorts 247-0603 C pose ol information, call 
and dancers. 10 a.m. - 1 a.m. . oup he 997-9371 42nd STREET 
All Calls Verified Mon.-Sat. 11 am-10 pm Escort Service 































































































Sweet NICK 
t 
Invitations Arnie 
-scort Referral Outcaiis 
Service 
..welcomes the 427- 16 15 
discriminating 
gentleman to our 
world of outstand 
escorts. Prompt at LINDA 
courteous service 
FES 
567-5097 Cr) 
Fscort potions bray aa 
r 437-8432 
Assured 
NOTICE TO 
coverrsens: | | =r 
ae Federal ~ 
cent Suman ene. ATTENTION I 
munications with any per- 
a under 18 or — — dial 
or her cone —— poh 
escort 
phone numbers, 
BAMBI a 
to dial 
Enjoy erotic movies the number 
during your incall escort correctly 
720-3702 
10 ® m.-8p.m ‘aad 
JENNIFER 
PRE-OP HT 
| will make your fall sizzle 
with pleaure and : 
Escort. 437-9187 


























SENSITIVE 
SENSITIVE 
SENSITIVE 


LINDSAY'S 
AND ALL 


proudly pre- 
sents the most 
sensitive and at- 
tractive young 
ladies through- 
out Massachu- 
setts. Prompt 
and person- 
alized. 





Openings for escorts 
always available 

Also honoring other major 

credit cards 








Entre Nous 
and 
Escort 
Advertisers: 


For the weeks 
of Christmas 
and New Year's 
the deadline for 
display Entre 
Nous & Escort 
advertisers will 
be 


12 Noon, 
Thursday Dec. 
26 
and 
12 Noon, 
aan Jan. 


HAVE 
HAPPY 
HOLIDAYS! 











“THE ULTIMATE” 
. « Steam « 
Sauna « ° 

Wide Screen TV 
1675 Mass. Ave 


Cambndge 
547-9179 


7 days, 10 a.m. - 10 p.m. 





BOX MAIL 


NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward fiyers or 
other unsolicited 








matter. 








All calls verified 
20 - 30 minutes 
arrival in 
Greater Boston 


424-0667 











OBSESSIONS 


For the 
gentleman 
OBSESSIV 


for quality 
and 
discretion 


522-3991 
All calls 
verified 


Escorts 
invited to 


Zé 
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SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 
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by Owen Gleiberman 


iven the question that’s dogged Steven Spielberg for 
most of his career (“‘When is he going to take a break 
from sharks, extraterrestrials, and daredevil 
archaeologists and make an honest-to-God adult 
drama?”’), itisn‘t hard to see why he chose Alice Walker's 
Pulitzer Prize-winning novel, The Color Purple, for his first foray 
into the real world. Set during the first few decades of this 
century, in the green flatlands of rural Georgia, the book is the 
unvarnished tale of a survivor: a beatifically innocent black 
girl named Celie who is married off to a domineering 
scoundrel and who spends the next 20 years living, 
essentially, as a slave — keeping house for the man she knows 
only as ‘‘Mr.,”’ lying still at night (without a twinge of pleasure) 
as he satisfies himself on top of her, taking solace in a feisty 
community of friends and relatives and in her own miraculous 
reserves of humor and good will. Celie narrates the story in her 
thick Southern black dialect, and though much of what 
happens (such as her pa’s forcing himself on her when she’s 


Continued on page 10 
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Throne of blood 


Kurosawa’s warlord Lear 


by Owen Gleiberman 


RAN. Directed by Akira Kurosawa. Written by 
Kurosawa, Hideo Oguni, and Masato Ide. With 
Tatsuya Nakadai, Akira Terao, Jinpachi Nezu, 
Daisuke Ryu, Mieko Harada, and Peter. An Orion 
Classics release. At the Nickelodeon. 


The Magician: Ran, the eagerly awaited, two- 

hour-and-45-minute epic by Akira Kurosawa, 
isn’t a masterpiece, but it’s clearly the work of a master. 
At 75, Kurosawa can still stage a battle better than 
anyone. What's electrifying is his slash-and-burn 
immediacy. A scene may feature hundreds of soldiers 
charging through a courtyard on horseback, with 
apocalyptic fire in the background and streams of arrows 
darting through the air, but nothing seems organized or 
embroidered — composed for the camera. The horses 
streak by in a thrusting horizontal blur, and the men 


T o paraphrase Pauline Kael on Ingmar Bergman's 


who fall off them into the mud, wounded or dead, aren’t 
lingered over; the casualties are just part of the blur. On 
the soundtrack, we hear no cries of glory or pain, no 
rousing trumpets, only the oddly soothing hum of 
thundering hooves. War, perhaps, isn’t as noisy as we 
expect; at times, it’s ominously still — an ironically 
solemn ritual of slaughter. 

There’s a_ blend of horror and exhilaration in 
Kurosawa’s battles, as there is in some of the Mad Max 
car chases, and in most other movies that raise action to 
the level of spectacle. In Ran, however, the balance has 
been tipped decidedly toward the horrific. This is 
Kurosawa’s version of Shakespeare's darkest tragedy, 
King Lear, and it’s meant to be nothing less than a vision 
of hell on earth. The title, Ran, means “chaos,” and the 
word could easily apply to the cataclysmic battles in, say, 
The Seven Samurai — shattering confrontations whose 
jagged, anything-can-happen rhythms seem almost 


existentially out of synch with the highly stylized drama 
of honor and treachery that surrounds them. In Ran, 
though, it’s not just the battles that seem brutal and 
unsettling; the drama is jagged as well. Gone are the 
well-meaning samurai living in a state of Zen 
equilibrium. Here, life itself has become warfare. And 
the enemy is not just treachery but disorder — madness. 

Ran transplants Shakespeare to feudal Japan, and like 
Kurosawa’s 1957 stab at Macbeth, the talky, eye- 
popping Throne of Blood, it doesn’t really work. Without 
the poetic density of Shakespeare’s language — the 


' constant shifting layers of motivation — the actions of 


his characters often don’t. make a great deal of sense. 
And surely, few things in all of Shakespeare depend 
more on his infinite shades of meaning than Lear’s slow 
descent into crazed despair. For a while, it looks as 
though Kurosawa might just bring it off. Ran, which is 
the most magnificently photographed film of the year, is 
set near the end of the 16th century, Japan’s tumultuous 
“Period of Warring States,” in which assorted factions 
vied for absolute power in a series of bloody civil wars. 
Kurosawa’s Lear, called Hidetora, is an aging warlord 
who has waged battle for 50 years and succeeded in 
consolidating a vast, fertile stretch of mountains and 
valleys. His clan includes warriors, vassals, and 
concubines, but now he’s decided to abdicate in favor 
of his eldest son, Taro (Akira Terao), and to stay on as 
ceremonial leader. He will give up his own castle to 
Taro, and his second and third sons, Jiro and Saburo, 
will preside over the domain’s two smaller castles. 

To illustrate the wisdom of his strategy, Hidetora 
gathers his followers on a sunny mountaintop and has 
each of his three sons try to break an arrow in half (an 
easy task) and then three arrows at once (not so easy) — 
a demonstration that three together stand mightier than 
one. Neither Taro or Jiro can break the three arrows. But 
Saburo, the brash, outspoken youngest son, presses 
them against his knee and does the deed. Saburo is 
making a point: a dominion won in warfare — won by 
the bloodiest, most direct means necessary — can’t hope 
to stand on the flimsy promise of interfamilial loyalty. 
Born and raised during a time of turmoil, Saburo is the 
one son honest enough to admit he believes only in 
himself, and not in the old codes of honor — the ones his 
warmongering father swore by, the ores the characters 
in so many past Kurosawa films have sworn by as well. 
His two brothers put on a great show of believing. 

Saburo, of course, is Ran’s Cordelia figure, and it’s 
Hidetora’s folly to interpret his son’s ruthless sincerity as 
an act of betrayal. The aging ruler’s mistake is a bit more 
understandable here than it is in Shakespeare; Saburo 
comes off as something of a hothead, nothing like the 
doe-eyed angel Cordelia is in the play. And yet, having, 
set up this dialectic, this tug-of-war between the honest 
cynicism of a young man raised to believe in nothing 
and the “loyalty” of those who cling, in word only, to an 
older, religious-style order, Kurosawa leaves us hanging. 
Saburo is such a complex, emblematic figure that .it 
doesn’t seem right he should disappear from the movie 
(he returns only. at the end — as a kind of Samurai in 
shining armor — to rescue his woebegone father). The 
other sons are quickly revealed as Machiavellian 
monsters. Taro, spurred on by the evil schemes of his- 
wife, Lady Kaede (Mieko Harada), humiliates Hidetora 
by relegating him to a position of pathetic subservience 
— making him a glorifed vassal. Jiro turns up his nose at 
the old man as well; after luring their father to the Third 

Continued on page 10 





Hold that 
Line 


by Kathy Huffhines 


A CHORUS LINE. Directed by Richard Atten- 
borough. Written by Arnold Schulman. With Michael 
Douglas, Alyson Reed, and Nicole Fosse. An Embassy 
Film Associates release. At the Charles and in the 


suburbs. 


Chorus Line isn’t just a phenomenal success 
A machine. It’s found innovative ways of advanc- 

ing its themes as bedrock questions by staging 
the ironic crux of chorus-line life: am | myself or am I a 
cog in a dance machine? And will I survive the cut? 
“One,” the finale in both the stage and screen versions, 
offers a provocative split between the individuality 
extolled by its lyrics and the uniformity of the 
performers dancing them out. The words are about 
“uniqueness” and “singularity” while the hoofers are 
forced into arrangements of matched kicks and unison 
combinations. The show’s gimmick is the unlikely idea 
that a casting choreographer would ask hopefuls not just 
to dance, sing, and act, but to talk honestly about their 
personal lives. The punch line is that as each describes 
his or her parents, schools, and relationships, every story 
circles back to their shared identity in dance: every 
reminiscence returns to that moment “when | became a 
dancer.” Watching them, you hope all 16 make it into 
their cookie-cutter dream world, though you know eight 
will have to be axed. 

Since the lives we see are completely encompassed by 
the stage, the best thing about the movie is that it isn’t 
“opened up” too much. The worst thing is that it’s 
opened up at all. Luckily, screenwriter Arnold Schulman 
doesn’t slog through the, full route of each dancer's 
flashbacks. Instead, he flashcuts to pieces of the old love 
affair between Casi flyson Reed), the former star 


a 


rake 


who's come full circle to a chorus tryout, and Zach 
(Michael Douglas), the dictatorial choreographer. These 
shards of drama interfere with the theatrical momentum, 
which needs to head for Cassie’s mirrored “Woman in 
the Red Dress” number at the center of the musical (the 
one moment when a performer's dancing lifts her 
beyond mechanical duplication) and for “What I Did for 
Love,” the group’s most perfect blend of spontaneity 
and synchronicity. The film saddles Cassie with a dull 
new central song, “Let Me Dance For You," which yanks 
her away from pure performance by intercutting love- 
story vignettes. And handed to Cassie; ‘What I Did for 
Love” ‘wrongly shifts its emphasis from loving dance to 
loving Zach. 

The movie is much better at isolating the other 
characters and presenting them against a group 
background. After autocratic Zach insists on personal 
bios, suburban Mike (Charles McGowan) steps up to 
sing and dance his way through memories of taking over 
his little sister’s dance class in “I Can Do That,” tough, 
statuesque Sheila (Vicki Frederick) describes escaping 
from incompatible parents in ‘Everything Was Beautiful 
at the Ballet,” and Puerto Rican Morales (Yamil Borges) 
tells how she learned to fight an overbearing Method 
Acting teacher at the High School of Performing Arts in 
“Nothing.” As common memories are touched off, the 
solos turn into trios, then ensembles. In the theater, you 
ride the flow, constantly juxtaposing the individuals and 
the group. The movie has to choose its shots, and 
director Richard Attenborough is sensitive enough to 
make personal moments seem like confessions, not 
performances; he lets various of his characters tempo- 
rarily leave the group by placing them against black 
backgrounds that give them privacy. Where the stage 
version opts for a song to get across the nervousness of 
an 18-year-old girl's first audition, Attenborough gets 
the effect he needs by simply focusing on the visual and 
vocal babyfat of Nicole Fosse. Where the stage musical 
moves into a big production number for everyone’s 
memories of adolescent sex, Attenborough follows 
Gregg Burge’s hyperactive leaps and splits in one of 
choreographer Jeffrey Hornaday’s newly pepped-up 
dances. Against these personal moments, the director 
finds adroit ways to frame group movement. He gives us 
Continued on page 12 
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Blows against 
the Empire 


by Henry Sheehan 


COLONEL REDL. Directed by Istvan Szabo. Written 
by Szabo and Peter Dobai. With Klaus Maria 
Brandauer, Gudrun Landgrebe, and Hans-Christian 
Blech. An Orion Classics release. At the Nickelodeon 
and the Orson Welles. 


suicide in a Viennese hotel room, Alfred Redl’s life 

and death are still cloaked in mystery. The known 
facts sound like something from one of Eric Ambler’s 
labyrinthine thrillers: born in a Galician outpost of the 
Austrian Empire, the eighth of 17 children, Red! was 
rescued from poverty when his academic excellence 
procured him a place in a military academy. From there 
he entered the Imperial Army, where his diligence and 
ambition immediately set him apart from his lazy, 
contentious peers. Rapid promotion finally landed+him 
in a powerful post atop the Austrian intelligence 
apparatus. Red] reformed and reorganized what had 
become a moribund department, in the process amass- 
ing huge files on every officer in the army and 
relentlessly hunting for signs of foreign espionage. He 
also became one of the biggest traitors in the Empire's 
history, handing over to the Russians priceless infor- 
mation about fortifications and troop dispositions. 

No one knows for sute why Redl betrayed his oath to 
the emperor; it is usually speculated that his debts and 
his homosexuality made him a victim of blackmail. But 
when he finally put a bullet in his brain in order to avoid 
the scandal of ‘a court-martial, it was as if the vast 
Austrian bureaucracy had opened its jaws and swal- 
lowed every trace of Redl’s secret life. Shortly after he 
died, so did the Empire, taking with it many of its 

Continued on page 12 
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African 
queen 


by Scott Rosenberg 


OUT OF AFRICA. Directed by Sydney Pollack. 
Written by Kurt Luedtke. With Meryl Streep, Robert 
Redford, and Klaus Maria Brandauer. A Universal 
release, At the Cheri and the Chestnut Hill and in the 
suburbs. 


story of Karen Blixen: there’s no need to add spice. 

The Danish aristocrat spent 17 years on a coffee 
plantation in Kenya in the early part of this century and 
then, back in Denmark, as Isak Dinesen, wrote up her 
adventures to global acclaim. Blixen was doubly blessed: 
she found a place on earth that perfectly suited her and 
she had the talent to reconstruct the place in words after 
circumstances forced her to leave. Her memoir, Out of 
Africa, records life in the Third World back when 
Europeans still treated it as their property, and it 
chronicles her own passage from the status of proprietor 
to something more like communicant. In the exalted 
state we find her in on her farm, everything she 
describes is equally worthy of notice — the drudge work 
of coffee cultivation as much as the adrenaline rush of 
lion hunting. The romance is between her and the 
landscape. 

How disappointing, then, to travel to the Ngong Hills 
with Mery] Streep, Robert Redford, and director Sydney 
Pollack, in this lavish film biography of Blixen, only to 
discover that they've reconstructed her story along the 
lines of romantic melodrama — to go all this distance 
and, there among the giraffes and zebras and chimps, 
witness the story of an independent woman who falls 
for a guy who just can’t bring himself to, you know, 
commit. Pollack and screenwriter Kurt Luedtke, finding 
the anecdotal style of Out of Africa insufficiently 
dramatic, have drawn on biographies and letters to tell 
the story of Blixen and her relationships with the two 
men in her African life: her unfaithful but likable 
husband, Bror Blixen, who gives her the title of Baroness 
and later a bad case of syphilis; and Denys Finch Hatton, 


T he romance of the exotic is written all over the life 














Meryl Streep and Robert Redford: 
gonna wash that man... 


an itinerant pilot and hunter, who schools her in the 
mysteries of Africa and teaches her to seize the day — 
but always leaves in the morning. 

The film introduces Blixen in a prologue in Denmark; 
her first lover has jilted her, and in a fit of despair she 
asks his brother, Bror, to marry her. It’s a business 
proposition — Bror uses her money to buy the farm in 
Africa, and she joins him there. But he quickly abandons 
her to the farmhouse. The film moves choppily through 
its first half, with Redford’s Finch Hatton popping his 
head in every couple of scenes; but the romance doesn’t 
really take off until after the First World War, when 
Blixen takes to traipsing about in the wild in Finch 
Hatton’s company; he woos her with tentside candlelit 
dinners (silver service and all) as Mozart divertimenti 
serenade them on the Victrola he lugs along on safari. 

The filmmakers have remained true to the shape of 
Blixen’s life story, if not to many details: Out of Africa is 
duly respectful toward Blixen, and toward Finch Hatton 
it’s suffocatingly worshipful. But the decision to focus on 
Blixen’s affaires de coeur alters her relationship with the 
locale, which is after all what's remarkable about her. 
The landscape and the wildlife become simply a 
backdrop to her love life; with its sunset silhouettes and 
its colorful natives, Africa is just one great location shot. 

Of course, the land is all the more easily upstaged 
when trodden by name-brand stars like Streep and 
Redford. The two, alas, are dreadfully mismatched here. 
Streep offers the latest entry in her Great Accents of the 
World catalogue (she does Danish with slurred conso- 
nants and a throaty languor); she keeps her role in 
constant evolution, from naive outlander to thrill- 
seeking traveler to capable manager to fed-up lover. 
Meanwhile, Redford’s English gentleman speaks like a 
guy from Ohio (you'd expect him to play C&W on his 
Victrola rather than Mozart), and his character remains 
frozen. He’s the Free Male Spirit from the first moment 

Continued on page 11 
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JEFF THIEBAUTH 


State of the art 
Adventures in 


by Kathy Huffhines 


ou may not know about Skinner's, but Christie's 
Y and Sotheby's do. Twenty miles west of Boston 

on Route 117, and surrounded by woods, 
Skinner's is one of America’s three biggest rug-auction 
houses. When it holds it biannual rug auctions each June 
and November, rug reps from Christie’s and Sotheby's 
rub elbows with local, national, and international rug 
royalty. Even if you love your wall-to-wall and couldn't 
tell a Soumak Bagface from a Serah runner, you should 
try one of these trips as a sensory event. First, there are 
the November country roads: bare trees, gray skies. 
Then you walk into a visual bombardment in hundreds 
of shades of aubergine, taupe, brick red, teal blue, apple 
green, and coral, and in elaborately patterned medal- 
lions, spandrels, lattices, guls, mihrabs, botehs, tendrils, 
palmettes, and star flowers. When you sign in at the 
front desk, you get a numbered plastic paddle and a 
catalogue supplying photographs, descriptions, and 
price estimates for the auction's 197 rugs. In an adjoining 
room, 150 other rug enthusiasts park themselves in 
folding chairs while 10 of Skinner's workers begin 
pulling rugs off the wall or from under your feet, getting 
ready to pin them (sometimes upside down) to the 
stage’s revolving showcase. At seven sharp, a five-by-six 
Kazak swings into view, and the crowd starts waving 
paddles, muttering, consulting catalogues. Sidestepping 
the five-five-do-I-hear-10 approach, the auctioneer 
cajoles his audience to laugh, then buy. After some fairly 
hefty rugs have had their spin, a towel-sized Kuba mat 
appears. “Perfect for the studio apartment,” he an- 
nounces. How to deal with a Baluch rug bearing 
catalogue warnings about its “minor wear and mends, 
creases"? “Borrow my steam iron.” Toward nine he 
informs Dynasty fans that their favorite show begins in 
three minutes. “Of course, they have terrible rugs on 
Dynasty. They're all Karastan. Can you believe it — 
Karastan!" 


Dealers dealing 

About a third of the crowd are professional rug 
dealers. Milling and pacing at the back of the auction 
room, they exude a little less humor. “Damage! Damage! 
Damage!” moans one, shaking his head over a Ladik 
prayer rug. ‘Horrible. It stinks,” sneers another, eyeing a 
camel-colored Kurdish runner. “Awful colors, right out 
of a can,” groans a third, assessing a Luri long rug. For 
many of these dealers, the evening's rugs are old pals — 
items they've previously sold or bought or both. This 
particular evening, some are interested in buying, like 
the guy who has just snagged a large Kashan carpet. 
“Why do you like that one?”, I ask. “I don’t,” he says. 
“I'm buying it for a client.” Other dealers are interested 
in selling: they've consigned rugs to Skinner's and are 
watching to see what — if any — price these will 
command. Still others, like Varter Sirinoglu, figure on 
avoiding the fee Skinner's charges consigners. Stationed 
at the back door, Varter beckons possible customers 
toward the parking lot, where he has parked several 
charming Kazaks. “Three hundred?” he suggests 
pointing to one. “Come on Varter,” says a friend. “You 
mean you wouldn't sell that rug for $200?” 

You might guess that all this wheeling and dealing is 
out in the open. But no-o-0-o — secrecy is a crucial part 
of the game. Dealers enjoy leaving bids in sealed 





Louise Woodhead: a matter of real aesthetic judgment 


the rug trade 


envelopes or sneaking off to pay phones in adjacent 
rooms to phone in their offers. “If a rival sees that you 
want a certain rug, he may try to outbid you,” says one 
dealer. “Or, if you're mad at someone, a member of a rug 
ring that’s banded together to jimmy the prices, you can 
screw him out of a rug he really wants without his 
knowing you've done it.” 


Rug kings ruling 

The week of November auctions at Christie's, 
Sotheby's, and Skinner's pulls in rug biggies from 
around the world, and three of the biggest are at 
Skinner's: New York City’s Berdj Abadjian and Berji 
Andonian and Munich's Eberhardt Herrmann. As for 
Abadjian and Andonian, “they have rugs in the blood, 
according to one observer. So it is a disappointment 
when Abadjian checks out the 197 possibilities, sniffs 
condescendingly, and departs. But Herrmann, cited by 
every dealer as “the Cartier of dealers” or ‘the rug king 
of the world,” stays on. Everyone seems to know he'll 
end up with the evening’s most expensive and 
impressive “art carpet,” whose estimated worth is 
between $20,000 and $30,000. “Herrmann doesn’t think 
of rugs as floor coverings, he thinks of them as 
paintings,” says Thomas Chatalbash of Brookline’s Fine 
Arts Rugs. For $17,000, Herrmann bagged a woven 
painting with a playful pattern linking sprigs, fronds, 
animals, and stick figures. “This is one that really 
qualifies as folk art,” says Skinner's rug-department 
head, Louise Woodhead. 


Is it a pile? 

So are these rugs art? Or are they wallpaper-for-the- 
floor? If you spend $17,000, do you have a Picasso? Or do 
you have someone's taste in tent accessories? Several 
dealers mention that rugs in salmons and pastels are 
current “movers” — for those who want Miami Vice not 
just before the eye but under the foot. ‘Right now, the 
rug market is best for room-sized decorator carpets,” 
says Gwen Knight, a writer for Maine Antiques Digest 
“People are looking for rugs with pile. Meaty rugs. 
Freshness — people are obsessed with freshness.” Of 
course, that’s 1985. Seventy years ago, connoisseurs 
were more obsessed with the meatless rug. According to 
E, A. Ross, whose 1918 essay ‘The Rug Market at Merv” 
is reprinted in the current edition of Hali, ‘the 
Turkomens set great store by their bright, new fabrics, 
and find it hard to understand cranky Americans who 
turn away from analine colors as emphatic as a bursting 
shell to fondle a rug that has been polished by stockings 
or soft boots until its nap has a sheen like rippled silk 
Once they learn your fancy, however, they shake out the 
family heirloom and call courteously to you as you pass 
Gospodin, posmotrete! Stary! Stary!’ That is, ‘Look, sir 
Old! Old!’ ” 


Or is it an art? 

They're a secretive lot, rug dealers; but they can't resist 
offering an opinion. “Christie’s auction was a bomb, and 
Sotheby’s probably will be, too,”” whispers a shifty-eyed 
West Coast rug pro, who won't let me give,his name or 
even his state, for fear that Christie's would cross him off 
its rug list. “The only one of the department heads with 

Continued on page 15 
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Tim-bertr! 
The ART topples 
The Juniper Tree 


by Lloyd Schwartz 


THE JUNIPER TREE. Music by Philip Glass and 
Robert Moran. Libretto by Arthur Yorinks based on a 
tale by the Brothers Grimm. Music directed and 
conducted by Richard Pittman. Directed by Andrei 
Serban. Sets and costumes designed by Michael H. 
Yeargan. Lighting by Jennifer Tipton. Projections by 
Wendall K. Harrington and Bo Eriksson. With Jayne 
West, Sanford Sylvan, Lynn Torgove, Ruby Hinds, 
Janet Brown, David Stoneman, Thomas Derrah, and 
William Cotten. At the American Repertory Theatre 
in repertory through February 20. 


441 sn’t it magic!” 
I “This production has been brought to you 


through a generous grant from Maalox.” 

“It’s the death of art.” 

Opening-night intermission chatter about The Juniper 
Tree, the American Repertory Theatre’s latest venture 
into the world of music, certainly ran the gamut of 
opinigns. Minimalist composer Philip Glass’s latest 
opera, a collaboration with his friend Robert Moran (a 
“maximalist,”” | suppose you'd call him, since he’s 
composed some pieces for entire cities — a sort of 
musical Christo), is a setting of the Grimm fairy tale — 
one of the grimmest — about the little boy who is 
decapitated by his jealous stepmother, hacked to pieces, 
and fed to his father in a stew. But the forces of Life and 
Nature triumph: his innocent stepsister “bundles” his 
bones beneath an enchanted juniper tree, which opens 
and closes its branches “as if it were applauding” and 
releases a magical mystery bird of many colors, The bird 
sings the gory story to the world, then rewards the 
bereaved father with a golden chain, the stepsister with 
wonderful red dancing shoes, and the stepmother with a 
millstone dropped on her head. Finally, the boy is 
reunited (quite literally) with his family. 

A major inspiration for this tasty operatic project, with 
its juicy opportunities for singers, musicians, designers, 
and director, was Maurice Sendak, the popular chil- 
dren’s-book writer/illustrator/set-designer/librettist, 
who was evidently unavailable when approached by the 
composers to write a new libretto for a children’s opera. 
He brought their attention both to Arthur Yorinks — a 
fellow writer for children, a playwright, and a former 
mime — and to a collection of Grimm fairy tales called 
The Juniper Tree that he himself had illustrated in 1973. 
Yorinks became the librettist, and The Juniper Tree went 
into repertory at the Loeb Drama Center on December 
11. Someday, some version of this powerful tale may 
take its place alongside Humperdinck’s Hansel und 
Gretel and Ravel's L‘enfant et les sortiléges (libretto by 
Colette) or such delectable contemporary operas for and 
about children as Peter Maxwell Davies's satirical 
Cinderella or the Oliver Knussen/Sendak adaptation of 
Sendak’s:-own Where the Wild Things Are. But this 
Glass/Moran/Yorinks concoction at the ART doesn’t 
deserve to be served at the same table. 

It’s so pretentious, it loses all the attractions a 
children’s opera has for either children or adults. So 
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Sanford Sylvan, Ruby Hinds, and Lynn Torgove: the family that slays together. . . 


pleased with its intellectual ambitions, it buries the story 
under the weight of its self-consciousness of all the 
anthropology that lurks mysteriously and delicately just 
below the original narrative surface. The slow-motion 
deliberateness of almost every movement and gesture 
director Andrei Serban asks of his cast (the influence of 
Robert Wilson?); Glass’s obsessive, characterless repeti- 
tions and Moran’s melodramatic snarling; even Michael 
H. Yeargan’s antiseptic story-book sets and undeniably 
clever special effects (a broad white cloth of “snow,” for 
instance, sucked slowly down an invisible hole to reveal 
a stage-wide bright green lawn with flowers that poke 
through at the slightest tilt of a watering can; the 
enchanted tree that lets out steam and splits open. — 
perhaps too often — to release the perhaps too colorless 
bird) — every element emphasizes’ the abstract, the 
archetypal, the ritualistic, and ultimately the dramati- 
cally static. Where are the details of character, the 
individuals whose earthy yet inexplicable human desires 
cross so disturbingly and surprisingly with the super- 
natural? 

Serban’s production keeps lurching — and falling — 
between its self-made stools of oracular symbolism and 
literal, ‘‘realistic,’ spelled-out psycho-soap-opera 
motivations. Yori... turns the mother, who in the 
original story merely wants very badly to conceive a 
child, into a loony who talks to birds because she thinks 
they're her real children. Serban adds a graphic 
simulation of a natural childbirth (though the baby 


seems to be born in its swaddling clothes) and some 
embarrassingly sentimental projections of cute-baby 
pictures. Then we get the reappearance of the mother, 
after her death, astraddle a gigantic rhinocerous head 
(another Serban invention not indicated in the libretto). 
Every time the stepmother is overcome by jealousy or 
guilt, adummy of the real mother in her favorite rocking 
chair goes flying across the stage. Too much of the text 
reads like a cross between The Bacchae and The Edge of 
Night: “| can’t stop from thinking,” the first wife-sings. 
‘Each day passes and hope dwindles. Yet, we have each 
other. And all we share must come to fruit. What spring 
arises where no.winter breathes — what food will grow 
if no hunger seethgs’, .:""In the Story, she Says, Af! only’ 
had a child as red as blood and aS*White as'snow’’ irrthe 
opera: “Why can’t there be a child ...?” Even her 
deepest desire is depersonalized; 

At the same time, the truly horrific elements of the 
story ‘are whitewashed and prettified. The actual 
dismemberment scene consists of such abstract gestures 
that the stepmother doesn’t even scratch the surface of 
the dummy stand-in. In. the story, the dramatic irony is 
overwhelming when, after the murder, the father keeps 
asking, “Where is my son?” In the production, the 
question gets unintentional giggles because he asks 
“Have you seen him?” just after the stepmother has 
dropped a fake severed head into the stewpot. Lore 
Segal’s lively translation in the Sendak volume is not 

Continued on page 14 





Down the tube 


by Scott Rosenberg 


OCCUPATIONAL HAZARDS (THE MINIMUM 
WAGES OF SIN). Written, directed, and performed 
by Ann Magnuson. Cowritten and -directed by 
William Fleet Lively. At the Brattle Theatre (closed). 


or several years now, East Villager Ann Magnuson 
F has displaved her portfolio of character sketches 
drawn from the less reputable reaches of pop 
culture and the mass media. Magnuson started out on 
the club circuit doing individual skits built around 
satirical characters like Tammy Jan, a TV evangelist who 
peddles “Christian Aerobics” records, and gallery owner 
Mary Margaret McKeon, who lectures on the topic “Art 
in the East Village Today: Genius or Hoax?” The 
performance artist/comedienne’s — trash-compactor 
aesthetic has won her reams of ecstatic press; the Village 
Voice dubbed her “The High Priestess of Low Life’ and 
the New York Times Magazine recently identified her as 
the epitome of East Village chic. Now Magnuson has put 
al! her trash in one barrel and rolled it down the road to 
Boston — in the form of an ambitious theater piece 
entitled Occupational Hazards (The Minimum Wages ot 
Sin), which premiéred last week as part of the Brattle 
Performance Series 
On the evidence of Occupational Hazards, Magnuson 
has a long way to go before she can sustain a full-length 


outing; the show is heavy on paraphernalia and short on 
laughs. The connecting theme is working women (“The 
many faces of the American workforce’), but that 


functidms as a weak link indeed between the episodes 
Unlike her performance-art colleague Eric Bogosian 

» contributes a voice-over to one of her sketches), 
Magnuson depends on extravagant costumes and props 
to effect the change from one persona to another. (Long 
videos of her Jeane Kirkpatrick-like news announce 


Kimberly Crump, give her time to change.) Yet even 
with all these aids, she rarely seems fully in character; 
her routines skip back and forth between pure imitation- 
of-TV-life and wisecracking. Without a voice of her own 
and without the technique or inspiration to absorb those 
of her subjects; she presents us with a collection of 
gargoyles. And she throws in all manner of trivia — old 
TV jingles, projections of snapshots, an art auction, and 
jokes about Publishers’ Clearinghouse, Julian Schnabel’s 
smashed dishes, Miami Vice— in a sometimes desperate 
scramble to spin her material out. 

Occasionally Magnuson happens onto a patch of 
originality — for example, her impersonation of a biker's 
girlfriend (or, as she insists it’s spelled, “ol’ lady”) seems 
drawn from life rather than TV. And the evangelist 
Tammy's “Medley on the Mount,” which sets the 
Gospel to soapy old Barry Manilow and Neil Diamond 
tunes, is a clever, slickly delivered routine that builds 
momentum in a way that the rest of Magnuson’s 
cluttered skits can’t. Most of her characters seem 
grabbed straight off some pop-culture boutique’s ready- 
to-wear rack. There’s a sameness to her portraits: 
underneath the bizarro costumes, all are equally 
immature, venal, and narcissistic. “Super-agent”’ Gloria 
Fowler, who snorts more coke than Al Pacino's Scarface, 
is all Hollywood stereotype; Magnuson doubtless aims 
to transcend the cliché by exaggerating it to death, but all 
she manages is to tickle a few extra gags from it. And 
Fallopia, -Magnuson’s _ black-lingerie-and-white-lace 
portrait of Prince’s latest amour, parodies a phenome- 
non that’s 90 percent camp to begin with; her heavy- 
breathing number ‘‘Let Me Be Your Fantasy” is actually 
less funny than its apparent model, Vanity’s “Nasty 
Girl.” : 

The surface noises of our society are what Magnuson 
tunes into, but once she’s picked up the signal she 
doesn’t alter it much. She aims to caricature the People- 
magazine view of the universe, but most of the time she 
seems to share it as well. Since her skits give her 
audience little sense of her own stance toward the 


material, Magnuson is forced to adopt an awkward 
framing device to tell us that, really, shé finds all this 
cultural detritus detestable — to let us in on the secret 
that capitalism and consumerism are evil and that the 
American Dream is a rotten lie. Draped in crepe and 
bunting, she poses at the start of the show as: “Mrs. 
America,” with a Medusa’s hairdo of American flags and 
dollar bills pasted to her candy-striped bathing suit; she 
welcomes “immigrants, wetbacks, and yuppies” to her 
teeming shores, notes that Americans’ only desire is to 
watch color TV, observes that “many are called but few 
have their calls returned,” and yelps, ‘Hey, America’s 
great again! Let’s have a war!” At the end of the evening, 
this Statuette of Liberty creature staggers on again, 
bedraggled and with a booze bottle in hand, to mouth 
platitudes to old movie themes. “Don’t believe every- 
thing vou read! You've got a brain — use it!” she exhorts 
us, then pulls a brain out of a cardboard TV set she’s 
tugged on stage behind her. 

Magnuson might do better in a cabaret setting than 
under the Brattle proscenium. In any case it’s clear that, 
for all her berating of the medium, she’d fit right onto the 
small screen herself: much of her show comes off as a 
more in-joky, uncensored version of Saturday Night 
Live. If she stays on the fast track, Magnuson will 
quickly turn into what she’s built her career savaging. 
That's the current pattern for artists working at the 
forefront of trendiness: the cutting edge is soonest 
dulled. 

But Magnuson is also clearly smart, and she seems to 
have a vague idea that the. traditional pathway to the 
stars is a dead end. There’s still time for her to wake up 
from her media-induced stupor and realize that TV is 
already its own best parody, that human behavior makes 
a better subject for great comedy than does ephemera. 
Magnuson tells interviewers that: her work is an 
“exorcism” of junk culture, but it’s hard to tell where the 
invocation of the demons ends and their banishing 
begins: the performer seems more their creature than 
their master. 
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Getting re-Oriented 


Boston welcomes the latest Japanese imports 


by Lisa F. Hillyer 





oma and Eiko: still and still moving 


A giant firefly: 

that way, this way, that way, this — 
and it passes by. 

— Issa 


encompass a formal code, the deciphering of 

which yields access to universal mysteries. But you 
wouldn't suspect the profundity of those mysteries from 
the spare simplicity of their skins. Eiko and Koma, 
Japanese artists who made their début in 1972, presented 
these two dances this past weekend as the third of three 
concerts in the ICA-and-Dance-Umbrella-sponsored 
contemporary Japanese series at the Boston Shakespeare 
Theatre. The previous weekend Kei Takei’s Moving 
Earth troupe, which was formed in 1969, had taken the 
stage with one solo and two ensemble pieces from her 
Light series, a life work. 

Both companies eschew traditional Japanese dance; 
otherwise they're quite different. Takei is more con- 
cerned with the pictorial, Eiko and Koma with the 
expressionistic. Yet both challenge the standbys of 
Western dance aesthetics: beauty as pyrotechnical 
display, fast-paced athleticism, elegance of line, worship 
of the individual as he/she conquers the unknown along 
a goal-oriented odyssey. Extravagance is replaced by 
economy of expression, complexity pared down to single 
honed images that, like a stone dropped in a lake, 
explode in concentric rings through the imagination. 
These companies substitute their concepts of time and 
space for those with which we're familiar; they depict 
the subjects of a work (the dancers) not as movers and 
shakers of the universe but as the instruments through 
which the forces of nature become perceptible. The 
subject sits at a still point, observing, reflecting, 

Continued on page 13 


L ike a haiku, Eiko and Koma’s Grain and Elegy 





Art 


Nude dissenting ... 


by David Bonetti 
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incredibly ignorant of its own art history. When it 

comes to Modernism and the art of the 20th 
century — our most recent past — that ignorance 
becomes abysmal. Modernism’s many antagonists in 
positions of power everywhere waged a campaign of 
jilence against their rude adversary; but whereas the 
hope that the new world fade away died early in Paris, 
New York, and other metropolitan centers, in Boston it 
prevailed. Now that the revolutionary fervor of 
Modernism has cooled it has finally become acceptable 
in Boston. Indeed for the first time in the 20th century, 
Boston has an art community that is oriented to the 
present rather than the past, and the debate in the city’s 
august institutions — the MFA and the Fogg — is on 
whether to buy Kandinsky or Kiefer, not on whether 
Modernism is a worthy chapter in art history. The MFA’s 
famous refusal of paintings by a living Oskar Kokoschka 
seems, at this point, antediluvian 

One institution that has always been committed to the 
art of its own time is the Institute of Contemporary Art 
Founded in 1936 as the Boston Museum of Modern Art, 
in affiliation with New York's pioneering Museum of 
Modern Art, the ICA is celebrating its 50th anniversary 
year with a series of exhibitions that highlight important 
themes in its tortured but periodically exciting history. 
Together with the Fogg’s “Modern Art at Harvard” 
(closing January 4) and the DeCordova’s re-examination 
of Expressionism in Boston (June 14-September 7), 
the ICA's series, entitled ‘Dissent: The Issue of Modern 
Art in Boston,” marks 1985-’86 as a year of serious 
retrospection for the Boston art community. If looking 
back cannot correct the errors of the past, at least an 
understanding of why reaction triumphed (despite off- 
and-on manifestations of Modernism) can help contem- 
porary artists, curators, administrators, and collectors 
stay a correct course now. The ICA’s first historical 
exhibition, “The Expressionist Challenge” (through 
February 9), documents the ICA’s involvement with 
German Expressionism in the ‘40s and ‘50s, when it 
presented important, first-time US retrospectives of 
Oskar Kokoschka (1949), Edvard Munch (1950), and 
James Ensor (1952), as well as surveys of “Contemporary 
German Art” (1939) and ‘Forbidden Art in the Third 
Reich” (1945). The latter two exhibitions are presented as 
proof of the ICA’s anti-Fascist politics, a position one 
could only expect of an American institution during the 
war years; however, the issue of art and politics was a 
controversial one during the Age of McCarthy, and the 
ICA's position then was unclear at best. The emphasis, 
in this initial segment of “Dissent,” on the ICA‘s anti 
Fascism functions as a first exploration of the ICA's 
history as a liberal institution. (Whether the ICA was in 
fact both politically and aesthetically reactionary for part 
of that history is a fascinating topic and will be discussed 
on the occasion of the second historical exhibition, the 
provocatively entitled “Revolt in Boston: Fear vs 
Freedom,” to run from February 18 to April 20.) 

The reason the ICA chose in its early years to focus on 
Expressionism is somewhat complex. It seems clear that 
James Plaut, the institute's first director, preferred the 
humanism of Expressionism, which dealt emotionally 

Continued on page 12 


F or a city so conscious of the past, Boston is 
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Fortunate son 
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Hank Williams Jr. on a roll 


by James Hunter 


oward the end of the Country Music Association's 
: annual awards presentation a couple of months 
ago in Nashville, Hank Williams Jr. accepted 
his sole CMA nod — Best Video for “All My Rowdy 
Friends Are Coming Over Tonight” — with a reminder 
to the house that he did a little audio, too. Even if the 
CMA didn’t help him celebrate it much, Williams is on a 
roll right now, moving a torrent of records in the middle 
of Nashville’s current commercial drought. According to 
some Music City boosters, Williams outsold his major 
Warner Bros. labelmates except Prince during the last 
sales quarter. After a long spell at number one, his recent 
Five-O, the 39-year-old’s 50th release, settled into the 
upper reaches of Billboard's C&W album chart. His 
platinum three-year-old Greatest Hits charted there for 
136 weeks, which puts it in the same permanent- 
residence category as Willie Nelson’s Always on My 
Mind (195 weeks) and Alabama’s Mountain Music (196). 
A couple months ago, Williams's 1983 Man of Steel and 
his 1984 Major Moves, both gold, were on hand as well. 
Hard on the heels of Five-O, Warners has made 
available his Greatest Hits Volume 2. Yeah, all. this 
qualifies as a little audio. 

Williams began his career with a difficult mixture of 
rare luck and misfortune. If his first mainstream-country 
records had been terrific — or just the competent 
exercises his supporters claim they are — some listeners 
would have rejected them as cashing in on bloodlines. 
When, in the mid ‘70s, with Hank Williams, Jr. and 
Friends and The New South, he suggested that country 
rock should have more soul thump to it (Tennessee-to- 
California, instead of vice versa), fans turned Williams's 





Too much country, too much rock and roll 


career hot for the first time. But the traditional country 
crowd, including most of the Nashville establishment, 
saw red. As the more recent tracks on Williams's 1982 
Greatest Hits show, his records soon got — well, 
produced by ‘80s-country wizard Jimmy Bowen, they got 
tidier, even as they stayed rowdy. Mostly they got bigger 
(unsubtle music swelling around his unsubtle voice), 
riskier, and rockier. And increasingly, they found an 
audience for well-tooled albums too country (untrendy) 
for rock fans and too rock (loud) for country fans. But 
they had a whole lot of Hank on them, and nobody else 
with a contract came up with anything similar. 

Five-O, for example, has the range and relaxation of a 
fine veteran’‘s 50th album. A glimmer of the frisky finish 
Bowen brings out in Williams now might be heard in 
Rodney Mills’s Georgia productions of .38 Special hits 
like “Caught Up in You” or “If I'd Been the One” (a 
staggering Top 40 portrait of tough-minded despair), but 
there is no exact reference point — the Bowen/Williams 
approach, for all its low-key professionalism, fits like a 
fast customized Cadillac for Williams to ride on the 
radio. No, in pop musie-you can’t beat a good sound, but 
these days you need something to stick in it, and 
Williams has never been at a loss for ideas. Five-O’s a 
hardy set of his concerns. On an unleashed version of 
George Thorogood’s “I Really Like Girls,” he states his 
Southern boy's appreciation of women and satisfies his 
‘60s kid’s longing for rock and roll. Williams’s fascina- 
tion with the medium and the particular tradition he 
works in powers “The Nashville Scene,” a knowing 
industry ballad. He insists that a country performer can 
cover Fats Waller, in an eloquent take of “Ain't 








Misbehavin’,” and he takes hold of the California rock- 
intellectual tradition with a burly remake of Warren 
Zevon’s “Lawyers, Guns and Money” (though Hank 
gambles in Las Vegas instead of Warren’s Havana). And 
he analyzes the pros and cons of ritzy prime-time soaps 
on the hit “This Ain’t Dallas.” On Gary U.S. Bonds’s 
“New Orleans,” which celebrates Williams's teenage 
days as Rockin’ Randall, and on the stout, plain-truth 
ballad “I’ve Been Around,” he refuses to ditch the frank 
self-references that often drive his listeners crazy. He 
can hedge his bets, too — he sings “I’m for Love” 
without worrying about seeming like Alan Alda. Five-O 
serves up self-consciousness with a beer can in its hand, 
but for rock-era album unity, no record this year can 
match it. 

Greatest Hits Volume 2 may be a more consistent best- 
of than 1983's, though loose, smoked-up wonders on the 
first volume — like “Old Habits,” “Family Tradition,” 
and the strolling “Women I’ve Never Had,” which is 
about as irresistible as it is uncouth — are now part of 
Williams's past. Nothing here quite tops “All My Rowdy 
Friends (Have Settled Down).” But “All My Rowdy 
Friends Are Coming Over Tonight,” far from being a 
weak spinoff of the earlier tour de force, kicks off the 
first side with enough studio overdrive — listen to the 
drums pound out the ends of the choruses — to make 
you forget the studio. Williams and Waylon Jennings 
talk about Hank Sr. (and decide he’s “still the most 
wanted outlaw in the land”) on “The Conversation,” but 
with a spritely, gutbucket groove like this one, you can 
stand the cant. 

Most of the winning tracks, though, are on side two. 
Williams and Ray Charles push their luck with hammy 
humility on the Billy Sherrill-produced duet “Two Old 
Cats like Us” — and they ain't lying when they place 
themselves “smack dab in the middle” of the C&W-pop 
spectrum, even if they're probably justified in claiming 
later that they can “adjust.” “Gonna Go Huntin’ 
Tonight” (as in without a light or a gun and for women 
in bars) and “Attitude Adjustment” are the type of 
unwashed-lowbrow Williams compositions that annoy 
some listeners. Of course he could choose a more 
equitable metaphor for the rituals of the single life than 
goin’ huntin’, and he knows it. But “Attitude Adjust- 
ment,” with its domestic fistfight and tire-iron assault, is 
Williams hell-bent on being both blunt and complex 
enough to demand close attention. The song’s an 
unpretty analysis of violence that ends up with a man 
who abuses his girlfriend finding himself behind bars, 
just as he should. The side concludes with “Major 
Moves,” a cascading ballad about following your 
woman to the city, and “Leave Them Boys Alone,” a 
rambling plea to let ornery country performers do what 
they're going to do anyway that Williams, of all people, 
shouldn’t have to make. 

“Been called a hero,” Williams sings on “I’ve Been 
Around,” “been called a clown.” He's neither. Instead, 
Williams.is a big old young fellow who's smart, and who 
calls ‘em like he sees ‘em — Greatest Hits Volume 2 
doesn’t include his Beatles covers or his Hollies cover, 
but he stretches his country heritage to include them 
nevertheless. Because he’s a Southerner who loves rock 
and roll rather than a rock-and-roller who wishes C&W 
would turn into rock and roll, his newer music, swift as 
it is, strikes some listeners as junky or crass. But as he 
smokes less and hosts more house parties, his song- 
writing has sharpened. Look at it this way: Major Moves 
has a tune called “Video Blues.”” Williams is the first 
person in his town to get a VCR; he joins a tape club, 
watches porn, and winds up spending more money on 
cameras and whatnot after he gets the idea to make 
some “home documentaries.” Watch for this guy on 
Miami Vice. He'll be the one without the Italian sport 
coat. 





Rush’s roulette 


by Michael Bloom 


ew articulate rock fans want to talk about Rush. 
F They get some of the worst press imaginable. 
Generally they get slagged off as half-baked, 
adolescent, fuzz-toned grunge much beloved by gas- 
station attendants. Rush songs, according to the 
conventional wisdom, still trumpet the cosmic woozi- 
ness that gave Yes such a bad name. Lead singer Geddy 
Lee affects a squeal only dogs can hear, they say — and 
where did he get that name, anyway? Even journals like 
Creem, which serve the headbanger market and purport 
to find populists like ZZ Top and cartoons like Métley 
Criie admirable, despise Rush for using words like 
integrity” in their lyrics. Besides, it’s so much more 
interesting to talk about, say, Talking Heads, who are 
simply crawling with inexplicable, lofty concepts. 

But plenty of regular folks still enjoy Rush, now more 
than ever. Their new album, Power Windows (Poly- 
gram), is selling splendidly right out of the box; its first 
single, “The Big Money,” is getting runaway airplay and 
shows signs of becoming the band’s first undeniable pop 
hit. They sold about 30,000 tickets for shows at the 
Worcester Centrum on December 12 and 13, where the 
rowdies congregated — but so did high-school techies, 
grown-up rock fans, and, well, regular folks. Ignored by 
the pundits, Rush entered the ‘80s as one of the most 
technically capable and intellectually admirable groups 
in the domain of heavy metal. Yes, they talk about 
integrity and progress, but they have dutifully applied 
those notions to their work. Over 13 albums spanning a 
dozen years, they've schooled themselves consistently, 
growing from a virtual Led Zeppelin tribute band to 
Homeric poets of feedback guitar to sophisticated 
songwriter-philosophers. Maybe this process began as a 


_ simple career strategy: they decided, at an ebb in their 


fortunes, to stake everything on one idiosyncratic, 
ostensibly uncommercial record. This was the epic 2112, 
the album that put them on the map. 

But charging out of left field has become business as 
usual for Rush. By the time of 2112, they understood the 
traditions of guitar-based heavy metal well enough; they 
didn’t have to spend the rest of their career studying 
remedial boogie. They began to carve out new roles 
within the trio format. Guitarist Alex Lifeson gradually 
incorporated lead and rhythm guitar at once, with 
melodies embedded in weird chord voicings and 
arpeggios. Besides growing faster and more adventurous 
on his Rickenbacker bass, Geddy Lee (the moniker is a 
childhood nickname) began to heap up synthesizers for 
color and texture. Drummer Neil Peart rehearsed the 
gamut of odd meters, until he could play Keith Moon 
patterns with Billy Cobham precision. Sticking to the 
three-piece line-up they started with, they've grown into 
three of the most acclaimed performers in the techie- 
rock press — Lee was recen tly featured on the cover of 
Contemporary Keyboard for his flair with his. second 
instrument. 

Four albums farther along, with Permanent Waves, 
Rush decided they could discard the epic form of 2112, 
‘Xanadu,” and ‘‘Hemispheres’” and compress the same 
amount of information into a five-minute song. This was 
heavy metal with an unusual, streamlined savvy. They 
invented new structural devices for songs: the kineticism 
that makes ‘Red Barchetta” one of the highest-octane 
car songs ever depends on a few carefully placed 
dropped beats. Rather than pander to the habitual sex- 
and-violence predilections of the metalhead audience 
Rush brood over independence, tolerance, and science. 
Even more to their credit, though they obviously 
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Alex Lifeson: less lead, more rhythm 
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The lonesome fugitive 


Gram Farsons’s long lost highway 


by Mark Moses 


o workaday rock-and-roll fans;-C&W has been 

i more visible in recent months than at any time 

since the early ‘70s. Whether it’s rockers trying 
their own jingle-jangle spurs, C&W _ traditionalists 
stripping down their arrangements, or past masters 
getting a deserved listen through intelligent reissues, the 
form is staking a claim to an active present as well as 
reckoning with a past that continually threatens to 
imprison it. Granted, some of the reasons for the 
boomlet range from the banal to the downright 
insidious. Maybe the LA hipoisie drifts from psychedelia 
to C&W just to mimic that same sequence that occurred 
in the late ‘60s. Maybe all this “just us white folks” 
chauvinism is a cover for a scared, reflex retreat into so- 
called basic American values — all subsumed into a love 
of order that tightens into a love of restriction. What does 
it mean when two punk-allied bands, one American 
(Jason and the Scorchers) and one British (the Mekons), 
travel different roads in their 1985 covers of Hank 
Williams’s “Lost Highway”? What makes a music 
fascinated with the disruptions of urban living look 
toward a music steeped in stasis? Something is 
happening here, and you don’t know what it is, do you, 
George Jones? 

Against this backdrop of contradictions, the reissue of 
the International Submarine Band’s Safe at Home 
(Rhino) seems especially prescient. Originally released 
in April 1968, this album is the first fully sustained 
hybrid of country and rock, as well as Gram Parsons’s 
first exposition of the. themes of belonging and 
displacement (implicit in this hybrid) that he would 
spend his five-year pop career doting on. If the album 
lacks the elegiac balladry and cracked humor of his 1969 
work on the Flying Burrito Brothers’ The Gilded Palace 
of Sin (still the finest country-rock album ever) or the 
brittle modernity of his collaboration with the Byrds on 
Sweetheart of the Rodeo, it’s only because Parsons, 
coming on like the hick he always wished he was, 
underestimated the ironies of his role as advance man 
for C&W to a generation that prided itself on a hip 
rejection of that very genre. Compared with the wry 
Sweetheart, which was released a few months later, the 
International Submarine Band album seems a little 
callow: Roger McGuinn’s ability to affect a hardnosed 
perspective on all the traditions the Byrds borrowed 
meant that he could hear an old-fashioned tune like “I 
Like the Christian Life’ as both a lovely, haunting 
period piece and an object of gentle ridicule. Parsons’s 
reverence is most evident on a pat merger of two key 
Sun songs, “Folsom.:Prison Blues” and “That's All 
Right’; he means to show‘how similar the numbers are, 
which is to say how crucial C&W was to rock and roll. 
And even this little lesson uses sly tactics, for it’s easy to 
miss the point at which the first song bleeds into the 
second. 

But Safe at Home coheres more eloquently in 
Parsons’s less obvious cover choices and in his dark 
original tunes. Jack Clement's “Miller's Cave” is a swift, 
unflinching account of a man who, to preserve his 
honor, kills his girlfriend and the fellow she’s been 
seeing on the sly. Merle Haggard’s “I Must Be Someone 
Else You've Known” is the monologue of a cheating man 
who is almost proud of his lack of honor. Parsons’s ‘Blue 
Eyes” and “Do You Know How It Feels To Be 
Lonesome?” (the last re-recorded for Gilded Palace of 


Sin) are both complaints about the alienation of a 
transplanted country boy; he’s rescued by love in the 
first song but forced to ask in the second, “Did you ever 
try to smile at some people/And all they ever seem to do 
is stare?”” These songs intraduce themes Parsons would 
return to again and again: the struggle to maintain 
dignity, the temptation to deceive others, and, most 
important, the need for a sense of place. What separates 
his work from the C&W of his day (and ours) is that the 
cushion of friendly community has been kicked out from 
under the singer wherever he goes — and in true C&W 
fashion, identity is contingent upon community. It’s no 
surprise that many of Parsons’s more villainous 
characters are helpless, shameless liars who try to 
deceive themselves and their lovers, as in the Haggard 
cover or the later “Kiss the Children” and “How Much 
I've Lied,” from GP (1973), his first solo album. 
Parsons’s own estrangement ran deep: when he 
longed for the Georgia swamps in “Hickory Wind,” it 
was a given that he couldn't return to them. His 
conflicted values made the idea of a permanent home 
unattainable: the prescribed morality he loved in C&W 
was pitted against the hedonism of rock and roll, an 
early Southern childhood against a semester and a half 
at Harvard, the security of a trustfund against whatever 
evanescent pleasures such money could buy, straitlaced 
against drug-laced. On Safe at Home, you hear a good 
deal of that friction: in rowdy tempos that often outrun 
the steel guitar and piano, in the over-the-top wildness 
of the acoustic-rhythm-guitar playing, and, most of all, 
in the fragility of Parsons’s voice. His thin quaver, as 
wispy as a frightened dandy, often skimmed the lyrics, 
touching down only to crack. It’s the voice of a singer 





who has to trick himself into nuzzling up to the listener's 
ear, always receding in fear of being misunderstood, or 
even of simply being heard. If he» communicates 
embedded reserve, it’s not by design but out of 
necessity. 

Gram Parsons: A Music Biography (Sierra, 189 pages, 
$10.95), a recent study of Parsons by one of his most 
ardent admirers, Sid Griffin of the LA country-rockers 
the Long Ryders, is as timely as the re-released Safe at 
Home. Griffin relies heavily on interviews with Parsons 
and with associates like ex-Byrd/Burrito Chris Hillman 
and protégé Emmylou Harris to tell his story. Aside from 
Hillman’s acerbic anecdotes and a sweet, disjointed 
reminiscence from Miss Mercy of the GTO’s,-the book 
pays too much lip service to Parsons’s archetypally 
tortured legend and glosses over too many complexities 
in the name of uncritical fandom. Griffin claims that 
Parsons was an outcast solely because he was a 
Southerner, when in fact he was a much sadder case: a 
Southerner who willingly rejected the South and who 
felt that as a result he could never be welcomed back. 
The author handles his materials and his subject 
gingerly: a particularly rambling Parsons interview 
receives no editing, minor characters in the story are 
held up as major ones. (Keith Richards and Roger 
McGuinn could have told us more about Parsons than 
Peter Fonda and Kim Fowley do here.) The biographical 
outline is sketchy and distorted by an arbitrary 
boundary of idolatry. Who is the female companion 
(besides Emmylou) who appears in Parsons’s remem- 
brances? Why no exposition on Parsons’s premature 
death, in 1973, and the subsequent burial fiasco? Yes, 
there are lots of primo photos with Parsons’s Nudie-suit 
collection seen from every angle. But both you and he 
would be better served by your picking up Gilded 
Palace, Grievous Angel, or even the live set released by 
the record division of Sierra, Gram Parsons and the 
Fallen Angels — Live 1973. Unlike most of the 
performers who in his wake have wished for a country 
baptism, Parsons knew that no one hungers after the 
state of grace with greater longing than one who has 
cast it off. O 

















Geddy Lee: deeper into techie-rock 








champion those values (especially science), they seldom 
come off as preachy. So call them the classical liberals of 
arena rock: they believe wholeheartedly in individual 
liberties, in human progress, maybe even in the 
perfectability of man. 

But the latest stage in their evolution has exhibited an 
increasing dependence on machines. The previous 
album, Grace Under Pressure, wallowed in sequencers 
and other robot performers, giving the album a nervous, 
mechanical feel. On Power Windows, producer Peter 
Collins helped them insert extra little synthesizer 
“events” into the basic trio sound — Eurodisco noises 
that the band hadn't a prayer of reproducing live. Their 
concert set was drawn largely from the last two albums, 
and to deal with the morass of complexity, they have 
taken the unprecedented step of hiring a back-up 
musician for the tour, hiding him and his rack of 
expensive digital synths inside a black scrim behind 
Lee’s amps. This throws their three-piece self-sufficien- 
cy out the window. 

Like many working rock bands, Rush were wont to 
germinate their repertoire in spontaneous improvisa- 
tions. Can one jam with a synthesizer? It doesn’t seem 
plausible — the more involved the hardware, the more 
elaborate the controls, and the more preparation 
required before the instrument plays so much as a note. 
The whole technology promotes calculation: whatever 
emerges may well be pleasant, or even majestic (the 
snake-charmer licks and Oriental drones of ‘Territories’ 
are quite spiffy, for example), but will probably lack 
exuberance. 

Lee’s four huge synthesizers dominate the new 
material, their constant drone inflating the skeletal 
melodies (memorable tunes have never been Rush's 
long suit) and plastering over any cracks — which is 
exactly why so many bands use them nowadays. 
Keeping all the twitchy little notes in place in their 
repertoire is not a trivial feat (though I noticed some of 
the guitar arpeggios in “The Manhattan Project’ were 


sloughed off onto the back-up synth). But the metrical 
modulations of ‘Free Will” or the pedal-to-the-metal 
chord changes of ‘Red Barchetta’” — two of their best 
known tunes, and conspicuous by their absence — are 
more onerous, and more triumphant, when they're 
played right. 

Although he’s a quick study, Lee has by no means 
acquired a command of keyboards to match his bass 
playing. There are certain riffs and routines he falls back 
on all too often; the B minor-A-G change appears in 
close to half the material on the last two albums. Besides 
nobody since Keith Emerson has concocted a synthe 
sizer patch that carries the decisive punch of a full-bore 
guitar (note that, though most arena acts have 
incorporated keyboards, precious few of the young, 
lean, and hungry groups in the iibermetal camp play 
anything but guitars). So Lee’s increasing dependence 
on keyboards forces Lifeson to play a conventional 
rhythm guitar, in the process discarding a cornerstone of 
the band: Lifeson’s guitar solos in concert totaled less 
running time than the reggae coda they hung off “New 
World Man,” and he looked outright bored 

The other problem with machine dependence is that 
humanism gets lost. The lyrics throughout Grace Under 
Pressure are full of menace: sometimes a horror with a 
name on it, like the child abuser in “Kid Gloves,” but 
usually vaguely described mechanisms that go awry and 
bring about doomsday. Power Windows is far easier to 
take, but it’s ambivalent about all its song subjects. In 
“The Big Money,” the useful attributes and corrupting 
effects of capital alternate, line by line. “Grand Designs 
is stuffy, amateur art criticism one might hear at a 
cocktail party. This is almost a yuppie record — there's 
actually a paean to running. Even in arena rock 
competence does not thrive in a vacuum, and Power 
Windows overlooks the void. | don’t want to see Rush 
act like Talking Heads and proceed to make albums 
and play concerts just because it’s a chic 
job. 0 
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COnonnewn a 


Dream of the Blue Turtles 
JOHN COUGAR MELLENCAMP 


Welcome to the Real World 


White City — The Novel « 


BIG MATTRESS SONG OF THE WEEK: 
JOHN LENNON & YOKO ONO 









Selected by Milo Miles, Boston Phoenix Music Editor 


The Sweetest Taboo” 
Tonight She Comes" — the Cars 
Looking for Lewis and Clark’ j 
A Change Is Gonna Come" — Evelyn “Champagne King 


Love and Happiness"’/‘‘Soul Man 


3)''‘Don't Say No Tonight 


4)"You're a Friend of Mine Clarence Clemons/Jackson Browne 
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BOBBY WOMACK: 
SOUL OF AGES 


henever Bobby Womack is interviewed, 
W he obsessively brings up the deaths of 

many of his colleagues on the 1960s soul 
and rock stage. On his fine recent album So Many 
Rivers (MCA), he devotes an entire song, “Only 
Survivor,” to his perception of being alone, at the 
end of a grand show. He's so sure he’s the next to 
go that after the seventh song of his October 
concert at Berklee Performance Center, he fled the 
stage and was rushed to Brigham and Women’s 
Hospital, leaving the audience to suspect heart 
attack when all he had was a severe stomach ache. 
The show was rescheduled for December 6; this 
time, Womack worked very, very hard, sweating 
and exhausting himself in drawn-out soul testi- 
fying and rawly sensual duets with his back-up 
signer, Altrinna Grayson. Although only a fraction 
of his October full house attended the make-up 
performance, those who came saw and felt the 
depth of his apology. 

Womack’s preoccupation with doom would be 
merely nettlesome if his fears didn’t superbly 
direct his no-nonsense, tough-rocking songs at 
fans who want to remember how it all was when 
soul shouts vied with rock idealism. Because he 
has never changed his approach to singing, 
because all that’s moved in his songwriting is the 
instrumentation and the studio technology, a fan 
can look back 23 years, to “Lookin’ for a Love” 
(done when Womack sang lead for the Valen- 
tinos), and ignore the vast shifts in taste that 





divide his songs from a U.T.F.O. single or even 


current hits by Aretha Franklin. And he has stuck 
to his course through “That’s the Way I Feel 
About'’cha,” “Woman's Gotta Have It,” “Friends,” 
and “If You Think You're Lonely Now,” his most 
successful singles of. the disco era. Womack 
ornaments his songs with riffs and melisma, 
flexing his muscles the way down-home soul 
audiences demand of a male singing star, Except 
for rare changes in speed (“Friends” and a 1974 
remake of “Lookin’ for a Love”), the Womack of 
So Many Rivers is the Womack of The Poet, of 
Friends, and of the Valentinos. He’s not merely a 
survivor, he’s a. monadnock, an unyielding block 
of granite sticking up after softef stones have worn 
away. 

When Womack gives his stolid, unshaken voice 
all the work and lifts it above the mix, So Many 
Rivers triumphs. “Got To.Be with You Tonignt.'s 


a solemn-8oul ballad off which he sifigs almost’a 


cappella; his band whispers while he twists His... 
“> irresistible lust*which suggest that guilt and the 


~ 


voice into love knots, soating“and shatterin 
harmony with abrasive throat-to-tongue ics. 
Womack’s version of Sam Cooke's,“ That’s Where 
It’s At” stands on his introductory preaching: thé 
band echoes his testifying, and he steps outside 
the harmony to rock his lower register through the 
desperate kissing commands Cooke wrote. So 
Many Rivers’ biggest single is “I Wish He 
Wouldn't Trust Me So Much,” a red-clay, love- 
triangle tale with Womack reciting the plot line 
deadpan, then testifying to his fears that the 
triangle will collapse. His only Support is a 
whisper beat and a wave of strings, a backdraft of 
pastel melody that refuses to compete with him on 
the mike. 

But when Womack overplays his vocal or- 
namentation, and when he invites his band to 
participate in ornamentation, his no-nonsense 
soul arrangements never rise above: form. He 
misperceives the fussy cosmetics of today’s British 
romanticism, letting the break-rock beat of 


Whatever Hpppened @b Bhe Times” and the 


multilayered structure, of “So Baby, Don’t Leave 
Home Withod? lt’"and ?’50vMany Rivers” reduce 
his vocals to aftereffects. On stage both in October 
and December; Womack refused to step aside for 
any instrument, and the harder he pushed himself 
the sturdier and lustier his songs grew. His 
tentative expansions and retreats in the studio 
simply undereut his most. reliable strategy: He‘s 
seen those who did expand fall away; by standing 
in One spot as firmly-as any pop star-has, he 
endures. 


— Michael Freedberg 


ROBERT CRAY/JOHNNY 
COPELAND/ALBERT COLLINS: 
BLUESBREAKERS 


ith its grand history, set forms, and 
W straightforward lineage, the blues has 

become an intimidating field for new- 
comers, late bloomers, and struggling veterans 
alike. Trying to bust through convention simply 
by inserting dynamite chops or rock-and-roll 
overdrive into staid arrangements is no longer 
enough; the trick is to use the form’s familiarity 
and earthiness as springboards to something 
fresh. On Showdown! (Alligator), 
guitarist/singer/songwriters Albert Collins, John- 
ny Copeland, and Robert Cray use the most tried- 
and-touchy method for cracking open the blues 
mode: a head-cutting session. For his third solo 
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record, False Accusations (Hightone), Cray con- 
tinues to purify his light, slinky, West Coast blend 
of blues and soul. And Copeland literally pioneers 
new territory with Bringin’ It All Back Home 
(Rounder) the first blues collaboration between 
American and African performers. 

Blues guitar gang-ups can be handled one of 
two ways: as kid-gloves admiration sessions or as 
a chance to spur one another along. Showdown! 
starts off at a gallop. The leaders have steady back- 
up from members of Collins’s Ice Breakers 
(especially crackerjack drummer Casey Jones), 
and the solos reflect stylistic compatibility: 
Copeland picked up licks from Collins when they 
were young blues scufflers together in Texas 
during the late ‘50s, and Cray, a generation 
younger, was taken under Collins’s wing in the 
mid ‘70s. Indeed, the album tears off with “T-Bone 
Shuffle,” a homage to the original Lone Star 
electric twanger, and its chipper, swaggering 
mood carries over into several cuts on the first 
side. The singing, songwriting, and soloing chores 
are divided with scrupulous equality, with uptem- 
po tracks like “The Moon Is Full” and “Lion’s 
Den” nicely balancing Collins’s roughhewn vocal 
rasp with Copeland's boisterous cries. The second 
tune throws the older hands into a heated clinch of 
perfectly intertwining solo declarations and 
rhythm rejoinders — at a peak when Collins's 
spare, trebly “ice-picking” backs up Copeland's 
steamy virtuoso runs. The showdown undergoes a 
slowdown on side two, and the interaction gets a 
bit cozy, though Cray wrings the languid arrange- 
ment and simmering eroticism of his “The Dream” 
for all it’s worth. 

After an up-and-down career in the ‘70s 
(including a stint as the bass player in the Otis Day 
and the Knights band in Animal House), Cray has 
become the reigning young turk of blues per- 
formers, with a slew of W.C. Handy Awards. His 
tunes‘usually ride on fat bass lines from longtime 
partner Richard Cousins and heavy drumbeats 
that owe more to Memphis soul than to Chicago 

“blues. Cray’s chunky though rounded guitar 
phrases echo a host of forebears — particularly 
Alberts King and Collins — but his trump cards 
are his sly, insinuating vocals and slow-burning 

‘song narratives. His first Hightone LP, Bad 
Influence, boasted the stark, much-covered tale,of 
desperation “Phone Booth” and a handful of other 
mordant cuts,.but'was hampered by syrupy hofn 
interludes, .which were properly eliminated by the 

reshuffledj}R@bert Cray Band on False Accusations. 

Cray 4relishes"avalking the highwire of segudl 

infi i Playin’ in the Dirt” and prod 

Dennis .Walkexg: “Porch Light’: vignettesirof 





risk of being*caught and clobbered increase — 
even constitute — the thrill of getting it on. 

At Cray and Collins’s recent double bill at 
Jonathan Swift's, there was little chance’ of 
retribution from the malleable college crowd,'so 
the headliners did not get it on any more than they 
had to. Cray remained smooth, never slick — but 
never savage either, until he threatened to get 
carried away near the end of his first set with 
“Phone Booth” and ‘Playin’ in the Dirt.” It was 
more of a-disappointment to see.Collins, always 
more of a wildman at heart, following the same 
patter, but he did, capering info the audience 
with his extra-long extension cord only for the 

~ climax of the bitter “Too Tired.” 

Across. town at Nightstage, Copeland — with 

~ the help ’of ace jazz saxophonist Arthur Blythe — 
put on a far classier and more provocative show. 
Under the low-key, adept direction of pianist Ken 
Vangel, whose own rippling solos were a treat, 
Copeland‘s band was able to switch gears and 
adeptly highlight either six-string or alto leads. As 
Blythe has demonstrated on his records, his warm, 
restless style is highly adaptable without becom- 
ing chameleonic,“and at Nightstage he alternated 
between Southwestern R&B honks and New 
Orleans-style parade choruses. A particularly fine 
moment for both players was their brief, albeit 
dense and mercurial, simultaneous soloing 0 

, Copeland's “Love Utopia.” rs 

Bringin’ It All Back Home proves that. the 
guitarist is quite comfortable in unconventional 
company himself. Sounding both very bluesy and 
very African is probably impossible, and 
Copeland wisely avoids attempting exoticized 
treatments of six-bar standards with his Ivory 
Coast cohort. Bassist Michael Merritt and drum- 
mer Jimmy Wormworth keep the ground beats 
simple and sharp, so the host of guest hornmen, 
guitarists, and percussionists can punctuate and 
elaborate with ease. And Copeland makes all the 
right gestures of a delighted ambassador: a cheery 
introduction (“Kasavubu”’), a poke at stereotypes 
(“The Junglé”), a spin in a folk-tune mode (“‘Djeli, 
Djeli Blues”), a wry, bilingual party cut 
(“Bozalimalamu”), and a cross-cultural jam that 
allows him to stretch out on his ax (“Conakry”). 
Although Showdown! should please more con- 
servative blues followers, and False Accusations 
should appeal to young eclectics, Bringin’ It All 
Back Home is the boundary-stretcher for fans of 
all persuasions. 


— Milo Miles 
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Whoopi Goldberg and Steven Spielberg: translating Walker not wisely but too well 


Color Purple 


Continued from page 1 
barely into her teens — an opening-page shocker that 
sets the stakes for the rest of the story) is unsparingly 
harsh, what saves the book from terminal bleakness — 
indeed, makes it almost upbeat — is her jaunty, amused, 
courageously matter-of-fact tone. Raised in ignorance 
and near poverty, Celie is such a trusting soul that she 
doesn’t even realize what a raw deal she’s been handed. 
For her, the world is full of hardships to be endured, and 
also full of unexpected delights, and she takes it all in 
stride; she isn’t lured (or tormented) by fantasies of a 
better life. The Color Purple is about Celie’s spiritual 
education — how this saintly back-country matron 
comes to understand what a prison she’s been living in, 
and how that self-awareness leads to freedom. 
Spielberg obviously saw through to the inspirational 
core of the material, yet the book’s unblinking view of 
poor,, post-Reconstruction black society must have 
hooked him as well. Here was a story that would let him 
get his hands dirty, one that featured realistic episodes of 
violence and sex (even lesbian sex), that teemed with the 
sort of raw, tumultuous emotion he’d always been 
accused of leaving out of his films. And the fact that the 
movie would require an all-black cast clearly wasn’t lost 
on him: in a Hollywood that (shamefully) has almost as 
little use for black actors today as it did 20 years ago, the 
notion of our premier directorial superstar’s taking on a 
book like The Color Purple smacks of a benevolence 
that seems — well, downright Spielbergian. Yet 
Spielberg's dedication to this project may have been so 
boundless that it ended up dampening his judgment: 
The Color Purple (at the Cheri, the Chestnut Hill, and 
the Harvard Square, and in the suburbs) is pleasant 
enough to sit through, and it has a few lovely, tender 
moments, but it’s a rambling and overly calculated film, 
one that’s so busy telling you exactly what to feel that it 
never quite breathes. Spielberg may have put his sharks 
and extraterrestrials aside, but he’s still working as the 
Master Entertainer, still treating his audience as a 
collective child that needs to be led by the hand. 
Working from a script by Menno Meyjes, Spielberg 
has translated--Walker’s first-person narrative to the 
screen with seamless finesse. We see the teenage Celie 
painfully relinquish her babies (fathered by her ‘‘pa’’) 
and then get sold into her indentured-servitude 
marriage; we see her wretched, sub-Archie-and-Edith 
relationship with the tyrannical Mr. (played with a blend 
of gruffness and oily charm by Places in the Heart's 
Danny Glover), as well as the sustaining bond she shares 
with her sister Nettie, who comes to stay with her for a 
while and then disappears for years; we meet such 
characters as Harpo (Willard Pugh), Mr.’s friendly, 
stumblebum son, and his wife, Sofia (Oprah Winfrey), a 
proud, portly, Nell Carter sort of gal who, in the film’s 
funniest running gag, smacks any and all tormentors 
upside the head; we see Celie’s growing fascination with 
Shug Avery, the glamorous preacher's daughter and 
blues-and-jazz singer who comes to stay with Mr. (he’s 
her old true love), and who ends up introducing Celie to 
the World Out There; finally, we see Celie reunited with 
Nettie, a triumphant affirmation of faith that’s tailor- 
made for one of Spielberg’s lump-in-the-throat finales. 
As Celie, Whoopi Goldberg is marvelous. She’s 
playing a terribly shy, quiet, runt-of-the-litter type (even 
some of Celie’s best friends call her “ugly”), and 
Goldberg, in her film début, Burrows right into ‘this 
religiously self-effacing soul and wires you to every 
fluctuating emotion that passes over her face. It’s a 
startling face, too: the mouth that juts out in innocent 
wonder, like half a peach, the wrinkly, happy-sad eyes 
that can seem like a child’s one minute, an old lady’s the 
next — could it be pure coincidence that Whoopi 
Goldberg looks like a humanoid version of E.T.? She's at 





her most touching in the scenes where she goes from 
stoic modesty to something like rapture. Celie, who 
speaks in flat, weary tones, is a woman of such old- 
fashioned temperance that she barely even allows 
herself to smile; when Mr. is barking out orders, she 
looks lost, waiflike — a tragic child-woman ready to cry 
a river. But then Shug Avery (her first name is short for 
“sugar’’), holding down the stage at the backyard juke 
joint that Harpo and Sofia open up, silences the ebullient 
crowd by dedicating a sweet blues song to Celie, who's 
so overjoyed that even when she turns her head down 
and clasps her fists against her mouth, she can’t choke 
off the majesty of that beaming grin. 

In the book, it’s Celie’s narration — written as a series 
of letters to God, and then to her long-lost sister — that 
gives the story its juice; with her jazzy, fractured syntax 
and elemental wisdom, she’s like a latter-day cousin to 
Huckleberry Finn's Jim, and her voice ushers us through 
a story whose incidents and characters might seem 
lacking in dimension otherwise. (Fans of the book, who 
tend to describe it with hushed reverence, will disagree 
with me.) Goldberg goes a long way toward capturing the 
quietly defiant spirit of Celie’s words, yet adapting this 
book was, I think, something’ of a folly: Spielberg is stuck 


with a rather meandering tale of black hardship that lacks _ 


the organic narrative appeal of, say, Sounder. 

Walker's prose was cleansed of sentimentality, but 
Spielberg takes her deadpan descriptions and expands 
them into grandiose movieland reveries; he shapes even 
the smallest scenes for emotional payoffs. Early on, just 
after the young Celie has been married off, she arrives at 
Mr.’s big white farmhouse, and Harpo (who’s about 
eight) greets his new stepmother by hitting her in the 
head with a rock. Spielberg shoots the scene in his 
patented choreographic style, so that every action is 
patterned, aestheticized: the rock hits Celie off screen, 
she stumbles into the frame (the camera sweeping up 
behind her, the music swelling), she falls forward’ and 
leaves a neat handprint of blood on a stone. Spielberg's 
craftsmanship is hypnotic, yet the sensual pull of his 
images Overpowers what should have been a small, 
jarring event. A few of the episodes’are so trumped up 
they're disastrous — especially one involving the two- 
fisted Pole dat ieylocal mayor's wife, a loathsome 
white bitch who, wearing goggles in her car, bears an 
alarming resemblance to Pee-wee Herman. Sofia’s life is 
ruined when she punches this monster in the middle of 
town and, after serving several years in jail, is forced to 
become her maid. In a big reunion scene; she gets to visit 
her family on Christmas Day, and Spielbergized 
Christmas carols fill the soundtrack, just in case we 
forgot to cry. 

Most of the movie isn’t this pushy; Spielberg is trying 
hard to tone down his style, to let his actors carry the 
day. Yet his imperial, cornball sensibility comes though 
anyway. It’s there in the creamy postcard photography 
of verdant green landscapes and homy interiors, in the 
jovial rhythmic bounce he imparts to almost every 
scene, in the swooning background music that sounds as 
though it had been written to order by John Williams — 
The Color Purple may be about grit and endurance, but 
it looks and feels like a sugary idyll, a black.Norman 
Rockwell painting. Since the story is really just a series of 
anecdotal snippets (in the book, many of the letter- 
chapters were just two pages long), the talented cast 
members don’t get a chance to shape their performances. 
The characters in The. Color Purple seem storybook 
small; aside from Whoopi Goldberg, whose Celie is 
supposed to be a mythically, virtuous type anyway, only 
Margaret Avery's saucy, pleasure-loving Shug lights up 
the screen with her own fire and personality. 

The scene where Shug, in her scarlet spangled dress, 
teases Celie about her shy smile and then gently seduces 
her is the one time during the entire two-and-a-half- 
hour production I completely forgot I was watching a 
movie. For five minutes, Spielberg gives us a blessed 
break from his gorgeous camera angles and quick 
editing. The scene plays out slowly and intuitively, 


- gathering power as the two characters grin at each other 


like kids in front of a mirror, get looser and more relaxed, 
and finally sit silently in a hush of newly discovered 
desire. It’s obvious that. Spielberg is brilliant at 
orchestrating adult emotions — he could be as fine a 
“serious” director as any we've got. But then the Shug- 
Celie romantic interlude ends, and he goes back to being 
Steven the big-daddy storyteller, dazzling us with his 
prowess, ladling out the movie in prettified dribs and 
drabs. 

Alice Walker is a sunny, generous author, but there’s a 
streak of righteous (at times vindictive) feminism 
running through The Color Purple, and Spielberg has 
seized on it — not because he’s a righteous feminist, but 
because he knows that vindictive emotions play. After 
years of being treated like garbage, Celie finally stands 
up to her man, cussing him out at a dinner-table 
gathering and even leaping up to hold a knife to his 
throat. Like a lot of big-tantrum scenes, this one is funny, 
gratifying in a primitive sort of way, yet so brazenly 
manipulative that you want to resist thé easy anger — 
the feeling of let-the-bastard-get-what’s-coming-to-him 
— it arouses. Later, there’s a touching moment when 
Celie learns that her sister;-whonrshe’d presumed dead;* 
is alive and well and living. in Africa. Condensing the 
long series of letters that take up the middle portion of’ 
the book, Spielberg cuts back and forth between Celie 
sitting on her porch reading Nettie’s words and jarringly 
lyrical shots of the grown-up Nettie watching animals 
with her family in the beautiful African wilds. Celie 
looks up and sees an elephant running right into her 
yard — she’s so transported by this vision of a world 
beyond Georgia that the two, localgs have become 
feverishly melded in her mind. This. sequence is 
cinematically astonishing, yet in a strange way it stops 
the movie dead — Nettie and her husband look like 
strangers to us, and we seem to be watchingthe trailer 
for another feature. As it turns out, Spielberg has 
planned things out this way so that he can start cross- 
cutting between the bloody, face-piercing ceremony of 
an African tribe and Celie readying her razor to shave 
Mr. on the porch: the primitive drums pound, the cutting 
gets more and more violent, and we wait — breathlessly 
— to see whether Celie will finally slit her husband’s 
throat. This sequence, which seems inspired by the ritual 
slaughter of Colonel Kurtz in Apocalypse Now, has a 
gut-twisting power, yet I think it ends up fatally 
violating the character of Celie — it turns her fleeting 
rage into a symphonic fantasy of murder, a fantasy so 
potently movie-ish it becomes almost abstract. 

Spielberg's overpowering ability to reach out to the 
child in us — the quality that makes him such a genius 
entertainer — is what does him in in The Color Purple. 
When he’s spinning out tales of otherworldly wonder, 
we're almost embarrassingly grateful to submit to his 
guiding hand, but a story that. plumbs the depths of 
characters and relationships, of earthly emotions, can’t 
do all the work by itself; the audience needs a little room 
to respond. Spielberg has made a career out of dazzling 
his viewers. Now, he must learn to trust them. O 


Kurosawa 


Continued from page 2 

Castle, the two sons combine forces to slaughter his 
warriors, neutering what's left of his power and driving 
him out into the darkness. : 

Kurosawa has made “a film: about what. college 
literature teachers like to call the “cycle of violence.” 
Hidetora is, in asense, the one to blame for his cruel fate. 
He himself slaughtered thousands of innocents during 
the civil wars, and one of the castles he conquered was 
the house of Lady Kaede; her father and brothers were 
killed, and her mother committed ritual suicide. It is 
Lady Kaede — a femme fatale so rhapsodically vicious 
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she makes Lady’ Macbeth look like Little Red«Riding 
Hood — who spurs Taro to.violence and then, when he’s 
assassinated by one of Jiro’s agents, takes up with Jiro 
herself and orchestrates a domestic reign of terror. She 
~ seduces Jiro — gaudily — by pricking his throat with a 
dagger and licking off the blood. Then she orders him to 
cut off the head of his wife. Vengeance is hers, indeed. 

Kurosawa’s last film, the pleasant but rigidly im- 
personal Kagemusha, was about a grubby thief who 
pretends to be a dead warlord by mimicking his gestures 
and his noble, stoic demeanor; the thief deceives the 
lord’s troops into thinking he’s still alive, and they carry 
on, inspired by his presence. If the movie was strangely 
lacking in human dimensions, that’s because Kurosawa 
carried his interest in ceremony to the point of fetishism. 
His film was a kind of epic samurai etiquette lesson, 
grounded in the seductive (but, in the end, rather quaint) 
idea that life is a series of “gestures.” The great Toshiro 
Mifune could never have played a role in Kagemusha; 
there’s so much idiosyncratic soul in one of his beady- 
eyed grimaces that he would have given the lie to the 
movie's stiff-backed message. In Ran, Kurosawa has 
edged back onto human soil, but some of the unyielding 
formalism of Kagemusha has carried over. He no longer 


seems much interested in personality, in the fates of. 


individual men. He’s looking — like God — at the 
patterns of history, at the passing of one form of 
barbarism (the Japanese civil wars) into another, 
perhaps even more destructive kind — the anarchic 
barbarism that came with the breakdown of the clans 
and the introduction of guns into warfare. 

Kurosawa’s battles can still stun, but his drama is dry, 
his characters pawnlike. The movie is filled with little 
totems — a stone fox’s head symbolizing rampant evil, a 
scroll picturing a page-boy-like Buddha. And Hidetora 
himself becomes a kind of totem. The fine actor Tatsuya 
Nakadai (from Kagemusha) wears a coat of ghostly 
make-up that sharpens the planes of his face into a 
shadowy, gray-and-black death’s head. He looks as 
though he’d been made up to play Lear on stage, and 
clad in his beautiful white robe he’s less a character than 
a kabuki version of the old man: his face becomes a 
mask of frozen desolation, and Kurosawa gives him a 
few too many lines on the order of “This is the lowest 
level of hell!” Much as I struggled to stay with it, the 
sight of Hidetora ranting and raving and crawling madly 
over rocks grew wearying. 

There are several imaginative performances. Lear's 
Fool has become Kyoami (played by a female im- 
personator known as Peter), an androgynous young 
man who prances around in multicolored pantaloons 
like some sort of cracked, Buddhist Valley girl, dropping 
spiky little pronouncements about Hidetora’s fate. And 
Jinpachi Nezu gives a highly accomplished performance 
as the shifty but rather vapid scoundrel Jiro. Eyes 
flickering beneath his big, round, half-shaven dome, 


which looks iike a lightbulb, he’s an unlikely betrayer — 
the bureaucrat as warmonger. The flamboyant triumph 
of the film, though, is Mieko Harada’s sexy Lady Kaede, 
who does frightening zigzags from sultriness to hysteria. 
(In a scene that looks like an outtake from Taxi Driver, 
she gets the slashing death she deserves.) 

Kurosawa needed to make us feel the continuity 
between Hidetora’s impending woe — his private chaos 
— and the military squalor that consumes the three sons’ 
warring factions. The connection doesn’t have much 
resonance, though; the petty, scheming characters abuse 
poor Hidetora so hideously that the film often seems to 
be about a man who withdraws from the world not 
because he’s lost touch with his own humanity (like 
Lear) but because he decides, with justification, that 


everyone around him is a traitorous lout. Still, you watch - 


the movie longing for the catharsis of action, and when 
it comes, some of the meanings lock into place. An early 
battle, the one that drives Hidetora from the castle, 
becomes a kind of elegiac apocalypse. It’s shot through a 
charcoal haze, and Kurosawa fills the soundtrack with 
languid, dissonant music and piles on fragmented 
images of fire, death, and arrows falling through the air 
(a ghastly reference, perhaps, to the splendid sym- 
phony-of-arrows finale in Throne of Blood); it’s as 
though he were staging the Last Battle. But then, in the 
climax, as the three sons’ armies line up to face one 
another, he returns to the grand, kinetic style of The 
Seven Samurai, and the film, despite its bleakness, 


‘leaves you with your senses charged. In Ran, Kurosawa 


is saying that the battles may end, but the war always 
goes on. 0 


Out of Africa 


Continued from page 3 

you spy him, hauling tusks alongside the train that 
brings Blixen to Nairobi, to the last time he flies off in his 
canary-yellow biplane. 

Throughout the film, you feel Redford is holding back 
for some revelatory outburst, but he never exposes an 
inch of vulnerability. Eventually his aplomb starts to 
bore — he utters many an awe-struck word over the 
countryside he’s supposed to be in touch with, but he 
sounds less enthralled than sedated. Because he’s got a 
servant who's half Masai and he expounds that warrior 
tribe’s live-in-the-here-and-now world view, we're 
supposed to associate his unfettered spirit with Africa's; 
but the transparent Redford — earnest and golden- 
skinned — seems the antithesis of the enigmatic country 
Dinesen wrote about. “He was not ours; he was not 
mine,” she eulogizes over his grave at the film’s end, and 
what's meant to be an epitaph for the character proves 


more relevant to the performance. 

If Redford never gives of himself, Streeep gives her all: 
her sang-froid comes in a hundred different colors, from 
the frenzied abandon with which she deploys her whip 
against lions preying on her herd of cattle to the steely 
resignation with which she meets her surprise illness to 
the sly determination with which she finds land for her 
laborers when she has to sell her estate. Streep may be a 
metamorphic actress, able to travel at will across borders 
and eras and up and down the class scale, but she seems 
most natural in positions of authority. When she plays 
women who break down (as she did in Plenty), you're 
always conscious of the actress in control of the 
character's loss of control; here, her own confidence in 
her technique sets up a pleasing resonance with the self- 
possession of her character. 

In Out of Africa, Streep remains in tune with Dinesen 
even when the film misses beats. And in her scenes with 
Klaus Maria Brandauer’s Bror Blixen, she positively 
hums. With his rounded cheeks and amiable slouch, 
Brandauer plays a lout with no conscience but a 
magnanimous soul, Unlike his wife or Finch Hatton, he 
never pretends that Africa is anything but his play- 
ground for as long as he can pay the upkeep, and this 
seems a more honest, if abrasive, attitude. His eyes can’t 
take anything very seriously, and they ask you not to 
pass judgment on his character's misdeeds: he seems 
ever mischievous but never evil. 

Unfortunately, the director's inclinations conspire 
with the facts of Karen Blixen’s life to banish Brandauer 
to the margins of the tale early on. Pollack is eager to get 
to what he sees as the meat of the film: the sex-roles 
issues he sank his teeth into in Tootsie. He treats Blixen’s 
relations with the natives, so much the heart of her 
narratives, as opportunities for comic asides to the big 
story of Love vs. Independence. (The technique is 
reminiscent of Reds, which reduced the events that 
made John Reed's life notable to a series of dioramas 
before which a heroic couple could ache their hearts 
out.) 

Pollack has taken careful notes on David Lean’s epics 
of imperialism, and the scenes in which Blixen confronts 
the stuffier side of the European colonists are amusingly 
cheeky. But he doesn’t have Lean’s control over 
spectacle or pacing, and as the two-and-three-quarter- 
hour Out of Africa charges farther into the savannahs of 
the affair between Finch Hatton and Blixen it becomes 
interminable: the week of Blixen’s departure from her 
plantation seems to occupy more screen time than the 
years of her happy idyll there. 

By turning Africa into a generalized metaphor for the 
fully lived life, Pollack scrubs away its specificity. Any 
dangerous, “primitive” place would do; he might as well 
have made Up from India or Inside China. There's a 
scene of Blixen on safari, watching as a troop of barefoot 

Continued on page 12 











$7.25 for 7 pt. bold 


wwe OOOO -~- 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 





Phoenix Personals 


A Better Place to Meet Someone 


OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 


DIDIDINJDIDIDIOITIDIDII I ser 

































































PRINT CLEARLY 
PRICING PER WEEK monegunen isi ion i identi 
MULTIPLY THE TOTAL BY THE NUMBER OF Personals ADbrevtions a are permitted only to "Galass auneer Ww Tile information is confidential. 
wens THE AD WILL RUN . and religion. The Boston Phoenix suggests that ads @ cannot accept your classified ad without it 
pore cenein 6 a self Gescription, age range, lifestyle and avocations 
* " 9 explicit will not be accepted NAME 
HANDLING FEE: Jus taper. Dunechs Woeervan tap fake Of reject any advertise- PHONE 
$5.00 per ad, per week with a two week ment. Classified ads may be submitted for publication only by persons 
minimum and a six week maximum: $__ 5.00 18 years of age or older, Also, no ads will be seeking persons an ones 
HE : under that age ony 
$7.25 or $8.50 (See above tor size ovave z 
differential): ee saiite 4 
a ye EXTRA ae phone p neutron proowang box Wik. be accepted po the phone = = ke 
rst twenty words are free, each inquir made in person office hours. A mailboxes 
a _ . holdi fi ted at the end of the personals section in each issue ACCE! , A # 
additional word is $1.00: as ns ate ate Soak ates ion in CEPTED, ACCOUNT EXP 
OPTIONAL MAILOUT: 
The Phoenix supplies a free mailbox per heck i 
ad, if desired. The Phoenix will mail Uc a © if you will let us read your 
responses to your home address via first CANCELLATION OF PROMOTION oenix personal ad on 
class mail every Monday for Ads not 9 ey in oy a _ — ad next available issue 
° t omotion is in lec classi Ui yt be 
$5.00 per week: $ cancoked at ony tone without notice ea 
‘Osa rte 
TOTAL: Ba an (No names will be used, box numbers only). 
MULTIPLY BY WEEKS RUNNING: x 
THE DEADLINE FOR AD PLACEMENT 
coe <2 en OS oe SIGNATURE REQUIRED 
























S861 ‘v2 Y38W3930 “S3SHHL NOILOSS ‘XINSOHd NOLSOS 3HL 













12 


THE BOSTON PHOENIX, SECTION THREE, DECEMBER 24, 1985 









Out of Africa 


Continued from page 11 

Masai, spears upright and headdresses flowing, charges 
across the desert toward her. The Masai approach within 
hailing distance but run straight by, as if the Europeans 
were not worth attending to — as if they were invisible. 
In Blixen’s writing, these sorts of moments form a 
pattern of instruction, bringing her, if not to a full 
understanding of the Africans, at least to a sense that 
they deserve the most alert attention. In the film, the 
point of it all seems to cruise right past the filmmakers, 
as out of reach as those warriors. 0 


Colonel Redl 


Continued from page 2 
mysteries. Such a life is rife for speculation, and that’s 
exactly what director Istvan Szab6é (Mephisto) is up to in 
Colonel Redl. The film opens with a disclaimer of 
historical accuracy. Redl, it seems, will merely be the 
vessel for a series of meditations on the theme of loyalty. 
And the world of Colonel Redl is a byzantine maze of 
conflicting interests that would confound John le Carre. 
Making Hungary a full-fledged partner with Austria 
created a whole class of aristocratic officers principally 
devoted to a national entity that didn’t really exist — at 
least not on the maps they used to plot their maneuvers. 
This is the world Szabé’s Redl grows up itt: Hé1§ rdised 
by a mother of unswerving devotion to Emperor Franz 
Joseph, whose prominent picture is the family home’s 
symbol of its past glories. And it’s little Alfred’s poem in 
praise of the Emperor that attracts his teacher's attention 
and earns him a posting at a cadet school. 

The higher he rises, the more he meets people with 
displaced faiths. When, at the height of his power and 
glory, the middle-aged Alfred (Klaus Maria Brandauer) 
gets-to meet the Emperor’s nephew, the Archduke 
Ferdinand (Armin Mueller-Stahl), it’s a crushing event. 
The heir presumptive is just another unshaven plotter; 
he’s on the lookout for a traitor whose subsequent show 
trial would enforce discipline in the ranks and perhaps 
lay the groundwork for an “assassination and then a 
little war.” Redl, the climber whose ascent has been the 
result of a peasant’s devotion to country, turns out to be 
the only higher-up without a secret political ax to grind. 

According to Szabé, even that loyalty has come at the 

price of personal betrayals. From cadet school on — 
where he informs on a misbehaving boy in order to 
spare another friend from expulsion — Red is forced to 
balance friendship against duty. His willingness to 
report on the political indiscretions of other officers is 
noticed by the superior of his first posting, and that 
cynical officer's guiding hand is the one that will show 
Red! through the intricacies of the Imperial fast track. 
Delineating this backstabbing cosmos, Szabé is at his 
best; even Redl, adept as he is, is overcome by the layer 
upon layer of conspiracy he uncovers, right up to the 
doors of the Imperial palace. And Szabé has devised a 
perfect character to embody the bankrupt morality of the 
Empire: Count Kristof Kubinyi (Jan Niklas), the 
Hungarian noble who's Red's closest friend (and, not so 
incidentally, the man he’s in love with). Taking 
advantage of the young Redl’s slavish adoration, the 
Count denigrates him, at first behind his back and 
finally to his face, all the while taking advantage of his 
protection. 

The problem with Colonel Red] is that it’s as cold as its 
characters; Szab6 pins the label of neurosis on Redl 
without really drawing us into his psyche. What makes it 
at all intriguing is Klaus Maria Brandauer. Even while 
he’s at attention, we see the calculating brightness in his 
eyes, and when he relaxes in front of a superior there's a 
suggestion of dark intimacy. Brandauer’s Red is like a 
quieter, more constricted version of his cheerfully 
malignant character in Mephisto. Still, Redl remains a bit 
opaque. Not much is made of his homosexuality; he 
doesn’t seem particularly the outsider for it (although 
the necessity for clandestine sex does reinforce his 
proclivity for secrecy). His in-the-closet status is, 
however, the linchpin for the climactic royal trap, the 
event that reveals the monstrousness of his superiors. 
Likewise, his platonic relationship with Kubinyi’s sister 
(Gudrun Landgrebe) seems more a structural conven- 
ience than anything else (Redl often confides plot points 
to her). Szab6 obviously sees Redl as one of the first of 
T.S. Eliot’s “straw men,” someone who's given his life to 
the devotion of gesture and ritual without moral content. 
What the director doesn’t do — and this is crucial — is 
show us the feelings that are missing. His hero's 
personality is built around a void, and so, in the end, is 
his film. 0 


A Chorus Line 


Continued from page 2 
diagonal shots of dancers moving in a Nazi-like 
goosestep, and in the finale he sends the eight chosen 
dancers toward a mirror and lets them multiply 
themselves into 16, then 32, then 64 dancers, conveying 
the harmonious beauty of a line of individuals who've 
become “one” in dance. 
Then there’s the show’s great audio effect, the creation 
ot Zach. Except for two short trips to the stage, Zach is 
‘hing more than a disembodied voice whose 
ional kindness is a part of his scariness. You 
sn't want to hurt anyone, but his good will 
YPee Fee ee . 
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has the indifferent muzziness of elevator muzak. On 
screen, Zach’s power to cut anyone from an audition is 
literally established by quick cuts. The baby Chorus 
Line, Fame, zapped quick-cut kneecaps and tap shoes at 
its audience to put across the kids’ fragmented energies. 
Attenborough doesn’t let this MTV-style approach get 
out of hand — he uses knife-edged editing instead to 
establish a world where conversation comes to “Step, 
kick, point. One, two, turn, turn,” and fates are decided 
by sentences like “46, 41, 52, 19? You're in. 4, 96, 43, 10? 
You’re out.” A Chorus Line is a’series of dueling close- 
ups between the auditioners’ scared faces and Zach's 
kisser, a slab of ambitious efficiency with a nasty streak. 
You watch when he frowns, sneers, or laughs in 
complicity with one of the kids on stage because you 
know it means the frowned-upon will go and the 
smiled-upon will stay. Douglas will never win an 
Academy Award for this two-dimensional portrait; but 
when he glowers, slaps his mike as if it were an unruly 
cobra, and speaks scathingly into its eerie, hollow tube, 
he’s exactly what the movie needs to replicate the 
theater’s overwhelming sense of the tryout director as a 
vengeful God. a) 














Alice Neel, Self-Portrait (1980) 


Art 


Continued from page 5 
with the human figure, over the formalist experiments of 
Cubism. In a 1939 letter, Plaut referred to Expressionist 
Georges Rouault as the greatest living painter. This is an 
astounding claim to have made at a time when Picasso, 
Matisse, Léger, Mondrian, Kandinsky, Miré, and de 
Chirico were all living and had all produced their 
essential bodies of work. In a recent panel discussion 
among three ICA directors, Plaut denied, however, 
having any antipathy toward abstract art. He explained 
that the ICA’s parent organization, MOMA, was 
passionately committed to the School of Paris and had 
mounted a series of important shows on Cubism and 
Surrealism during its early years. Plaut knew he couldn't 
compete with MOMA; he decided instead to show what 
it was neglecting — Expressionism. It was a brilliant 
exploitation of constraint, for the I@A» became the 
sponsoring institution of the exhibitions that revealed 
the Expressionist achievement to America. In terms of 
local response it is noteworthy that of the Modernist 
movements, Expressionism is the one best represented 
in local collections — indeed, the Busch-Reisinger’s 
collection of 20th-century German art is one of the finest 
in the country, and the Busch bought its famous 
Beckmann Self Portrait after it was exhibited at the ICA. 
Nonetheless it seems -irrefutable now, despite the 
current revival of interest in Expressionism, that the 
School of Paris was the predominant movement of 
early-20th-century art; it is enticing to speculate whether 
its reception in Boston would have been warmer had the 
ICA advocated it during the ‘30s and ‘40s. 

What the ICA has mounted now is not a full-fledged 
re-creation of any of its historical shows but a small 
exhibition intended to evoke the period under dis- 
cussion. Ensor’s monumental The Entry of Christ into 
Brussels, which was in the ICA’s 1952 retrospective, is 
not included, and neither is Munch’s climactic The 
Dance of Life. The absence of such masterworks 
prevents the exhibition from being a blockbuster; still, 
the works on display — four canvases each by Munch 
and Kokoschka and three by Ensor, as well as a selection 
of paintings, sculptures, and works on paper by 
Beckmann, Nolde, Kirchner, and others — adequately 
illustrates the ICA’s thesis. The Expressionist canvases, 
particularly, continue to snarl 60 years later, and it is 
ironic that a raw sex goddess such as Munch painted 
would appeal more to the genteel taste of Boston than 
Picasso’s elegant still lifes or Matisse’s reassuringly 
bourgeois interiors. The great Munch Summer Night 
(The Voice), which ultimately entered the MFA’s 
collection, is suffused with romantic yearning and 
repressed sexuality. (One wonders whether the MFA 
revere teed veers reese, 





curators then knew that during the nights of the 
midnight sun strangers would cruise through the 
lakeside woods of Scandinavia hoping for anonymous 
sexual encounters.) Of special interest is Otto Dix’s 1924 
print series The War, an extended commentary on the 
horrors: of war. Dix’s virtuosic etchings make him a 
modern Goya. 

Even while presenting historical exhibitions, the ICA 
is careful not to favor the past over the present: most of 
its gallery space is devoted to recent works by artists 
from Germany, England, New York, and Boston. 
Although Lothar Baumgarten comes with impressive 
credentials (study with Joseph Beuys, space in the West 
German pavilion at the 1984 Venice Biennale), his 
photograph-and-feather installation EF] Dorado, an 
investigation of the encroachment of civilization upon 
the primeval South American interior and its native 
peoples, left me, I am sad to say, unmoved. More 
satisfying were the paintings of Ross Bleckner and David 


_ Carbone. Bleckner’s works are abstract but evoke the 


world of nature. Luscious in their facture, they are 
romantic in the American tradition of Martin Johnson 
Heade (the hummingbird) and Frederic Church. A 
strange light emanates from these canvases, a light that 
creates space. There is no space at all in David Carbone’s 
curious works of magicians and circus performers. He 
paints them up against the wall, and the crucial act of 
magic to be performed is their escape. Carbone’s 
fastidiously painted works look back to the Surreal 
metaphysics of de Chirico, and they present the act of 
painting as an equivalent act of magic. 
* * * 

_ About “Nude, Naked, Stripped” (at MIT’s Hayden 
Gallery through February 2) curator Dana Friis-Hansen 
says, “The three loaded adjectives in the title reveal 
radically different viewpoints on the bare human form. 
This is not a survey of contemporary work with the nude 
but focuses instead on exploring the emotionally 
charged states suggested Fy these terms, including the 
timeless beauty of the body, its vulnerability in 
nakedness, or the horror of its violation. Instead of 
categories under which to classify art, or a narrative 
progression, the title indicates the broad scope of 
responses attached to the consciousness of being 
without clothes, as well as the artistic, cultural, 
psychological, and sexual issues which surround the 
depiction of the nude.” The selection of work — 
photographs, paintings, drawings, and sculpture by 18 
artists — teveals the uneasiness we feel, even after 20 
years of sexual revolution, with the package in which 
our consciousness is implanted. Francois Robert's 
documentary photographs of a Midwestern nudist 
colony are, I suppose, the saddest commentary. Here are 
body-obsessed creatures — voyeurs and exhibitionists 
both — in gleeful confrontation. The hard desperation 
depicted makes me want to sign up for an extended stay 
at the nearest Trappist monastery. 

The theory of the nude varies widely. To Kenneth 
Clark, “To be naked is to be deprived of our clothes, and 
the word implies some of the embarrassment which 
most of us feel in that condition.” The nude, in Clark's 
classic definition, is “a balanced, prosperous, confident 
body.” John Berger, as one would expect, turns the 
tables. “Nakedness,” says Berger, “reveals itself. Nudity 
is placed on display. To be naked is to be without 
disguise. ... Nudity is a form of dress.” Both men see 
being without clothes as a potential form of health. In 
that spirit the most joyous celebration of the body in the 
show is Chuck Close’s Bertrand, a monumental (80 by 
200 inches), five-panel Polaroid of a healthy, young male 
Olympia, as cheeky as the original, the Madonna of her 
age. Another Madonna of her age was Alice Neel, who 
died last year, at 84. Her self-portrait, painted nude (or is 
she naked?) at age 80, is also a healthy appraisal of what 
she once loathed. “Frightful, isn’t it? I love it,” she 
revealed to an 1983 interviewer and then admitted, “I 
always despised myself. I hated the way I looked!” In 
her painting Margaret Evans Pregnant, Neel presents a 
difficult truth and achieves a dramatic beauty. Evans is a 
proud mother-to-be; swollen nipples and enlarged veins 
notwithstanding, she confronts the viewer with an ease 
few of her naked neighbors manage. Another body at 
ease — and one who, like Neel, thumbs his nose at old 
age — is photographer-critic John Coplans. In the obese 
and aged body Coplans bravely and hilariously bares to 
his camera, sex differences are attenuated, and in one he 
quite successfully mimics a fertility goddess. The 
Romantics believed that truth and beauty were synony- 
mous. If that’s still the case, then Neel and Coplans have 
the most beautiful bodies in the show, ironic as that may 
be during the reign of Scott Madsen. Coplans says about 
his work, “Unclothed, my body belongs to the past, 
present and future. It is classless, without patriotism, 
unencumbered by specific language and free to wander 
across cultures at will.” 

Nancy Spero, like Close, presents the body balanced, 
prosperous, and confident. Of her handprints, based on 
imagery from Greek red-figure vases, Spero explains, 
“In my most recent work, women’s sexuality is a syfnbol 
of physical vigor, an independent and positive force — 
woman as protagonist.... Many of the figures are 
athletic, buoyant — signifying woman in control of her 
own body in a phallocentric world, in a world not 
threatened by extinction.” To her credit, the joy and not 
the didacticism is predominant in the impressive 45- 
foot-long work. 

Anything but vigorous is body builder Lisa Lyon in 
Robert Mapplethorpe’s desiccated natures mortes with 
(barely) living subjects. It’s time someone admitted 
what a bore Mapplethorpe’s naughty, ubiquitous 
photographs are. If they had any life they'd be open to 
charges of sexism and racism, but why beat a dead 
photograph? Richard Avedon has more soul. Map- 
plethorpe is high priest of a cult of death, but he should 
look at some of the other works in this show — maybe 
he'd see that it’s more fun to live. 0 
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Dance 


Continued from page 5 

recording; time stands still; events occur with none of the 
linear causality that underpins our way of thinking 
about them. 

In Eiko and Koma’s Elegy, the two move so slowly 
and deliberately that they seem invested with mys- 
terious authority. Their naked bodies are mirrored in 
shallow, kidney-shaped spills of water that could be 
severed halves of a Rorschach inkblot; each seems 
encased in a shaft of vertical light. Droplets fall from 
their hair and skin, as if their mortal form were about to 
dissolve into its watery constituents. Facing upwards, 
her head thrown back, Eiko rotates on crab-stiff arms 
and legs while the gold light warms her belly and 
breasts. Then she returns to the cool amniotic puddle in 
fetal position. The lights slowly fade to black. 


The moon in the water 

turned a somersault 

and floated away. x 
— Ryota 

Eiko’s opening solo in Grain epitomizes the way in 
which these companies redefine our sense of change — 
here it’s not progress but something like the shifting of 
sand. Eiko’s upended buttocks incline toward the 
concavity of her waist to form a heart. This heart rises 
slowly on the strong filament of her spine until the 
buttocks seem to become the shoulders of a headless 
being and the soft black mane of hair covering her face 
becomes its tail. Bone and sinew move with a vegetative 
slowness that draws attention to the surface textures and 
chiaroscuro of hair-and skin, and to the outlines of form. 
The changes are so subtle that you're surprised to find 
yourself suddenly redefining the shape of the body, your 
perception of it different from what it was a moment 
before. You might even be reminded of Gestalt figures, 
the way the outline-of a goblet becomes two profiles and 
then a goblet again. 

In successions of solos and duets separated by 
blackouts, Grain asserts the fecundity of cycles of nature 
as a meshing of male and female principles. To folk 
music from Japan, Tibet, and Indonesia, with its 
resonating gongs, deep drums, and wooden flutes 
whose reedy strains intersect abrasively and then sigh in 
soft parallels, the two dancers perform on a long, white 


platform, on top of which rests a smaller mattress. 
Beneath the mattress is a pile of brown grain that they 
hoard in tightly clenched fists, release in a fine dust 
down their bodies, scatter in sprays about the platform, 
even kick into the air. The matter-of-factness with which 
the grain splatters onto the flooring is echoed in Koma’s 
occasional sudden, uncushioned falls from an agonizing- 
ly achieved height. Eiko’s thumping of the balls of her 
feet while bent double with legs splayed, is the only 
other percussive use of energy in the two pieces. Even 
when Koma squats, taking her into his lap, the climax of 
their mating is expressed through the stiff extensions of 
her fisted arms and clenched feet. This mating, and the 
sowing of the grain, comes to fruition in the cooked rice 
he brings her on a candle-lit tray. 

The eroticism of Koma’s butting his head against 
Eiko’s crotch, of her hand reaching toward her own 
opening legs, of the prehensile fanning of her toes as 
they caress and clutch Koma’s limbs — this is of the 
animal world. It is purposeful rather than coquettish, 
consummated instead of promised, astonishing in its 
awkwardness. In order to move as slowly as they do, 
Eiko and Koma must maintain their musculature in a 
continuous state of contraction. This is the physical 
substratum of the emotional intensity they project. Its 
price is a sometimes breathless, caged quality that never 
finds release in surrender to gravity (or to flight) or in the 
heavings of breath. This is “nature” only as it is reshaped 
by rigid form. 

~ * * 

Although references to nature abound in Kei Takei’s 
work as well, her concerns also include group forms, 
contrasts in energy, dancelike@f—Wtérns, locomotion, 
interactions from which levity and humor sometimes 
arise. In the solo from Light, part eight (1974), Takei is 
myriad possibilities rolled into one — a cauliflowet, a 
cluster of white grapes, a brain, a sea urchin, a gedde. 
Vegetable, animal, and mineral tumble out as Takei 
dives cannibalistically into a pile of white clothes, a 
large foam nodule adhering to each piece. She claws the 
clothes apart like a big cat scoring meat, then sticks an 
arm, leg, or her head into an opening while tying what's 
left to whatever still dangles from her lumpy exterior. 
Her vibratory movement, feet pummeling the floor, 
becomes more and more constrained by her increasing 
bulk, till at last she’s able to do no more than roll about. 

Sounds of falling water set the stage of Light, part 
three (1970). Takei stoops at the perimeter of a pool of 


* 
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light that descends in a narrow white-gold cone. She 
peers intently into the palms of her hands, which are 
dipped into the basin of light, and remains there 
throughout the half-hour piece; it appears that the 
movements of the other dancers, three of the four being 
blindfolded women, are her visions. As with Eiko and 
Koman, the several sections are pearls strung on a silken 
thread of blackouts. If the episodes are of a species, each 
is an individual and nothing seems to cause what comes 
after. Time is suspended in favor of a present that 
provides for neither remembrance nor anticipation. 

One of the blindfolded women climbs through the 
rungs of a ladder while it lies on its side. All three 
women cross paths and kneel around Lazuro Brezer, 
who has balanced precariously on hands and toes while 
in an inverted V. Brezer and two of the women perch like 
birds on one side of an upright ladder; they leap like 
frogs, spin like tops, squiggle across'the floor. Our sense 
of space is altered as well; like Eiko and Koma, Kei Takei 
replaces volume with the flat plane and the clarity of 
outline. The surface is addressed as an expanded here, 
just as time becomes the omnipresent now. Takei does 
utilize the depth of the stage in, upstage-downstage 
configurations and movement, but this use of volume 
doesn’t produce a hierarchical relationship among 
fore-, middle-, and background. Her “canvas” is so 
decentralized that the three bodies are no more 
emphasized than the ladder on which they are posed. 
Yet there is a formality to the design of the ensemble that 
draws the eye. 

Light, part 18 (Wheat Fields), for eight dancers, is 
nearly an hour in length. It is a touching, funny, strange 
and.at, times awesome work in which a community is 
built and an agrarian ritual process revealed. A bamboo 
fence is constructed by a singing, swearing, girl-seeking 
man who brings his materials through the auditorium 
and throws them onto the stage. Nubby mats decorated 
by a stalk-of-wheat figure are pounded, smoothed, 
rolled, and tied onto the backs of the white-clad dancers 
by the mat preparer. Their mouths grotesque gashes of 
black, the dancers sway, hurtle themselves against each 
other in pairs, describe a syncopated walking pattern 
from which individuals diverge, thereby defining the 
limits to which one can go and still be counted a member 
of the group. Both movement and the individuals are in 
a constant state of flux; even their balancing is really an 
infinitesimal swaying. Kei Takei and Eiko and Koma 


might say the same about the present state of dance. 0 
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without its humor, but the ele- 
ment of grotesquerie is always 
mingled with pathos, as when 
the little stepsister salts the stew 
with her tears — a detail omitted 
in the opera. But no self-respect- 


_ing fairy tale would stoop to 


Serban’s sentimental gesture of a 
final reconcilation of the dead 
mother and stepmother under 
the juniper tree (not in the 
libretto) while the three villagers, 
like the Magi in a Nativity scene, 
look on in vacuous spirituality. 

There are other misjudgments 
in both staging and design. Why 
are those three village 
journeymen who are captivated 
by the bird’s song — a goldsmith, 
a cobbler, and a miller — out 
working in a rolling field (though 
that field is as pretty as a pop-up 
picture in a fairy-tale book)? The 
mechanics of the journeymen’s 
hooking their gifts to the magic 
bird had not been smoothly 
solved at the opening per- 
formance. The gold chain and red 
shoe that descend as the bird’s 
gifts look tacky in anything-but- 
magical Las Vegas neon (and 
why would a little girl be 
presented with a_ high-heeled 
shoe?). 

But operas have survived dis- 
appointing books and even 
slicker, emptier staging. And per- 
formances not nearly as good as 
this one. Conductor Richard Pitt- 
man (of Boston’s Musica Viva) 
made a fervent advocate for the 
score, visibly trying to inject the 
thin, flattened-out melodic lines 
and rhythmical repetitiveness 
with some intensity and a sense 
of direction. Glass’s music usual- 
ly..sounds best in live per- 
formance if the players have the 
chops (they mostly didn’t here). 
There are two mix-and-match 
casts of principal singers, and 
three of the four on opening 
night couldn’t be improved upon. 


, Sanford Sylvan.(whose,last ART 


appearance was. in, the.title role of 
Handel's . Orlando) made _ the 
father a complex figure, both 
tender and stolid, his warm 
baritone voice reaching as_far 
inward as it could for depths of 
emotion the music and lyrics kept 
denying him. Soprano Lynn Tor- 
gove made.a likable, convincing 
little boy and radiated pure 
otherworldliness as she drifted 
down the Loeb’s aisles holding a 
candle before her and singing the 
bird’s shocking song (‘Mama 
killed me/Papa ate me’’). And the 
limpid sweetness of soprano 
Janet Brown (another Orlando 
alum) was perfect for the little 
stepsister. English diction in 
opera is usually catastrophic, but 
theirs was exemplary. Un- 
fortunately, this was not the case 
for mezzo-soprano Ruby Hinds 
as the stepmother. Both terrified 
and menacing, she _ projected 
more feeling through her face 
and bearing than through her 
words. The pushy hysteria of her 
music obviously wasn’t helping. 
But with such rich resources of 
voice and presence, she could 
stand to make more of an effort at 
verbal intelligibility. (All four 
alternates sound good on paper.) 
A chorus and three soloists sing 
smaller. parts at each per- 
formance. Jayne West is particu- 
larly touching as the first wife; 
David Stoneman (the goldsmith), 
William Cotten (the miller), and 
Thomas Derrah (the cobbler) are 
perfectly adequate (though Der- 
rah needs a little more Fiddler on 
the Roof and a little less Chorus 
Line in his show-bizzy delivery). 

But finally, everything de- 
pends on the music, and the 
music lets everyone down. The 
score is not unambitious — there 
are arias’ (including one for the 
stepsister with humming chorus), 
duets, substantial orchestral in- 
terludes, ‘and a big climactic 
ensemble in complex counter- 
point for bird, family, and vil- 
lagers. There’s a kind of efficien- 
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cy, too: good-guy music versus 
bad-guy music, ominous stab- 
bing chords, tense chugging, and 
wide-eyed lyrical calm. Although 
it's pretty clear who wrote which 
parts, the collaboration doesn’t 
ever seem a problem. The prob- 
lem is that nothing takes im- 
aginative flight. The stepsister’s 
aria sounds a little like “My 
Country ‘Tis of Thee.” And 
Glass’s big ensemble has a cer- 
tain cloying prettiness, but less 
that of Puccini than the easier 
virtue of The Fantasticks. You 
leave the theater humming: 
“Deep in December it’s nice to 
dismember — and swallow ...” 
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real aesthetic judgment is Skin- 
ner’s Louise Woodhead.” “She's 
developed a market for the 
smaller tribal and cottage-in- 
dustry rugs that doesn’t exist 
elsewhere in the country,” adds 
Gwen Knight. 

Tribal and _ cottage-industry 
rugs are the first and second 
commandments in the current 
Bible of rug aesthetics, Jon 
Thompson’s Carpet Magic. Tribal 
rugs, says Thompson, _ were 
woven in bold colors and primary 
designs for each tribe’s own use. 


Cottage-industry rugs were made 


in the same villages and offered 
for sale; they combined the bold 
and primary with the new and 
fashionable. Workshop rugs, 
loomed by professionals in Per- 
sian cities, announced what was 
new and fashionable: the 
elaborate patterning and 
scrollwork they'd. copied from 
earlier Islamic court rugs. 
Thompson claims that all three of 
these “types” can lay claim to 
aesthetic beauty. “The tribal rug 
is like a folk song. The cottage rug 
is like a solo entertainer with a 
repertoire of popular and tra- 
ditional songs. The workshop 
carpet is a concerto, like Bach's 
for the Duke of Brandenburg.” If 
you read between the lines, 
though, you'll find that Thomp- 
son dislikes the workshop rug’s 
“fussy scrolls and plethora of tiny 
ornaments,” preferring tribal and 
village rugs. for “the design 
power, primal abstraction, and 
profound .character that allies 
them to 20th-century abstract 
paintings.” “Almost all West- 
erners like the kinds of rugs 
Thompson likes,” agrees Wood- 
head. “Workshop rugs, done to a 
pattern, can be mechanical; vil- 
lage rugs show more individu- 
ality and imagination.” And 
speaking of the $64,000 question, 
which rug is: more likely to,sell 
for $64,000? Quizzing Woodhead 
on the price estimates in. her 
auction catalogue, I ask about 
three nine-by-12 carpets:. a 
coarsely woven Serapi ($8000- 
$12,000); a repetitious Sultanabad 
($3500-$4500); anda yet more 
repetitious Tabriz ($10,000- 
$12,000). “The first has a bolder, 
more expressive design, in the 
village style. The second is more 
of an average workshop: rug.” 
And the third? “V\ ll, it’s a very, 
very high-quality workshop 
product, in perfect condition. It’s 
velvety. You'd have to judge it as 
a textile.” And which rug would 
she buy for herself? “The Serapi, 
if | were showcasing it; the Tabriz 
if I were setting off some 
furniture. But pieces like these or 
pieces I like even more,” she 
concludes, “I can’t afford.” 0 
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: Top Off Your Holiday © B= 
With WCRB a 





WCRB 102.5FM presents New England agus 


with a wonderful holiday gift. Beginning Pent 
at 1:00AM on December 25th, WCRB will PE, 


play 24 hours of classic holiday music for £ 
your entertainment — commercial free. 





Handel: Messiah/ Tchaikovsky: The Nutcracker/ 
Bach: Christmas Oratorio/Gregorian Chant: 
Mass for Christmas Day/Britten: A Ceremony 
of Carols, Op. 28Monteverdi: Christmas 
Vespers/Berlioz: L’Enfance du Christ, Op. 25/ 
Britten: St. Nicholas, Op. 42/Liszt: Weihnachts- 
uh baw, S. 186/Charpentier: Oratorio de Noél/ 
Me Party: Ode On the Nativity/Rimsky-Korsakov: 
Christmas Eve Suite/Maxwell Davies: O Mag- 
num Mysterium/Creston: Symphony #3, Op. 
48, “Three Mysteries”/Daquin: Noéls for 
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Season’s greetings from our 
musical family to yours. 
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SUNDAY 


12:30 (2) It’s a Wonderful Life (movie). The 
Christmas movie everyone’s been asking us about. 
Well, it’s on so many times this week, there’s no 
chance of missing it. James Stewart, Donna Reed, 
and Lionel Barrymore teach us that any life is worth 
living in this classic 1946 Frank Capra drama. (Until 
2:45 p.m.) . 

1:00 (4) Football. Should be the Pats against the 
Cincinnati Bengals, if they sell out. Otherwise, look 
for the Buffalo Bills to vigjt the Miami Dolphins, or 
the New York Jets to take on the Cleveland Browns. 
We suggest WBZ pick the game with the most snow. 
2:00 (5) A Christmas Carol (movie). The 1938 
edition, with Reginald Owen, Gene Lockhart, Terry 
Kilburn, and Leo G. Carroll. (Until 3:30 p.m.) 

3:00 (2) Brideshead Revisited, part 10. Repeated 
from <. week. 

4:00 (7) Football. The Dallas Cowboys versus the 
San Francisco 49ers. 

4:00 (38) Bound for Glory (movie). Hard travelin’ 
with David Carradine as Woody Guthrie in this 1976 
biography. Great scenic photography of the land 
that’s your land. (Until 7 p.m.) 

4:00 (56) Miracle on 34th Street (movie). Santa 
comes to New York. Maureen O'Hara and Natalie 
Wood star. (Until 6 p.m.) 

6:00 (2) Silk Screen: Jazz is My Native Language. A 
profile of Japanese-American composer, arranger, 
and bandleader Toshiko Akiyoshi. To be repeated 
on Monday at 11 p.m., and on Friday at 8:30 p.m. on 
Channel 44. 

7:00 (2) The Ritz. Repeated from last week. Music 
from a local jazz-vocal quintet. 

dha (38) Hockey. The Bruins versus the Buffalo 





8:00 (2) Nature: Sexual Encounters of the Floral 
Kind. How to make appropriate dirty jokes about 
the secret lives of plants. The ture of polien 
explained. Parental discretion, etc. To be repeated 
on Sey Fe at 3 p.m. 

8:00 (4) Mickey's Christmas Carol. Dieney does 
Dickens. (Until 3 p.m.) 

8:00 (7) A Christmas Carol (movie). And so does 
George C. Scott. (Until 10 p.m.) 

8:00 (56) It’s a Wonderful Life (movie). Still. (Until 


Theatre: Bleak House, part 
_four. In which Esther meets Lady Dediock in 
Lincoinshire. To be repeated on Tuesday at 11 p.m. 
on Channel 44, and on Saturday at noon. 
9:00 (4) Conan the (movie). Arnold 
Schwarzenegger plays Scrooge to James Earl 
Jones's Ghost of Christmas Past in this 1983 
holiday classic. (Until 11 p.m.) 
9:00 (5) The Toy (movie). Richard Pryor and Jackie 
Gleason star in this comedy about a wealthy 
department-store owner who gives his son a human 
pet for Christmas. (Until 11 p.m.) 
10:00 (2) Mystery: My Cousin Rachel, part three. 
Repeated from last week. in which Rachel swings in 
and out of Philip's favor. 
10:30 (38) Ask the . Who designed 
miniature Christmas-tree lights, and has he suf- 
fered terribly from shame? 
11:00 (2) The Union. A look at the long-respected 
Back Bay Women's Educational and industrial 
Union and how it’s faring in an age when women 
don't join such things. (Until 11:30 p.m.) 
Midnight (5) It’s a Wonderful Life (movie). Believe 
it or not. Are there three prints of this film in town or 
wu —. guy go rene to ferry it among stations all day? 

inti 





MONDAY 


8:00 (2) WonderWorks: The Boy Who Loved Trolls. 
One of the best WonderWorks dramas. The tale of a 
12-year-old boy’s struggle to straddle the line 
between kid stuff and big-guy stuff. Starring Sam 





Waterston and Susan Anton. To be repeated on 
Thursday at 1 p.m. and on Saturday at 11 a.m. (Until 


9 p.m.) 

8:00 (7) Elvis Presley: Aloha from Hawaii. A 1973 
concert special showcasing the King between 
Memphis and Vegas. (Until 9:30 p.m.) 

8:00 (38) Going My Way (movie). Bing Crosby and 
Barry Fitzgerald star as the lords of the old church 
in this 1944 Catholic sudser that’s one heck of a lot 
more credible than Hel/town. (Until 10:30 p.m.) 
8:00 (56) The Benny Story (movie). 
Donna Reed again, this time married to Steve Allen 
in this classic biography of the King of Swing — not 
to be confused with the Sultan of Swat, the Sultans 
of Swing, the King of the Biues, or King Gustav of 
Norway. (Until 10 p.m.) 

8:30 (44) Lone Star: Living the Legend. Repeated 
from last week. Larry Hagman narrates the first fret of a 
— of shows on Texas. (Until 9:30 p.m.) 

9:00 (2) Treasure of Britain: Palaces of 
Reason and Delight. Tours of Houghton Hall and 
Drumianrig Castle. To be repeated on Wednesday 
at 1 p.m. and on Saturday at 1 p.m. 

9:00 (4) Tribute (movie). Jack Lemmon and boppin’ 
Bobby Benson star in this sad tale from 1980 about 
a press agent facing cancer and the son who stands 
by him — or doesn’t; we're not sure. (Until 11 p.m.) 
9:00 (5) ee. hed Los Angeles Raiders versus 
the Los A 

11:00 (2) doe wm aes ls My Native Language. 
Repeated from Sunday at 6 p.m. 





TUESDAY 


6:00 (38) It Happened One Night (movie). Clark 
Gable and Claudette Colbert star in the Oscar- 
winning 1934 yarn about a spoiled rich woman and 
the hard-nosed reporter who shows her real life. 
Can't be beat. (Until 8 p.m.) 

730 (5) One Who Stole 


against ttatWorid. 

who's lost a son to the conflict. (Until 8:00 p.m.) 
8:00 (2) Nova: Eyes over China. An American plane 
converted to a state-of-the-art eye-surgery theater 
flies to China. to introduce the tatest medical 
techniques. To be repeated on Thursday at 10:30 
p.m. on Channel 44, ane ee as ae 
8:00 (38) Holiday Inn (movie). if 
actually seen this, you might think it's a Christmas 
movie. It is; but it’s also a Lincoln's Birthday movie. 
Irving Berlin songs delivered .by Bing Crosby and 
Fred ogy From 1942. runt’ 10 p. wad 

8:00 (56) It Happened One Christmas (movie). 
Repeated from last week. Now that you’ve had 
ample opportunity to see Capra's /t’s a Wonderful 
Life, you'll better appreciate this TV remake of that 
oft-aired classic starring Mario Thomas and Wayne 


He piety (Until 10 p.m.) 
:30 (44) Christmas in Vermont: A 
L and 


tradition available in one service. (Until 9:30 p.m.) 

9:00 (2) The Sing-it-Vourself Messiah. You can 
croon along at home or just watch 3000 San 
Francisco citizens follow Louis Magor and the San 
Francisco Ses nen of Music Ly my All we 





Rooney, and Teri Garr star in the famed boy-and- 
his-horse adventure. (Until 114 A om m.) 

10:30 (56) it’s a Wonderful Life (movie). All right 
already, it's wonderful. Repeated from Saturday at 
8 p.m. Yuntit 1 a.m.) 

11:00 (2) A Festival of Nine Lessons and Carols 
(movie). The Christmas story told th 
and songs from the chapel of King’s College at 
Camb (England). To be 

day at 1:30 p.m. (Until midnight.) 
11:00 de Theatre: Bleak House, part 
four. ted from Sunday at 9 p.m. 


War | homefront and about e temniy”™” 


11:30 (7) A Season of Joy: Christmas in San 
Antonio. The Southwest rises again. (Until mid- 


ht. 
y : clear (4) Christmas in Rome 1985. Italy, 
not New York. (Until 1:30 a.m.) 
Midnight (5: at Christ Church. Songs 


) 
of the season from Ontord. (Until 1 a.m.) 
t (7) Live Christmas Eve. From St. Peter's 
rch in New York City. (Until 1 a.m.) 

1:00 a.m. (5) Midnight from St. 

Cathedral. Minnesota, not London. on 2:30 a.m. m) 
2:30 a.m. (5) The Carols of Christmas. 
me Tabernacle Choir does all the hits. (Until us 


m.) 

3:00 a.m. (5) A Christmas World. The Mormon 
Youth Symphony and Chorus chime in with an 
international array of song. (Until 4 a.m.) 

4:00 a.m. (5) A Child is Born. Which is the only 
good excuse for still being up. More from the 
Mormons. (Until 4:30 a.m.; go to bed now or Santa 
will never come.) 





WEDNESDAY 


9:00 a.m. (2) Bach’s Christmas Oratorio, parts one 

and two. In stereo. (Until noon. \ 

10:00 a.m. (5) Walt Disney's V: Merry Christ- 

mas Parade. Just in chee to poy sage Magic King. 

mas-morning rituals. tmas 

dom. (Until 11:30 a.m.) 

10:00 a.m. (38) The Nativity. A cramasmration ot te 

birth of Christ, with songs sung by Placido Domin- 
10. All hosted ‘by Princess Grace. {until 10:30 a.m.) 

Reon (2) The Messiah. Repeated from Tuesday at 


9 p.m. 

Noon (38) King of Kings (movie. We'll give it to you 

just as Channel 38 gave it to us. “The story of how 

the essed people were delivered Christ, the 

son of God. Also the Crucifixion and the attendant 

birth of religion which has endured through the 
”* Sometimes you've just gotta come right out 

and say it. {Unt 3:30 p.m) 

1:30 (2) A Festival of Lessons and Carols. 

Repeated from Tuesday at 11 p.m. 

3:30 (7) Basketball. The Celts versus the New York 

Knicks. 

7:30 (5) Mr. —— Christmas. James Stewart 

stars as a lowed janitor who dreams of 

conducting the M Mormon Tabernacle Choir. (Until 8 





childhood holiday. Geraldine Page and Donnie 
Melvin star. (Until 9 p.m.) 

8:00 (38) The Greatest Story Ever Told (movie). 
Max von Sydow, Chariton Heston, and damn near 
every star in Hollywood det out the Bible. (Until 11 


p.m.) : 
8:00 (56) Nickelodeon (movie). Ryan O'Neal and 
Burt Reynolds star in this nostalgia piece about the 
early days of Hollywood. (Until 10 p.m.) 
8:30 (44) A Walk the 20th 
Bill Moyers: Out of the hs: the Miners’ Story. 
Interviews with veterans of the American West's 
early mini ae Mg be repeated on Saturday at 
aan a.m. on 

9:00 (2) Christmes st Pope, 1985. John Williams 
and the boys of summer will be joined by the Vienna 


Boys Choir and the T: Festival Chorus for 
aconcert of obvious tons. (Until 10 p.m.) 
‘Britain: Palaces 


11:00 yan Treasure Houses of of 
Reason and Delight. Repeated from Monday at 9 


p.m. 





THURSDAY 


MEME 
from 

6:00 (88) Buttorties Ane Free (movie), a ee 
and Edward Albert star as 





away 
(Unitil.8 p.m.) 
7:30 (38) Hockey. The Bruins versus the Pittsburgh 


Penguins. 


Tuesday 4 

11290 (2) Lone Star: A Land Untamed. A look at the 
influence past and present of the Spanish on Texas. 

(Until midnight.) 





FRIDAY 





Festival in 1968. Among others we the Mamas 
and the Papas and Janis Joplin. Shown without 


Hees 4 breaks. (Until 8 p.m.) 
8:30 moh aeg sm may yan hppa tit 


Abbado. Some gathering! (Until 10:30 p.m.) 
11:00 (2) In iy spines tn at the 
President Gun and Nancy listen to 
music at the Shiloh Baptist Church in Washington. 
(Until midnight.) 





SATURDAY 





1:00 (2) Treasure Houses of 
Reason and Delight. Repeated from Monday at 9 


p.m. 
2:00 (2) Nova: Eyes over China. Repeated from 


Tuesday at 8 p.m. 

2:00 (5) The Winning Hand. Courit fare from 
om Poot Kris, Johnny Cash, and ja Lee. 
(Unt mM. 
2:00 ( Bedazzied (movie). Peter Cook and 
Dudley Moore star with Julie Andrews in this 1968 
comedy revue of the seven deadly sins. (Until 4 
p.m.) 

2:30 (7) Football. Arizona versus Georgia in the Sun 


3:00 (2) Nature: Sexual Encounters of the Floral 
Kind. Repeated from Sunday at 8 p.m. 

7:30 (2) Comedy with and Rand. 
Repeated from last week. 

8:00 (2) Laurence Olivier’s King Lear. As opposed 
to Irwin Alien’s King Lear. Olivier stars with Diana 
Rigg, Leo McKern, David Threlfall, and John Hurt. 


(Until 11 p.m.) 
8:00 Old in America. Hugh Downs 
hosts this long look at elderly concerns. (Until 11 


p.m.) 
a eR a Something about a 
8:30 —— Hockey. The Bruins versus the St. Louis 


#00 (7) Any Which Way You Can (movi) Clint 
Eastwood, Sondra dps and Clyde the orangutan 
hit the American road the American way. (Until 11 


p.m.) 
= (56) Basketball. The Celts versus the Utah 


jazz. 
11:00 (38) The Snake People (movie). Boris Karloff 
mixes voodoo with LSD and snake worship. Home 
for the holidays. (Until 1 a.m.) 
11:30 (2) Revisited, part 11. in which 
tord Marchmain gets religion, one more time and 
just in time. 
d (7) The Prisoner, “it's Your Funeral.” 





Ri 
i¥ WGves by Claire MacMaster 





f SUNDAY 


6:30 a.m. (WROR) American Focus. The annual 
end-of-the-year show, including special segments 
and interviews with Peter Jennings, Tim Conway, 
Harvey Korman, and Tom Hayden. 

7:00 a.m. (WBCN) Boston Sunday Review. 
Christmas carols with the North Shore A Cappella; a 
documentary look at the making of the Sun City 
album; a talk with gay teens. 

8:00 a.m. (WFNX) Sunday Jazz Brunch. Jeff Turton 
plays bebop, funk, and big bands. 

9:00 a.m. (WCRB) A Bach Special. The Christmas 
Oratorio. 

10:00 a.m. (WMJX) Jazz Feature. Boston pianist 
Makota Takenaka. 

Noon (WBUR) Concert Music. Mozart's Symphony 
No. 39, Delius'’s Violin Concerto, Bach's Christmas 
Oratorio, Christmas music by Praetorius. 

Noon (WCRB) Carnegie Hall Tonight. Alexander 
Schneider conducts the New York String Orchestra 
in Haydn's Violin Concerto No. 1, with Cho-Liang 
Lin, and Mozart's Symphony No. 38 (Prague). 

1:00 (WFNX) Strictly Reggae. With Michael Per- 
kins. 

3:00 (WCRB) National Symphony Orchestra. 
Rafael Fruhbeck de Burgos conducts William 
Schuman’s New England Triptych, Bloch’'s 
Schelomo, with cellist Frans Helmerson, and 
Tchaikovsky's Symphony No. 5. 

6:00 (WGBH) The Web. The conclusion of Stephen 
Crane's The Red Badge of Courage. 

6:00 (WICN) Chicago Symphony Orchestra. 
Margaret Hills conducts Bach's Cantata No. 50, 
Parry's Biest Pair of Sirens, Poulenc’s Gloria, and 
Honegger's A Christmas Cantata, with the Chicago 
Symphony Chorus and the Glen Ellyn Children's 
Chorus. 

ree (WBCN) Nocturnal Emissions. Hosted by 


ipus. 
7:00 (WBUR) Mostly Mozart, 1985, Mozart's Piano 
Quartet in E-flat K. 493 and Quintet in C K. 515 and 
Mendelssohn's Octet, with the American String 
Quartet, pianist André-Michel Schub, violist Walter 
Trampler, and flutist Paula Robison. 
8:00 (WERS) Metrowave (live). Capture the Flag. 
8:00 (WICN) . A discussion of Bach's 
Ouverture No. 1 and Brandenburg Concerto No. 1, 
to be performed by the Chicago Symphony next 
Sunday at 6 p.m. 
8:30 (WCRB) Sunday Opera House. Lamberto 
Gardelli conducts the Austrian Radio Orchestra and 
Chorus in Verdi's Stiffelio, with Sass, Carreras, 
Manuguerra; and Ganzarolli. 
9:00 (WFNX) Rock over London. Graham Dene with 
music from the Mother Country. 
9:00 (WICN) Cornucopia. A rebroadcast of last 
December's Christmas concert, with Symphony Pro 
Musica and the Salisbury Singers. 
_ (WBCN) Heavy Metal from Hell. With Bradley 


10:00 (WFNX) Boston Rocks. Deb Brady with music 

from the Colonies 

10:00 (WUNR — 1600 AM) On the Agenda. 
“Medical Maipractice: Are We Facing a Crisis?"’, 

part two, with erent Francis Woodward. 





er P t . ‘ ” ~—- 


chairman of the Insurance Committee, and attorney 
= Sugarman of Sugarman and Sugarman law 
rm, 

11:00 (WBCN) King Biscuit Flour Hour. Phantom 
Rocker and Slicker. beng: by Danny McCloskey. 
Midnight (WROR) Mass Communications, Han- 
del's Messiah, by the Handel and Haydn Society 
under Thomas Dunn. 


MONDAY 


6:30 (WMBR) Rainbow Tales. ‘The Folktellers,’’ 
Connie Regan-Blake and Barbara Freeman. 

7:00 (WBRS) Black Jack Davy Show. An evening of 
traditional Christmas-related songs from England, 
ireland, Scotland, Wales, Brittany, and France. 
7:00 (WMBR) Black Perspectives. Christmas songs 
from various black musical traditions. 

8:00 (WCRB) Concert Hour. A Bernstein bash: the 
composer conducts the Israeli Philharmonic in the 
orchestral suite from On the Waterfront, on a CD, 
and leads the Los Angeles Philharmonic in sym- 
phonic dances from West Side Story. 

8:00 (WGBH) Eric in the Evening. Wayne Shorter 
and Joe Zawinul lead a review of Weather Report 
over the past 15 years. 

9:00 (WCRB) Milwaukee Symphony Orchestra. 
Gunther Herbig conducts Bach's Cantata No. 51 
(Jauchzet Gott in allen Landen), Mozart's Flute 
Concerto No. 2, with Carol Wincenc, and 
Bruckner’s Symphony No. 5. 


TUESDAY 


8:15 a.m. (WGBH) Morning Pro Musica. Wilheim 
Ehmann conducts the Westphalian Kantorei in 
Schutz’s Christmas Oratorio. 
10:00 a.m. (WGBH) Festival of Nine Lessons and 
Carols (live). Biblical Christmas readings and 
a ye oa vibes == a. - carols from 
King's Col aie am ngland. 
11:45 a.m. ( ove hteaie. Robert J. 
Lurtsema reads ‘ pops Ln Night Before Christmas.”’ 
Noon (WUMB) si Now. Scott Alarik’s 
Simply Christmas. 
3:00 (WGBH) MusicAmerica. Sarah Vaughan re- 
cordings from 1947. 
7:00 (WCRB) Christmas Eve with the Boston 
Pops. Arthur Fiedler and John Williams with the 
Tanglewood Festival Chorus, the Robert Shaw 
Chorale, and, of course, the Pops. 
7:00 (WEE!) Best of Radio's Christmas Past. Milton 
Berle, Jack Benny, Ozzie and Harriet, and the like. 
8:00 (WBUR) Christmas Eve Special. The Van 
Christo Radio Theatre presents Lionel Barrymore 
as Scrooge in Dickens's A Christmas Carol. 
8:00 (WGBH) A Christmas Card from the King’s 
Numerous festive selections, with the 
King's Singers and members of the St. Paul 
Chamber Orchestra. 
9:00 (WCRB) Chicago Symphony Orchestra. A 
Bach program: Erich Leinsdorf conducts the 
Ouverture No. 1, Brandenburg Concerto No. 1, the 
Chorale Preludes ‘ ‘O liebe Seele” and “Komm, Gott 
Schdpfer, heiliger Geist," as orchestrated by 














Schoenberg, the Musical Offering, and the Prelude 
and Fugue in €E-flat (St. Anne), also in the 
Schoenberg orchestration. : 
11:00 (W ) Night Music. includes Nethybel's 
Caroli Antiqui Varii, Hely-Hutchinson's Caro! Sym- 
phony, Charpentier’s Messe de minuit, pour No#i, 
and elli's Christmas Concerto. 

the Record. interviews with 


) Off 
and music by the toe 


WEDNESDAY 


1:00 a.m. (WCRB) A Christmas Special. A full day 
of Christmas programming without commercials 
starts off with selections by Britten, Liszt, 
Monteverdi, Bavh and others. 
7:00 a.m. (WGBH) Morning Pro Musica. Begins 
with Beethoven's Symphony No. 9, then Schiltz’s 
Heute ist Christus der Herr geboren, Britten's A 
Ceremony of Carols, the story of Silent Night, and 
Handel's Messiah. ee ae 
a.m. (WBUR Music. Martin n 
prod satam. (SUN) lusicale in Handel's Messiah; 
and Joel Cohen conducts the Boston Camerata in A 
Renaissance Christmas. 
9:00 a.m. (WCRB) A Dickens of a Christmas. The 
WCRB staff has put together a unique version of A 
Christmas Carol. 
10:00 a.m. (WCRB) Christmas Morning Concert. 
André Cluytens conducts the Paris Conservatory 
Orchestra and the René Duclos Chorus in Berlioz’s 
L'enfance du Christ. 
11:00 a.m. (WUMB) Christmas Speciel. Music and 
recordings by a large variety of artists, including 
Charlie d, Basil Rathbone, Vic Damone, Burl 
ives, Joan Baez, Leo Kottke. George Winston, and 
postd Belafonte, 
2:00 (WCRB) Christmas Afternoon Sparbeww. 
Colin Davis conducts the Bavarian Symphony 
Orchestra and Radio Chorus in Handel's Messiah, 
with Price, Schwarz, Burrows, and Estes. 
3:00 (WUMB) Acoustic Christmas. Selections by 
Janita Baker, Lance Frodsham, the New American 
Guitar Ensemble, Synthia Smith, and Randy 


7:00 (WCRB) Christmas Table at Pops. Arthur 
Fiedier conducts the Pops Orchestra in the Suite 
from Tchaikovsky's Nutcracker. 

7:00 (WEE!) Best of Radio's Christmas Past. 
Includes Loretta ‘Young .narrating “The Littlest 


Angel.” 
8:00 (WCRB) Christmas in New England. Featur- 
ing soloists, choruses, and orchestral ensembles 
from the six states. 
8:00 (WUMB) The Christmas Connection. With 
Steve Allen and Helen Hayes. 
8:30 (WUMB) Christmas tories. ‘The Little Match 
Girl,”’ “Silent Night,"’ “Gifts of the Magi,” and “Yes, 
Virginia, There is a Santa Claus,” read to you by 
Robert J. Lurtsema. 
10:00 (WCRB) Christmas Music. On a CD, 
Kari Richter conducts the Munich Bach Chorus and 
Orchestra in Bach's Christmas Oratorio, with 








260 nm: (WBUR)'A Sgn Lang. Wer No 
a.m. lu er ris, 
Bunk Johnson, Sam Cosiov 





THURSDAY 


9:00 (WCRB) New York Philharmonic. Zubin Mehta 
conducts the first chorus from Bach's Christmas 


walle 
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Oratorio, ‘‘Laudi alla Vergine” and “‘Te Deum" from 
Verdi’s Quattro pezzi sacri, and Debussy’s La 
damdiselle élue. Catherine Malfitano and Kimball 
Wheeler are the soloists. 

11:00 (WBUR) All Night Long. Earl Hines, Ed 
Thigpen, Michel Petrucciani. 


FRIDAY 


Noon (WGBH) MusicAmerica. Cleo Laine, Johnny 
Dankworth. 

6:30 (WGBH) The Christmas Revels. This year’s 
performance focuses on the winter solstice; there 
are also conversations with Revels founder/director 
John Langstaff and others. 

9:00 (WCRB) Boston Symphony Orchestra. A 
Brahms special: Leonard Bernstein conducts the 
Piano Concerto No. - with Marek Brewnowski, and 
the Symphony No. 

11:00 (WBUR) All Hight Long. Irving Ashby. 


SATURDAY 


9:00 a.m. (WCRB) Philadelphia Orchestra. Ric- 
cardo Muti conducts Bach's B-minor Mass, with 
Marshall, Murray; Lewis, Schoene, and the Singing 
City Choir. 

11:00 a.m. (WCRB) Cleveland Orchestra. A 
Gershwin special: Franz Allers conducts An 
American in Paris, the Piano Concerto, with Lorin 
Hollander, and excerpts from Porgy and Bess, with 


Clamma Dale and Donnie Ray Ajbert. 
1:00 er Metropolitan ‘pare (live). Wagner's 


—— 

200 (WMFO) Three Hours of ... Studio One: 

reggae, ska and rocksteady, produced by the 
Jamaican Clement “Coxsone” Dodd. Part two. 
8:00 (WCRB) Boston Orchestra. 
Charles Dutoit conducts Handel's Concerto a due 
cori No. 2, Mozart’s Serenade No. 9 (Posthorn), and 
Schubert's Symphony No. 2. A Tanglewood concert 
from last summer. 
8:00 (WGBH) LaSalle Quartet. Waiter Levin, Henry 
Meyer, Peter Kamnitzer, and Lee Fisen perform 
Beethoven's Quartet No. 14 and the premiére of 
Gielen's Un vieux souvenir. 

















10:00 (WGBH) Explore the creative 
ui with Nam June Paik. 
2:00 a.m. (WBUR) All Night Long. Jack Montrose. 
WAAF 107.3 FM WHTT 103.3 Fm 
’ WATD 95.9 FM WICN 90.5 Fm 
WBCN 104.1 FM WILD 1090 AM 
WBOS 92.8 FM WMBR 88.1 FM 
WBRS 91.7 FM WMEX 1150 AM 
WBUR 90.9 FM WMFO 91.5 FM 
WCRB 102.5 FM WMJX 106.7 FM 
WDLW 1330 AM WMRE 1510 AM 
WEE! 580 AM WRKO 680 AM 
WERS 88.9 FM WROR 96.5 FM 
WENX 101.7 FM WTTP 1060 AM 
WGBH 89.7 FM WUMB 91.9 Pm 
WHRB 95.3 FM WZBC 90.3 FM 
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SATURDAY 21 


Flippant jokesters of speedrock, the Circle 
Jerks are slamming down their racked and 
ruined version of rock and roll tonight at the 
channel, 25 Necco Street, Boston. And they’re 
joined by some especially mischievous com- 
rades, the up-from-under Raunch Hands and 
Volcano Suns, who are as handy with an 
abrasive melody as they are with the 
bemused insight. Tickets are $6; call 451-1905. 

It is possible to see some dance this holiday 
season without being trampled by corps of 
mice, coffee; and tea. Choreo performs 
Dances for New Occasions, Twelve Vari- 
ations on a Star, and Caution High Voltage 
tonight at 8 p.m. and tomorrow at 4 p.m. at 
Joy of Movement Studio, 536 Massachusetts 
Avenue, Cambridge. Tickets are $7; - call 
492-7578. 

Up in Gloucester, “Christmas at the 
Castle” begins at 8 p.m. today and at 5:30 
p.m. tomorrow at Hammond Castle Museum, 
80 Hesperus Avenue, Gloucester. Organist 
Douglas Rafter performs works by Bach, 
Schubert, and others, with traditional carols. 
Tickets are $6; call 283-2080. 

Another holiday tradition continues as the 
National Center of Afro-American . Artists 
presents its production of Langston Hughes's 
Black Nativity. The final two performances, 
with a cast of professional artists and students 
of the Elma Lewis School, are today at 8 p.m. 
and tomorrow at 3:30 p.m. at Boston Con- 
servatory of Music, 31 Hemenway Street, 
Boston. Tickets are $8; call 442-8820. 


SUNDAY 22 


There’s one last chance to hear Handel’s 
Messiah before Christmas, and it’s even close 
to Downtown Crossing shopping: the Park 
Street and Carlisle Congregational Church 
Choirs perform at’6 p.m at Park Street 
Church, Park and Tremortt Streets, Boston. 
And it’s free; call 5233382.» ‘ 


MONDAY 23 


Deck us all with Boston Charlie, 

Walla Walla, Wash., and Kalamazoo! 

Nora’‘s freezin’ on the trolley, 

Swaller dollar cauliflower alley’garoo! 

Don’t we know archaic barrel, 

Lullaby lilla boy, Louisville Lou? 

Trolley Molly don’t love Harold, 

Boola boola Pensacoola hullabaloo! 

They probably won’t sing this Walt Kelly 
favorite, or even a rousing chorus of “Good 
King Sauerkraut, look out!/On your feets 
uneven,” at the community carol sing at St. 
Paul’s Cathedral, 138 Tremont Street, Boston, 
but we can hope for other tidings of comfort 
and joy. The sing begins this afternoon at 
12:10 p.m., lasts a half hour, and is free; call 
742-4720. 


TUESDAY 24 


We've been making snowflakes with news- 
paper, scissors, and spray snow, but you can 
be ever so much more sophisticated at the 
Computer Museum, where they’re churning 
out computer snowflakes. You draw the 
basic pattern, and the VAX 11/750 generates 
lines based on it (the lines, class, are called 
fractals) to create an elaborate snowflake, 
which is printed out on a color-graphics 
copier. The snow falls today through January 
1 at the museum, 300 Congress Street, Boston. 
It's open Tuesday through Sunday from 10 
a.m. to 6 p.m. and Thrusday and Friday 
evenings until 9. Admission is $4, $3 for 
students and the elderly, and free Friday 
evenings; call 423-6758. 


WEDNESDAY 25 


The Brattle Theatre lightens up its repertory 
schedule with Chuck Amuck, a program of 
vintage Warner Bros. cartoons by the one and 
only. Chuck Jones. Included are such mis- 
chievous classics as “Duck Amuck,” “Long- 
Haired Hare,” and “Duck Dodgers in the 241 
Century.” .The show plays today through 
Saturday at 2, 4, 6, 8 and 10 at the Brattle 
Theatre, 40 Brattle Street, Cambridge. Call 
876-4226. 






































edited by Lisa Deeley Smith 


And then there was the Christmas when 
our mother-in-law asked for a lightweight 
brown sweater to wear to work. She got four 
She liked them all. The holiday's about more 
than that, but it’s about that, too. 


THURSDAY 26 


Old Sturbridge Village has settled down 
for the winter, but now it’s time for more of an 
in-depth look through the museum's “Ex- 
plorations.” Instead of simply strolling 
around the re-created 1830s farm village, you 
can join in guided walking tours, farm chores, 
and other hands-on activities; there are slide 
and puppet shows, too. The museum is open 
Tuesday through Sunday from 10 a.m. to 4 
p-m.; “Explorations” begins today and con- 
tinues through December 31. The special 
events are free with museum admission of 
$8.50, $4 for children ages six to 15. Call 
347-3362 for details. 


FRIDAY 27 


They came up with one of the year's finest 
EPs, full of wry lyrical observations and 
hooks that go a mile a minute. Just in time to 
rouse you from your Christmas-goose stupor, 
Lifeboat wake up the Rat tonight. Visit 528 
Commonwealth Avenue, Boston, call 
536-9438, and, most of all, request “Pleasant 
Valley Sunday.” 

Tom Rush's revival of the spirit of Club 47 
affords this holiday season extra verve and 
surprises. This year promises a_ special 
acoustic solo appearance by Bonnie Raitt, as 
well as Maria Muldaur, Fritz Richmond and 
the Jug Band, Buskin and Batteau, Bill 
Morrissey, Beverly Rush, and Christine Lavin. 
We'd stand in line just to check out Raitt in 
Symphony Hall's Pops/cabaret setting. Cur- 
tain is at 7:30 p.m. tonight through Sunday; 
tickets range from $13.50 to $24.50. And 
Sunday at 3 p.m., there's a children’s matinee, 
with Raitt, Rush, the Jug Band, Livingston 
Taylor, and (need you ask?) Rosenshontz. 
Tickets for this are $9.50, $11.50, and $13.50, 
to benefit Save the “hildren. Call 876-7777. 

Arnold Arbore'eum runs an impressive 
series of classes 0 . botany, landscaping, and 
the natural world, but rarely hosts children’s 
events. Today, though, “Children Are Ex- 
plorers in the Arnold Arboretum.” Rain, 
snow, or shine, kids are to investigate a 
meadow and check out wintering trees; older 
ones are to write it all down in a nature 
journal. The event takes place from 10 to 
11:30 a.m. for first- and second-graders, from 
1 to 3:30 p.m. for third- and fourth-graders at 
the Arboretum, the Arborway, Jamaica Plain 
Admission is $4; call 524-1718. 


SATURDAY 28 


Not even Doug Henning could make 
Hurricane Gloria disappear, so the magician’s 
September concert was cut short; but now 
he’s back to conjure up a tiger, walk through 
a mirror, make a motorcycle vanish, levitate 
his wife over the orchestra pit, and (this 
sounds like a ‘40s song) turn a woman into a 
panther. We hear he’s much better live than 
on TV (television adding a layer of disbelief), 
and maybe he'll soon ditch his silly heavy- 
metal haircut. Henning performs at 2 and 7:30 
p.m. tonight at the Colonial Theatre, 106 
Boylston Street, Boston; the show runs 
through January 5. Tickets range from $17.50 
to $27.50, and children under 12 are admitted 
to matinees for half price. Call 426-9366. 


SUNDAY 29 


A lost dinosaur bone leads to much sublime 
chaos in Bringing Up Baby, our pick for the 
greatest screwball comedy ever. Cary Grant is 
the flabbergasted archaeologist who loses the 
bone, and Katharine Hepburn is the dizzy 
heiress who pursues him — with a little help 
from a leopard named Baby. The Howard 
Hawks classic plays today through Tuesday 
at the Somerville Theatre, 55 Davis Square, 
Somerville, as part of the series “The Best of 
Cary Grant” (and it doesn’t get much better 
than that). Showtimes are 4:15 and 7:45; call 
625-1081. 





























(Carolyn Clay, Owen Gleiberman, and 
Mark Moses helped with this week’s column.) 





Saturday the 28th: watch me pull a rabbit out of my hat. 
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Something new ts happening 
DISCOVER ... 


‘Huck’s Hideaway~ 















_ YOUR HOSTs: Corner of West 4th St. and “A” St. So. Boston 
Tony Palumbo, Keen Shea... Just 5 minutes from the Expressway 
PHONE: 269-9400 Berkeley St. exit, Boston 


Tucked away tn Boston's waterfront area lies a tively little 
nightspot uhuchhosts Boston's best dance bands. 
wk t he rence uur reaswigbhly priced food & drinks, live entertainment 
and ‘fun filled atmosphere. 

Shehtly oit-of-the-way — ve ry oul-of-the-ordinary. 
FEATURING: Complimentary Hors d’oeuvres 
“Daily Luncheon Specials Weekdays, 4-7 pm 

Supper served 6210 pm FUNCTION ROOMS AVAILABLE 
Come join the fun at Boston's newest nightspot! 

















Newbury Street at the corner of Mass. Ave. 


ROCK ’N ROLL 
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cc THE WESTERN 1 APPEARING wa laad 
a FRONT x AT THE BETTER CL * 
= 343 Western Ave. » Cambridge : IN TOWN. 4 
Oo (Corner Putnam and Western Ave.) SOUND SYSTEMS 
* * To place a listing: bring it or send it to Listings, 
a a Ste ] % DESIGNED, INSTALLED . » Boston Phoenix, 100 Mass. Ave., Boston 02115 
; 5 : a yy »> by Monday before the Saturday when it should 
uw LAMB'S BREAD * AND MAINTAINED 8 appear; each issue’s listings run from that 
& Saturday to Sunday of the following weekend. 
= Sun., Dec. 22 We can’t take any listings over the phone. There 
z FINALS D.J. is no charge, but your copy is subject to our 
re} COMPETITION revision and to space limitations. Include the 
j= ; 262-2470 time, date, place, and nature of your event, and 
oO x ‘ how much it costs. (If it’s free, specify “free” or 
i duseaeieetos, sith x 145 Ipswich Street, Boston, MA “no charge.") Without price information we 
n * PRO.AUDIO SALES, can’t print your listing. Theater listings are 
4 UNITY * * print your ings 
x< . ‘ RENTAL, SERVICE % separate; send them to “Play by Play,” c/o Skip 
> iz Wed., Dec. 25 ; Ascheim. Classes, courses, workshops, sym- 
w . P prs Christmas posia, and seminars are not listed here: call 
r (0 all our reggae fans Phoenix Classifieds at 267-1234 to take out an 
a Thurs., Dec. 26 ad under “instruction.” We weicome photo- 
z COOL RUNNINGS i graphs for possible inclusion, but can't be 
© rUMAGIC a: 27 & 28 HARPER S FERRY . v4 = DEADLINE IS 
IC & THE ag me MONDAY AT 5 P.M. 
° REGGAE STARS eS Ae. Atowon A AONE LORRY 2 Nm 
w Sat., Dec. 14 
a Sun., Dec. 29 BIG CITY TWISTERS 
* ROOTS VIBRATION ~ Sun, Dec. 15 
. PROFESSOR HARP & 
Tues., Dec. 31 ee 
Colebrate an ear Eve &- nn TESSEEDSEIVE DS 
‘arty w meee 
NIGHTOWLS 
I-TONES Fri.-Sat., Dec. 20-21 
essa Tan 4a —e_— 
UNNINGS ~*~ » Fa reed 
a i-Sat., Dec. 27-28 
JOHN LINCOLN WRIGHT EMERGENCIES 
BOSTON POLICE: 911 x 
BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1100 or 911 


BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 
CAMBRIDGE FIRE: 876-5800 or, from Cam- 


bridge, 911 


' SOMERVILLE FIRE: 623-1500 





MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE 
Immediate and. continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 782-7000 








Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Dec. 31 issue. 
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“Abdio anedateun (52#4418), the 
‘Arbbéviay, Jamaica Plath Jpidsents: Ghiidepn Are 
_Bxpigrers” Dee; 27 at fram: for first andsecond 
graders and at 1.p.m. for third and fourth 
graders. Admission ee 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Muséum Wharf, 300° Congress ' St., ‘ Boston. 
Tues.-Sun. 10 a.m.-5 p.m. Fri. 10 a.m.-9. p.m. 
Adults $4, children age two and up and seniors, 
$3; Fri. 5-9 p.m. free: Dec. 21; Armienian food-by 
Annahid Kazazian. Dec. 22: Indian food by Vas 
Prabhu. 

BOSTON CHILDREN’S THEATRE (277-3277) 
presents Oliver Twist Dec. 21, 22, and 26-30 at 2 
p.m. at New England Life Hall, 225 Clarendon St., 
Boston. Tickets $7, $5, and $3.50. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents Pinocchio Dec. 27 at 10 
a.m. and 2:15 p.m. Free. 

CHARLESTOWN. BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children’s films. Dec. 24: 10:30 a.m. and 3:30 
p.m.: “Winnie the Pooh and a Day for Eyeore,” 
Christmas films; 4 p.m.: “The Golden Lizard.” 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1:30-4:30 
p.m. Admission $4, children $3, children under 1 
free. Ten hands-on “discovery rooms.” 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dcrchester, 
presents pre-school films at 10:30 a.m. Dec. 21: 
“Anasi,” “The Spider, the Mole, and the TV Set,” 
“Alexander and the Car with the Missing 
Headlight,” “Grizzly Golfer.” Dec. 27: “The Cat in 
the Hat,” “Burt Dow: Deep-Water Man,” “El 
Gaucho Goofy,” “A Wheel is Round.” Also, after- 
school films at 3:15 p.m. Dec. 24: “The Little 
Drummer Boy,” “Winter of the Witch,” “Yellow 





Stippers. 
DIAL-A-STORY is sponsored by the Newton 


~ Junior Library, .126. Vernon St... Newton. Call 


“1. Park, Boston. Sun., Tues.-Thurs., Sun. 
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§52-7148. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free children’s 
films at 10:15 a.m. Dec. 24: “A Snowy Day,” “The 
Velveteen Rabbit.” 

EASTERN SERVICE WORKS ASSN. (436-9437) 
hosts a Christmas party and toy distribution Dec. 
21 from 2 to 5 p.m. at First Parish Church, 10 
Parish St., Dorchester. Admission $2.50, $7 per 


dren's films at 3:30 p.m. Dec. 23: Christmas films. 
FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
, camels, lamas, birds. Admission to 
Children's Zoo $1. 
LE GRAND DAVID and His Spectacular Magic 
Company perform Dec. 22 and 29 at'3 p.m. at the 
Cabot St. Theatre, 286 Cabot St., and Dec. 21 
and 26-28 at 1:30 p.m. at Larcom Theatre, 13 
Wallis St., Beverly. Adults $7, under 12, $5 at 
Cabot St., $15 at the Larcom; call 927-3677. 
HYDE PARK BRANCH LIBRARY (361-2524), 35 
Harvard Ave., Hyde Park, presents children's 
films at 10:30 a.m. and 4 p.m. Dec. 24: “Clown of 
27: ‘The Adventures of J. Thaddeus Toad,” 
“How the Whale Got His Throat.” 
MATTAPAN BRANCH LIBRARY (298-9218), 8 
Hazelton St., Mattapan, presents free children’s 
films at-3:30 p.m. Dec. 23: Avalanche. 
MUSEUM OF SCIENCE (742-6088), 
a.m.-5 
Fri. 9 a.m.-9 p.m. Call for discovery-room 
. Adults $5, students, those over 65 and 
five-16, $3. Free Wed. 1-5 p.m: half 
_ price Fri 5-9 p.m. Through Jan. 26: “Yesterday's 
Tomorrows.” Through Dec. 29: ‘“‘Let's 
Celebrate.” Permanent: sun lab, thunder and 
lightning, live animals, giant egg. in the 
planetarium: through Dec. 29, 11 a.m. and 3 p.m., 
“The Christmas Star”; Dec. 21, 4 p.m., “The 
Winter Wishing Star" (for children under five); 
admission 50¢ extra. 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5, children ages four-15 $3, students 
and seniors $4; Fri. after 4 p.m., $4 adults, $2 
children. Free for Boston, Cambridge, Somer- 
ville, Revere, Lynn, Quincy, and Watertown 
residents Fri. from 4 to 9 p.m. through April 15. 
Through Nov. 2, 1986; “Fish as Art.” 
NINEART PRODUCTIONS presents Destiny Dec. 
21 at 8 p.m. at Kresge Little Theatre, MIT, 
opposite 77 Mass. Ave., . Donations 
$5; sponsored by the MIT Baha'i Assn.; call 
631-8175, 
PUPPET SHOWPLACE (731-6400); 32 Station 
St., Brookline Village, presents puppet per- 
formances for children five and older Sat. and 
Sun. at 1 and 3 p.m.; admission $3. Dec. 21-22: 
“Sleeping Beauty,” by Eleanor Boylan. 
ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents free 
films for pre-schoolers at 10:30 a.m. Dec. 23: 
“Paddington Bear 18,” “Winnie Pooh and the 
Blustery Day. 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9. a.m.-4 Pm. Donation $2, 
seniors and children $1. 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Storytime at 11 a.m., 
various activities 10 a.m.-4 p.m. Dec. 21-22: 
preparing for winter. Dec. 28-29: Blue Hills 
wildlife. 
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THE AVEROF (354-4500), 1924 Mass, Ave., 
Porter Sq., Cambridge. Mon.-Wed.: Freddy Elias 
Ensemble with the Kokoras Brothers and George 





Armaos. Thurs. Mitchell Kalsumagy Joe 
Kouyoumjian and Ibrahim Osco, ge 
Kaminaris. Fri., Sat: John Materas, ‘Harry 


Bedrosian, George Kaminaris, Steve Diantgikis, 
George Armaos. Sun; afternoons; Harry 
Bedrosian, George Karhinaris, and Steve 
Diantgikis; evenings, George Kaminaris and 
George Armaos. 

BAY TOWER ROOM (723-1666), 60 State: St., 
33rd floor, Boston. Reservations suggested; 
jacket and tie required, jeans forbidden. Pianists 
play Mon.-Sat. 5-8 p.m. Fri.-Sat., 8 p.m.-12:30 
a.m.: Larry Cooper and his orchestra. 
BENNETTS (720-0210), 55 Canal St., Boston. 
Piano entertainment during lunch with Ann 
McGovern; cocktails Mon.-Thurs. 5:30 to 7:30 
p.m., Fri. 6-9 p.m. with Ray Styles; and from 7 to 
11 p.m. with Impromptu Jazz Wed.-Sat. and Teo 
and David Jazz Band Fri. 

THE BLUE STAR (233-8027), Rtes. 1 and 99, 
Saugus. Dec. 26-29: Mark Burns and Spur of the 
Moment. 

BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Thurs., Fri. 5-9 p.m., Mon.- 
Wed., Sat. 5-8 p.m., Sun. 4-9 p.m.: Makoto 
Takenaka. 

BOSTON PARK PLAZA HOTEL AND TOWERS 
(426-2000), Park Plaza at Arlington St., Boston. 
in Captain's Piano Bar, sing-a-long piano bar 
nightly from 9 p.m. in Swans lounge, pianist 
Kevin Gibbs Mon.-Sat. 3-7 p.m. in Fox and 
Hounds Restaurant, pianist Kevin Gibbs Mon.- 
Fri. 7-11 p.m. 

BRADFORD HOTEL (542-4077), 275 Tremont 
St., Boston. in the Main Ballroom, Sat.: Marty 
Lane and His Orchestra. 

CANTARES (547-6300), 13 Springfield *. im... 
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man Sq., Cambridge. Mon.-Wed.: Cantares Latin 
Band. Thurs. comedy, jazz. Fri.: comedy, Can- 
tares Latin Band. Sat.: Guilty Children, Cantares 
Latin Band. Sun.: Brazilian carnival music. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Dec. 21: Circle Jerks, Raunch Hands, 
Volcano Suns. Dec. 22, 4:30 p.m.: Circle Jerks, 
Gang Green; all ages. Dec. 27: Jon Butcher Axis, 
Michael's Messina. Dec. 28: 5 p.m., Mass, Bang; 
9:30 p.m., Mass, Axminster, Expose. 
CHARLIE’S TAP (492-9723), 260 Green St., 


(354-5678), 15 Pearl St., Cambridge. Dec. 21: 
improv comedy. Dec. 28: “The Year in Comedy.” 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Tues.: open mike night. Wed.: 
“Best of Boston” show. Dec. 21: Mike Donovan, 
Tom Gilmore, Billy Jaye.Dec. 22: Sam Green- 
field, Joe Yenetty, Mark’ Beres, Tony V. 
COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. In 
Copley’s, Mon.-Sat., 9 p.m.-1 p.m.: Eddie 
Scheer, through Jan. 4. th the Plaza Bar, Mon.- 
Sat., 9 p.m.-1 am.: pianist Dave McKenna, 
through June 1986. 
CORY’S (326-3618), 930 Providence .Hghwy., 
Dedham. Music from 8 p.m. to midnight. Tues.: 
David Graham. Wed.: Peter Rice. Thurs.: John 
Mansfield. Fri.: John Roberts. Sat.: Jimmy Bruce: 
Sun.: Jim Hayden. 
CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Piano music. Sun., 11 a.m.-4 p.m.: 
Bob Talalla. Sun., 4-9 p.m., and Tues., 6:30-10 
p.m: Brian Walkley. Mon., 6:30-10 p.m., and 
Tues., 7-11 p.m.: Phil Hafding. Wed., 6:30-10 
p.m., and Fri., 7-11:30 p.m.: Jim Hayden. Sat., 8 
p.m.-midnight: Peter Golemme. 
ED BURKE’S (232-2191), 808 Huntington Ave., 
Boston. Dec. 21: the Urge.. Dec. 27: Luther 
“Guitar Jr." Johnson. Dec. 28: Big City Twisters. 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. Every Sunday (except Dec. 29): Stan 
McDonald's Blue Horizon Jazz Band. Dec. 21: 
Paul Broadnax Trio. Dec. 23, 26-28: Rhea Simon 
Trio. Dec. 29: Dave McKenna. 
FOREIGN AFFAIRS (720-2468), 189 State St., 
Boston.-Mon., 5:30-9:30 p.m.: Peter Rice. Tues., 
5:30-9:30 p.m.: Cindy Chang. Wed., 5:30-9:30 
p.m.: Sarah Wreszin. Thurs., 5:30-9:30 p.m.: 
Andy Holiner. Fri, 6-11 p.m., Sat., 8 p.m.- 
midnight: Nick Arons Duo. 
FROGG LANE (720-0610), Faneuil Hall Market- 
place, Boston. Tues., Wed., noon-2 p.m.: Makoto 
Takenaka. 
GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Dec. 27-28: Sally and the Sophisticatz. 
HOTEL MERIDIEN, 250 Franklin St., Boston. In 
Café Fleuri, Sat: Sabby Lewis Orchestra. Sun., 
11 a.m.-3 p.m.: Jeffrey Moore. Mon.-Wed.: Jim 
Dempsey. THurs., Fri.: David Sparr. in Julien, 
Sat., Sun.: Jeffrey Moore. Mon.-Fri: David 
Crohan. 
HUBBUB (492-7777), Howard Johnson Hotel, 
777 Memorial Dr., Cambridge, Fri., Sat.: Dick 
Johnson's Swing Shift. 
HYATT REGENCY (491-1234); Memorial Drive, 
Cambridge. Sundays 11 a.m-3' p.m.: Classic 
Swing Duo. 
JACKS (491-7800), 952 Mass. Ave. Cambridge. 
Dec...21, 5:30.(all. ages) aiid evening: New Man. 
Dec. 22: D.J. Hazard & the Firing Squad. Dec. 23: 
the Drum Bones, Danny Band, the Herd. Dec. 26: 
the Stingers, the.Turbine, the Flies. Dec. 27: Skin, 
Bin Skala Bim, ‘the Skeletones. Dec. 28: 5:30, 
Farrenheit, ail ages; evenin, Farrenheit, Block 
Yard. Dec. 29; Paul Bogen & Co., Cool Step. 
JASON’S (262-9000), 131 Clarendon St., Boston. 
Thurs.: Peter Rice. Fri., Sat.: David Graham. 
JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Sat.: Jim Plunkett's oldies show. 
Dec. 22: Sally and the Sophisticatz. Dec. 23: 
Class Action, Shy Five. Dec. 24-25: pub night. 
Dec. 26: Roomful of Blues. Dec. 27: Buster 
Poindexter and His Banshees of Blue. Dec. 29: 
Jorma Kaukonen (acoustic), Mzx Greek. 
LAFAYETTE HOTEL (451-2600), Lafayette 
Place, Boston. Dec. 21: Michael Kaelin. 
LATE CLUB AT THE CHARLES PLAYHOUSE 
(338-8827), 76 Warrenton St., Boston. Nightly 11 
p.m.-2 a.m: pianist Scott Olsen. 
LILY'S (227-4242), 29 North Quincy Market, 
Boston. Piano bar. Sat., 9 p.m.-midnight, Sun., 
5-10 p.m., and Tues., 7 p.m.-midnight: Alan 
Klebenoff. Sat., Sun., noon-5 p.m., Mon., Thurs., 
Fri., noon-3 p.m., Mon., 7 p.m.-midnight, anc 
Wed., 3-7 p.m.: Brian Walkley. Tues.» noon-3 
p.m., and Wed., 7 p.m.-midnight: Phil Harding. 
Sat., 5-9 p.m., Mon.-Tues., 3-7 p.m., Wed., 
noon-3 p.m., Thurs., 7 p.m.-midnight: Jim 
Hayden. Thurs.-Fri., 3-7 p.m.: Dave Crone. 
THE MALL at Chestnut Hill (965-3037), 199 
Boylston St, Chestnut Hill. Jazz at 2 p.m. at the 
Foot of the Grand Staircase. Dec. 21: Bob Win- 
ter. Dec. 22: Victorian Carollers. Dec. 23: Jr. 
Mass. Youth Brass Choir. Dec. 24: Copley 
27: Paul Broadnax. Dec. 28: Yas Ishibashi. Dec. 
29: Jeri DiMarco. 
HOTEL LONG WHARF (227-0800), 
St., Boston. in the Paim Garden 
pianist Lenny Brewster plays Tues.- 
p.m. and Fri. and Sat. 5:30-10 p.m. 
Y (620-1857), 413 Worcester Rd., 
Framingham. Fri., Sat., 9 p.mi.-12:30 p.m.: pianist 
Makoto Takenaka. 
MIDDLE EAST RESTAURANT (354-8238), 4 
_ Brookline St., Cambridge. Wed.-Sat.: jazz. 
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Thurs.: J. Garabian's Urban Pan-Eurasian 
Sounds. Fri-Sat.: Middie East Band. Sun.: 
brahim Malout & Ensemble. 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Thurs.-Sun.: Steve Sweeney 
and Don Gavin, with other comics. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Dec. 26-28: Sunny-Lane Slim Blues 
Band, Matt “Guitar” 

PALM COURT AT CRICKET'S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
cover. Piano music nightly. Mon. and Thurs.: Phil 
Harding. Tues. and Sun.: Brian Walkley. Wed. 
and Sun. brunch: Bob Talalia. Fri. Jim Haydn. 
Sat.: T.P. Perkins. 

PARIS 26 (965-8930), 288 Wainut St., Newton. 
Wed.-Sat.: Al Vega Trio. Fri: Karen Cameron. 
Dec. 21: Edie Laurence, Mr. Wonderful. Dec. 26: 
Mark Greel. Dec. 28: Cindy Goodale, Mr. 
Wonderful. 

THE PJER (426-6890), 145 Northern Ave., Bos- 
ton. Dec. 27: Jay Leno, Vance Gilbert. 
REGATTABAR (864-1200) at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Dec. 21: 
Carol Fredetie and Ai Cohn. Dec. 26-28: Ruby 
Braff and Scott Hamilton. 

RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. in the Dining Reom, Sun.: Gary 
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Casucci. Mon.-Sat., noon-2 p.m.: Kurt | 
Mon.-Sat., 6-10 p.m.: John Domurad. in the Ritz 
Bar, Sun.: Kurt Laurence. Mon., Sat.: Gary 
Casucci. Tues.-Fri.: Bob Winter. In the Lounge, 
Mon.-Sat.: Carol Kulzer. 

ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge. in the Rib Room, 6-11 
p.m.: Sun.-Wed., Robin Chudy. Thurs.-Sat., 
Susan Robinson. in Toffs: Sun., 11 a.m.-3 p.m.: 
David Sparr. Mon.-Wed., 4:30-7 p.m.: Michael 
Zaitchik.. Tues., 7:30-11:30 p.m.: Yas ishibaski. 
Wed., 8 p.m.-midnight, Thurs., 4:30 p.m.-mid- 
night: Jeff Lass. Fri., 4:30-7 .p.m.: Jeri DiMarco. 
Fri., Sat., 8 p.m.-midnight: Joe Morocco. In the 
Charles Bar: Mon., 5-8 p.m.: Jeri DiMarco. Mon., 
Tues., 8:30 p.m.-12:30 a.m., Fri. 5-8 p.m.: Kurt 
Laurence. Tues., Wed., 5-8 p.m.: Jeff Lass. 
Thurs., 5-8 p.m.: Jim Dempsey. Wed.-Sat., 8:30 
p.m.- 12:30 a.m.: Maggi Scott and guests. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Sun.: Teese 
Gohl, Ray Frisby, Ed Friedland. Mon.: Peter Calo, 
Tim Archibald, Jean Do. Tues.: John Ramsay 
Trio. Wed.: Jan Shapiro Trio. Thurs.: Smash the 
Windows. Fri.-Sat.: Herman Johnson Quartet. 
Upstairs, Thurs.: ImprovBoston, comedy. Dec. 
21: Richard Carr's Pro Bow Trio with Alan 
Dawson. 

SAFFI'S NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Wed., Thurs., Sun. 
brunch: Bayou Stompers. 

SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andrew, Lafayette St., Marblehead; 
631-4951 or 741-1264. Dec. 21: Patty Larkin. 
Dec. 28: holiday hoot. 

SPEAKEASY PETE’S DOWNTOWN (458-6082), 
76 Merrimack St., Lowell. Dec. 21: the Breaks. 
Dec. 27-28: Little Jimmy and the Homewreckers. 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Tues.: Jeff Lass. Wed.: Apostrophe. 
Thurs.-Fri., 5-8 p.m.: Vance Gilbert. Dec. 21: the 
James Williams Quartet, Dianne Reeves. Dec. 
26-28: Alan Dawson & Andy McGhee & Co, 

THE TAM. (277-0962), 1648 Beacon St., 
Brookline. Dec. 21: T.H. and the Wreckage. Dec. 
22: Big City Twisters. Dec. 23: benefit for Little 
Anthony. Dec. 25: Duke Robillard. Dec. 26: Paul 
Rishell Band. Dec. 27: Memphis Rockabilly. Dec. 
28: Mitch Chakour. Dec. 29: Downtime. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. In the Lobby Lounge: 
8 p.m.-1 a.m.: Sun.-Wed., pianist Makoto 
Takenaka (Sun. 9 p.m.-1 a.m.), Thurs.-Fri. Geoff 
Hicks. Sai.: Gary Casucci. in Turner’s Bar: 
Mon.-Sun.: Art Matthews Trio. 
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SUNDAYS 
SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Admission 25¢; call 225-9185. 


MONDAYS 
SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Admission 
$3.50; call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Admission $4; call 
275-1879. 
ENGLISH COUNTRY DANCE begins at 8 p.m., 
except for the first Mon. of the month, at Union 
Congregational Church, South Weymouth. Ad- 
mission $2; call 335-08 18. 


TUESDAYS 

NEW ENGLAND SQUARES AND CONTRAS 
begins at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 
354-1340. 

EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9 1845. 

IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison, Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 


WEDNESDAYS 
ENGLISH COUNTRY DANCE begins at & p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 


354-1340, ~ 
: Continued on page 24 
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Wed., Dec. 18 
Annual Christmas Party with 
BREAKFAST KINGS anc 
Scott's Famous Hot & Cold Buffet 


















Thurs. Dec. 19 
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SHAWN COLVIN and FRANK CHRISTIAN 
..NANCI GRIFFITH plus JOHN GORKA 


BILL STAINES, NOVICK & VAN DUSER, 


AT BERKLEE PERFORMANCE CENTER 
CLAUDIA SCHMIDT plus CHRISTINE LAVIN 


THE LISTENING ROOM 
PALMER ST., HARVARD SQ. 492-7679 


Dec. 24 - Jan. 2 
Closed for Vacation 
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FRED SMALL 
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and, as usual, 
youre in big trouble. 
Some people are so 
organized they 
finished their shopping 
last June. . 

but not you. 





























































































































































on’t panic. | | 
You've just | 
found the 
perfect solution. 
We have a gift for 
everyone. For men, 


bd = kids. 
Ci. 


11 J FKENNEDY ST,CAMBRIDGE-864.0070 
HOURS: 10-10 MON. - SAT., 12 -6 SUNDAY 
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SAT., Dec. 21 


LUTHER “GUITAR JR,” JOHNSON /DAVID 
MAXWELL BLUES BAND — NIGHTSTAGE, 823 Main 
St., Cambridge (497-8200) 

PRO BOW TRIO W/CARR & DAWSON — RYLES — 
UPSTAIRS, 212 Hampshire St., nae (876-9330) 
HERMAN JOHNSON QUAR — RYLES — 
DOWNSTAIRS, 212 cacao 43 Cambridge (876-9330) 
STEVE STRICK — SPIT, 13 Lansdowne St., Boston 
(262-2437) 

CAPTAIN WENDALL — METRO, 15 Lansdowne St., 
Boston (262-2424) 

WILLIE LEMAY — 13 UP, 13 Lansdowne St., Boston 
(262-2424) 

THE NEATS — T.T. THE BEARS, 10 Brookline St., 
Cambridge (492-0082) 

MICHAELS MESSINA/CATHARSIS — CLUB III, 608 
Somerville Ave., Somerville (623-6957) 

WRECKING CREW — RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 

PUSH PUSH/3 COLORS — THE CONSERVATORY @ 
THE MARRIOTT, Copley Place, Boston (236-5800) 

THE URGE — ED BURKE’S, 808 Huntington Ave., Boston 
(232-2191) 

LAMB’S BREAD — THE WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

DAVE MANN QUARTET — 1369 CLUB, 1369 Cambridge 
St., Cambridge (354-8030) 

DOWN AVENUE — GROVERS, 392 Cabot St., Rte. 1A, 
Beverly (927-7121) 

AMACORD W/JOHANNES AMMON/JAMYLL JONES 
— CHARLIE’S TAP, 280 Green St., Cambridge (492-9723) 
ADVENSURE SET/ STRUGGLE — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

SALLY & THE SOPHISTICATZ — GREAT SCOTT, 1222 
Comm. Ave., Allston (566-9014) 

NEW MAN/EVENING — NEW MAN/BODY ENGLISH 
— JACK’S, 952 Mass. Ave., Cambridge (491-7800) 
CHAINLINK FENCE/ CLASSIC RUINS/CAPTURE THE 
oeeke ee — RAT, 528 Commonwealth, Boston 





T.H. & THE WRECKAGE — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

CON BRIO W/BERGONZI, GOODRICK, WILLIAMS & 
GERTZ — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 

CHUCK & HELEN — O’BRIENS PUB, 3 Harvard Ave., 
Allston (782-6245) 

HENRY WELCH BAND — GROG, 13 Middle St., 
Newburyport (465-8008) 

THE PAUL BROADNAX TRIO — EPHRAIM’S, Village 
Green, Rt. 27, Sudbury Centre (443-5373) 

THE MCTAGGARDS 

Allston (254-9737) 


SUN., Dec. 21 


THE WRECKING CREW /ODYSEE — BUNRATTY’S, 
186 Harvard Ave., Allston (254-9804) 

D.J. HAZARD & THE FIRING SQUAD — JACK'’S, 952 
Mass. Ave., Cambridge (491-7800) 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 


AMELIA & JENNIFER — CHARLIE’S TAP, 280 Green St., 


Cambridge (492-9723) 

FASHION SHOWS — CONSERVATORY @ THE 
MARRIOTT, Copley Place, Boston (236-5800) 

THE PERSUASIONS — 2 SHOWS GROG, 13 Middle St., 
Newburyport (465-8808) : 

4:00 STAN MCDONALD’S BLUE HORIZON JAZZ 
BAND — EPHRAIM'’S, Village Green, Rt. 27, Sudbury 
Centre (443-5375) 

SWINGING ERUDITES /STRAWDOGS / PRIME 
MOVERS/GANG 

GREEN /DOGMATICS/BLACKJACKS 


/OYSTERS/BAND 19/FREEZE/LAST STAND — RAT, 


528 Comm. Ave. @ Kenmore (536-9438) 

REAR WINDOW — “METROPOLIS” PLUS “BIZARRE 
& INSANE SHORTS” — 9:00 P.M. — CHET’S, N. 
Station, Boston (523-9160) 

FINALS/D.J. COMPETITION — THE WESTERN 
FRONT, 343 Western Ave., Cambridge (492-7772) 

2:00 BLUES JAM/9:00 BUNNY SMITH QUIN 
w/ARLENE BENNETT — 1369 CLUB, 1369 Cambridge 
St., Cambridge (345-8030) 

BIG CITY TWISTERS — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 


— KINVARA PUB, 34 Harvard Ave., 


JIM HARP GROUP — WILLOW JAZZ CLUB, 699 


Broadway, Somerville (623-9874) 
FRISBY & FRIEDLAND TRIO — RYLES — 
DOWNSTAIRS, 212 Hampshire St., see a (876-9330) 


-MON., Dec. 23 


SHAMAN — BUNRATTY ’S, 186 Harvard Ave., Allston 
(254-9804) 


CALO, ARCHIBALD & DO TRIO — RYLES — 
DOWNSTAIRS, 212 Hampshire St., Cambridge (876-9330) 
ESSEX — CITYSIDE, Faneuil Hall, Boston (742— 7390) 
THE DRUM BONES/DANNYBAND/ THE HERD — 
JACK’S, 952 Mass. Ave., Cambridge (491-7800) 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
MUSICIANS JAM w/SKIP HADDEN — 1369 CLUB, 
1369 Cambridge St., Cambridge (354-8030) 

BENEFIT FOR LITTLE ANTHONY — THE TAM, 1648 
Beacon St., Brookline (277-0982) 

POETRY NIGHT — CHARLIE’S TAP, 280 Green St., 
Cambridge (492-9723) 

THE RHEA SIMON TRIO — EPHRAIM’S, Village Green, 
Rt. 27, Sudbury Centre (443-5573) 

TOM PRENDERGAST GROUP — WILLOW JAZZ CLUB, 
699 Broadway, Somerville (623-9874) 


TUES., Dec. 24 


NU MUSIK REVUE — CHANNEL, 25 Necco St., Boston 
(451-1050) 

THE NEIGHBORHOODS PLUS SPECIAL GUEST 
—BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 
MOVIES — O’BRIENS — 3 Harvard Ave., Allston 
(782-6245) 

HOSH GURELLI — 13 UP, 13 Lansdowne St., Boston 
(262-2424) 

DAVE DIROCCO — METRO WORCESTER, 266 Chandler 
St., Worcester (757-0051) 

STEVE STRICK — SPIT, 13 Lansdowne St., Boston 
(262-2437) 

THE DOGMATICS/ ANGRY RED PLANET/PIRANHA 
BROS. — RAT, 528 Comm. Ave., Boston (536-9438) 

THE HERBIE KING THING W/SEMENYA MCCORD, 
AL VEGA & FRIENDS — 1369 CLUB, 1369 Cambridge 
St., Cambridge (345-8030) 

PARTY WITH UNITY — THE WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 




















§ mg. “tar”, 0.8 mg. nicotine av. 
per cigarette by FTC method. 
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SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 
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WED., Dec. 25 


THE REAL/BLIND LEMON PLEDGE — BUNRATTY’S, 
186 Harvard Ave., Allston (254-9804) 

BLUE COLLAR/THE BOATMEN /INSIDE OUTBURST 
— T.T. THE BEARS, 10 Brookline St., Cambridge 
(492-0082) 

CAPTAIN WENDALL — METRO, 15 Lansdowne St., 
Boston (262-2424) 

ALBERT O — SPIT, 13 Lansdowne St., Boston (262-2437) 
EX CATHEDRA — 13 UP, 13 Lansdowne St., Boston 
(262-2437) 

OPEN AT 7:00 P.M. — DUKE R — THE 
TAM, 1648 Beacon St., Brookline (277-0982) 

THE SPORES — NOSTALGIA, 797 Wollaston Beach Bivd., 
Quincy (479-8989) 


THURS., Dec. 26 


THE LINES/CHAIN LINK FENCE — BUNRATTY 'S, 186 
Harvard Ave., Allston (254-9804) 

FUSE FUNK — CHARLIE’S TAP, 280 Green St., 
Cambridge (492-9723) 

ULTERIOR MOTIVES /DIAMOND ICE — CLUB Ili, 608 
Somerville Ave., Somerville (623-6957) 

LUTHER “GUITAR JR.” JOHNSON — GROG, 13 
Milddle St., Newburyport (465-8808) 

HOT SHOT — GROUND ROUND, PRUDENTIAL 
CENTER, Boston (247-0500) 

THE RHEA SIMON TRIO — EPHRAIM'’S, Village Green, 
Rt. 27, Sudbury Centre (443-5373) 

PROVINCETOWN JUG BAND — KINVARA PUB, 34 
Harvard Ave., Allston (254-9737) 

THE REAL /WENDY I'M HOME/SPECIAL G — CHET'S 
LAST CALL, 69 Causeway Street, North Station, Boston 
(523-9160) 

IMPROVBOSTON — RYLES — UPSTAIRS, 212 
Hampshire St., Cambridge (876-9330) 

SMASH THE WINDOWS — RYLES — DOWNSTAIRS, 
212 Hampshire St., Cambridge (876 —9330) 

SUNNYLAND SLIM BLUES BAND/MATT “GUITAR” 
MURPHY — NIGHTSTAGE, 823 Main St., Cambridge 
(497-8200) 

BLOCKYARD — GROVERS, 392 Cabot St., Rte. 1A, 
Beverly (927-7121) 





— NOSTALGIA, 797 Wollaston Beach Bivd., 


THE SPORES 

Quincy (479-8989) 

TOXIC REASONS — T.T. THE BEARS, 10 Brookiine St., 
Cambridge (492-0082) 

THE PACK/THE ESSENTIALS — JACKS, 952 Mass. 
Ave., Cambridge (491-7800) 

MOVIE — O'BRIENS, 3 Harvard Ave., Allston (782-6245) 
THE ODDS/ JET SET /SPECTACLES/CHAOTIC PAST 
— RAT, 528 Comm. Ave., Boston (536-9438) 

SILAS JR. & THE SUPER HOT RIBS — 1369 CLUB, 
1369 Cambridge St., Inman Sq., Cambridge 354-8030 
PAUL RISHELL BAND —THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

COOL RUNNINGS — WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

T.B.A. — PAT BRADY'S, Newbury St. @ the corner of 
Mass. Ave. (267-6088) 

LARRY KOPP — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 

CAPTAIN WENDALL — METRO, 15 Lansdowne St., 
Boston (262-2424) 

D.J. BRADLEY J. — SPIT, 13 Lansdowne St., Boston 
(262-2437) 

EX CATHEDRA — 13 Up, 13 Lansdowne St., Boston 
(262-2437) 


FRI., Dec. 27 


THE FANS/SLAB & THE TABLETS/THE KEEP — 
CLUB III, 608 Somerville Ave., Somerville (623-6957) 
PAUL RISHELL BAND — CHARLIE’S TAP, 280 Green 
St., Cambridge (492-9723) 

THE DRIVE /COLOR DESIGN — BUNRATTY ’S, 186 
Harvard Ave., Allston (254-9804) 

LUTHER “GUITAR JR.”" JOHNSON — ED BURKE'S, 
808 Huntington Ave., Boston (232-2191) 

ADVENTURE SET — GROVERS, 392 Cabot St., Rte. 1A, 
Beverly (927-7121) 

WAAF ROCK AWARDS — CONSERVATORY @ THE 
MARRIOTT, Copley Place, Boston (236-5800) 

HOSH GURELLI — METRO, 15 Lansdowne St., Boston 
(262-2424) 
STEVE STRICK — SPIT, 13 Lansdowne St., Boston 
(262-2437) 

CAPTAIN WENDALL — METRO WORCESTER, 266 
Chandler St., Worcester (757-0051) 





PLAYERS — NOSTALGIA, 797 Wollaston Beach Bivd., 
Quincy (479-8989) 

SKIN /BiM SCALA BiM/THE ZONE — JACKS, 952 
Mass., Ave., Cambridge (491-7800) 

CHUCK & HELEN — O'BRIENS, 3 Harvard Ave., Allston 
(782-6245) 


OGER SALOOM & THE STRAGGLERS — GROG, 13 
Middle St., Newburyport (465-8008) 
HOT SHOT — GROUND ROUND, Prudential Center, 
Boston (247-0500) 
THE RHEA SIMON TRIO — EPHRAIM'S, Village Green, 
Rt. 27, Sudbury Centre (443-5374) 
CELTIC CLAN — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9734) 
THE GIVENS/1 ADAM 12/WILD STARES — CHET'S, 
N. Station, Boston (523-9160) 
SUNNYLAND SLIM BLUES BAND /MATT “GUITAR” 
MURPHY — NIGHTSTAGE, 823 Main St., Camb 
(497-8200) 
LIFEBOAT /THREE COLORS/VALLEY OF 
KINGS/WORLD AT PLAY — RAT, 528 Comm. Ave., 
Boston (536-9438) 
RACHEL NICOLAZZO GROUP — 1369 CLUB, 1369 
combeties St., Cambridge (354-8030) 


HIS ROCKABILLY — THE TAM, 1648 Beacon St., 


Brookline (277-0982) 

MAGIC & THE REGGAE STARS —THE WESTERN 
FRONT, 343 Western Ave., Cambridge (492-7772) 
DOUBLE DOSE — PAT BRADY'S, Newbury St. @ the 
corner of Mass. Ave. (267-6088) 

DRIVE ALL NIGHT — RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 

THE FLIES /CHRISTMAS/THE OYSTERS — T.T. THE 
BEARS, 10 Brookline St., Cambridge (492-0082) 
APOSTROPHE — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 

RUTHIE RISTICH W/ROMPA STOMPA — RYLES 
UPSTAIRS, 212 Hampshire St., Cambridge (876-9330) 
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Willow Jazz Club 


699 Broadway. Ball Sq.. Som. 623-9874 
Near Porter Sq. via Willow Ave 
Sat., Dec. 21 
CON BRIO 
featuring Jerry Bergoniz, Mick Goodrick, 
Jett Williams and Bruce Gertz 
Sun., Dec. 22 
JIM HARP GROUP 














Mon., Dec. 23 
TOM PENDERGAST GROUP 
Tues. Wed. & Thurs., Dec. 24, 25 & 26 


SEASONS GREETINGS 
HAVE A JAZZY XMAS 


“Fri. & Sat., Dec. 27 & 28 
APOSTROPHE 



















Sy Boston’s Best Bands <7 | 
Right Near Home Every Night 


featuring 





Sat., Dec. 21 
THE PAUL BROADNAX TRIO 
Sun., Dec. 23 & 26-28 
THE RHEA SIMON TRIO 
Sun., Dec. 22 4-8 p.m. 


STAN McDONALD'S 
BLUE HORIZON JAZZ BAND 


PursiM’s| 


Restaurant and Loun, 
Village Green, Rt. 27 
Z Sudbury Centre 443-5373 NV 




















DAVE MANN QUARTET 
w/Bob Moses, Jimmy Earle, & Bruce 








Sun., Dec. 22 
BLUES JAM 2-8 
BUNNY SMITH QUINTET 


w/ Arlene Bennett 9 - 1 a.m. 





Mon., Dec. 23 
MUSCIANS JAM 
w/Skip Hadden 





Tues., Dec. 24 
Spend Christmas Eve with 
THE HERBIE KING THING 
w/Semenya McCord and Al Vega & Friends 





Thurs., Dec. 26 


SILAS JR. 
AND THE SUPER HOT RIBS 





Fri. & Sat., Dec. 27 & 28 
RACHEL NICOLAZZO — 
w/Bob Moses and 








eS 1369 Gambnidge St., Inman Sq a 
Cambridge 354-8030 











Fri & Sat, 


THE CAROL FREDETTE 
QUARTET & AL COHN 


rising New York vocalist in her Boston debut with 
sae sax eminence Cohn i the bargain. 


rEg IR lpm 363 
Fri & Sat, Dec 27 & 9& lipm: $6.50/83.00 


RUBY BRAFF & 
SCOTT HAMILTON 


The mellow swingers, with Gray Sargent (g). 
Marshall Wood (b) and Chuck Ri eas (dm 


CONCERTIX 876-7777 























For the obdest. iM 


‘CHARLIE’S TAP 


Presents 











AMARCORD 
w/Johannes Ammon Jamyll Jones 
LL SE AMELIA & JENNIFER 
1 : SRN 60 Fis Seine BS POETRY 
12/26 sisttstersseeeseeee OSE FUNK 





Fri. & Sat., Dec. 27 & 28 
PAUL RISHELL BAND 





New Year's Eve Party with 
John Hicks, Henry Threadgill, 

















RYLES 


212 HAMPSHIRE 
CAMBRIDGE, MA. 62139 


UPSTAIRS 


with RICHARD CARR. 
and ALAN DAWSON 
Closed Dec. 24 & 25 





with ROMPA STOMPA featuring 
BOB PATTON, BILL BOBLITZ 
and KENNY HADLEY 














Continued from page 19 
NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 


* 777-2793. 


DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $5.50; call 491-4195. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAEL! FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 

SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International Institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 

HUNGARIAN DANCE begins at 8:30 p.m. at 
International Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 


THURSDAYS 

SCOTTISH DANCE begins at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 

EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 


FRIDAYS 
BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at Brimmer & May Gym, Middlesex Rd., 
Chestnut Hill. Admission $4; call 491-6084. 
SINGLES DANCE PARTY take place at 8:30 p.m. 
at either Hyatt Regenoy:Garibridge, or Holiday 
Inn, Newton. Recorded music. Donation $10 in 


Cambridge, $8 in Newton; cash bar; sponsored - 


by New England Singles; call 899-3900. 
SINGLES LIFELINE hosts dance parties at 8:30 
p.m at Longwood Towers, Brookline. Live music. 
Admission $10; cali 267-1510. 


SATURDAY/21 - 
INTERNATIONAL FOLK DANCE begins at 8 p.m. 
at Unitarian Universalist Church, Reading. Herb 
Matthes, leader. Admission $3; call 944-8767. 
CHRISTMAS BALLROOM DANCE PARTY 
begins at 8:30 pm. at Phillips Congregational 
Church, 111 Mt. Auburn St., Watertown. Ad- 
mission $5; call 875-1007. 


SUNDAY/22 
CHRISTMAS DANCE begins at 8 p.m. at 
Heritage Hall, 177 Bedford St., Lexington. 
Recorded music. Admission $3; cash bar; 
sponsored by TSL; call 969-1587. 


TUESDAY/24 
WINTER DANCE begins at 8 p.m. at Temple 
Emanuel, 385 Ward St., Newton Centre. Music by 
Pete Saran Orchestra. Admisison $6; cash bay 
(one free drink to those arriving before 9 p.m.); 
sponsored by the temple's adult singles group; 
call 332-5772. 


: FRIDAY/27 
OPEN SINGLES.DANCE begins at 8:30 p.m. ‘al 
Knights of Columbus, 130 Lexington St., Burl- 
ington. Admission $3; sponsored by Suburban 
Singles; call 272-2765. 


SATURDAY/28 
HOLIDAY DANCE PARTY begins at 8 p.m. at 











Cassandra Wilson, Fred Hopkins DOWNSTAIRS Sala de Purerto Rico, MIT Student Center, 
and Idris Muhammed Friday & Saturday.........csscvsese HERMAN opposite 77 Mass. Ave., Cambridge. Admission 
Get tickets now JOHNSON QUARTET $4.75; sponsored by Folk Arts Center; call 
To be broadcast live nationwide on Sunday$s.......resse TEESE COHL, RAY 491-6084. 

N.P.R. (locally WGBH) FRISBY and ED FRIEDLAND SCANDINAVIAN DANCE PARTY begins at 7:30 
$25.00 per person MOndlay..........0.c.ccecerasidereosees PETE CALO, p.m. at Church of Our Saviour, 23 Monmouth St., 

TIM ARCHIBALD and JEAN DO Brookline. Admission $4; call 738-8385. 

280 Green St. + Central Sq Thursday... SMASH THE WINDOWS 
fortes) dale ee CPC Rae featuring MATT DARRIAU ,; PERFORMANCE 
SATURDAY/21 


Duke Ellington is 





just one of the 
swingin cats you Il hear wailin on The 
i ysamsiavlalolameyelaler-) manlelatl isle mage) sales; 
til 1 p.m. Host Jeff Turton lets all 
VZo]0| ame )'1 0) @ 14-0 o]-bi ele) om elle Mm ol-lale MEE-lale| 
fusion cats out of the bag, too. 


ROCK THE BOAT RADIO’ 
1O1.7FM WENX 





Boston °hoenix Radio 


FESTIVAL BALLET OF PROVIDENCE performs 
The Nutcracker today at 2 and 7:30 p.m. and 
tomorow at 2 p.m. at Zeiteriom Theatre, 684 
Purchase St., New Bedford. Tickets $12.50, 
$10.50, and $8.50, $2 discount for students and 
the elderly; call 994-2900. 


“BOSTON BALLET: présents The Nutcracker 


today:through Mon. and Thurs. through-Sun. at 
7:36-p.am, with Sat, Sun.; and Thurs. matinees at 
2 p.m., ‘at the Wang Center, 270 Tremont St., 
Boston. Tickets $13-$33; call 482-9393. 

CHOREO performs ‘works by Brightman and 
Adams ‘tonight at 8 p.m..and tomorrow at 4 p.m. 
at Joy of Movement Theater, 536 Mass. Ave., 
Cambridge. Tickets $7; call 492-7578. 


SUNDAY/22 
BOSTON BALLET. See listing for Sat. the 2st. 
CHOREO. See listing tor Sat. the 21st. 


MONDAY/23 
BOSTON BALLET. See listing for Sat. the 21st. 


THURSDAY/26 
BOSTON BALLET. See listing for Sat. the 21st. 


FRIDAY/27 
BOSTON BALLET. See listing for Sat. the 21st. 


SATURDAY/28 
BOSTON BALLET. See listing for Sat. the 21st. 


SUNDAY/29 
BOSTON BALLET. See listing for Sat. the 21st. 


~ 





VENTS 


SATURDAY/21 





WOMEN’S CRAFT MARKET runs from 11 a.m to 
5 p.m. today and from noon to 5 p.m. tomorrow; 


at New Works Bookstore, 186' Hampshire St. 
£ 


"= 4 os, 


Inman Sq., Cambridge. Admission free; call 
876-5310. 

“JOIN THE PARTY” at & p.m. at Leventhal- 
Sidman Jewish Community Center, 333 Nahan- 
ton St., Newton. Tickets $9; sponsored by 
Boston's Jewish Young Adult Center; call 
566-5946. 


MONDAY/23 
WOMEN’S CRAFT MARKET. See listing for Sat. 
the 21st. 
SATURDAY/28 


QUABBIN RESERVOIR HIKE runs from 7:30 a.m. 
to 12:30 p.m. at the Reservoir. Admission $10; 
sponsored by Worcester Science center; call 
791-9211. 

SKI/SNOWSHOE HIKE, three or “four _miles’ 
worth, begins at 10 a.m. at Ponkapoag section, 
Blue Hills Reservation, 1894 Canton Ave., Milton. 
Free; call 326-0079. 





USIC 











CLASSICAL 


SATURDAY/21 

BOSTON RENAISSANCE ENSEMBLE accom- 
panies plays froreaGR@MiMlliaiak Cycle at 3 and 
7 p.m. at St. Paul’s Church, 59 Court St., 
Dedham. Donation $7.50, children $4.50; Sat. 
mat. $6 and $3; call 326-4553. 

TRIO OAK LIVE plays Renaissance and medieval 
music from 2 to 4 p.m. at Logan International 
Airport, Terminal E, East Boston. Free; call 
973-5600. 

BOSTON CAMERATA performs ‘‘A Renaissance 
Christmas” tonight at St. Michael's Church, 26 





Pleasant St., Marblehead; tomorrow at 3 p.m. at . 


Mechanics Hall, 321 Main St., Worcester; and 
Mon. at 8 p.m. at Sanders Theatre, Quincy and 
Kirkland Sts., Cambridge. Tickets $13, $11, and 
$8, with $5 rush seats for students and the 
elderly, for all concerts but Worcester, which are 
$14 and $12, $6 for children under 12; call 
262-2092. 

ORGANIST DOUGLAS RAFTER plays works by 
Bach, Schubert, Young, Borowski, and Guilmant 
and traditional carols tonight. at 8 p.m and 
tomorrow at 5:30 p.m. at Hammond Castle, 80 
Hesperus Ave., Gloucester. Tickets $6; call 
283-2080. 


SUNDAY/22 

PARK STREET AND CARLISLE CONGREGA- 
TIONAL CHURCH CHOIRS perform Handel's 
Messiah at 6 p.m at Park Street Church, Park and 
Tremont Sts., Boston. Free; call 523-3383. 

THE BOSTON RENAISSANCE ENSEMBiE per- 
forms from 2.to.4_p.m. at. Logan international 
apo Terminal £, East Boston... Free; call 


pone CAMERATA. See listing for Sat. the 
21st. 

ORGANIST DOUGLAS RAFTER. See listing for 
Sat. the 21st. 


MONDAY/23 
BOSTON CAMERATA. See listing for Sat. the 
21st. 


TUESDAY/24 
CHRISTMAS EVE CANDLELIGHT MUSICAL 
SERVICE begins at 5 p.m., with a musical 
prelude at 4:45 p.m., at Church of the New 
Jerusalem, 50 Quincy St., Cambridge. Free; call 
864-4552. 


POPULAR, ETC. 


SATURDAY/21 

AMERICAN VOCALARTS QUINTET performs 
“A Victorian Christmas: Crossing the Grand 
Sierras” at 4 and 8:30 p.m. at Agassiz Theater, 
Radcliffe Yard, Garden and Mason Sts., Cam- 
bridge. Also, a Victorian Christmas dinner at 6:30 
p.m. at Cronkhite Center, Ash and Brattle Sts., 
Cambridge. Tickets $12.50 and $10, students 
and the elderly $6 for the concert, $22 for dinner; 
call 437-0231. 

CHRISTMAS REVELS begin at 8 p.m. today, 
tomorrow, and Fri. through Sun. the 29th, with 3 
p.m. matinees Sat. and Sun., at Sanders Theatre, 
Quincy and Kirkland Sts., Cambridge. Tickets 
$13 and $9, children under 12 $7 and $4; call 
864-9183. 

NATIONAL CENTER OF AFRO-AMERICAN 
ARTISTS presents Black Nativity today and 
tomorrow at 8 p.m., with a-3:30 p.m. matinee 
tomorrow, at Boston Conservatory of Music, 31 
Hemenway St.,Boston. Tickets $8; call 442-8820. 


SUNDAY/22 
BOSTON CONCERT OPERA hosts a carol sing 
from 1 to 4 p.m., with performances at 1:30 and 3 
p.m., at the Parker House rooftop ballroom, 60 
School St., Boston. Donation $10, including 








NATIONAL CENTER OF 
ARTISTS. See listing for Sat. the 21st. 


MONDAY/23 
COMMUNITY CAROL SING begins at 12:10 p.m. 
at St. Paul's Cathedral, 138 Tremont St., Boston. 
Free; call 742-4720. 


FRIDAY/27 
CHRISTMAS REVELS. See listing for Sat. the 
21st. 
SATURDAY/28 


CHRISTMAS REVELS. See listing for Sat, the 
21st. 


SUNDAY/29 
CHRISTMAS REVELS. See listing for Sat. the 


21st. 
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MISCELLANEOUS 


ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT offers free career counseling for 
AFDC welfare recipients; call 357-4471. Also, a 
chef training program; call for details. 
AMNESTY INTERNATIONAL holds meetings the 
first Monday of each month at 8 p.m. at St. 
John's Episcopal Church, Revere St., Jamaica 
Plain; call 522-5179. 

ASIAN AMERICAN RESOURCE WORKSHOP 
(426-5313), 27 Beach St., 3rd floor, Boston. Open 
Sat. for the expression of the Asian American 
experience through art, culture, and history. 
ASSN. OF COMMUNITY ORGANIZATIONS FOR 
REFORM NOW (ACORN) offers cooperative 
buying of fuel oil at a discount. One-time fee $15; 
Call 266-7100 for details. 

BELLE ISLE MARSH photo competition is open 
to all amateur photographers; deadline Jan. 31, 
1986. Write Photo Competition, Box 42, 265 
Bryant St., Maiden 02148 or calt 324-2434. 
BOSTON-FENWAY’S NEIGHBORHOOD RE- 
SPONSIVE POLICING PROGRAM meets weekly 
with police who patrol the neighborhood. Free; 
call 247-4457 for meeting times and locations. 
BOSTON FOOD CO-OP (787-1416), 449 Cam- 
bridge St., Union Sq., Aliston, is a not-for-profit 
full-line food store owned and operated by its 
members; call for info, Tues.-Sun. 9:30 a.m.-4:30 





p.m. 
BOSTON INTERNATIONAL RECEPTION 
(542-3665) welcomes foreign business and 
professional people Wed. from 6 to 8 p.m. in the 
Foreign Affairs Lounge, 189 State St., Boston; 
registration $5. 

CAMBRIDGE FOOD CO-OP, a community food 
market, offers orientation meetings every Tues. 
‘at 6:30 p.m. at 580 Mass. Ave., Central Sq., 
Cambridge. Call 661-1581 for details. 
CAMBRIDGE POETS meet Tues., 8-10 p.m. at 20 
Quincy St., Cambridge, for mutual help and 
criticism. Bring 10 copies of a poem and $2. 25; 
call 547-2272. 

CARD DESIGNERS’ NETWORK meets third 
Thurs. of each month, 6:30-9:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. to share ideas, 
contacts, information on operating our own 
greeting-card companies. Admission $1.50; call 
484-1622. 

CENTRAL SQ. WRITERS GROUP meets 
Tuesdays at 7:30 p.m. at Central Sq. Branch 
Library, 45 Pearl St., Cambridge. Free; call 
498-908 1. 

COALITION TO END ANIMAL SUFFERING AND 
EXPLOITATION (825-6700), meets second and 
fourth Thurs. at 7:30 p.m. at Presbyterian 
Church, 32 Harvard St., Brookline. 
DEAF-BLIND CONTACT CENTER (770-0262, 
TTY, 6r°770-0278, voice), 299 Newport Ave., 
room 5, Wollaston, is open Tues. and Thurs., 10 
a.m.-3 p.m. to assist the deaf-blind community 
and their families. 

ECUMENICAL SOCIAL ACTION COMMITTEE 
offers educational and employment counseling 
and job placement assistance tq youths 16-21 of 
Jamaica Plain, Mission Hill, and Egleston Sq. 
areas. Call 522-3600 

EDGAR CAYCE study groups meet weekly 
throughout New England; call 497-08 19. 
ELDERS’ BUS, a service of Back Bay Aging 
Concerns Committee, provides free door-to- 
door transportation to more than 40 destinations 
in the South End, Fenway, Back Bay, and 
downtown neighborhoods. Call 266-2257. 
EMPLOYMENT NETWORKING WORKSHOP 
AND SUPPORT GROUP for men and women job 
seekers; call 232-6048 for information and fees. 
FRENCH CONVERSATION GROUP every Tues. 
from noon to 2 p.m. at the Alliance Francaise, 
118 Milk St., 482-4170. Free; bring lunch. 
INDEPENDENT HOUSE (369-1352) offers a 


- social club for learning-disabled adults 18-26, 


Thurs. at 7:30 p.m. at the Brookline-Brighton- 
Newton Jewish Community Center. For more 
information write to Springboard inc., 1342 W. 
Concord Ave., West Concord 01742. 
INFORMATION CENTER FOR INDIVIDUALS 
WITH DISABILITIES (727-5540, voice, or 
727-5236, TTY), 20 Park Plaza, room 330, 
Boston. 

MASS, DEPT. OF ENVIRONMENTAL MAN- 
AGMENT (727-3188, 727-3184) can tell you 
where to cut your own Christmas tree. 

MASS. STATE CITIZENS PARTY seeks those 
interested in building a down-home, progressive 
political party to provide a real alternative to the 
Democrats and Republicans. Call 547-3510 or 
776-2318. 

MENTAL PATIENTS LIBERATION FRONT 
meets Wednesdays at 6:30 p.m. at Boston City 
Hall, 5th-floor hearing room. Call 268-8438 for 
details. 

MASSACHUSETTS CHAPTER, NATIONAL AS- 
SOCIATION OF SOCIAL WORKERS has free 
referral service; call 720-2828. 

MEXICO EARTHQUAKE RELIEF is managed 
through the Consulate of Mexico (426-4942) and 
Accion international (492-4930). 

MUSICIANS NETWORK — a network of real 
people making music in their own homes. Write 
Dark Carpet, PO Box. 741, Groton 01450 for 
more information. 

MINUTEMEN TOASTMASTERS CLUB meets 
1st and 3rd Thurs. of each month at 7:30 p.m. at 
American Legion Post #156, 215 Waverly Oaks 
Road, Waltham. Visitors welcome. Call 893-7652 


NEWTON FREE LIBRARY's Outreach Program 

(552-7145) offers books, magazines, records, 

and silent films to the housebound. 

THE NEXT STEP, a singles group, meets 

Wednesdays in members’ homes west of Boston. 

Call 269-5068 or 893-1154 or write to 100 Glen 

St., South Natick 01760. 

PAN AMERICAN SOCIETY OF NEW ENGLAND 
Continued on page 27 
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JACKS 


952 Mass. Ave., Camb 
491-7800 


Free Admission Before 8:30 

Half Price Admission Before 9:30 
Sat., Dec. 21 

All Ages Show — 
5:30 p.m. 


featuring 


NEW BAS 
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WITH THE BLUES 
Sat., Dec. 21 
WRECKING 
CREW 






y 523-9160 
LAST 
o7.1 5B 


—Open ‘til 2 am.— 










fT" CANTAB 


738 MASS. AVE., CAMB. 354-2685 













oe Uv . 
Third Annual Globe Santa Benefit 
w/THE FIVE 


Thurs., Dec. 26 
LARRY KOPP 







WEDNESDAY: ” 
JOE COOK TRIO 
MEMORY NIGHT 





Fri, & Sat., Dec. 27& 28 


BIZZARE AND SHORTS 
a at 8:00 DRIVE 
THE REAL THE GIVENS ALL NIGHT 


RENDEZVOUS 








596 Moody 8t., Waltham 
6937171 





















EVERY THURS. FRI. & SAT 
LITTLE JOE 


AND THE THRILLERS 
DOWNSTAIRS DISCO 


BERNIE STRICKLAND 
“THE DANCING DJ" 
we ehehone 








BOSTON’S CHRISTMAS FROLIC 
featuring 


THE FOOLS 


MR. WORLD 1985 
WZzZOU'S Mark Mitchell 
THE PALACE 
Rt. 99, Saugus 
Sun., Dec. 22 
at 8:30 p.m. 

Tix $10. Available at Palace, 
Strawberries. Proper dress and 

positive |.D. required 
For info, call 
387-5292 

















Evening Show 
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NEW MAN 


with special guests 


BODY ENGLISH 








Sun., Dec. 22 
Comedy Rock Show featuring 


D.J. Hazard 
& The Firing Squad 


Mon., Dec. 23 
THE DRUM BONES 
DANNY BAND 
THE HERD 


Tues. & Wed., Dec. 24 & 25 


JACKS 
willbe “\giy* 
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a truly } 
JOYOUS 
CHRISTMAS 
HOLIDAY! 
Thurs., Dec. 26 
THE PACK 
THE ESSENTIALS 












Fri., Dec. 7 
VIDEO RELEASE PARTY FOR 








All Ages Show — 
5:30 p.m. 
featuring 






with special guests 
Advance Tickets on sale for 


THE JACK’S 
NEW YEAR’S EVE 
PARTY 
featuring 
RICK BERLIN — 
THE MOVIE 
ELECTRIC TOYS 
and PULSE 8 
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96 Winthrop Str 
Harvard Square A 
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DIFFERENT 
DISCO 











beginning at 9 p.m 






















































Sat., Dec. 21 Muddy wens Sat: Sah 8 tf turing 
be . ea 
LUTHER “GUITAR PINETOP PERKINS 
peers!” - LUTHER “GUITAR 
DAVID MAXWELL BLUES JUNIOR” JOHNSON THE NEATS 
BAND & The Magic Rockers CATHEDRAL STATION 
Thurs. - Sat., 4 » Sun., Jan. § also THE STINGERS 
Mr. Blues Plano, The MR. JELLY BELLY Merry Christmas Everyone 
nn : Classic Jazz and Blues Band arnae bee 26 
NYLAND = Tues., Jan. 7 OLLAR 
SLIM BLUES RONINE EARL INSIDE CUTBURST 
— aE The Broadcasters Fri., Dec. 27 — From L.A. 
Robert Covington, Sam Burckhardt and RON LEVY TOXIC REASONS 
7 cesarean “Wed. Jan 6 with RASH OF STABBINGS 
MATT “GUITAR nein ene and KNIGHTMARE 
Sat., Dec. 28 
Ti Bill 
THE FLIES - CHRISTMAS 
THE OYSTERS 
Tues., Dec. 31 
New Year's Eve Party 
1 RODS & CONES 
with special 
“THE 
and SECRET WORD 
For ticket info ver pra eain St; Comb, Mass ac34 rat Tehaton 10 Se Cam 
‘Or t info, or “ 5 , , tine St. ib. 
; Strawberries Locations « Live entertainmen' * Valet parking available « 
este Open Sun. - Wed. 720 pm. til 1 a.m., Ture’ Set wzam ; 482-0082 
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NEW YEARS EVE 


the city of Boston... 
| ..»othe place to be 


* 
CHAMPAGNE ¢ DANCING '® FAVOURS © BUFFET ¢ 
THE COUNTDOWN 


KISS-108 & V-66 TEAM UP TO 
BRING THIS SPECTACULAR EVENT 
TO THOSE UNFORTUNATE WHO 
CANNOT GET A TICKET 


$30.00 PP ADVANCE TICKETS AVAILABLE NOW! 


Se 


15 LANSDOWNE ST. 262-2424 








tke TEV 


THE TAM 
BERT'S 

THE EAGLEBROOK 
SALOON 


HAPPY NEW YEAR! 





New years Aye 

















SANDY MAC 
& THE 
- HEART- 
ATTACKS 
with OTIS 
LEWIS 


















* $Sun., Dec. 22 
HENNESSEY 
DAVIS BAND 










Mon., Dec. 23 
JULIE 
DOUGHERTY 











Thurs., Dec. 26 
BIG CITY 
TWISTERS 
















”_262 Faneuil Hall Marketplace 

a 742-7390 
Music Hour =~ 

: 4 p.m.-7 
























C i ide Sar +e 
(277-9439), - 1051Beacon- St: Brookline, hes- 
lunchtime Spanish conversation group Wed. at 
noon. Admission $1; coffee and tea served; 
bring lunch. 

PEOPLE UNITED FOR PEACE (PUP) network is 
a computerized bulletin board and database that 


PLYMOUTH COUNTY DEVELOPMENT COUN- 
CiL has published a map and guide, “South of 
Boston.” Free; call 826-3136. 

PROJECT HIRE helps people over 55 find full- 
and part-time work; call 275-8910, ext. 298. 
SMALL-BUSINESS PEOPLE can receive 
professional assistance free of charge at Boston 
College’s Smali Business Development Center. 
Call 552-4091. 

SMALL-BUSINESS TAXATION is explained by 
the Internal Revenue Service, the 3rd Fri. of each 
month at the JFK Bidg., Govt. Center, Boston. 
Free; call 800-424-1040 for reservations. 
TRANSCENDENTAL MEDITATION — free in- 
. troductory lectures offered reguiariy at 33 
Garden St., Camb. Call 876-4581. 

TRIDENT BOOKSELLERS AND CAFE is seeking 
submissions for its Sunday-afternoon poetry 
reading series; call 522-5276. 

USS CONSTITUTION (242-5670) is accepting 
weatherproof Christmas ornaments for its tree 
until Christmas Eve. 


RECREATION 


BEANTOWN WOMEN’S RUGBY CLUB invites all 
interested women, no experience necessary; call 
738-8358 or 969-4861. 

BOSTON BARBERSHOP CHORUS meets Wed. 
at 8 p.m. in the Recreation Bidg. of the Middlesex 
County Hospital, 775 Trapelo Rd., Waltham. Call 
729-0570. 

BOSTON BEANSTALK TALL CLUB, for women 
5-10 and men 6-2 and taller, has social hours in 
various locations throughout the month; call 
259-0403. 

BOSTON BY FOOT (367-2345), 77 N. Washing- 


ton St., Boston, offers walking tours Tuesdays- 


through Sundays. 

BOSTON CAMERA CLUB meets Mondays at 
7:30 p.m. at First Presbyterian Church, 32 
Harvard St., Brookline. Free; cali 731-1953. 
BOSTON HARBOR SAILING CLUB (523-2619), 
72 East india Row, Boston, offers memberships, 
boat rentals, and lessons. 

BOSTON FIELD HOCKEY ASSN., P.O. Box 
1657, Cambridge 02238, welcomes any inter- 
ested player for club and assn. play during the 


fall. 

BOSTON LESBIAN AND GAY BAND holds 
rehearsals on Tues.; call 367-3298 or 875-4194. 
BOSTON SKI & SPORTS CLUB plays indoor 
volleyball every Wed. night from 7 to 10 p.m. at 
West Newton Ciub Armory, 1337 Washington St., 
-West Newton. Admission $5; call 734-6726. 
eee Ceremenan sme ont 


ounelr =. pe amy Ay Ay ig 
tonville Branch Lib 





SATURDAY/21 
STORYTELLERS DOUG LIPMAN, Judith Biack, 
and Jennifer Justice present “Season's Dream- 


ings” at 8 p.m. at First Church Congregational,  , 


11 Garden St., Cambridge: Tickets $5, $4 
students: and the elderly today, $3.50 students 
and the elderly Sat.; call 876-2469. 


MONDAY/23 
DANNY SHANANHAN hosts a holiday open 


reading from 8 to 10 p.m. at Charlie's Tap, 280 _ 


Green St., Cambridge. Admission $2; call 
227-0845. 

SHORT-STORY DISCUSSION GROUP meets at 
7:15 p.m. at Newton Free Library, 414 Centre St., 


Newton Corner. Free; call 552-7145. 


ALKS 


SATURDAY/21 
“THE ROLE OF WOMEN IN THE BIBLE,” talk by 
pean dhs aed nn at Tempie Beth 
‘Admission 


\ 


Bidg., room 123, Brandeis University, Waltham. 
Free; call 647-2826. 


SUNDAY/22 


“CRIME IN BOSTON,” talk by police officer — 


Robert O'Leary at 6 p.m. at the Winery, Atlantic 
Ave., Lewis Wharf, Boston. Admission $7; cash 
bar; sponsored by Boston Social Network; call 
864-2300. 


SUNDAY/29 


“GOAL SETTING AND MOTIVATION FOR THE 


NEW YEAR,” talk by Martin Paley at 6 p.m at the 
Winery, Atlantic Ave., Lewis Wharf, Boston. 
Admission $7; cash bar; sponsored by Boston 
Social Network; call 864-2300. 


Tay ‘ 


Sat. & Sun., Dec. 21 & 22 
THE McTAGGARDS 


hurs., 
INCETOWN 
JUG BAND 





Fri.-Sun., Dec. 27-29 
CELTIC CLAN 


We now feature Irish music every 
Friday, Saturday and Sunday 


34 Harvard Ave., Allston, MA 
254-9737 
— Free Parking in Rear — 


THE URGE 


Grammy Award Winner 
LUTHER “GUITAR 
JR.” JOHNSON 
Sat., Dec. 28 

ITY 
TWISTERS 











al 


; Fri., Dec. 27 
THE FANS 
SLAB AND THE 
SOTABLETS | 
THE KEEP 


Sat., Dec. 28 
THE FLICKS 
THE REAL 














CELEBRATION 
eg ot 


Wed., Jan 1 
Heavy Metal 


STEEL 
ASSASIN 
L.A. TWIST 


_ Tues., Jan 7 


BLACKJACKS 


RECKLESS 
HEARTS - 


Wed., Jan 8 
Heavy Metal 
4 From L.A. 
Enigma Recording Artist 


POISON 


Discount with college |.D 
Kenmore Square, Boston 
For info, call 536-0660 


























-» 12/26 
THE ODDS - JET SET - SPECTACLES 
* CHAOTIC PAST 











lj THE OUTLETS - RIGHT PROFILE 


| 


kA 


25 NEGCO ST., BOSTON 
CIRCLE JERKS [i 


RAUNCH HANDS 
VOLCANO SUNS \ 
\ JANET 





PLANET 





CIRCLE JERKS 
ey iel-laan . KNIGHTMARE 
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MERRY CHRISTMAS TO AL! 
T ‘HANNEL IS CLOSED 


CHANNEL SPOTLIGHT 
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THE DEL FUEGOS Fc 


EDDIE KENDRICK 
AND DAVID RUFFIN 


GIRLS’ NIGHT OUT - THE WHITEWALLS 
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Art listings 








GALLERIES 














GUI 


CA\ CORE 


Saturdays 8:30 p.m. 
Cantares Comedy Club 








BOSTON’S BEST IMPROV COMEDY TROUPE 


18 Springfield St, Inman Square, Cambridge 














What 



























BEST COMEDY CLUB! 
2 Great Shows! 8:15 & 10:15 p.m. 
* Prime Rib or Baked Stuffed Lobster 


salad/potato 
« * Danci in 
+ 


» (plus tax/tip per person) 
NICK’S COMEDY STOP 
‘» * “® . andrestaurant %.. 
160 Warrenton St., Boston. 


hampagne Toast ° 
pa ations accepted now!) 


Celebrate New Year’s Eve 


at Boston’s 


plus 
ae 





* Hats * Noisemakers & 


only 


$29,95 


482-0930 


is the line to Boston's hottest comedy club 








get for 
free? 


SEE THE 
CLASSIFIEDS 
SECTION 
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Thursdays 


D.J. HAZARD SHOW 


8:30 p.m. * Reg. Adm. $4.00 


: oa 


Fri. & Sat. 


"THE BOSTON COMEDY CO. 


Two Shows 9 & 11:30 p.m. 





Reg Adm. $5.00 
Sunday 


~ Boston’ s Best Comedy Team 


ZITO AND BEAN 


8:30 p.m.« Reg. Adm. $4.00 


2 Your 


we) 





> 





1314 Comm. Ave., Boston 
232-4242 


Comedy 
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SUNDAYS 
OPEN MIKE NIGHT 


THURSDAY, DEC. 26 
GAVIN 


“Best Comedy Club” 
Boston Magazine; 1984, 1985 
Boston Globe, 1984 








969 Commonwealth Ave., Boston « 254-2054 


SUNDAY, DEC. 29 
BOSTON 


with KENNY RODGERSON, PAUL KOSLOWSKI, 
DAN SPENCER and ZITO & BEAN FOOD BANK BENEFIT 
FRIDAY, DEC. 27 With Boston Comedians 

THE LENNY CLARKE SHOW BARRY CRIMMINS + MIKE DONOVAN 
with BARRY COIMESENS, KEVIN MEANEY « JIM TINGLE 


SATURDAY, DEC. 28 


BARRY C 


NEW YEAR'S EVE, DEC. 31ST 
Two Shows — 8:30 & 11:00 


MIKE MCDONALD, PAUL KOSLOWSKI, W/COMEDIANS MIKE MCDONALD 
and KENNY RODGERSON MIKE DONOVAN « BARRY CRIMMINS 
For reservations or information, call 254-2054 











ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Jan. 4: works by Susan Heideman. 
ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through Jan. 
7: works by Richard Graber, “Greater Lawrence” 
group show. 
ARTCONSULT INTERNATIONAL (536-5978), 
451 Beacon St., Boston. By appt. Through Jan. 
25: modern Mexican masters and their heirs. 
AVON PUBLIC LIBRARY (583-0378), West Main 
St., Avon. Mon.-Thurs. 10 a.m.-8:30 p.m., Sat. 10 
— p.m. Through Dec. 31: works by Karen 
iggins. 
a OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9 a.m.-5 p.m. Through Jan. 31: 
12 Boston architectural practices. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Jan. 8: sculpture, furniture, and 
drawings by Christopher Sproat. Through Jan. 
15: prints by Richard Hamilton. 
BATES ARTS RESOURCE CENTER GALLERY 
(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
10 a.m.-5 p.m. Through Dec. 23: “Five Views.” 
BEL CANTO RESTAURANT (523-5575), 42 
Charles St., Boston. Daily 11:30 a.m.-10:30 p.m. 
Through Jan. 5: paintings by Mary Schun- 
nemann. 
BODY SCULPTURE (262-2200), 127 Newbury 


St., Boston. Mon.Set. 10 am.-5:30 p.m. 
Through Jan. 4 by Robert Lee Morris. 
BOSTON C FOW TRE ART'S"(426-7700), 


539 Tremont St., Boston. Mills Gallery, Tues.- 
Sun. noon-6 p.m., Thurs. noon-8 p.m. Through 
Dec. 23: the artists’ shop. 

BRAVOS ARTS GALLERY (283-9010), 19 Pleas- 
ant St. Gloucester. Wed.-Sun. 2-4 p.m. Through 
Jan. 31: paintings and jewelry by 18 artists. 
BRATSOS GALLERY (423-7473), 22 Thayer St., 
Boston. Thurs. 1-8 p.m., Sat. and Sun. 11 a.m.-4 
p.m. Through Dec. 31: works by John Graziano. 
BROMPFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Dec. 28: landscape photographs by 
David Maisel. Through Dec. 31: member show. 
CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through Jan. 9: ‘Sensuous Nature.” 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Upstairs, 
Mon.-Fri. noon-4 p.m., Thurs. 6-8 p.m. Through 
Jan. 17: Artist's Proof reunion exhibit. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Dec. 22: “New Work from 
Old Friends.” 

CLARK GALLERY (259-8303), Lincoln Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. mou Jan. 
4: salon show. * 

COOLIDGE BANK (354-3616), 104 Mt. Auburn 
St., Cambridge. Mon.-Fri. 8 a.m.-4 p.m. Through 
Jan. 3: seaweed Collages by Rose Treat," 
“TRE CRANE COLLECTION (262-4080)/73 New- 
bury St., Boston. Tues.-Sat. 10 a.m=5:30°pim. 
Through Dec: 26: “Favorite Things.” Through 
Dec. 31: “Remembrances of Times Past.” 
CREATIVE FRAMING (277-0441), 815 Boylston 
St., Chestnut Hill. Mon.-Fri. 10 a.m.-6 p.m., Sat. 
10 a.m.-5 p.m. Through Dec. 31: marine and 
native-American art. 

DAVID BERNSTEIN GALLERY (267-3779), 36 
Newbury St., Boston. Tues.-Sat. 10 a.m.-6:30 
p.m. Through Dec. 31: recent works by Chris 
Constantin and Kathy Young. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tués.-Sat. 10 a.m.-5 p.m. 
Through Jan. 16: all-member holiday show. 
EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Through Dec. 24: works from Radcliffe 
Pottery Studio. 

FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10° a.m.-4 p.m. Through Dec. 
27: works by gallery artists of the South Shore 
Art Center. 

FEET OF CLAY (731-3262), 46 White Place, 
Brookline. Mon.-Sat. noon-6 p.m. Through Dec. 
21: holiday show and sale. 

FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-9 p.m. Also in 
Back Bay Bistro, 565 Boylston St, Boston. Daily 
11:30 a.m.-10:30 p.m. Through Jan. 4: holiday 
gifts under $1000. 

GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-7 p.m. Through Jan. 30: small works. 
GALLERY AT CORNERSTONE (890-3773) 123 
Second Ave., Waltham. Mon.-Fri. 8:30 a.m.-5 
p.m. Through Jan. 3: portraits by Bill Gallery. 
GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Jan. 17: recent paintings and pastels by Tom 
Hall. 

GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Pest Rd., Sudbury. Mon.-Sat. 10 
a.m.-5 p.m., Thurs. 10 a.m.-8 p.m. Through Dec. 
23: winter landscapes by Kathleen Cantin and 
Carol Collette. 

GALLERY 57 (498-9033), 57 Inman St.; Cam- 
bridge. Mon.-Fri9 a.m.-5 p.m. Through Jan. 10: 
fiber art by Roxanne Perinchief. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Also at Charles St. Meeting House, 121 Mt. 
Vernon St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through Jan. 2: pastels by John B. Stockwell. 
GALLERY IN THE SQUARE (426-6616), 665 
Boylston St., Boston. Mon.-Sat. 10 a.m.-6 p.m., 
Sun. noon-6 p.m. Through Dec. 30: animation 
cels by Chuck Jones and Walt Disney, works by 
Lebadang. 

GATEWAY CRAFTS (734-1577), 62 Harvard St., 
Brookline Village. Sat. 10 a.m.-4 p.m. Through 
Dec.: works by artists with developmental 
disabilities. 

GROVE ST. GALLERY, (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Through 
Dec. 22: works by batik artist Ferril Nawir. 
HABITAT GALLERY, 10 Juniper Ad., Belmont. 
Daily 9 a.m.-5 p.m. Through Jan. 31: watercolors 
by Clare Walker Leslie. 

HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Jan. 15: “One Picture is Worth a Thousand 
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ords.” 
SguAseA ALLER (047-0011) 246 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Continuing: 
primitive art and mola 

JOHN STOBART GALLERY (227-6868), 124 
Lewis Wharf, Boston. Tues.-Fri. 10 a.m.-4 p.m., 
Sun. noon-5 p.m. Through Jan. 12: works by 
Vern Broe and Toni Goffe. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Dec. 22: “The Portrait Redefined,” by Tom 


LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410), Starr Gallery, 333 Nahan- 
ton St., Newton Centre. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-2 p.m., Sun. 9-5 p.m. Through 
Dec. 22: Chanukkah arts and crafts sale. 

LEXINGTON ARTS AND CRAFTS SOCIETY 
(862-9696), 130 Waltham St., Lexington. Mon.- 
Fri. 11 a.m.-5 p.m., Sat. 10 a.m.-5 p.m., Sun. 1-4 
p.m. Through Dec. 21: works by society mem- 


bers. 
MARIO DIACONO (437-7706), 84 Peterborough 

St., Boston. Tues.-Sat. noon-6 p.m. Through Jan. 
4: works on glassine by Eric Fischi. 

MASS. GENERAL HOSPITAL (726-2206), Irene 
G. and Phillip F..Faneuil Gallery, Wang Am- 
bulatory Care Center, Level 1, Fruit St., Boston. 
Mon.-Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-noon. 
Through Jan. 6: “The Bed,” works by 10 artists. 
MOBILIA (876-2109), 348 Huron Ave., Cam- 
bridge. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Dec. 26: paintings and dolls by 
Tracy Gallup, wooden mechanical banks and 
boxes by David and Susan Kirk, ceramics by 
Larry Page, Christmas ornaments by Yani 
Batteau, Char Bickel, and Helen Cruise. 
MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Wed.-Sun. noon-8 p.m. 
Through Jan. 1: works by local artists. 
MORGAN GALLERY (536-2686), 222 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m. Ongoing: 
lithographs by Andy Warhol, pin-relief by Ward 
Fleming, acrylics by David Forest Thompson, 
sculpture by Arthur Glickman. 

“NEWBURY FINE ARTS (536-0210), 133 Newbury 
St., Boston, Tues.-Sat., 10 a.m.-6 p.m. Through 
Dec. 30: works by Altman, Boulanger, Delacroix, 
Gorman, K. Moti, Sassone, and Reine. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Jan. 25: works on paper by Jackson 
Pollock. 

OFF THE WALL (547-5255), 15 Pearl St., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m. Through 
Jan. 4: works by Mina Abbate. 
PAPRIELLE (876-2105), 143 Main St.,. Cam- 
bridge. Daily 11:30 a.m.-3:30 p.m. Through Feb. 
28: landscapes by Michael Biales. 
PRELUDE PRODUCTIONS (542-7177), 443 
Albany St., suite 401, Boston. By appt. Through. 
Dec. 22: paintings by Rona Levine and Bi Wei 
Liang... 
PREMIER IMAGE GALLERY (881-4730), Eliot St. 
and. Ate. 4126, Ashland, Mon-Sat. 9 am.+5:30 
po. Throwgh: dan. 44: small works.by-16 artists. 
PUCKER/SAFRAL (267-0473), 47,1 &, Vashews 
bury St., Boston, Mon.-Sat. 10 a.m,~5:30 
Through; Dec-31; watercolors by Paul; Saoee 
photographs by. Bill Aron. 

QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-5 p.m. Through Dec. 
31: jewelry by Laurence Seegers. 

THE SHELL GALLERY (244-7018), Picadilly Sq., 
77 Union St., Newton Centre. Mon.-Sat. 10 
a.m.-5.p.m. Shelis and corals of the world. 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Sat. 10-a.m.-9 p.m., Sun. noon-6 
p.m. Through Dec. 31: jewelry and kimonos. 
SOUTH SHORE ART CENTER (383-9548), 103 
Ripley Rd., Cohasset. Mon.-Fri. noon-4 p.m., Sat. 
10 a.m.-1.p.m. Through Dec. 24: works by six 
craftmakers. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Jan. 4: paintings and works on paper by Alfonse 

sewicz. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 


” a.m.-5:30 p.m. Through Dec. 31: small works by 


gallery artists. 

SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 
paintings. . 
TEN ARROW GALLERY (876-1117), 10 Arrow 
St., Cambridge. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 
10 a.m.-9 p.m., Sun. 1-5 p.m. Through Dec. 31: 
jewelry by James Meyer. 

THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St.,. Boston. Tues.-Fri. 10 a.m.-5:30 
p.m. Through Jan. 8: new works by Ralph 
Hamilton, pastels by Woif Kahn. 

VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Cambridge. 
Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5.p.m. Through 
Dec. 29: aviaries by Lois Goodwin, watercolors 
by Marian Parry, wood vessels by Robert St. 
Pierre. 

WASHINGTON SQUARE GALLERY (232-7527), 
1382b Beacon St., Brookline. Tues., Wed., Fri., 
10 a.m.-6 p.m., Thurs., 10 a.m.-7:30 p.m., Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Through Jan. 4: capes 
by Amanda Barrow, works in metal by members 
of Mass. College of Art. 

WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston, Tues.-Sat. 11 a.m.-6 p.m. 
Sun. through Dec. 22 noon-5 p.m. Through Dec. 
31: group mixed-media show. 





ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Admission 
free. Through Jan. 19: Boston Printmakers’ 
members show, sculpture by Roy Freed. 
BOSTON ATHANAEUM (227-0270), 10’ Beacon 
St., Boston. Mon.-Fri. 9 a.m.-5:30 p.m., Sat. 9 
a.m.-4 p.m. Free. Through Jan. 24: watercolors 
and drawings by Arthur Rotch. 

BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. in the Great Hall, through 
Dec. 31: “The Puerto Rican Diaspora,” by Frank 
Espada. in the Boston Room, through Dec. 31: 
“The First Emperor of China.” In the Chevrus 
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The Honeywell owl, at the Computer Museum 


toom, through Dec. 31: Boston Latin School 
350th anniversary. in the Wiggin Gallery, through 
Dec. 31: ustrations of Judith Gwyn Brown. 

BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-5 p.m. Admission $2.75, chilidren 
ages five to 12 $1.75. Replica ship and period 


a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revolu- 
tionary War artifacts, wood carvings, ship mod- 
@ls, paintings, and prints in Boston's oldest 
public building. 


BROCKTON ART MUSEUM (588-6000), Oak St., . 
Donations 


Brockton. Tues.-Sun. noon-5 p.m. 
requested. Through 1987: artifacts from 4th- 
century Athens. 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history. 
Jan. 31: drawings and etchings by 


Parrish. 

ART INSTITUTE (413) 458-8109, 
Tues.-Sun. 10 a.m.-5 p.m. Free. 
5: “Cast in the Shadow: Models for 
in America, 1850-1930.” 
Victor Hugo, “Castles 


MUSEUM (423-6758), 300 
St., Boston (upstairs from the Chil- 
dren's Museum). Tues., Wed., Sat., and Sun. 10 
a.m.-6 p.m., Thurs.-Fri. 10 a.m.-9 p.m. Admission 
$4 adults, $3 students and the elderly. Free Fri. 
6-8 p.m. interactive exhibits and re-creations of 
ee aes or ee 
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9609), 200 Lexington Rd., Concord: Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere's lantern from Oid 
North Church, belongings of Emerson and 
Thoreau 


DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Free. Through Jan. 26: 
photographs from the Paul F. Walter collection, 


Pond Rd., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 
prom Jan. 26: “Unaffiliated: Artists without 


* installations by Jo Sandman, recent - 


penal 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Through Dec. 31: “Small 


(283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
Creation of a medieval castle housing a collection 
of Roman, Medieval, and Renaissance art. 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 


lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and memo- 
rabilia. 


JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat. 9 a.m.-11 p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
Through Dec. 31: costumes from The Nut- 
cracker. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. On the 
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BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Whaling artifacts, 89° whaling ship. 
NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 am.-5 p.m., and 
Sun. 1-4 p.m. Through Dec. 30: recent work by 
Judy Child. 

NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., and 
Sun. 1-4 p.m. Through Dec. 30: recent work by 
Judy Child. 

OLD STURBRIDGE VILLAGE (347-3362), Rie. 
20, Sturbridge. Through March 24: Tues.-Sun. 10 
a.m.-4 p.m. Closed Dec. 25. Admission $8.50 
adults, $4 children ages six-15. Re-creation of 
1830s New England town. Dec. 26-31: “Explora- 
tions.” 

PEABODY MUSEUM OF SALEM (745-1876), 
East india Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays 1-5 p.m. Adults $3; 
students and seniors $2, under 16 $1.50. 


by Richard Yee. Through March 31, 1986: “After 
the Chinese Taste.” Through Dec. 1986: “Yankee 
Traders and indian Merchants.” 

PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, $1 children ages five-15 and the 
elderly, $6 per family. Through Jan. 6: 


WENHAM MUSEUM (468-2377), 132 Main St., 


Through Jan. 17: works by the adult art classes. 
WORCESTER HISTORICAL MUSEUM 
(753-8278), 39 Salisbury St., Worcester. Tues.- 

Sat. 10 a.m.-4 p.m. Free. Through Apri 12: “The 
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ARNOLD ARBORETUM (524-1718), the 
Arborway, Jamaica Plain. in the Hunnewell 
Visitor Center, Mon.-Fri. 9 a.m.-4 p.m. Through 
Jan. 30: winners of the 1985 photography 





contest. 
BLOSSOMS (244-4418), 37 Lincoln St., Newton 
Highlands. Tues.-Sat. 10 a.m.-6 p.m. Through 


SILVER VISIONS (244-9504), 301 Elliot St., 
Newton Upper Falls. Mon.-Fri. 9:30 a.m.-5 p.m., 
Sat. noon-5 p.m. Through Jan. 14: color photo- 
graphs by Robert Kaufman. 

STATE STREET BANK AND TRUST (786-3000), 
225 Franklin St., Boston. Concourse Art Gallery, 
Mon.-Fri. 9 am.-5 p.m. Through Jan. 31: 

transformed Houses." 
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Library 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
Jan. 17: paintings and monotypes by Mel 
Wiseman. 
Photographic Resource Center (353-0700), 602 
Comm. Ave., Boston. Mon.-Fri, 11 a.m.-6 p.m., 
Sat. noon-5 p.m. Through Dec. 21: “For Kids’ 
Sake: Photographs of Today's Youth.” 
BRANDEIS UNIVERSITY 
Americen Jewish Historical Society (891-8110), 
Waltham. Mon. Jhurs. 9 a.m.-5 p.m., Fri. 9 a.m.-2 
p.m., Sun. 2-5 p.m. Ongoing: “Gustatory Adven- 
tures in the New World,” “German Jew in 
HARVARD UNIVERSITY 
Gund Hall Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Through Jan. 
+: landscape architecture of Beatrix Farrand. 
Gutman Library (495-3423), 6 Appian Way, 
Cambridge. Mon.-Thurs. 9 a.m.-11 p.m., Fri., 
Sat. 9 a.m.-5 p.m., Sun. 2-9 p.m. Through Jan. 
12: photos of the homeless by David Gordon. 
Harverd Semitic Museum (495-5656), 6 Divinity 
Ave., Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 
1-5. p.m. Free. Through Jan. 7: “Mysteries, 
Ancient Curses, and Curiosities from the 


Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the eiderty $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Seckler Museum, 485 Broadway, 

Through Dec. 22: new works by Sol LeWitt. 


Through 

Jan. 5: modern art at Harverd. Fogg Art Museum 

(496-2387), 32 Quincy St., Cambridge. Through 
Jan. 5: modern art at Harvard. 

Harvard University Museume of Netural History 

(495-9392), 24 Oxford St. and 11 Divinity Ave., 

Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 

1-4:30 p.m. Admission $2, student and seniors 

$1.50, children five-15 50¢. Mon. free. Compris- 

ing the museum of 


Coast.” Through March 15: African wildlife 
photographs by Don W. Fawcett. 

MASS. COLLEGE OF ART (232-1555) 
Alumni/ae Gallery, 621 Huntington Ave., Bos- 
ton. Mon.-Fri. 9 a.m.-5 p.m. Through Dec. 31: oils 
and gouaches by Barbara Grad. 

North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Sat. 10 am.-6 p.m. Through Dec. 22: 
photographs by Barbara Norfleet, paintings by 
alumni and alumnae. 

MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
am.-4 p.m. Through Jan. 11: “Piece by Piece: 
Works by Italian Architect Renzo Piano, 
1964-1984." 

Hart Meutical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen, Currier and ives 


prints. 

Hayden Gallery (253-4400), 20 Ames St. Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
Feb. 4: “Nude, Naked, Stripped.” 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 am.-4 p.m. Ongoing: Gjon Mili 
tribute, “35 Years at LNS.” Through Dec. 27: 


Soles.” 

Reference Gallery (253-4680), 20 Ames St., 
Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 

1-5 p.m. Through Dec. 29: “Richard Kriesche: in 

Residence.” 


Sculpture Archives Gallery (253-4400), 20 Ames 
St., Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat.- 
Sun. 1-5 p.m. Through Jan. 5: “Henry Moore: 
NEW ENGLAND SCHOOL OF ART & DESIGN 


(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon.-Thurs. 
9a.m.-9 p.m., Fri. 9 a.m.-5 p.m. Through Dec. 29: 
NORTHEASTERN UNIVERSITY 

Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Through Jan. 5: “Polaroid 
TUFTS UNIVERSITY (628-5000) 

Wessell Library (38 1-3346), Professors Row and 
College Ave., Medford. Daily 9 am.-9 p.m. 
Through Jan. 26: paintings by Carolyn Boriss- 


Krimsky. 

WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesiey 

College Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. Through Feb. 2: 
contemporary prints trom the permanent collec- 
tion. Through Feb. 4: paintings, drawings, and 
sculpture from the permanent collection. 
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HB You've seen the exhibit at the Museum of Fine Arts. 
But maybe you couldn't get the calendar; they've 
been selling out all over town. Cheer up! The Harvard 
Coop has the Renoir MFA Calendar from Te Neues in 
stock now. This is the only Renoir calendar available 
this year — so stop by the Coop and make sure 
you've got one too! 

10.95 














te Neues Publishing Company 





















Available at Harvard Square, MIT Studeni Center. 
One Federal St. and the Coop at Long , 333 Longwood Ave. Boston. Harvard Square and 
the Coop at Longwood open til 9 now through Chnstmas, SUNDAYS noon-8 pm Coop Charge. 
MasterCard. Visa and A Express weic 
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PERFORMING ARTS 















Dec. 25, 26 at 8 
Dec. 27. 28 at6&9 
Dec. 29 at 3 & 7:30 
New Year's Evening at 7 & 10 
Gala Champagne Party After 10:00 Performance 


“BULL'S-EYE 
. AND VERY, VERY FUNNY!" 
Kevin Kelly, Boston Globe 


CHARGE-TIX: (617) 542-8511 


PERFECT . 


Group Sales 426-6444 ® Box Office 426-6912 
TICKETRON ® DISCOUNT PARKING 









THE CHARLES PLAYHOUSE,74 Warrenton St. 








SUDDENLY LAST SUMMER 


Tennessee Williams 


January 8-February 8 
482-6316, Reservations/Info 

















A CURE FOR THE 
COLD COMMON 








Artists Services ... 
Auditions ... 
Dance ... 

Gigs ... 
Instruction ... 

& More! ... 


THE @@ 


USE VISA, MASTERCARD 





OR AMERICAN EXPRESS 














BUY A BUTTON 
FOR A DOLLAR AND HELP 
LIGHT BOSTON COMMON 
THIS HOLIDAY SEASON 








Banchetto Musicale 


Martin Pearlman, Music Director 
Daniel Stepner, Baroque Violin 
Nancy Armstrong. Soprano 
Vivaldi 
The Four Seasons 
Bach 
Brandenburg Concerto No. 3 
Wedding Cantata BWV 202 
AT SANDERS THEATRE 
Wednesday, January | at 3:00 pm 
$15.00/S12.00/S10.00 
515 tickets include champagne reception 
AT WATER MUSIC/HARVARD SQ: BOSTIX 




















The ENSEMBLE THEATER of CAMBRIDGE 


EVE GALA 
Johann Strauss’ 


Die Pledermaas 
Grand Batt 


OPERA 
Robert Honeysucker as “The Bat” 


GRAND BALL 


French Library Chamber Players 
SANDERS THEATER 
Quincy & Kirkland Streets 
Cambridge 


NEW YEAR'S EVE 
OPERA 8:00 P.M., $25,$20,315 
GRAND BALL 11:00 P.M., $15 


JANUARY I & 2 
OPERA 8:00 $20.$15 


Tickets avaitable at 
Bostix, Faneuil Hall, Boston, 723-5181, 
Out of Town Agency, Havard Square, 492-1900 
Charge tickets at Concert Charge, 497-1118 
For reservations call 354-181] 
Reduced rates for students and seniors 


PHONE CHARGES AND INFORMATION AT 








CONCERTIX 876-7777 






































Big Bird 
Flies Coop! 


Sesame Street, USA 
Staff Writer 


Will Big Bird be found in time to 
celebrate his birthday? For more on 
this story, see the original Sesame 
Street Live show, “MISSING BIRD 
MYSTERY.” 

















Thurs. DEC. 26 thru Sun. DEC. 29 


BOSTON GARDEN 





*% SHOWTIMES * WAYS TO GET 
Thurs, Dec. 26 7:00PM" YOUR TICKETS 
Fri., ec. 27 2:00PM... .7:00PM 
Sat., Dec. 28. 11:00AM. 3:00PM. 7:00PM IN PERSON ‘ 
et 10M. __.4g0mu BOSTON GARDEN BOX OFFICE 
SAVE $1.50 j 
CHILDREN UNDER 12! BY PHONE 
sneoenaaa 9 : (617) 742-0200 or 720-1900 
WCVB-TV FAMILY PERFORMANCE = allY1OAM-GPM. Charge to VISA or 
**PROCEEDS BENEFIT WGBH ($2.50 service charge per order) 
ALL SEATS RESERVED BY MAIL 
$8.00-$9.50 Send selt-addressed, stamped _ 
(Special premium seats—consutt into) an py Tian aby hay he 
INFORMATION: (617) 227-3200 Sires Live. 150 Causeway St.. Boston, 
GROUP RATES: (617) 227-3206 ($2.50 service charge per order) 
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SESAME STREET 
In Copperstion wth 


SUSuseame STREET MUPPETS, peeertadis VEE CORPORATION 
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| Nighthawks 


Play by 


compiled by Skip Asch 
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The Changeling 





Y 
THE BEAUTY PART. The search for truth 
and beauty leads Lance Weatherwax, like 
so many others, to Hollywood in S.J. 
Perelman's ‘‘delirious send-up of everything 
from producers to private detectives’ — 
now receiving its first professional staging 
since its 1962 premiére. At the Trinity 
Square Repertory Company, 201 Washing- 
ton Street, Providence (401-351-4242), 
through January 5. Curtain is at 8 p.m. 
Thursday through Saturday and at 7 p.m. 
on Sunday, with 2 p.m. matinees on 
Saturday (December 28 only) and Sunday. 
Tix $15 to $21, discounts for students. 
THE CHANGELING. In Thomas Middle- 
ton’s gory Jacobean tragedy, there is a 
murder culminating in the amputation of a 
finger. Adapter/director Robert: Brustein 
seems to have taken his cue from the crime 
— except that the surgery he.performs on 
the 1622 text is more of a five-finger 
exercise, consisting of the complete: ex- 
cision of the subpar subplot by Middleton 
collaborator William Rowley. What's left is 
more like a Greek than a Jacobean tragedy, 
as tightly curled as a fetus. and crying 
bloody murder as its characters hurtle 
toward their fates. In this curdling variation 
on the old beauty-and-the-beast tale, the 
beautiful Beatrice-Joanna, in love with one 
man but betrothed.to another, hires the 
hideous De Flores.Aounidtdet her-fiancé and 
is then subject to a sort of sexual blackmail: 
Moreover, the beast, instead of turning to a 
prince at the touch of her lips, makes beauty 
a willing receptacle for his lust. Middleton's 
portrayal of human aberration is positively 
Strindbergian, and in his impressive high- 
tech treatment Brustein tries to reconcile 
the play’s Jacobean excesses with its 
startlingly modern psychology. But the 
actors, headed by the bourbon-throated 
Diane D'Aquila and the serpentine John 
Bottoms, must then make an impossible 
last-minute leap from naturalism to revenge 
tragedy. They give it their all, but it’s a case 
of too much too late. At the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300) , in repertory through February 
19. Curtain is at 2 p.m on Saturday 
December 21, at 8 p.m. on Sunday 
December 22, at 8. p.m. on Saturday 
December 28, and at 2 p.m. Sunday 
December 29. Tix $11 to $24. 
A CHILD’S CHRISTMAS IN WALES. The 
Lyric’s perennial holiday adaptation of 
Dyltam,.Thomas's classic Yuletide reminis- 
cence... At ‘the Lyric. Stage, 54 Oharles 


Street, Boston (7428703). through De- 
cembet 22> Curtait'ig.at'5 and 8 p.m: on 
Saturday, with a 3.p.m: matinee on Sunday. 
Tix $8 to. $10.50. ‘ 

A CHILD'S CHRISTMAS IN WaLés. 


Same child, another prodeeten: At the 
Theatre of Newburyport, 75 Water Street, 
Newburyport (465-2983) , through January 
5. Curtain is at 8 p.m. on Friday and 
Saturday, with 2 p.m. matinees on Saturday 
and Sunday. Tix $4 to $8, discounts for 
students and seniors. 

A CHRISTMAS CAROL. Scrooge has a 
dickens of a time in Adrian Hall and Richard 
Cumming’s adaptation with original music 
by Cumming. At Trinity Square Repertory 
Company, 201 Washington Street, Provi- 
dence (401-351-4242) , through December 
28. Curtain is at 10:30 a.m., 2. p.m., and 8 
p.m.-on Saturday December 21, at 2 and 7 
p.m. on Sunday December 22, at 2 and 8 
p.m. on Monday, at 2 and 7 p.m. on 
Tuesday, at 2. and 8 p.m, on Thursday, at 8 
p.m. on Friday, and at 8 p.m. on Saturday 
December 28. Tix $15 to $21, $10 for 
children at matinees. 

A CHRISTMAS CAROL. Larry Carpenter's 
adaptation, directed by Nora Hussey. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400), through December 
22. Curtain is at 4 and 8:30 p.m. on 
Saturday and at 2 and 7 p.m. on Sunday. 
Tix $13 to $16. 

A CHRISTMAS CAROL. A third visitation. 
At the Merrimack Repertory Theatre, 50 
East Merrimack Street, Lowell (454-3926) , 
through December 22. Curtain is at 2 and 8 
p.m. on Saturday and at 3 and 7 p.m. on 
Sunday. Tix $10, $5 for children and 
students. 

COURAGE. John (Agnes of God) 
Pielmeier’s exploration of ‘the life and mind 
of Sir James M. Barrie and the individuals 
who contributed to the essence of his most 
famous play, Peter Pan."’ At StageWest, 1 
Columbus Center, Springfield (781-2340), 
through December 22. Curtain is at 8:15 
p.m. on Saturday and at 4 and 8:15 p.m. on 
Sunday. Tix $8 to $10. 

DOUG HENNING’S WORLD OF MAGIC. 
See the itinerant illusionist walk through a 
plate-glass mirror, turn a woman into a 
panther, make a motorcycle disappear, and 
levitate his. wife. At the Colonial Theatre, 
106 Boyiston Street, Boston (426-9366) , 
December 28 through January 5. Curtain is 
at 2 and 7:30 p.m. on Saturday and 
Sunday. Tix $17.50 to $27.50, half price for 
children at matinees. 

FEN. Boston premiére of Caryl (Cloud 9, 
Top Girls) Churchill's kaleidoscopic gothic 
drama set in the swamps of East Anglia, 
where the foggy, sodden terrain and the 
daft, doomed populace lock each other in 
an embrace without solace or escape. With 
its combination of brute realism and the 
fairy-tale supernatural, Fenis a tricky play to 
mount. The Alley production, directed by 
Mary Ann Nichols, is hampered by the 





theater's minuscule space, but this com- 
pany’s seemingly limitless reservoir of 
talented performers (particularly ac- 
tresses) rises to Churchill's challenge. At 
the Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), through Decem- 
ber 21. Curtain is at 8 p.m. on Saturday. Tix 
$8 to $10, half-price student rush. 
FORBIDDEN BROADWAY. Gerard 
“Alessandrini’s sparkly little spoof focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway. 
And the conceiver/director’s concepts are 
so freewheeling and witty that his formula 
Staging doesn't matter. Imitation may not 
be the kindest form of flattery, but For- 
bidden Broadway has the sort of satiric 
sizzle that proves you can't succeed in show 
business without really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. on Thursday 
and Friday, at 7 and 10 p.m. on Saturday, 
and at 3 and 6 p.m. on Sunday. Tix $15 to 
$18. 

GIFT OF THE MAGI. Peter Ekstrom’s 
musical adaptation of the O. Henry classic 
in which a young couple, at great sacrifice, 
buy each other expensive Christmas pre- 
sents, only to discover that all you need is 
love: Presented ‘by the Gloucester Stage 
Company “at ‘the Universalist Unitarian 
Church, Middle Street, Gloucester 
(281-4099) , through December 22. Cur- 
tain is at 4, 6, and 8 p.m. on Saturday and 
Sunday. Tix $8 to $10, $5 for children. 
GREATER TUNA. The tiny town of Tuna, 
Texas, as portrayed in this Off Broadway 
hit, is a veritable casserole of perversion and 
smaill-mindedness, with all of the ingredients 
provided by two actors, Ronn Carroll and 
Greg Currie. Unlike Garrison Keillor's Lake 
Wobegon, Tuna is less folksy than fetid. At 
its worst, the show — with its radio format 
and rube announcers — is like a compen- 
dium of Johnny Carson's. Floyd R. Turbo 
editorials. At its best, it’s amusingly 
macabre — a sneaky little exposé in which 
the Bible Belt gets hung up with other whips 
and chains. But a lot of the humor will 
appeal most to urban liberals who like to 
chortle down their noses at white trash. At 
the Charles Playhouse, 74 Warrenton 
Street, Boston (426-6912) , through Janu- 


“ary 12. Curtain is at 8 p.m. on Wednesday 


and Thursday, at 6 and 9 p.m. on Friday and 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $15.50 to $22.50. 

GUILTY CHILDREN. improv comedy. At 
Cantares, 13 Springfield Street, Cambridge 
(576-1917) , indefinitely. Curtain is at 8:30 
p.m. on Saturday. Tix $5, $3 for students. 
IMPROVBOSTON. On-the-spot improvisa- 
tional comedy based on audience sugges- 
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tions. At Ryles, 212 Hampshire Street, 
Cambridge (876-9330) , indefinitely. Cur- 


tain is at 8:30:—p2m2en Thursday. Tire$S-- >} 


JUMP CAMP. A psychiatrist and a literary 
agent-crash through the ‘looking glass on 
their way to the Twilight Zone, discovering a 
ménage of gonzo mental patients who've 
rebelled against their pioneering therapist. 
Local actor/playwright Larry Biamire's 
wacko new comedy of menace has some 
ragged edges, but they detract little from 
the evening's tapestry of mirth, in which 
colorfully warped language supports the 
bizarrest woofs of a superbly madcap 
ensemble. The author directs. Presented by 
Jump Camp Productions and the Open 
Door Theatre at Nucleo Eclettico, 216 
Hanover Street, Boston (367-8056), 
through December 21. Curtain is at 8 p.m. 
on Saturday: Tix $10.25 

THE JUNIPER TREE. World premiére of a 
chamber opera composed by Philip Glass 
and Robert Moran, with a libretto (by 
children’s author Arthur Yorinks) based on 
a grisly, not to say gristly, Grimm Brothers 
tale of jealousy, cannibalism, and magical 
resurrection. Andrei Serban, who loosed 
The King Stag on the ART stage, directs. 
Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through February 20. Curtain is at 
8 p.m. on Saturday December 21, at 2 p.m. 
on Sunday December 22, at 8 p.m. on 
Thursday and Friday, at 2:-p.m. on Saturday 
December 28, and at 8 p.m. on Sunday 
December 29. Tix $11 to $24. (See review 
in this issue.) 

THE MISANTHROPE. Moliére's comic 
masterpiece in which the acid of uncom- 
promising candor eats at the social glue of 
hypocrisy, with all the bellyaching soothed 
by Richard Wilbur's effervescent couplets. 
in Edward Gilbert's solid if occasionally 
stolid production, Stephen Markle’s youth- 
ful interpretation of the honester-than-thou 
Alceste casts a sunnier-than-usual light over 
the play. Presented by the Huntington 
Theatre Company at the Boston University 
Theatre, 264 Huntington Avenue, Boston 
(266-3913), through December 22. Cur- 
tain is at 8 p.m. on Saturday, with a 2 p.m. 
matinee on Sunday. Tix $17 to $22.50. 
NIGHTHAWKS. World premiére of Douglas 
Steinberg's play inspired by Edward Hop- 
per's 1942 painting of the same name. Here 
the sippers of the midnight java in a New 
York diner, whom Hopper had frozen in a 
sort of sinister ennui, not only thaw but get 
hot under the collar as they feel the artist's 
flattening stare. Behind its ostensible, 
almost parodistic plot about hot meat 
purloined from the mob, the play is about 
the fatal attraction of the artist to his visiory 
— and about what happens when he 
tumbles into the frame. The notion of this 
intriguing play is more compelling than the 
action. Still, at his best Steinberg looks like 
Hopper and sounds like. Mamet, making the 
nighthawk. an unlikely cousin to the 
American buffalo. Presented by the 
Gloucester Stage Company at.the Black- 
burn Tavern, 2 Main Street, Gloucester 
(281-4099), through. December 22, Cur- 
tain, is;at 7 p.m,.on Saturday and Sunday. 
Tix $8 to $10. 

PETER PAN, OR THE BOY WHO 
WOULDN'T GROW UP. J.M. Barrie's play, 


as adapted by the Royal . Shakespeare . 


Company to show its ‘“‘beautiful dark 
undercurrents’’ as well as its more obvious 
hooks, and presented here with a male 
Peter Pan instead of a Mary Martin clone. At 
StageWest, 1 Columbus Center, Springfield 
(413-781-2340), through December 22. 
Curtain is at 8:30 p.m. on Saturday and at 2 
and 7:30 p.m. on Sunday. Tix $10 to $18. 
RAP MASTER RONNIE. In this funny and 
pointed political vaudeville, Garry 
(Doonesbury) Trudeau and Elizabeth 
(Nightclub Cantata) Swados take on 
Ronald .{Bedtime for Bonzo) Reagan and 
the New (Rambo) Right. Trudeau lines up, 
the issues, gaffes, and brouhahas of the 
Reagan years and swings away; and if some 
of Swados's eclectic score sounds dashed 
off, most of her 18 songs are inventive and 
well matched to the lyrics. Reagan im- 
personator Jim Morris's immobile visage — 
it looks like a spirit-gum mask — is 
entertaining at first but later gets unnerving, 
as you realize its petrified geniality is an 
accurate portrait of our president's public 
face. Rap Master Ronnie aims to show the 
connection between this banally benign 
image and the destructive results of the 
policies it masks. Criticism may not stick to 
the Teflon president, the show argues, but 
that doesn't mean he won't burn us. At the 
Next Move Theatre, 1 Boylston Place, 
Boston (423-5572), through March 2. 
Curtain is at 8 p.m. on Thursday, at 7:30 
and 10 p.m. on Friday and Saturday, and at 
3 and 7 p.m. on Sunday. Tix $17.50 to 
$21.50. 
SEDUCED and THE BALD SOPRANO. 
Seduced, Sarn Shepard's play about the 
last days of Howard Hughes, “explores the 
American Dream and the true identity of 
those who are packaged within it." It's 
followed by lonesco’s classic piece of 
linguistic absurdism ‘in a production unlike 
any you have seen."' Presented by the 
Theatre Ensemble at the Longwood 
Theatre, Massachusetts College of Art, 364 
Brookline Avenue, Boston (232-1555, ex- 
tension 475) , through December 24, Cur- 
tain is at 8 p.m. on Saturday. Tix $6. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, Continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over,a.beauty salon. The 
show's like a game of Clue, with Vidal 
Sassoon sitting in for Colonel Mustard. At 
the Charles Playhouse, Stage li, 74 War- 
renton Street, Boston (426-5225), in- 
definitely. Curtain is at 6 p.m. on Monday, 
Wednesday, and Thursday, at 6:30 and 
9:30 p.m. on Friday and Saturday, and at 
7:30 p.m. on Sunday (December 22 only) , 
with a 3 p.m. matinee on Sunday. Tix $14 to 
$18, $10 for students and seniors. 




















PRESENT 


GEORGECARLIN 
LIVE AT 


MEMORIAL AUDITORIUM 
SATURDAY, FEBRUARY 1, 8PM 
ONE SHOW ONLY $18.50 


Tickets Now on Sale at All Ticketron & At the Lowell Auditorium 
Box Office 50 East Merrimack St. 
(617) 454-2854, (617) 454 2299 
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—Joyce Kulnhawth, WBZ-TV 








NEW YEAR’S EVE CELEBRATION! 
Dinner, show and dancing. 











ai? 357-8384 
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BOSTON PARK PLAZA 














THE HOLIDAY WEEKEND 
COMEDY SPECIAL 







Friday and Saturday 
December 27 + 28 


TWO SHOWS NIGHTLY AT 8 + 11 PM* 
yoo" 1 IN CABARET AT 
vse THE PIER 

Ge Northern Avenue 
across from 


yest wc 
Friday 1 Barentest ANTHONY’S PIER 4 





FEATURING DAVID LETTERMAN’S 


“FAVORITE COMEDIAN” 








JAY 


LENO 


with special guest 
guitarist, 
singer, 
songwriter 


VANCE 
GILBERT 








TICKETS ON SALE 


NOW 


Ticketron, Strawberries 
Out-of-Town Tickets 
Jonathan Swifts 


Teletron: 720-3433 


ConcertCharge: 497-1118 


Tickets on sale at THE PIER day of show only 
* MUST BE 21 - POSITIVE ID REQUIRED 
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to hear his choice 


on KISS 108. 


THE BOSTON PHOENIX, SECTION T 





Tune into Sunny Joe White 
weekdays from 10 a.m. to 12 p.m. 


most interesting Phoenix 
personals ads.- Still looking? 
There’s much more . 


a THE 


P-E RS. O RSA tS 


A better way to meet someone. 


of the week's 





The best way to 
meet someone is 


OO The Boston Phoenix Personals 


C The Boston Phoenix 
Personals on KISS 108 





. this week and every week 
in The Boston Phoenix Personals Classifieds and 
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108 FM 
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HERE'S WHAT'S HOT ON WFNX FOR THE WEEK OF 12/22/85 




















Boston Phoenix Radio 


TOP 25 ALBUMS 
RANK ARTIST TITLE LABEL 
1) SQUEEZE Cosi Fan Tutti Frutti A&M 
2) THOMPSON TWINS Here’s to Future Days Arista 
3) THE CULT Love Sire 
4) BIG AUDIO DYNAMITE This is Big Audio Dynamite Columbia 
5) THE WATERBOYS This is the Sea Island 
6) GOLDEN PALOMINOS _ Visions of Excess Celluloid 
7) O-POSITIVE Only Breathing Throbbing 
Lobster 
8) THE CURE The Head on the Door Elektra 
9) INXS Listen Like Thieves Atlantic 
10) THE CLASH Cut the Crap Epic 
11) DEL FUEGOS Boston, Mass. Slash/WB 
12) MARSHALL CRENSHAW Downtown Warner Bros. 
13) THE COLORFIELD Virgins & Philistines Chrysalis 
14) ECHO& 
THE BUNNYMEN Songs to Learn and Sing Sire 
15) KATE BUSH The Hounds of Love EMI America 
16) SIMPLE MINDS Once Upon a Time A&M 
17) THE ALARM Strength IRS 
18) GRACE JONES Slave to the Rhythm Manhattan 
19) PREFAB SPROUT Two Wheels Good Epic 
20) BRYAN FERRY Boys and Girls Warner Bros. 
21) THE RAVE UPS Town and Country Fun Stuff 
22) HOODOO GURUS Mars Needs Guitars Big Time 
23) 10,000 MANIACS The Wishing Chair Elektra 
24) THE DIVINYLS What a Life Chrysalis 
25) THE REPLACEMENTS Tim Sire 
1) SIOUXSIE & THE 
BANSHEES Cities in the Dust Geffen 
2) THE SMITHS The Boy with the Thorn Sire 
3) FALCO Rock Me Amadeus Gig 
4) ERASURE Who Needs Love Like That Mute 
5) DEXY’S : : 
MIDNIGHT RUNNERS This is What She’s Like Mercury 
6) BOYS DON’T CRY | Wanna Be a Cowboy Profile 
7) CROSSFIRE CHOIR What's It to Ya Geffen 
8) NEW ORDER Subculture Qwest 
9) JESUS & MARY CHAIN Just Like Honey Blanco y 
Negro 
10) FINE YOUNG 
CANNIBALS Johnny Come Home London 
| TOP 5 LOCAL SONGS: 
1) THREE COLORS One Big Tree Soul Selects 
2) RODS & CONES Education in Love Duval Disc 
3) O-POSITIVE With You Throbbing 
Lobster 
4) SEMPER FI Maria (tape) 
5) CUT 299 When We Dance (tape) 
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ROCK THE BOAT RAD/O™ 

















Off the record 


compiled by Mark Moses 





THIS WEEK 


*&*kk*Big Audio Dynamite, THIS IS 
BIG AUDIO DYNAMITE (Columbia). Al- 
though no one would mistake Mick Jones's 
Big Audio Dynamite for a simple follow-up 
to the Clash, this proud, ebullient record 
takes off from the multilayered production 
and eclectic rhythms of his old group's 
Sandinista! — its pop riffs are more elusive, 
Mick condenses his guitar playing, the 
beats roll more than they rock. But the 
warmth never fades beneath the pervasive 
knob twiddling: these sly, pieced-together 
arrangements spring from the interaction of 
a flesh-and-blood band. The songs’ array of 
thorny subjects keeps pace with the feisty 
arrangements: a bemused meditation on 
the uses and abuses of rock and roll 
(‘Medicine Show''), an absurdly funny 
lament on sexually transmitted diseases 
(‘Stone Thames"’), and a nicely balanced 
metaphor about Africa ("A Party’). Go 
ahead, London. 

* & &The Clash, CUT THE CRAP (Epic). 
This isn't so much the Clash as Joe 
Strummer-plus-uninspired-back-up 
hampered by a clotted sound mix and a 
clutter of disjointed sound effects. The 
signal track might be ‘‘We Are the Clash,"’ a 
massed-millions chant that suggests this 
outfit isn't a particular burch of guys tied to 
any specific era but a timeless state of mind 
you can all join in. Strummer often makes 
his wishful retrenchment work: the state-of- 
the nation anger of “This Is England,"’ the 
rudie rousing of “Dirty Punk." And if, for the 
moment, he's easy to skewer, he’s still hard 
to chuck out whole; songs like “Dictator” 
and “North and South” might get sharper 
with time, the way Combat Rock's 
“Straight to Hell’ did. 

* & kk George Coleman, MANHATTAN 
PANORAMA (Theresa). On his first album 
in seven years and his first ever for a US 
label, wailing saxophonist George Coleman 
exudes the affirmative aggressiveness of 
hard bop at its most incendiary. The band 
members (pianist Harold Mabern, bassist 
Jamil Nasser, drummer Idris Muhammad) 
never fail to complement one another or 
their leader with their rhythmic compatibili- 
ty. The album gives Coleman the chance 
(on “Harlem Nocturne’ and “New York 
Housing Blues’) to mix some alto playing 
among the tenor solos; and its program of 
standards and originals associated with the 
Big Apple offers uncommonly fertile ground 
for improvisation. A major event. 

* * kThe Georgia Satellites, KEEP THE 
FAITH (Making Waves, import EP). This 
frank, Atlanta-based bar rock and roll is 
animated by wild ensemble playing full of 
blues and country vigor. The music for 
“Keep Your Hands to Yourself’ steamrolis 
over any triteness in its sad story; even the 
cut that doesn't work — a ferociously 
heartfelt cover of George Jones's ‘The 
Race Is On” — has hints of being a live 
honky-tonk killer. This quartet is still stabi- 
lizing, and songwriter Dan Baird would 
benefit from a more assertive producer to 
fine-tune his compositions, but already the 
Satellites grasp what aspects of roots rock 
they can rejuvenate most 

*& & XK MASON RUFFNER (Columbia). As 
hard-nosed a guitarist as he is a songwriter, 
Ruffner updates rootsy sources like New 
Orleans rhythm and Texas blues with lightly 
poppy textures and over-the-top delivery. 
Aided by producer Rick Derringer, he’s able 
to fill 10 first-rate tracks (nine of them 
originals) with wry vocals and guitar playing 
that spans both dignity and abandon. The 
gallows humor of “Gravediggers,’’ the 
pained prayer of ‘Gamblin’ Fever,"’ and the 
barely in-check anticipation of ‘Down to 
New Orleans” make up a broad range of 
songs that are terse narrations rather than 
simple jamming vehicles. 





*&k*Sade, PROMISE (Epic). This fol-' 


low-up to Sade Adu’s breakthrough début 
Diamond Life continues the jazz-inflected 
songstress’s quest to take postdisco ro- 
manticism to its logical extreme. She 
eliminates movement, weight, and contact 
from her songs, substituting a voice that 
struggles to be no voice at all, a beat that 
resists action, and jazz-funk arrangements 
that milk funk’s venom and dissipate jazz's 
precision. If ‘The Sweetest Taboo” or ‘‘Is It 
a Crime” suggest Billie Holiday, Sade 
expresses absence rather than Holiday's 
frightening, though suppressed, urgency. In 
her world, the ultimate answer to a lover's 
question is ‘No need to ask."’ Still, a moody 
swinger of our time. ? 

T , NUTCRACKER: . 

* Leonard Slatkin, St. Louis Symphony 
(RCA) 
*k%Michael Tilson Thomas, 
Phitharmonia, with Pium- 
mer reading the E.T.A. Hoffmann tale 
(Caedmon). RCA includes a cutout stage 
and figures, and they're the best thing in the 
album. Slatkin adopts a severely symphonic 
approach, but his one-beat-to-the-bar con- 
ducting becomes tiresome; you can’t dance 
to it, either. Antal Dor&ti (Philips) offers 
kinetic sweep, Richard Bonynge (Dec- 
ca/London) a measure of heroism and 
romance; either is preferable. The Caedmon 
release is a curiosity, since the Vsevoloj- 
sky/ Petipa scenario is based on the Dumas 
retelling and not on Hoffmann's original; 
consequently the score has to be chopped 
up, reshuffled, and repeated to accom- 
modate it. Some explanation of this process 
would have been useful, but Caedmon 
provides merely Maurice Sendak’s introduc- 
tion to the Ralph Manheim translation. 
Plummer is placed too far forward, and he 
overacts in the bargain; Thomas gives a 
respectable reading when you can hear him. 


A good idea — if only the execution were 
better. (Jeffrey Gantz) 


PREVIOUS 








kkk*kArtists United Against 
Apartheid, SUN CITY (Man- 
hattan/Capitol). 


kkk *k Artists United Against 
Apartheid, “SUN CITY”’/“NOT SO FAR 
AWAY” (Manhattan/Capitol, 12-inch 
single). With an even less provincial line-up 
than, say, “We Are the World,” these 
elaborations on the rhythm track of the 
single ‘Sun City” prove ‘that studio madi- 
fication has only begun to tap its deepest 
reservoirs and that hip-hop's jangle was an 
inspired choice as the meeting ground for 
the rest of pop’s styles. All these tracks are 
probing reconstructions of Little Steve Van 
Zandt’s title song, except for the late 
addition of the Keith Richards/Ron 
Wood/Bono Vox “'Silver and Gold,” which 
is a weirdo stomp through Texas blues that 
veers toward caricature in Bono's vocal. 
The standouts cut closest to Sun City's rap 
bone and range farthest afield: ‘Let Me See 
Your |.D." is a rappers’. delight that 
culminates in wild witticisms on apartheid 
and domestic racism from Gil Scott-Heron; 
“The Struggle Continues’ strews jazzy 
interplay around’ Miles“Davis's most alert 
workout since Star People. par mixmaster 
Arthur Baker's interpretation of the monster 
riff, check out the 12-inch ‘Sun City (Last 
Mix) "'/‘‘Not So Far Away (Dub Version) ,”’ 
which offers a 12-minute tour of his 
trademark synth booms, ghostly echoes, 
sudden silences, and tumbling drum rolls, all 
of which should set off healthy dancing, and 
thinking, in the streets. 
***':Marshall Crenshaw, DOWN- 
TOWN (Warner Bros.). The finest album 
by this rocking popster backs some of his 
most hard-nosed and lyrical songs with ar- 
rangements that both buoy and propel. 
Principal producer T-Bone Burnett and a 
roving band of players nudge the ballads 
toward C & W turf, adding extra poignancy 
to the dark ‘“‘The Distance Between,"’ which 
examines the tug of war between brothers. 
The single, ‘'Little Wild One (No. 5),”’ is 
joyous compendium of classic '50s riffs 
given just the wry twist a modernist like 
Crenshaw delights in. And “Blues Is King" is 
an astute comment from a man who has 
always linked innocence with a love of rock 
and roll in his work: a tribute to the blues but 
not an example of one, its cascading tune 
encircles the singer's romantic pain and his 
thanks for the comfort of a song on the 
radio. 
*&kkDivinyis, WHAT A LIFE! 
(Chrysalis). On thieir s8Cond.WS album, 
these Aussie lowlifes, headed up by world- 
weary child bitch Christina Amphlett, have 
pulled off a wise refinement of their pissed- 
off though polished variety of pop metal. 
Despite a ravaged, lower-class grate that 
rises into exhilarating banshee shrieks of 
rage, Amphlett has a knack for arriving at 
improbable harmonies that jibe with the 
cocksure railing of her guitarists. The 
arrangements have grown more sophisti- 
cated: the mood within ‘‘In My Life’’ shifts 
from spoiled-brat pride to pathos. And 
though the band is too rude for your 
regulation chart diva, it sketches out the 
boundary of wildness for hard rock with hit 
ambitions. 
*& kX THE DREAM ACADEMY (Warner 
Bros.). Out of a clutch of British records 
whose pprolixity and drifting elec- 
trosymphonic settings often dissolve before 
a side finishes playing, this is that rare 
exception that improves on each listening. 
The head of the Academy, Nick Laird- 
Clowes, wrote cutting pop tunes for his 
former band, the Act; here, his ripe 
melodies are good for more than decorative 
atmosphere, and his lyrics mull over their 
subjects in unfashionable detail. He jux- 
taposes his melancholy (for childhood in 
“Life in a Northern Town,"’ for the onslaught 
of old age in ‘The Love Parade") with 
arrangements that twine broad synthetic 
textures and acoustic murmurs. Which 
makes him as skeptical about (and as 
unapologetic for) his love of the past as he 
is about the possibilities of the future. The 
bleeding heart in him comes up with a 
glowing hymn to the lonely (“This Worid"’) ; 
the pop-star-on-the-make produces a glow- 
ing rewrite of ‘Save the Last Dance for Me"’ 
(“The Party’’) that lives up to the pathos of 
its inspiration, it only because the narrator's 
self-esteem depends on his date’s hearing 
his song on the radio. 
** xX 'pHerbie Hancock and Foday 
Musa Suso, VILLAGE LIFE (Columbia). 
Taking off from “Junku,"’ the duo's col- 
laboration on Hancock's Sound-System, 
this melding of the West African stringed 
kora and talking drum with Hancock's 
discreet machines is the worid-music 
pastorale to match Hancock's earlier worid- 
music bacchanalia. Even though the pieces 
here draw on sources from gamelan to 
Arabic chant to juju, the flavors are distinct, 
infused with lyricism and propulsion, firm 
Structure and a love of instrumental inter- 
action. Without the studious layerings that 
overdubs would encourage, the two men 
respond on their feet, conjuring music of 
quiet joy, of fluidity that bespeaks both hard 
work and simple mastery. The record is as 
unassuming a testimonial to the possibilities 
of the phrase “fusion music’’ as is the 
similarly becalmed /n a Silent Way. 
* & 2 WHITNEY HOUSTON (Arista). You 
may recognize the careful calculation in her 
career-building steps, and you may be 
apprehensive about the rigid precision of 
her hits, but it’s clear that Houston can be a 


‘but when’ 


fine light-jazz/pop singer. The two monster 
hits, “Saving All My Love for You" and 
“You Give Good Love,” are rescued from 
being sappy by her growls, increasing 
ferocity, and subtly intensifying tone. For 
the moment, the underplaying of her 
shouting, spiritual side leaves her to fall 
back on clean, tight phrasing — if these 
songs had imaginative instrumental com- 
ment she might attract the crowd waiting in 
vain for, say, Dee Dee Bridgewater to 
become the next Sarah Vaughan. 
* kk‘: The Replacements, TIM (Sire). 
Or their major-label début, ex-Ramone 
Tommy Erdelyi has sanded down the 
wrangling guitars of these power-trash 
kings, forcing-the band a notch closer to a 
conventional singer-plus-back-up format. 
But Paul Westerberg is such a feisty, risk- 
taking singer, and his songs are so candid 
and acute, that Tim makes a fitting 
soundtrack for an underdog rent party. 
“Left of the Dial’’ draws fellow marginalist 
Alex Chilton into a ringing tribute to 
alternative radio; the plaintive, full-bore 
“Hold My Life’’ scrambles for footing in an 
apathetic world. Westerberg sympathizes 
with the downcast young mom of “Little 
Mascara” as much as he does with himself 
in the mournful drinking song “‘Here Comes 
a Regular”’ — surely a good sign. So though 
this doesn't realize the punk-humanist 
ambitions of last year’s Let /t Be, or the 
amateur epiphanies of Hootenanny, it might 
be the perfect intro for the bigger audience 
the Replacements deserve. 
%* &12Wayne Shorter, ATLANTIS (Col- 
umbia). In many ways this album, which 
has been anticipated for a decade, is 
indistinguishable from recent Weather Re- 
port, with loads of dance rhythms and bass- 
line hooks, clever key changes and melodic 
turns, and precious little improvising. Its 
primary fascination lies in the ability of a 
primarily acoustic band to suggest an 
electrified ensemble. But if Shorter has 
created some bright, bubbling, synthetic- 
sounding textures, the achievement is 
constricted by his reined-in playing, the 
circumscribed roles of the players, and the 
sameness of the tunes. 
*k*k*kxkThe Turbines, LAST DANCE 
BEFORE HIGHWAY (Big Time). Re- 
vivalists jump-starting the future, the Tur- 
bines pursue their takeoffs on rockabilly and 
surf sludge as an outgrowth of punk — their 
brutally clipped rhythms and suspicious 
paeans to modern, laboring-class funtimes 
are all of one ominous piece. Grimmer and 
more cockeyed than his American forerun- 
and kin, lyricist John Hovorka's 
protagonists take to the road in search of 
pleasure or change only to end up spinning 
their wheels a few miles from their desti- 
nation. His strangled baritone evokes 
balked yearning, and it’s mirrored by the 
way the band’s resolute waves of noise get 
undercut just as they're about to crest. 
Here, starting the car is a big victory. 
* *& kThe Waterboys, THIS IS THE SEA 
Polend Head Waterboy Mike Scott em- 
ices the. charged onrush of words that 
many @post- Dylan rock lyricist, 
jién’t discovering*frogs inside 
his: socks,» his headlong immersion and 
raspy delivery keep you from drowning in 
recollections of other people’s work. The 
bright, eclectic arrangements are crucial: 
the glistening setting for ‘‘The Whole of the 
Moon," the way the immobile snare thrash 
is pitched against vocal and sax in “Don't 
Bang the Drum." Call this bracing album a 
worthy epistie from yet another fiery rock- 
and-roll evangelist. 
**Barrence Whitfield and the 
Savages, DIG YOURSELF (Rounder). 
Singer Whitfield and his band of would-be 
houserockers combine the nervous urgency 
of:the earliest R & B with Sun-sound echo, 
yet for all the horsepower and erudition 
here, they seem spiritless, hollow, more 
than a little hoky. The band runs through its 
arsenal of oldies effects in every mix, 
regardiess of their appropriateness. The 
unrelenting similarity of its attack, along 


has defi 


“with the unvarying tempos, flattens the 


tunes; ‘‘Juicy Fruit,"’ ““Breadbox,"’ ‘Frieda, 
Frieda’’ are novelty numbers served up one 
like the next. Overwhelmed by the generic 
hodge-podge, Whitfield never sinks into a 
lyric as though he cared about or even knew 
what he was singing — like the arrange- 
ments, he's all scattershot power. 


CLASSICS 


*& & & k Mother Earth, LIVING WITH THE 
ANIMALS. (Mercury, 1968). Taking both 
their name and their cue from a Memphis 
Slim tune, this funny, wary bunch of Bay 
Area hipsters understood that the phrase 
“You've got to go back to Mother Earth’ 
was as much a statement of faith in nature 
as an expression of mortality. So as much 
as they relished whimsy, they also relished 
the blues as direct expression, as a way to 
ground their flights of fancy. They played 
out lots of the extremes of ‘60s contradic- 
tion, striking a balance between C & W and 
R&B, between visions of utopia (‘The 
Kingdom of Heaven (is Within You) '') and 
glorifications of the everyday (‘Marvel 
Group"), between the dry declamation of 
R.P. St. John and the bottomless bellowing 
of Tracy Nelson. Whether she’s backed by 
wheezing fiddle and piano or by gliding 
horns and guitar, Nelson floats above the 
songs she’s chosen, drawing out her notes 
with a deep languor. What you hear on her 
versions of Allen Toussaint’s ‘Cry On"’ or 
her own indelible ‘Down So Low” is both 
the endurance of pain and its transcend- 
ence, not through irony or flash but by 
simple patience. Each of her vocals gathers 
up recollections as well as current hard- 
ships, as if to present one without the other 
would be a lie. Which helps explain why, 
almost two decades later, the best work of 
her band still has truths to tell. (Living with 
the Animals as well as its follow-up 
companions, Make a Joyful Noise and Sat- 
isfied, is often available in well-stocked 
used-record stores.) 























t: 101 Dalmations: through Thurs., 1, 3, 5, 7, 9 


195 Cambridge Street ” 
t: Enemy Mine: through Thurs., 1, 310, 5:25, 7:45, 
10 

Bb eae ten Orne eh 12:45, 3, 5:20, 
7:45, 10:10 

li: Young Sherlock Holmes: through Thurs., 1, 
3:15, 5:35, 7:55, 10:15 


t: Out of Africa: through Thurs., 1:15, 4:15, 7:15, 
10:20 

i: The Color Purple: through Thurs., 1:30, 4:30, 
7:30, 10:20 . 

i: Jewel of the Nile: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

Rocky Horror Picture Show: Sat. the 21st, Wed.- 


Sun., midnight 
CINEMA ALLSTON (277-2140) 
214 Harvard Ave. 


kt A Chorus Line: through Thurs. call for times. 


lt: King Solomon's Mines: through Thurs. Call for 
times. 

CINEMA 57 | & li (482-1222) 

200 Stuart Street 

k: Spies Like Us: all week, 1, 3:15, 5:30, 8, 10:15; 
i Rocky f¥: all week, 12:45, 3, 5:10, 7:45, 10; 
COPLEY PLACE (286-1300) 

100 Huntington Avenue 

i: Clue: all week, 10 a.m; noon, 2, 4, 6, 8, 10; Sat:, 
Wed.-Sun., midnight; Sun., no 10 a.m. show 

i: Clue: all week, 10:30 a.m., 12:30, 2:30, 4:30, 
6:30, 8:30, 10:15; Sat., Wed.-Sun., 12:15 am.; 
Sun., no 10:30 a.m. show 

Wk: 101 Dalmations: Thurs., 10 a.m., 
noon, 2, 4, 6, 8, 10; Sun., no 10 a.m. show 

Pink Floyd: the Welt: Sat. the 21st, Wed.-Sun., 


midnight 
IV: Shoah, Part t: all week, 1:30, 7 


V: Shoah, Part li: all week, 1:30, 7 

Vi: Santa Claus: through Thurs., 10 a.m., 12:15, 
2:30, 4:45, 7:30, 10; Sun., no 10 a.m. show 

The Song Remains the Same: Sat. the 21st, 
Wed.-Sun., midnight 

Vil: Back to the Future: ali week, 10:30 a.m, 


12:45, 3, 5:15, 7:45, 10; Sat., Wed.-Sun., 
midnight 

Vill: Jagged Edge: through Thurs., 10:15 a.m., 
12:30, 2:45, 5:15, 7:45, 10:10; Sun., no 10:15 a.m. 
show 

1X: Eleni: all week, 7:30, 10; Sat. the 21st, Wed.- 
Sun., 12:10 a.m. 


X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 


t: Ran: through Thurs., 1, 4, 7, 10 

li: Official Story: through Thurs., 1:15, 3:25, 5:40, 
8, 10:10 

Wt: Sugar Baby: through Thurs., 1, 2:40, 4:20, 6, 
7:55, 9:50 

IV: Colonel Redi: through Thurs., 1:10, 4:10, 
7:10, 9:50 

V: Dim Sum and Tom Goes to the Bar: through 
Thurs., 1:20, 5:30, 10:10 

Year of the Quiet Sun: through Thurs., 3:15, 7:45 


White Nights: through Thurs., 1:30, 4:30, 7:30, 
10:15 

Pi ALLEY | & (227-6678) 

237 Washington Street 

|: To Live and Die in LA: through Thiurs., 1, 3:15, 
§:30, 7:50, 10:10 3 

lt: Krush Groove: through Thurs., 1, 3:15, 5:30, 
7:45, 10 
VILLAGE ) 
Westbrook . 
Roxbury 

dagged Edge: Sat. the 21st, Thurs, 7:15, 9:10; 
Sun. the 22nd, 5:30, 7:30; Mon.-Wed., 7:30 


Rte. 1, West 








‘oung Sherlock Holmes: through Thurs., 1, 
3:15, 5:20, 7:30; 10 

it: One Magic Christmas: through Tues., 1:30, 
3:30, 5:30, 7:30, 9:30 

Twice in a Lifetime: starts Wed., noon, 2:30, 
4:45, 7:25, 10 

Wt: White Nights: through Thurs., 1:15, 4:15, 
7:10, 10 

IV: The Color Purple: through Thurs., 12:30, 4, 7, 
10 


V: Out of Africa: through Thurs., 12:30, 4, 7, 10 
CIRCLE CINEMA (566-4040) 

Cleveland Circle 

t Enemy Mine: through Thurs. Cail for times. 
lt: Clue: through Thurs. Call for times. 

Ut: Jewel of the Mile: through Tues. Call for times. 
Vt Spies Like Us: through Thurs. Call for times. 
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Three of the 101 Dalmations 


V: Recky IV: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

k it's a Wonderful Life: through Mon., 7:45; Sat., 
Sun. the 21st and 22nd mats., 3:45 

Miracle on 34th Street: through Mon., 6, 10; Sat., 
Sun. the 21st and 22nd mats., 2 

Entre nous: Wed., Thurs., 7:50 
Peppermint Soda: Wed., Thurs,. 6, 9:50 
Ruthless Romance: starts Fri., 6, 8:30; Sat., sun. 
mats., 1, 3:30 

tt Bizet’s Carmen: Sat. the 21st, 2:05, 7:10 
The Magic Flute: Sat. the 21st, 4:45, 9:50 

Lost in America: Sun., Mon., 7:40; Sun. mat., 
4:20 

Pee-Wee's Big Adventure: Sun., Mon., 6, 9:20; 


Pygmalion: Wed., Thurs., 5:45, 9:15 
King Hearts and Coronets: Fri, Sat., 8; Sat. 
mat., 4:20 


The Horse’s Mouth: Fri, Sat., 6:15, 9:55; Sat. 


8, \ ae o a 


mat., 2:35 
The Ladykillers: starts Sun., 1, 4:15, 7:30 
The Lavender Hill Mob: starts Sun., 2:45, 6, 9:15 


CAMBRIDGE 


BRATTLE (876-4228) 

40 Brattle St., near Harvard Square 

Bringing Up Baby: Sat. the 21st, 4, 7:45 
Holiday: Sat. the 21st, 2:15, 6, 9:45 

Children of Paradies: Sun., Mon., 7:45; Sun. 
mat, 12:15, 3:30 

Chuck Amuck: Wed.-Fri., 2, 4, 6, 8, 10 
Vojimbe: Sat. the 26th, 2, 6, 10 

Throne of Blood: Sat. the 28th, 4, 6 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

k The Coler Purple: through Thurs., noon, 3, 6, 9 
Caligula: Fri., Sat. 11:45 

tt: The Geds Must Be Crazy: through Thurs., 1, 
3:15, 5:30, 7:45, 10 
Buckaroo Banzak Fri., Sat., midnight 











Wt White Nights: through Thurs. 1:15, 4:15, 
7:15, 9:55 

Stop Making Sense: Fri. Sat.. midnight 

IV: After Hours: through Thurs.. noon, 2:05, 4:05, 
6:05, 8:10, 10:10 

Bring on the Night: Fri. Sat. midnight 

V: When Feather Wes Away on Business: through 
Tues., noon, 2:25, 4:55, 7:30, 10:05 

Fool for Love: starts Wed., noon, 1:55, 3:50, 5:50, 
7:55, 10 

Rocky Horror: Fri., Sat., midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

Sheer Madness: through Thurs., 6, 8, 10; Sat. 
Sun. mats., 2, 4 

OFF THE WALL CINEMA (354-5678) 

15 Peart Street 

Bitter Tea of General Yon: Sat. the 21st, 2:25, 


6:15, 10:10 


Lost Horizon: Sat. the 21st, 4:10, 8 


it's a Wonderful Life: Sun., Mon., Thurs., 7:50; 
Sun. mat., 3:40 

The Miracle Woman: Sun.. Mon., Thurs., 6, 
10: 10; Sun. mat., 2 


Cartoon Superstars: starts Fri, 2:30, 4:45, 7, 


t Mall Mary: through Thurs., 1:45, 3:45, 5:45, 
7:45, 9-55; Fri., Sat., midnight 

tt Colonel Redl: through Thurs., 2, 4:45, 7:20, 10 
Re-Animetor: Fri., Sat., 

Wt Official Story: through Thurs. 
§:50, 7:55, 10 

Pee-Wee's Big Adventure: Fri. Sat.. midnight 


204 Mass. Ave. 

Beck to the Future: Sat.-Mon., Thurs., 7, 9:15; 
Sat., Sun., Thurs. mats., 1:30 
ARLINGTON, Regent (643-1197) 

Medford St 


Jagged Edge: Sat.-Mon., Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Ad. 

Back to the Future: through Thurs., 7, 9:05 
BEVERLY, Cabot St. Cinema (927-3677) 
286 Cabot St. 

The Coce-Cole Kid: Sat. the 21st, 7:15, 9:15 
The Mad Adventures of “Rabbi” Jaceb: Mon . 
Tues., 1:30, 3:30, 5:30, 7:30 

The Bells of St. Mary's: Wed., Thurs., 5:30, 8 
Brother Sun, Sister Moon: Fri., Sat., 5:30, 8 


1:40, 3:45, 








Jewel of the Mile: through Thurs., 1, 3:15, 5:15, 
7:40, 9:40; Tues., no 9:40 show 
tt Jewel of the Mile: through Tues., 1:30, 3:45, 6, 
8:30; Tues., no 9:40 show 
Back to the Future: starts Wed. Cail for times. 
Wt One 
3:30, 
Iv: Te Die in LA: through Tuas. 1:15, 4, 
721 00h no 9:40 show 

in @Litetime: starts Wed., \. 3:16, 5:20, 
730,940 

Continued on page 35 
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YOU CAN'T AFFORD TO MISS 
THE OFF IAL STORY 
CERTAINLY THI BEST 
FOREIGN FILM OF THE YEAR 
\ POLITICAL THRILLER WITH 
A HEART: ALL THE 
THROBBING EXCITEMENT 
AND HEARTBREAK OF 
MISSING 


PART THRILLER, PART 
PRAGEDY . Belongs on the li 


with films like ‘7’ and ‘Missing 


GLOWING. THE FILM 
ACHIEVES NOBILITY 


Walter odiman. New York 


Phe best Christmas movie [ve seen 


Brilliant Remarkable 


“kkk 
—Kathieen Carrol 
New Vork Vews 


‘ewe ek! 
4ene Siske 
Chicago Tribune 
“ek” 


~William W olf 
Gannett Newspapers 


‘oko! 
Roger Ebert 
Chicago Sun. Times 


“ek! 


Richard Freedman 
ewhouse Newspapers 


BY FAR 
MOVIE. DON'T WATE. TES 
EXAI 


EXPLOSIVE! 
MOVING 
the mind 


NORMA ALft 
FABLLOUS. ONE OF THI 
YEAR'S GREAT 
PERFORMANCES IN ONE OF 
(HE YEAR'S BEST res 


THE YEAR'S BEST 


TING 


INCREDIBLY 


Continues to haunt 


ANDROUS 


Willian Wolf *spape 


Heartwrenching! 


—WNorma McLain Stoop, Manhattan Arts 


‘Audacious... 


nd ’.../t’s a serious, even 
sq so/emn and tenderly 
lyrical modernization of 
the nativity..." 

4 —Jay Carr. 

The Boston Globe 


WINNER WEST GERMAN 
CATHOLIC FILM OFFICE 
AWARD 


‘ 


\t 1001 ineeitat all Avenue Cambridge 868-3600 


**‘HAIL MARY’ is a celebration of the blessedness 
of life on Earth; it’s one of the most tenderly 

religious movies ever made.” 
York Magazine 


THE BOOK OF MARY 


A FILM BY ANNE MARIE MIEVILLE 


The Oiiicial Stor 


A Film by LUIS PUENZO 














ing question 





CINEMANIA and PROGRESS COMMUNICATIONS Presents HECTOR ALTERIO ® NORMA A 
THE OFFICIAL STORY Directed ty LUIS PUENZ( 


1:40, 3:45, 5:50, 7:55, 10:00 


THE MOVIE QUIZ 


A tree weekday pass to the first 15 people whx 













FANDR 






tly answe 








fiction/Christmas BOMB? 
LAST WEEK'S ANSWER 











What childhood actress starred in a mid 1960's science 





“RED RIVER 


(868-3603 on Monday between 5:00 and 5:30 please) 














1:45, 3:45, 5:45, 7:45, 9:55 
Late Show Fri & Sat 12 Mid es 


i CAME FROM THE 
ORSON WELLES 


Monday, February 17th, 1986 


ADMISSION $15.95 
Tickets now on sale 













— David Denby, New 






Godard endows Mary with a nobility 
of spirit...the ideas and images are provocative. A 
serious movie by one of the cinema’s most impor- 
tant and innovative directors. °’ 
— William Wolf, Gannett Newspapers 
ea) art 
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“we (asihon- 
Hetfeue Bomet Special Edition 


12 Noon, Sunday, February 16th tc 
























FROM THE A ACADENY AD WIRING: ‘MEDAISTO" TEAM 


OFFICIAL ENTRY FOR BEST FOREIGN FILM ACADEMY AWARD 


“ A GRAND EXPERIENCE. 


Klaus Maria Brandawer gives a fantastic performance...A richly- 
textured, smashing historical drama that is as gorgeous to look at 
as it's engrossing to experience...an exciting, mature piece of 
filmmaking that makes for one of the year's top dramas: 


— Willian Well, GANNETT NEWS SERVICE 





Klaws Maria Brandawer in 


COLONEL REDL 


A Film by Istvan Szabe 


2:00, 4:45, 7:20, 10:00 
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“Lanes 
MH) Os Ce 








12 Noon 








a THE LATE SHOWS 


Friday & Saturday, Dec. 27 & 28 


PEE-WEE'S BIG APVEeWruR: 
*XE-ANIMATOR 
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-ON PREMISES DISCOUNT PARKING FOR 700 CARS 
@PASSPORT TICKETS NOT VALID AT COPLEY PLACE. 
COMPUTERIZED ADVANCE TICKET SALES 


EXTRA LATE SHOWS FRIDAY & SATURDAY 
NO MORNING SHOWS ON SUNDAY 


KKK The Magical Holiday Gift 
One for the ages’’ for The Whole Family. 


—THE BOSTON GLOBE 





A FILM BY CLAUDE LANZMANN 


A New Yorker Films Release © 1985 [READ THE PANTHEON BOOK NOW IN YOUR BOOKSTORE | 


Exclusive Engagement 
Held Over by Popular Demand 
through January 9 
part 1: 1:30-7:00 
part 2: 1:30-7:00 








Due to the unusual length of ‘"SHOAH’ (over 912 hours —- the film will 9 shown in two 
parts. Part 1 and Part 2 will be shown daily 1 P.M.and 7:00 
ADMISSION: $10.00 for each part. Combination tickets for both Part 1 pn Part 2 are 
available in advance for $15.00 at the Copley Place Box Office. Group rates are available 
For information call 542-3334 
No Passes or Discount Coupons Accepted During This Engagement 








© ) 66 ied 
Wace Prone = Awonderful fantasy. WHICH DO YOU TRUST 
CLASSIC Adelectable comedy.” YOUR EVIDENCE? 


IT’S NOT JUST A GAME 
ANYMORE 


DALMATIANS 


A PARAMOUNT PICTURE © 1960 WALT DISNEY PRODUCTIONS 
clue! 10:00-12:00-2:00-4:00- ROBE! : 
6:00-8:00-10:00 10:00-12:00-2:00-4:00- ee 10:15-12:30-2:45- 
Paap 6:00-8:00-10:00 10:30-12:45-3:00- 45-7:45-10" 
Clue2 10:30-12:30-2:30-4:30- : : 5:15-7:45-10:10 
6:30-8:30-10:15 5:15-7:46- 18:88 


LATE SHOWS TONIGHT THROUGH TUESDAY, DECEMBER 31st 
(EXCEPT 12/24) AT COPLEY PLACE, THE 57, NATICK, 
SOMERVILLE, CINEMA CITY AND LIBERTY TREE MALL IN 
DANVERS FOR ALL FEATURES PLUS SPECIAL LATE SHOWS OF 
PINK FLOYD’S THE WALL 
AT COPLEY PLACE AT 12:15 a.m., IN SOMERVILLE AT 
11:30 p.m. AND IN DANVERS AT MIDNIGHT. 
A CLOCKWORK ORANGE 
IN SOMERVILLE AT 11:30 p.m. 
LED ZEPELIN’S THE SONG REMAINS THE SAME 
AT COPLEY PLACE, DANVERS AND NATICK AT 12. 
AND FEATURING THE 10th BIRTHDAY CELEBRATION OF 
THE ROCKY HORROR PICTURE SHOW 
AT MIDNIGHT AT THE SACK CHERI. 





















































FROM. WARNER BROS. 


DIE IN L.A. 
{R] 


SACK SACK 
CINEMA CITY 
593-2100 
EXIT 24 OFF RT. 128 7 MGM/UA 
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Continued from page 33 
BROCKTON, Westgate Mail (588-5050) 

& Jewel of the Mile: through Thurs., 1, 3:10, 5:15, 
7:30, 9:45; Tues., no 9:45 show 

tt Young Sherlock Holmes: through Thurs., 1, 
3:10, 5:20, 7:40, 9:55; Tues., no 9:55 show 

i: Clue: through Thurs., 1:30, 3:30, 5:20, 7:30, 
9:30; Tues., no 9:30 show 

IV: 101 Dalmations: through Thurs., 1, 2:30, 4, 
5:30, 7, 8:30; Tues., no 8:30 show 

V: Out of Africa: through Thurs., 12:45, 3;45, 7, 
10; Tues., no 10 o'clock show 

Vi: White Nights: through Thurs., 1:30, 4:15, 
7:10, 9:50; Tues., no 9:50 show 

Vil: Spies Like Us: through Thurs., 1:15, 3:25, 
5:35, 7:45, 10; Tues., no 10 o'clock show 
BROCKTON, Sack |-iV (963-1010) 

Route 27 

t: A Chorus Line: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

lt: Enemy Mine: through Thurs., 1:15, 3:20, 5:30, 
7:50, 10:05 

ili: Rocky IV: through Thurs., 1:05, 3:10, 5:15, 
7:20, 9:30 

IV: Santa Claus: the Movie: through Thurs., 1, 
3:15, 530, 7:35, 9:50 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

k: 101 Dalmations: through Thurs., 1, 3, 5, 7, 9; 
Tues., no 9 o'clock show 

tt: Enemy Mine: through Thurs., 1, 3:15, 5:20, 
7:40, 9:50; Tues., no 9:50 show 

Wk Enemy Mine: through Tues., 1, 3:15, 5:20, 
7:40, 9:50; Tues., no 9:50 show 

Twice in a Lifetime: starts Wed., 12:15, 2:40, 5, 
7:30, 9:50 

1V: Clue (ending A): through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

DANVERS, Sack |-Vi (593-2100) 

Route 128, exit 24 

t Jewel of the Nile: ali week, 1:05, 3:15, 5:25, 
7:35, 9:45; Sat., Wed.-Sun., 11:45 

i: Young Sherlock Holmes: ail week, 1, 3:10, 
5:20, 7:30, 9:40; Sat., Wed.-Sun., 11:40 

Mit: Spies Like Us: all week, 1:10, 3:20, 5:30, 7:40, 
9:50; Sat., Wed.-Sun., 11:50 

IV: Santa Claus: the Movie: through Thurs., 1, 
3:15, 5:30, 7:45, 10 


midnight 

V: White Nights: ali week, 1:40, 4:15, 7, 9:40; 
Sat., Wed.-Sun., midnight 

Vi: One Magic Christmas: through Thurs., 1:20, 
3:20, 5:20, 7:20, 9:20 

Twice in a Lifetime: starts Wed., 1:05, 3:20, 5:35, 
7:50, 10:05, midnight 

DANVERS, Liberty Tree Mail (599-3122) 

Route 128, exit 24 

i: Out of Africa: Thurs., 1, 4, 7:10, 9:10 
lt: Rocky {V: all week, 1, 3:10, 5:20, 7:30, 9:45; 
Sat., Wed.-Sun., 11:45 

DEDHAM, Community (326-1463) 

578 High St. 

i: Back to the Future: through Thurs., 7, 9 

ll: Jagged Edge: through Thurs., 7, 9 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|: Santa Claus: the Movie: through Thurs. Cail for 
times. 

it: A Chorus Line: through Thurs. Cail for times. 
Wt: 101 Dalmations: through Thurs. Cail for times. 
IV: Rocky §¥: through: 
V: Clue: through Thurs. Call for times. 

Vi: Once Bitten: through Thurs. Cail for times. 
Vil: Out of Africa: through Thurs. Call for times. 
Vill: White Nights: through Thurs. Cail for times. 
Rainbow Brite: through Thurs. Call for times. 
IX: Enemy Mine: through Thurs. Call for times. 
X: Spies Like Us: through Thurs. Call for times. 
FRAMINGHAM, General Cinema |-V! (235-8020) 
Route 9, Shopper's World 

i: Rocky IV: through Thurs., 1, 3, 5:15, 7:20, 9:20; 
Tueés., no 9:20 show 

it: Out of Africa: through Thurs., 12:30, 4, 7, 10; 
Tues., no 10 o'clock show 

Wi: Spies Like Us: through Thurs., 1, 3:15, 5:30, 
7:40, 9:40; Tues., no 9:40 show 

IV: Young Sherlock Holmes: through Thurs., 1, 
3:20, 5:30, 7:40, 9:50; Tues., no 9:50 show 

V: Jewel of the Nile: through Thurs., 1, 3:15, 5:15, 
7:40, 9:40; Tues., no 9:40 show 

Vi: 101 Dalmations: through Thurs., 1,.3, 5, 7, 9; 
Tues., no 9 o'clock show 

LEXINGTON, Sack |-fll (862-3260) 

1794 Mass. Ave. 

: Agnes of God: through Thurs., 1, 3, 5:05, 7, 9 
lt: Sweet Dreams: through Thurs., 1:10, 3:10, 
5:10, 7:10, 9:10 

Ut: Kiss of the Spider Woman: through Thurs., 
12:45, 2:55, 5, 7:15, 9:30 

NATICK, Sack I-VI (237-5840) 

Route 9, opposite Shopper’s World 

t: A Chorus Line: all week, 12:45, 3:10, 5:30, 7:50, 
10:10; Sat., Wed.-Sun., 12:15 a.m. 

lt: Enemy Mine: all week, 1:10, 3:20, 5:30, 7:40, 
9:50; Sat., Wed.-Sun., 11:50 

Ut: To Live and Die in LA: all week, 7:45, 10; Sat., 
Wed.-Sun., 12:15 a.m. 

1V: Clue: all week, 1:30, 3:30, 5:30, 7:30, 9:30; 
Sat., Wed.-Sun., 11:30 

V: White Nights: all week, 1:20, 4, 7:20, 9:55; 
Sat., Wed.-Sun., 12:15 a.m. 

Vt Senta Cleus: the Movie: through Tues., 1, 
3:10, 5:30, 7:45, 10 

The Song Remains the Same: Sat. the 21st, 
Wed.-Sn., 12:10 a.m. 

Twice in a Lifetime: starts Wed., 1, 3:20, 5:40, 
7:50, 10:05 

NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

Rocky Horror Picture Show: Sat. the 21st, 7, 9, 
11; Sun. the 22nd, 8 

Desperately Seeking Susan: Thurs., Sun. the 
29th, 8; Fri., Sat., 7,9 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: Wild Rose: through Thurs., 1, 3, 5, 7:35, 9:10; 
Wed., no 1, 3, or 5 o'clock shows 

li: Kiss of the Spider Woman: through Thurs., 7, 
9:35 

Follow That Bird: Sat.-Tues., Thurs.-Sun., 1 
2:45, 4:30 

itt: Colonel Redi: through Thurs., 1:10, 4:15, 7:20, 
10; Wed., no 1:10, 4:15 she 's 

IV: The Gods Must Be Crazy: through Thurs., 
2:20, 4:40, 7:25, 9:40; Wed., no 2:20, 4:40 shows 
NORWOOD, Cinema (762-8320) 

109 Central St. 


Jagged Edge: 

It: Back to the Future: through Thurs., 2,7,9 
PEABODY CINEMA (599-13 10) 

North Shore Center 





Thurs.-Gail foe times... ~. 


& Clue (ending 8): through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30; Tues., no 9:30 show 

it A Chorus Line: through Thurs., 12:15, 2:40, 5, 
7:30, 9:50; Tues., no 9:50 show 

i: Enemy Mines: through Thurs., 1, 3:15, 5:20, 
7:40, 9:50; Tues., no 9:50 show 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

k: Target: through Thurs, Cail for times. 

i: One Magic Christmas: through Thurs. Cail for 
times. 


Jagged Edge: through Thurs. Cail for times. 
lit: White Nights: through Thurs. Cail for times. 
IV: Recky IV: through Thurs. Cail for times. 

V: Once Bitten: through Thurs. Cail for times. 
Vi: To Live and Die in LA: through Thurs. Call for 
times. 

Vu: Santa Claus: the Movie: through Thurs. Cail 
for times. 

Vill: 101 Dalmations: through Thurs. Call for 
times. 

1X: A Chorus Line: through Thurs. Cail for times. 
X: Out of Africa: through Thurs. Cail for times. 
Xk: Jewel of the Nile: through Thurs., Call for 


times. 
Xt: Spies Like Us: through Thurs. Cail for times. 
Xt: Clue: through Thurs. Cail for times. 
XIV: Back to the Future: through Tues. Cail for 
times. 
Twice in a Lifetime: starts Wed. Cail for times. 
SALEM, Sack |-ill (595-4700) 
East india Mail 
& 101 Dalmations: through Thurs., 12:45, 2:30, 
4:15, 6, 7:45, 9:15 

lt; Jagged Edge: through Thurs., 1:10, 3:10, 5:10, 
je 9:10 

Solomon's Mines: through Thurs., 1, 

308, 5:10, 7:20, 9:30 
SOMERVILLE, 


& A Chorus Line: all week, 12:30, 3, 5:30, 7:50, 
10:15; Sat., Wedefasmaut2:20.a.2n.. 
i: Out of Africa: through Thurs., 12:30, 4, 7:15, 
10:15 
i: Enemy Mine: ali week, 1:30, 3:45, 5:50, 8, 
10:10; Sat., Wed.-Sun., 12:15 a.m. 
§V: 101 Dalmations: through Thurs., 12:30, 2:20, 
4:15, 6, 7:45, 9:30 ' 
Pink Ployd the Wall: Sat., Wed.-Sun., 11:30 
V: Jewel of the Nile: all week, 1, 3:20, 5:40, 7:50, 
10; Sat., Wed.-Sun., midnight 
Vi: Clue: ali week, 2, 4, 6, 8, 10:10; Sat., Wed.- 
Sun., 12:10 a.m. 
Vit: Young Sherlock Holmes: all week, 1, 3:20, 
5:35, 7:55, 10:10; Sat., Wed.-Sun., 12:15 a.m. 
Vill: Spies Like Us: all week, 1:15, 3:30, 5:40, 8, 
10:10; Sat., Wed.-Sun., 12:15 a.m. 
1X: Rocky [¥: all week, 1, 3:15, 5:30, 7:45, 10; 
Sat., Wed.-Sun., midnight 
X%: Santa Claus: the Movie: through Thurs., 
12:30, 2:45, 5:10, 7:30, 9:45 
A Clockwork Sat., Wed.-Sun., 11:30 
Xk: To Live and Die in LA: all week, 7:50, 10; Sat., 
Wed.-Sun., 12:15 a.m. 
One Magic Christmas: through Thurs., 1:30, 
3:30, 5:30 
Xi: Back to the Future: all week, 1, 3:15, 5:30, 
7:50, 10:10; Sat., Wed.-Sun., 12:15 a.m. 
Twice in a Lifetime: starts Wed., 12:46, 3, 5:15, 
7:30, 9:45, midnight 
SOMERVILLE, Somerville (625-1081) 
55 Davis Sq. 
‘Danny Rose: Sat. the 2 1st, 5:40, 10:10 
‘Sat. the 21st, 2:45, 7:15; Sun: the 
22nd, 1:40, 7 
The Song Remains the Same: Sat. the 21st, 
midnight 
The Magic Flute: Sun., Mon., 4:30, 9:45 
The Philadelphia Story: Wed.-Sat., 7:45; Fri., 
Sat. mats., 3:30 
Arsenic and Old Lace: Wed.-Sat., 5:30, 9:45; 
Fri., Sat. mats., 1:20 
Bringing Up Baby: starts Sun., 4:10, 7:45 
The Awful Truth: starts Sun., 2:10, 6, 9:40 
WALTHAM, General Cinema | & |! (890-1064) 
477 Winter St. 
k: Back to the Future: Sat.-Mon., Wed., Thurs., 
7:10, 9:30; Sat. mat., 2; Sun., Wed., Thurs. mats., 
2, 4:18 
tt Jagged Edge: Sat.-Mon., Wed., Thurs., 7:20, 
9:30; Sat. mat., 2; Sun., Wed., Thurs. mats., 2, 
&: 


k: Jewel of the Nilex through Thurs. Call for times. 
lt: White Nights: through Thurs. Cail for times. 
Wi: Rocky f¥: through Thurs. Cail for times. 

{V: A Chorus Line: through Thurs. Cail for times. 
V: That Was Then ... This is Now: through 
Thurs. Call for times. 

Rainbow Brite: through Thurs. Call for times. 
Vi: Spies Like Us: through Thurs. Cail for times. 
Vit: Out of Africa: through Thurs. Call for times. 
Vill: Santa Claus: the Movie: through Thurs. Cail 
for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents dance movies at 
6:30 p.m. Free. Dec. 23: Flamenco at 5:15 and 
The Children of Theatre Street. Also, Gigi Dec. 
26 at 2 p.m. 

HUMANIST ASSN. OF MASS. (547-1497) pre- 
sents Humanism: Making Bigger Circles Dec. 29 








(861-6559), 33 Marrett Rd., Lexington, presents 
Quilts in Women’s Lives Dec. 21 and 22 at 1 and 
3 p.m. Free. Also, Pinocchio Dec. 28 and 29 at 2 
p.m. Admission $1, children 50¢, family maxi- 
mum $3. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. and some Sundays at Brookline 
Arts Center, 86 Monmouth St., Brookline; 
Sundays at 8 p.m at Chet’s Last Call, Causeway 
St., Boston; Saturdays at 9 p.m. at Modern 
Times Café, 134 Hampshire St., Cambridge; 
Wednesdays at 8 p.m. at Now & Then, 54 
Queensberry Street, Boston, and occasionally at 
Newburyport Screening Room, 6&2 State St., 
Newburyport. Admission $3. Dec. 21 at Modern 
Times: Holiday. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films Tues. at 2 p.m. and Thurs. at 6 
p.m. Dec. 26: Nicholas Nickleby. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents “Great 
Stars in Great Films,” Thurs. at 2 and 7:30 p.m 
Free. December is Bette Davis month. Dec. 26: 


“~The Tittle Foxes. ~ 














A GRAND EXPERIENCE 


One of the years top dramas 
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a sequel:’ 
** ‘Young Sherlock Holmes’ is the 


*** *& *& *& Of all the films I’ve seen 
this year, ‘Young Sherlock Holmes’ 


one that deserves 
— MICHAEL BLOWEN/BOSTON GLOBE 


adventure movie of the year . 
9 out of 10 


—DENNIS CUNNINGHAM/CBS MORNING NEWS 
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DECEMBER 24, 1985 






, SECTION THREE, 


THE BOSTON PHOENIX 


Film stri 


compiled by Charles Taylor 








MOVIE OF THE WEEK: Fool for Love (1985). Robert Altman directs the first of Sam 
Shepard's plays to make it to the screen. Like much of Shephard’s work, the setting is the 
American West, here a motel room in the Mojave Desert. Shepard himself plays Eddie, a 
self-styled cowboy who's tracked his lover May (Kim Basinger) to the place where she 
has fled to escape him. Harry Dean Stanton plays the Old Man who knows the secret to 
Eddie and May's past, and Randy Quaid is May's new suitor. Opens Wednesday, 
December 25, at Copley Place and Harvard Square. 








a 


*&*k%*2AFTER HOURS (1985). Martin 
Scorsese's urban-paranoia comedy is full of 
symbolic motifs, oddball characters who 
keep popping up at the darnedest times, 
and surprise reversals that come so regu- 
larly you begin to expect them. The hero — 
a nebbishy word processor (Griffin Dunne) 
— meets an attractive young woman 
(Rosanna Arquette), journeys down to 
SoHo for a date with her, and finds he’s 
stumbled into a nightmare: an all-night 
picaresque in which he meets the neighbor- 
hood denizens and undergoes one baffling, 
humiliating experience after another. 
Scorsese takes the idiosyncrasies of urban 
dating and New York nightlife and balloons 
them into threatening fantasy — he turns 
the entire city into a conspiracy to make his 
hero feel trapped and out of touch. But as 
he goes from one bizarro encounter to the 
next, Dunne remains coldly detatched — all 
he wants to do is go home. Copley Place, 
Harvard Square, suburbs. 

*%2AMADEUS (19864). Peter Shaffer's 
popular play takes less interest in what 
made Mozart tick than in what the com- 
poser can tell middiebrows about them- 
selves. Thomas Hulce is a baby-faced, 
irreverent Amadeus, and F. Murray 
Abraham is Antonio Salieri, the workaday 
composer who, it's maintained, murdered 
his gifted contemporary out of jealousy. The 
movie features more of Mozart and his 
music than the play did, and less revenge 
melodrama. But it’s still claptrap — a 





pedestrian meditation on ‘genius’ that 
invites audiences to appreciate Mozart's 
music the way Salieri did and then share 
Salieri’s resentment at not being born with 
the same talent. MiloS Forman directed. 
Somerville Theatre. 

* * 2 ARSENIC AND OLD LACE (1944). 
Adapted for the screen by Frank Capra, 
Joseph Kesselring’s farce about a pair of 
balmy old spinsters who show their concern 
for lonely gentlemen by poisoning them 
whizzes by at a frantic pace that would have 
burned up the floorboards on Broadway. 
Cary Grant double-takes his way through 
the part of the suspicious nephew, and 
Josephine Hull and Jean Adair make 
charming murderers. With Peter Lorre and 
Raymond Massey. Somerville Theatre. 


*& *& &'ABACK TO THE FUTURE (1985). 
A startlingly funny and intricate slapstick 
satire about a California teenager, Marty 
McFly (Michael J. Fox), who gets flung 
back three decades in a time machine, only 
to meet his patents as they were at his age. 
Having unwittingly aborted the pair's first 
meeting, Marty must set history straight 
again — and ensure his own birth — by 
arranging for these two to have their first 
kiss at the big school dance. The moviemak- 
ing team of Bob Gale and Robert Zemeckis 
(Used Cars, Romancing the Stone) sets up 








the pop culture of two generations like’ 


dueling pinwheels; they cram the film full of 
brand names, moviemaking jokes, and 


Rube Goldberg devices that link the ‘80s 
and the '50s in ways which seem unex- 
pected at first and inevitable afterward. 
With Lea Thompson and Crispin Glover. 
Copley Place. 

THE BITTER TEA OF GENERAL YEN 
(1933). Frank Capra directed this story of 
an American missionary's fascination with a 
Chinese warlord. Barbara Stanwyck and 
Nils Asther costar. Off the Wall. 

*& XBIZET’S CARMEN (19864). Shot on 
location in Andalusia, Francesco Rosi's 
version of the Bizet opera features an array 
of breathtaking settings — but it's odd to 
see singers and choruses lined up against 
the natural backdrops to face the audience 
in the most banal blocking since A Night at 
the Opera. Bizet’s rhythmic energy and 
cheek are antithetical to the French Salon- 
painting imagery that Rosi invokes, and to 
his jarring editing rhythms. As Carmen, Julia 
Migenes-Johnson is a forceful and in- 
telligent actress who’s been prodded in the 
direction of coarseness and vulgarity. As 
Don José, Placido Domingo sings up a 
storm and flares his nostrils when he gets 
upset. Coolidge Corner. 

*&*& & KBRINGING UP BABY (1938). The 
quinte’sential screwball comedy of the 
"30s. Cary Grant -is the absentminded 
archaeologist pursuing a dinosaur bone, 
Katharine Hepburn is the freethinking heir- 
ess pursuing him, and May Robson and 
Charles Ruggles are the wacky biuebloods 
who join the pursuit .of a dog, a leopard 
named Baby, and each other. It's madness 
of a very high order. Howard Hawks 
directed. Brattle. 

*'ABROADWAY DANNY ROSE (1984). 
Woody Allen plays a two-bit New York 
talent agent who takes an alcoholic, has- 
been saloon singer, (the jovial Nick Apolio 
Forte) and tries to turn him into a hot act for 
the oldies trade. Danny's tragic flaw is that 
he loves show business not wisely but too 
well, but Allen doesn't stop there — once 
again, he has to play the last moral guy in an 
amoral world, and his serious pretensions 
keep gumming up the comic works. With 
Mia Farrow. @ Somerville Theatre. 


Cc 


CARTOON SUPERSTARS. Just what the 
title says. A collection of animations featur- 
ing Bugs Bunny, Betty Boop, Popeye, and 
others. Including the classic ‘What's Opera, 
Doc?” Off the Wall. 

*&kk‘:CHILDREN OF PARADISE 








(1945). A glorious, epic-length romance of’ 


the Paris theater world during the 1840s. 
Moving effortlessly from the tragic to the 
farcical, it explores crosscurrents among 
love and life and art while sumptuously 
evoking dn era. Jacques Prévert wrote the 
superbly literate script and Marcel Carné 
directed with unfailing rhythm and detail. 
The extraordinary cast includes Arletty, 
Jean-Louis Barrault, and Pierre Brasseur. 
Brattle. 

THE CHILDREN OF THEATRE STREET 
(1977). A dogumentary about three young 


“Students in the famed Kirov School of Ballet. 


Narrated by Princess Grace; directed by 
Robert Dornheim and Earle Mack. Boston 


Public Library. 

CHUCK AMUCK. A collection of classic 
Warners. cartoons by the great Chuck 
Haired Hare,"’ and “Duck Dodgers in the 
24% Century."’ Brattle. 

CLUE (1985). A tomedy whodunit based 
on the popular board game. With Tim Curry, 
Madeline Kahn, and Lesley Ann Warren. 
Directed by Jonathan Lynn. Copley Place, 
Circle, suburbs. 








"pretends 


*% DIM SUM (1985). Set in San Fran- 
cisco’s Chinatown, the new film by Wayne 
Wang: (Chan Is Missing) is about the 
relationship between a Chinese-American 
woman and her ailing, traditional mother. 
The delicacy of Wang's direction mitigates, 
but scarcely solves, the intractable problem 
of the film's approach: Dim Sum treats the 
most superficial discontinuities of Chinese- 
American life as revelatory — and then asks 
us to laugh at its ethnic eccentricities. Even 
at its best — during, say, a boisterous 
family reunion — the movie is vitiated by 
Wang's simplistic response to his 
characters’ ethnicity. Nickelodeon. 





*%ELENI (1985). Adapting Nicholas 
Gage's fascinating memoir about his moth- 
er’s death at the hands of communist rebels 
during the Greek Civil War (and his own 
search for the, killers 30 years later), 
screenwriter Steve Tesich and director 
Peter Yates turn the central character into a 
peasant saint who dwarfs the mere humans 
around her. As Eleni, Kate Nelligan wears 
bronze greéasepaint, huge, earthy braids, 
and an expression of fixed nobility that 
wouldn't seem out of place on the Virgin 
Mary. And as Gage, John Malkovich turns in 
a detached, almost schizoid performance. 
Tesich's screenplay gives us characters that 
don't converse so much as explain them- 
selves. Although the story has some built-in 
punch, you leave feeling it’s been turned 
into part *40s-Hollywood war spectacular, 
part high-toned Charles Bronson thriller. 
Copley Place. 

ENEMY MINE (1985). A human fighter pilot 
(Dennis Quaid) and his alien counterpart 
(Louis Gossett Jr.) are marooned together 
on a distant planet in this adventure fantasy. 
Directed by Wolfgang Petersen. Charles, 
Circle, suburbs. 

*2ENTRE NOUS (1984). Diane Kurys's 





_ autobiographical story about an intense 


female friendship is set in the ‘50s and 
follows two mothers (isabelle Huppert and 
Miou-Miou) whose closeness wreaks havoc 
on their less than perfect marriages. Kurys 
to be just toward all her 
characters, but the story’s emotional under- 
currents are constantly sabotaging the men. 


"What's finallyphony abduf the filtn is that its 


“ambiguities” are a cover-up for a kind of 
cushy self-love. 2 Coolidge Corner. 





%& & & GIGI (1958). At once plush and airy. 
Vincente Minnelli’s prettitied adaptation spr 
the Colette novel about a_ turn-of-the- 
century Parisian coquette was one of his 
most acclaimed musicals, garnering nine 
Academy Awards. Leslie Caron blossomed 
in the title role while being pursued by man- 
about-town Louis Jourdan and watched 
over by a smirking Maurice Chevalier. 
Boston Public Library. 

*& KTHE GODS MUST BE CRAZY (1984). 
In this anthropological comedy from South 
Africa, the leader of a Bushman tribe 
stumbles upon a Coke bottle, sees it as a 
gift from the gods, and takes it back to his 
clan — only to discover that the mysterious 
glass object brings more trouble than good. 
He makes a pligrimage to throw the bottle 
off the edge of the world, and the journey 
leads to “his increasingly madcap en- 
counters with representatives of Western 
civilization. Veteran director Jamie Uys is 
adept at broad slapstick, but his film 
evinces a patronizing attitude toward its 
black characters, turning them all into noble 
savages or buffoonish bandits. Harvard 
Square, West Newton. 


* “HAIL MARY (1985). What's all the fuss 
about? To be blasphemous, this movie 
would have to be about something. As 
usual, Jean-Luc Godard's technique is so 
cerebral it’s almost psychotic, and it carves 
away all possible emotional responses to his 
alleged story, a contemporary retelling of 
the Virgin Birth. With its hypnotically clear 
cinematography and the Dvorak Cello 
Concerto playing through almost every 
scene, the movie would seem an arch- 
modernist's bid to become a Classicist. But 
as always, Godard fractures the music and 
the images and any feelings they evoke. The 
story is a take-off point for a feverish visual 
poem on the enigma of pregnancy. The 
ballyhooed nude shots of Mary (Myriem 
Roussel) have a surging, imagistic power, 
but there’s also an unpleasant element of 
masochism and denial in Godard’s ap- 
proach. Orson Welles. 

*&*&KKHOLIDAY (1938). Cary Grant is 
the unsophisticated Johnny Case, who at 
the last minute throws over his heiress 
fiancée for her more offbeat sister 
(Katharine Hepburn, who created the role 
on stage) . Like the better-known Philadel- 
phia Story, this surprisingly tough-minded 
comedy of manners is a George Cukor 
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The absence of a rating means 
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go to . In such cases, no judg- 
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The Magical Holiday Gift 


for The Whole Family. 


“AVISUAL * 
WONDER- 
LAND TO 
THRILL PEOPLE © 
OF ALL AGES. 
A delightfully clever and 
hugely appealing film 


fan 


—Dennis Cunni ham, 
WCBS-TV, CBS NING NEWS . 


“Santa Claus: The Movk e 
has magic and 
magnificence anda. _ 
bundle of blessings.. 
It’s a wonderful pictu 
to see for any 
holiday season” 


—David Sheehan, 
KNBC-TV LOS ANGELES 








[PG [Paera cunsace suasesTeo <>) 


[oom tea rem se MOT On sur ams Pom com cm 


MRE A OOS | 


SANTA CLAUS THE MOVE TRADEMARK 












SEEING IS 
sia DIANE 









































[oni 266-1300 =a oie 
WOBURN ee | 
933-5330 ee | 
AT. 128 NEAR 93 C1 ond ROUTE 60 





SACK NATICK 


237- MATICK 
OPP. SHO PERS WLO. 


SACK 
CINEMA ¥ 
214 HARVARD AVE DANVERS 
BOSTON 277-2140 EXIT 24 OFF RT. 128 








ALLSTON 





NO PASSES ACCEPTED 














rendition of a Philip Barry play; though a bit 
more melancholy, it's every bit as graceful, 
witty, and refined. @rattle, Rear Window at 
the Brookline Arts Genter. 

*&*&k*XTHE HORSE’S MOUTH (1959). 
Alec Guinness wrote the script and de- 
livered one of his most beguiling per- 
formances as Gulley Jimson, an eccentric 
artist, mystic, and scoundrel who lives 
wherever he can find an intriguing surface 
on which to paint. Joyce Cary’s novel 
becomes a very funny film, directed com- 
petently (if unimaginatively) by Ronald 
Neame. With Kay Walsh and René Houston 
Coolidge Corner. 





*&kXTHE IMPORTANCE OF BEING 
EARNEST (1952). Oscar Wilde's slashing 
Victorian comedy receives civilized if not 
particularly inspired treatment, but the cast 
is remarkable: Michael Redgrave, Michael 
Dennison, Margaret Rutherford, Dame Edith 
Evans, and, best of all, the peerless Joan 
Greenwood, whose purring voice and teas- 
ing insouciance make for a giddy combina- 
tion of feistiness and sex appeal. Directed 
by Anthony Asquith. Coolidge Corner. 

*kk*ITS A WONDERFUL LIFE 
(1946). Frank Capra's masterpiece about a 
washed-up do-gooder (James Stewart, ina 
great performance) saved from suicide by 
his guardian angel (Henry Travers), who 
shows him how miserable life in his small 
home town would have been without him 
The film ends with a reaffirmation of Capra's 
traditional values, but before that he puts us 
through a sequence ds nightmarish as any 
ever committed to film. No director has 
perched unabashed sappiness on the edge 
of despair the way he did here; in the 
process he came as close as possible to 
turning sentimentality into art. With Lionel 
Barrymore as the evil town magnate, and 
Donna Reed, Thomas Mitchell, Gloria 





Grahame, and H.B. Warner. Coolidge Cor- 


ner, Harvard Film Archive. 
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*& X JAGGED EDGE (1985). A San Fran- 
cisco newspaper heiress is found slain, and 
her publisher husband (Jeff Bridges) is 
accused. But the publisher and the DA 
(Peter Coyote) are enemies, so Bridges 
hires an estranged former assistant to the 
DA (Glenn Close) to defend him. Jagged 
Edge wants to be an_ elaborate 
Hitchcockian portrait of mofal ambiguity, 
but it’s closer to Perry Mason: director 
Richard Marquand provides sleek, ma- 
chined surfaces but doesn't deliver the 
psychological complexity he promises, and 
the courtroom scenes turn into a huge 
surprise party full of unexpected witnesses. 
Close is what holds the movie together: 

















William Hurt in The Kiss of the Spider Woman 


she's convincing |i in court and in her 
romantic * sGénes ~ with Bridges. Copley 
Place. 

*& KX THE JEWEL OF THE NILE (1985). in 
this sequel to Romancing the Stone, 
director Lewis Teague manages to louse up 
just about everything that was good in 
Robert Zemeckis’s original. Joan Wilder 
(Kathleen Turner) is starting to tire of her 
idyll with Jack Colton (Michael Dougias) , 
so she accepts the offer of a powerful 
magnate to write his life story. He has evil 
plans to conquer Northern Africa, however, 
and Joan has to reunite with Jack to foil the 
villain, The picture starts out promising to 
deepen our response to Joan and Jack by 
dealing with some of the pitfalls of romance. 
But Teague is out to clobber us with set 
pieces and explosions that wind up dwarf- 
ing the characters and the story. For- 
tunately, the stars have some good mo- 
ments. Jack suits Douglas a little better here 
(he's more of a jock, less of a pith-heimeted 
fantasy hero), and Turner has so much 
natural exuberance that she’s a pure 
pleasure to watch — she outclasses the 
picture at every turn. Cheri, Circle, suburbs. 
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** *XKIND HEARTS AND CORONETS 
(1949). Alec Guinness received his first 
taste of international acclaim for skillfully 
underplaying eight roles in Robert Hamer's 
mordant comedy. Guinness portrays vari- 
ous members of the D’'Ascoyne family, an 
aristocratic bunch doomed to untimely — 
and very funny — deaths at the hands-of 
their distant relative (played to amoral 
perfection by Dennis Price). Coolidge 
Corner 

**”AKISS OF THE SPIDER WOMAN 
(1985). An effeminate homosexual (William 
Hurt) and a volatile revolutionary (Raul 
Julia) share a small, concrete prison cell in 
contemporary Latin America. The coquet- 
tishly gay Molina spends most of the time 
recounting the romantic movies he's seen 
— in particular, a Nazi propaganda picture 
that bends its Aryan ideology around a 
delirious love story. And gradually, the two 
prisoners, who began by finding each other 
insufferable, discover that they're not so 
different under the skin. Based on the 





Manuel Puig novel, this film by Argentine 
director Hector Babenco (Pixote) forgoes 
the depiction of living conditions and social 
circumstances for a rhetorical onslaught of 
voices and faces. Hurt manages to sidestep 
the pitfalis of homosexual caricature, but 
he's such a reined-in WASP at heart that his 
flamboyant femininity stili seems overly 
Studied; only in the astonishing climax does 
the film really break loose. With Sonia 
Braga. West Newton 
*®*%KRUSH GROOVE (1985). Although 
break-dancing movies began hitting the 
screens about two years ago, this is the first 
film to showcase the more assertive art of 
rapping. The styles and the sounds are now, 
but the plot seems to have been lifted from 
an old Alan Freed quickie. Director Michael 
Schultz uses the story (about the ups and 
" downs of an independent record company) 
as an excuse to string together pertormance 
scenes, including Run-D.M.C.'s funny, 
awesomely arrogant ‘King of Ruck’ and 
Sheila E.’s transfixing ‘A Love Bizarre’’; the 
songs are so lively they almost make you 
forget the vapid plot, which keeps coming 
back with deadening regularity. Pi Alley. 


‘Capra's version of the James Hilton novel 
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®*kKLOST HORIZON (1937). Frank. 





about a wonderland in the Himalayas, and 
it's almost as engaging as Ross Hunter's 
1973 remake was disastrous. With the aid of 
Ronaid Coiman, H.B. Warner, and Sam 
Jatte (as the Dalai Lama, no less). this 
Sparkling little film put Shangri-La on the 
map. Off the Wail 

**XLOST IN AMERICA (1985). The 
babbling Albert Brooks plays a Los Angeles 
advertising hotshot who's inched his way 
toward a big promotion — only to be 
passed over. So he decides to turn his back 
on yuppiedom. selling his house, liquidating 
his assets, and setting off with his space- 
cadet wife (Julie Hagerty) in a Winnebago 
to tind the “real” America — a post-Easy 
Rider odyssey that turns into a series of 
catastrophes. Here, as in his earlier Real 
Life and Modern Romance, Brooks taiks up 
a storm, but this time he does it in character 
using his verbal gifts to create a desperate 
oddly passionate protagonist who emerges 
as a hero — and a fool — for our time 
Coolidge Corner 





®&& kk KTHE MAGIC FLUTE (1974). in- 
stead of opening up Mozart's opera with 
contrived outdoor scenes, Ingmar Bergman 
reinvents a stage production, and the result 
iS @ Sunny, lyrical, altogether joyous film 
nothing less than the only fully successful 
screen translation of opera. The highlight of 
the movie is the Papageno/Papagena duet. 
one of the most glorious (and sexiest) 
celebrations of romance in cinema history 
Coolidge Corner, Somervilie Theatre 
&KXKXYMETROPOLIS (1926). Fritz 
Lang's classic sci-fi fantasy about a 
mechanized city of the future. Visually, it's 
one of the most | naginative silent films, 
though the story is a rather ludicrous 
parable of class warfare. In a vast under- 
ground city full of | yhts and machines and 
futuristic gimcracks, a dictator and an evil 
mad scientist join ‘orces to crush a workers’ 
revolt. Featuring an unbelievably callow 
hero (he wears knickers) and a female 
android who winks at the camera. @ Aear 
Window at the Brookline Arts Cénter and 
Chet's Last Cail 
®*X*KMIRACLE ON 34TH STREET 
(1947). The delightful holiday classic is a 
fantasy that has Kris Kringle (Edmund 
Gwenn) going to work as Macy's Santa and 
trying to convince a little girl (a very young 
Natalie Wood) that the fat man does indeed 
exist. Gwenn is wonderful — the eternal 
image of St. Nick. With Theima Ritter 
Directed by George Seaton. Cooldge Cor- 


ner 
THE MIRACLE WOMAN (1831). Barbara 
Continued on page 38 











IT's Official 


—Kathteen Carroll, OSIVE" 


“FABULOUS!” 


— William Wolf, Gannett Newspapers 
“LACERATING!” 
—Joy Gould Boyum, Glamour 

66 ‘- 

—Rex Reed, New York Past 


“DEVASTATING!” 
“THROBBING”’ 


—Judith Crist, WOR-TV 


“The best Christmas 
movie I’ve seen. . . 
Brilliant. . .Remarkable. . . 
Heartwrenching!” 


—Michael Blowen, Boston Globe 
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‘Co-Winner Best Foreign Film of the Year 
—Los Angeles Film Critics Award 


Winner—Best Film 
—NY Film Critic's 
NORMA ALEANDRO in LUIS PUENZO'S 
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OF THE YEAR’S BEST. 


SEASON FARE. 


— Helen Knode, LA. Weekly 
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“ ‘A CHORUS LINE’ IS THE BEST 
DANCE FILM, AND, FOR THAT 
MATTER, THE BEST MOVIE MUSICAL 
FOR YEARS? ~ftwronx post 
"MICHAEL DOUGLAS IS GREAT AS ZACH. 
THE MOST EXCITING MOVIE OF THE YEAR. 


"YOU MUST SEE IT. ONE 
— Jeffrey Lyons, SNEAK PREVIEWS, INN 
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““SUPERB... 


“RIVETING... 
TANTALIZING. .. 


erotic violence’” 


«ROBERT ALIMAN .«» 
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““A SUPER-CHARGED FILM... 


Shepard and Basi val bonfire. ..Sam Shepard’ 
salbaas tate ho pox ee” sls 


‘“STUNNING COLLABORATION cf a 
“BRILLIANT . .. MEMORABLE?’ 


the acting and directing, just plain brilliant” 
—John Corcoran, KABC-TV, LOS ANGELES 


““ELECTRIC, DYNAMIC!’ 


““EXPLOSIVELY FUNNY... 
a ferociously wonderful Kim Basinger?” 


It’s mesmerizing with aura of 


—Pia Lindstrom, WNBC-TV, NEW YORK 
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“A GREAT FILM” 


—Jay Carr, BOSTON GLOBE 


“PREPARE TO BE ASTONISHED” 


—Peter Travers, PEOPLE MAGAZINE 


Co-Winner Best Foreign Film of the Year Winner—Best Fo 
—Los Angeles Film Critics Award 
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A FILM BY 
_AKIRA KUROSAWA 







in Film 
Circle 






SERGE SILBERMAN anc KATSUMI FURUKAWA present a film by AKIRA KUROSAWA - RAN — 
Screenoiay by AKIRA KUROSAWA, HIDE HIDEO OGUNI and MASATO IDE With TATSUYA NAKADA! in the role of HIDETORA and AKIRA TERAO. 
JINPACHI NEZU, DAISUKE RYU, MIEKO HARADA, YOSHIKO MIYAZAKI, PETER. Photography TAKAO SAITO Art Direction YOSHIRO MURAKI 
Executive Producer KATSUM! FURUKAWA Production Manager ULLY PICKARDT Produced by SERGE SILBERMAN and MASAT| ‘OHARA 
A SERGE Si 3H FILM PRODUCTION (Paris) 


for 
P= HERALD NIPPON and HERALD ACE (Tokyo) A French- Japanese co-production 
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Stanwyck stars as an Aimee Semple 
McPherson-style evangelist whose success- 
ful preaching becomes a business. Directed 
by Frank Capra. Off the Wall. 


*& *& XTHE OFFICIAL STORY (1985). An 




















explosively timely Argentine drama set in 
1983, just when the country’s military 
dictatorship was crumbling. The award- 
winning actress Norma Aleandro (who 
looks like the weary middle-class sister of 
Indira Gandhi) plays Alicia, a high-school 
history teacher who begins to suspect that 
her adopted daughter is one of the 
thousands of children taken from 
“subversives” and sold to upper-class 
families; driven to find the truth, she 
investigates — with tragic results. This is the 
first film by director Luis Puenzo, and it’s far 
from pertect: the audience is always about 
three steps ahead of the heroine, and the 
story has a streak of didactic sentimentality. 
Yet there are wrenching moments through- 
out. Puenzo’s portrait of the upper echelons 
of Argentine society shows us both the 
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tragic innocence of those who choose to live 
with lies and the bitterness of those who 
can’t. With brilliant performances by Alean- 
dro and, as Alicia's businessman husband, 
Hector Alterio. Nickelodeon, Orson Welles. 
* *& *101 DALMATIANS (1961). Reissue 
of Disney's delightful animated feature 
about the huge canine family and their 
kidnapping and adventure at the hands of 
Cruella de Ville, one of Disney's most 
fiendishly enjoyable creations and arguably 
the screen's first new-wave villainess. 
Copley Place, Beacon Hill, Cinema Allston, 
suburbs. 

**ONE MAGIC CHRISTMAS (1985). 
Director Phillip Borsos would like this 
Christmas tale to be a Capra-esque crowd 
pleaser, but he has little of Capra's tump-in- 
the-throat finesse. Mary Steenburgen is a 
housewife who works as a supermarket 
cashier to save her family from eviction (no 
wonder she doesn’t have the Christmas 
spirit) ; Harry Dean Stanton is the angel God 
dispatches to redeem her. Despite a few 
sure-fire heart tuggers, the picture isn't very 
moving. The town and the stipporting 
characters don’t form a living cc amunity 
the way they do in /t’s a Wonderful Life, and 
Steenburgen and Stanton turn in laid-back, 
almost benumbed performances. Chestnut 
Hill, suburbs. . 
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‘‘ ‘SUGARBABY ’ Is sweet, 
wry, SEXY AND FUNNY. 
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1:00, 2:40, 4:20, 6:00, 7:55, 9:50 














“THE GEM OF THE HOLIDAY SEASON...” 


—Susan Granger. WMCA RADIO 


“| grabbed both sides of my seat and ming on.” 


~jeffrey Lyons, SNEAK PREVIEWS re 


“Danny “ 
DeVito keeps oo ms . 
us rolling in Stephen Hunter. 

the aisles.” THE BALTIMORE SUN 
THE TORONTO SUN 
‘A slam-bang «pure 
fun fest...” pleasure. 
—Liz Smith. —)Judith Crist 
NEW YORK DAILY NEWS 
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DON’T MISS IT. 


Two men. Not soldiers. Not heroes 
Just dancers. Willing to risk their lives 
eyeb sucisleleyaetmcbalemst-leeMeleatsyu 
Sensational. A film of dazzling inventiveness 


stylish concepts and nail-biting suspense. 
You Il go away soaring. Dont miss it 
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Starts Friday, Dec. 20: 
A Steven Spielberg Film 





Exclusive Engagement 
Starts Friday, Dec 






(Dolby Stereo) 
5 ‘THE GODS MUST BE 
life Color 
Ws abou 
WS about =" . ae ra 


12:00, 3:00, 6:00, 9:00 1:00, 3:15, 5:30, 7:45, 10:00 





“Aiare and agg ot delight’ 
x Reed New York Post 


‘A marvelous 
— David 3 Denby. New York Magazine 
12:00 2:25 4:55 7:30 10:05 


... Don't miss it.” 
Rex Reed, N.Y. Post 
“I loved it. The dancing is brilliant. 
Wow!” — Joel Siegal, ABC-TV 
Good Morning America 


Starring Mikhail Barishnikov & 


— Starts Wed., Dec. 25th 
1:15, 4:15, 7:15, 9:55 Sam Shepard's 


Starts Wednesday exclusively at 
the Janus Cinema. 
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FOR 
LOVE 


12:00, 1:55, 3:50, 5:50, 7:55, 10:00 





After Hours 


Directed by 


MARTIN SCORSESE 12:00; 2:05 
¢ 4:05; 6:05 
rentoganms anuerte gh Oe, 

























“The Late Shows (Fridays & Saturdays) 
The Rocky Horror Picture Show (with live revue) 12:00 
The Adve.itures of Buckaroos Banzai 12:00 
Stop Making Sense (in Dolby) 12:00 
Caligula 12:00 
'sTalelomelammial-) 12:00 





10 Church Street — Corner of Church & Mass. Ave 
Cambridge, MA 02238 864-4580 





*&*2PEE-WEE’S BIG ADVENTURE 
(1985). Pee-wee Herman is funny and hip, 
all right, but there’s something a little creepy 
about him too. His first vehicle has been 
tailored to this near-schizophrenic appeal. 
The plot is blithely borrowed from The 
Bicycle*Thief: someone makes off with the 
Star's prized possession, a custom-de- 
signed two-wheeler as red as his bow tie, 
and Pee-wee must traipse through hell, high 
water, the Alamo, and every set on the 
Warner Bros. lot to steal it back. Whether up 
against an escaped convict, a ghoul of a 
truckdriver, or a slavering gang of Hell's 
Angels, Herman carries his charisma like a 
Merry, slightly nasty tune. The movie would 
be better, though, if it knew whether the 
ebullient Pee-wee has a heart of gold or 
none at all. Directed by Tim Burton. 
Coolidge Corner, Orson Welles. 

*& & KPEPPERMINT SODA (1977). in her 
first film, Diane Kurys (Entre nous) evokes 
the awkward years of adolescence with 
affectionate irony and a keen eye for detait. 
Kurys’s kids — 13-year-old Anne (Eleonore 
Klarwein) and her 15-year-old sister (Odile 
Michel) — are unexceptional and therefore 
credible. Set in 1963, the movie doesn't 
really have a plot; it’s the sort of desultory 
journal a lazy but perceptive teenage diarist 
“might keep. But there's so much life around 
the edges that the whole comes to seem 
more than the sum of its snippets. Coolidge 
Corner. 

**k*KKTHE PHILADELPHIA STORY 
(1940). The perfect sophisticated romantic 
comedy. Katharine Hepburn is the society 
girl everyone's after, James Stewart is the 
gossip columnist trying not to get into his 
story over his head, and-Cary Grant is C.K. 
Dexter Haven, the divorced husband who 
just keeps hanging around. George Cukor 
directed with unerring timing and pace, and 
the result is a sublime comedy of manners, 
perhaps the finest film of its kind. @ 
Somerville Theatre. 

*& & & KPINOCCHIO (1940). It has the zip 
of superbly crafted entertainment‘and the 
elating originality of unselfconscious 
American art. Made just after Snow White 
and the Seven Dwarfs, Disney's Pinocchio 
surpasses its predecessor in wit, invention, 
and jaw-dropping physical splendor. Watch- 
ing it these days, you catch echoes not only 
of '30s films but also of contemporary 
works like Steven Spielberg's. The film tells 
kids that following the letter of the rules isn’t 
important, doing right is;- the magical 
‘animation says that if you take pride in your 
craft and find happiness in your work, you 
can make something miraculous out of the 
everyday. Adapted from Carlo Collodi’s 
19th-century children’s fable. Boston Public 
Library. 

* *& ks PYGMALION (1938). Leslie How- 
ard makes a typically chilly Shavian hero, 
but his Henry Higgins has a saving touch of 
humanity, and Wendy Hiller’s Eliza Doolittle 
is a marvel, — cheeky, even: a bit 
Pugnacious, always warm and womanly. 
Howard himself codirected (with Anthony 
Asquith) , and this version of the play later 
apotheosized as My Fair Lady is smooth, 
civilized, and enjoyable throughout. 








%*& K RETURN (1985). This feature début by 
local filmmaker Andrew Silver is limited by a 
low budget that precludes the atmospheric 
effects gothics are ordinarily dependent on. 
Shot in the yellows and golds of early and 
late daylight, it’s a stripped-down tale about 
a gardener possessed by his lover's dead 
grandfather. Return isn't at all scary, but its 
mournful, elegiac spirit makes it an unusual- 
ly human ghost story. With John Walcutt 
and Karlene Crockett. Beacon bill. 

*& KROCKY IV (1985). The fourth Rocky 
movie, in which the Italian Stallion goes up 
against Soviet destruction machine ivan 
Drago (Dolph Lundgren), who's killed 
Apollo Creed during an exhibition bout, isn't 
quite the firebreathing rabble rouser you 
might expect. Instead, writer/director /star 
Sylvester Stallone has settled for the 
flashcard video approach he used in Rocky 
lil. This comic-strip Cold War bash clocks in 
at less than 90 minutes, and it's been 
padded out with fight scenes, clips from 
past episodes, and zippy MTV-style mon- 
tages; the “‘dramatic’’ scenes are just filler 
now. With Drago presented as a machine- 
tooled Ubermensch, the message is that the 
Soviets are willing to use any technology to 
realize their inhuman ends. But Stalione’s 
egocentric upshot is that the Soviets hail 





—— 


The mouth of Auschwitz, from Shoah 


Rocky as the true proletariat hero; he goes 
out with the most earnestly naive 
brotherhood-of-man speech since 
Chaplin's oratorical closer in The Great 
Dictator. Cinema 57, Circle, suburbs. 
RUTHLESS ROMANCE (1984). Local 
premiére of a Soviet film about the seduc- 
tion and betrayal of a poor young woman. 
With Nikita Mikhalkov (who directed A 
Slave of Love) ; directed by Eldar Ryazanov. 
Coolidge Corner. 





®SANTA CLAUS: THE MOVIE (1985). 
Producers Alexander and Ilya Salkind (who 
masterminded the Superman series) have 
mixed show-biz glitter and fairy tale in this 
blockbuster stinker. The plot zips through 
its version of how Santa (David Hud- 
dieston) got his start so that director 
Jeannot Szwarc can show off the aerial 
special effects and get to the dippy story, 
which has Dudley Moore as an elf who sets 
up a disastrous assembly line in Santa's 





workshop, exiles himself, and becomes - 


involved with a villainous toy manufacturer 
(John Lithgow). You can't react to any- 
thing on the screen because the filmmakers 
are busy overwhelming you with size. The 
film proceeds mechanically, the humor 
consists of lame puns about “elf-as- 
surance,’ and the performers play down to 
their supposedly undemanding audience. 
Any kid old enough to focus on more than 
the sparkling colors will realize what a stupid 
picture this is. Copley Place, Cinema 
Allston, suburbs. 
* *SHEER MADNESS (1985). The 
fascinating but unsatisfying completion of 
Margarethe von Trotta’s trilogy of symbiotic 
sisterhood. Here it's a brooding artist 
(Angela Winkler) who is rescued from 
suicide by a smart, sunny professor (Hanna 
Schygulla). Unfortunately, Trotta is more 
interested in Winkler’s suicidal self-destruc- 
tion than in Schygulla’s passion to control 
relationships, so the film's balance is off. 
Winkler’s angst is intriguing, but Schygulla 
has Been saddied with playing a reined-in 
Life Force. Janus. 
*& & & KX SHOAH (1985). A revelatory nine- 
and-a-half-hour documentary that suc- 
ceeds in demythologizing the Holocaust, 
allowing us to experience it as a series of 
terrifyingly specific, planned events rather 
than a larger-than-life catastrophe. Director 
Claude Lanzmann's obsessive recording of 
every detail of the camps at Cheimno and 
Treblinka forces you to see the entire 
tapestry of fear, degradation, and chaos. 
And his decision to forgo archival footage in 
favor of interviews with death-camp sur- 
vivors, Polish witnesses to the events, and 
Nazi officials (recorded with a hidden 
camera) who oversaw the extermination 
process reduces the impossible legacy of 
“six million’’ to something human and 
recognizable. Although some may find its 
massive length impossibly daunting, 
Shoah's sprawling, circular form is a quiet 
outcry against the perverse exactness of the 
Final Solution. Copley Place. 
@ SPIES LIKE US (1985). Dan Aykroyd and 
Chevy Chase star in this inept comedy 
about two bumbling spies sent on a mission 
to the Soviet Union. Aykroyd seems as 
adrift as ever on the big screen, and Chase 
is his usual smarmy self — he acts so above 
it all he barely bothers to give a per- 
formance. As a comic storyteller, director 
John Landis has become a name to dread; 
the picture is trying for the lightness of the 
Hope/Crosby Aoad pictures, but it comes 
off more as the Road to Nowhere. Cinema 
57, Circle, suburbs. 
* & 2 SUGARBABY (1985). By turns lyr- 
ical and claustrophobic, this pleasant Ger- 
man comedy is about an immensely over- 
weight woman (Marianne Sagebrecht) who 
falls for a young subway conductor (Eisi 
Gulp) and sets about transforming herself 
into a welcoming seductress. Her pursuit is 
engaging, but when the couple retreat to 
the comfort of her apartment and she starts 
lavishing food and sex on him, the movie 
takes on a druggy lassitude. Director Percy 
Adion triumphs over the stereotype of the 
ight person as undesirable, only to 
fall into the trap of portraying Sagebrecht as 
the Eternal Feminine. Still, she gives a 
charming performance that holds the movie 
together and gives, uh, weight to a thin 
story. Photographed, through a barrage of 
candy-colored neon filters, by Johanna 
Heer. Nickelodeon 


T 


**X*THRONE OF BLOOD (1957). In 
Akira Kurosawa’s samurai reworking of 
Macbeth, Toshiro Mitune gives a typically 
ferocious performance as the vengeful 
prince led astray by his bloodthirsty wife 
His ranting monologues get a bit talky, in 
fact, though the final sequence, with a forest 
that “‘walks’’ and a symphony of arrows, is 
spectacular. Brattle. 

*&*%TO LIVE AND DIE IN L.A. (1985). 
Though not in a class with his brutal 1971 
thriller The French Connection, William 











Friedkin’s new cop movie is sharp, moody, 
and enjoyable. With Robby Muller's bathed- 
in-the-glow-of-hell cinematography, and a 
score by Wang Chung, the picture comes at 
you as a succession of heightened mo- 
ments; it attains a tone of fast-moving chic. 
Newcomer William L. Petersen is Richard 
Chance, a sadistic, manipulative Secret 
Service agent out to nail a legendary 
counterfeiter (Willem Dafoe) responsible 
for the death of his partner. Petersen lacks 
the. physical menace to play an amoral, 
obsessive cop, but Dafoe is sleek, insolent, 
and fiendish. Friedkin's attempts to turn the 
movie's murky morality into something 
more feel tinny. Essentially this is just a good 


formula picture, but Friedkin has enough ~ 


feel for pace and narrative to give you a 
thrill. Pi Alley. 

TWICE IN A LIFETIME (1985). Gene 
Hackman plays a middie-aged man who 
leaves his wife (Ellen Burstyn) for an affair 
with another woman (Ann-Margret) in this 
new domestic drama. With Ally Sheedy, 
Amy Madigan, and Brian Dennehy; directed 
by Bud Yorkin. Copley Place, Chestnut Hill, 
suburbs. 





**XWHEN FATHER WAS AWAY ON 
BUSINESS (1985). Set in postwar Yugosia- 
via, this film is an epic-length carnival of the 
everyday grotesque. It follows a six-year-old 





boy and his family after his father is sent to 
work in the mines — “away on business," 
as the euphemism goes — for an indiscreet 
remark about a political cartoon. Director 
Emir Kusturica has a sharp, droll touch and 
there's plenty of life in his dark, Balkan 
faces, but that life is unexamined. He seems 
to feel Yugosiavia is under a curse of comic 
despair, but it isn’t clear whether he's 
blaming individuals or politics. Harvard 


Square. 

*& kA WHITE NIGHTS (1985). One of the 
more itresistible schlock movies to come 
along in a while. Mikhail Baryshnikov piays a 
famous Russian ballet dancer who defected 
to the West during the "70s and whose 
plane crash-lands in the USSR. The KGB 
places him in the custody of an American 
tap dancer (Gregory Hines) who fied the 
US Army during Vietnam and defected to 
the Soviet Union; Baryshnikov's desire for 
freedom sparks a rebirth in Hines, and they 
plot to escape, along with Hines's Russian 
wife (the lovely isabella Rossellini). The 
screenplay, by James Goldman and Eric 
Hughes, is a garishly contrived Cold War 
version of a ‘40s behind-enemy-lines thriller, 
but at his best director Taylor Hackford 
rekindles what's alive in the sudsy plots of 
Hollywood melodramas. And if Gregory 
Hines is a bit too cool to make his 
character's self-lacerations matter, 
Baryshnikov, looking thoughtful and melan- 
choly, is an astoundingly romantic presence 
— his dancing galvanizes the cotton- 
brained story. Helen Mirren is radiant as the 
Girl Misha Left Behind. Paris, Chestnut Hill, 
Harvard Square, suburbs. 

*& KWILDROSE (1965). Employed at a 
dying Minnesota strip mine, June Lorich 
(Lisa Eichhorn) tries to establish an 
independent life, but she’s hounded by her 
boozing ex-husband and her town's 
churchgoing ethics. Rick (Tom Bower) . the 
man she loves, is a fisherman fromm Wiscon- 
sin who's working a lake where the fish are 
becoming scarce. Will they stay together? 
How and where will they make a living? As 
in his Northern Lights, director John Hanson 
is trying to combine a love. story and an 
economic study, narrative and documen- 
tary, professional and nonprofessional ac- 
tors. The film sometimes achieves a sense 
of reality that's both solid and heightened; 
Hanson, however, fares better with mood 
and personality than with his big themes. 
West Newton. 
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*%A YEAR OF THE QUIET SUN (1985). 
This love story about an American Gi (Scott 
Wilson) and a Polish refugee (Maja 
Komorowska) who don't speak each 
other's language tries to use the shambies 
of postwar Poland as a metaphor for the 
debris of the lover's souls, and for the 
differences that finally drove a wedge 
between the US and its allies. But director 
Krzysztof Zanussi lacks the narrative control 
to involve us in his story and make the 
parallel structure work. He means to show 
the inability of language to communicate, 
but with no way for the characters to impart 


mother, Hanna 


Kurosawa's deliciously satirical, relentlessly 
violent samurai saga. in which a lone war- 
rior (Toshiro Mifune) swaggers into a town 
split by feuding factions and hires himself 
out to both of them. Sergio Leone remade 
it in 1964 as the spaghetti Western A Fistful 
of Dollars. 2 Brattie. 

**XYOUNG SHERLOCK HOLMES 
(1885). Barry Levinson directed this specu- 
lation about what might have happened had 
Holmes and Watson met as schoolboys, but 
it's the hand of executive producer Steven 
Spielberg that's most in evidence. The 
changes in the usual Hoilmesiana (Holmes 
as a smartass teen instead of an adult; 

> by ic 

instead of boring old logic) show that 
Spielberg is willing to chop up any story to 
fit the pop dimensions of his imagination. 
The mystery has Holmes (Nicholas Rowe) 
chasing after a cowled killer who shoots 
hallucinatory darts into people's necks; it's 
engaging for a while, until Holmes stumbies 
into — what else? — the temple of doom. 
Charles, Chestnut Hill, suburbs 
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Have a cup of coffee 
on us! 
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BUY A BUTTON 
FOR A DOLLAR AND HELP 
LIGHT BOSTON COMMON 
THIS HOLIDAY SEASON 








THE FINEST X-RATED ALL MALE MOVIES, NOW IN BOTH CINEMAS 1 & 2 


SRY Io2 


*NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO ® CONTINUOUS FROM 10 A.M. + 


204 tremont st. 
482-4661 
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2,4, 6, 8and 10 p.m. 


more! 
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THE FILMS 


Sat.-Mon., Dec. 28-30: 

YOJIMBO 

2, 6, 10 

THRONE OF BLOOD 

4,8 

Tues. & Wed., Jan. 1 & 2: 
_ SANSHIRO SUGATA 

2,.6, 10:15 

IKIRU 

3:30, 7:40 





Wed., Dec. 25 through Fri., Dec. 27 


“Includes ‘‘What’s Opera 
Doc?,” “Duck Dodgers,” 
“Feed the Kitty”’ and 12 


WeBRATTLE THEATRE 


40 Brattle St, Cambridge 876-4226 














OF AKIRA KUROSAWA 


Starts Saturday, Dec. 28 


Thurs., Jan. 2 
QUIET DUEL 

4, 7:50 

I LIVE IN FEAR 

2, 5:50, 9:45 

Fri. & Sat., Jan. 3 & 4 
DERSU UZALA 
4:20, 9:20 
DODESKADEN 

1:45, 7 





Boston. 


Boston’s best selection of merchandise at 
great prices can be found simply and easily: just 
head for the Phoenix Classifieds. You'll find 
everything from automobiles to home 
furnishings. Stereo components, televisions, 
VCR's. Clothing, sporting goods — even ap- 
pliances. Save time, energy and gas. The Phoenix 
Classifieds. One of the best places to shop in 













BOSTON @@ 














“* & *& HILARIOUS ... A FINE COMIC CAST.’ 


—NEW YORK DAILY NEWS 
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‘‘BEST PICTURE OF THE YEAR!” 





toler QAM -ele7 OAM tele]. Of 
America Cheers for the Champ! 


National Board of Review 
More than a movie—an emotional surge into a triumph 
of blinding brightness. It should be against the law 
not to see ‘The Color Purple’.” 
Gene Shalit, NBC-TV | 


“A powerful achievement. Profoundly affecting and 

emotionally uplifting. Heart-felt and rousing. Intensely 
rewarding and moving.” 

-William Wolf, GANNET NEWSPAPER 


“A movie you will never forget.” 
Jeffrey Lyons,SSNEAL PREVIEW/INN 
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“Out Of Africa’ is, at last, the free-spirited, full- 
hearted gesture that everyone has been waiting for 
the movies to make all decade long.” 
--Richard Schickel, TIME MAGAZINE 


“Out Of Africa’ is out of this world.” 
--Gene Shalit, THE TODAY SHOW,NBC-TV 
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